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Met Has Bonanza in Welitsch But Can't ' CFP 
Cagey on Concerts {FY 


_ Capitalize; Mgrs. 


In Ljuba Welitsch, red-haired 
Bulgarian soprano who scored a 
triumph in “Salome” 
ago, the Metropolitan Opera Assn., 


according to concert insiders, has |! 


its best bet since Kirsten Flagstad’s 
debut in 1935. But, ironically 
enough, where Mme. Flagstad was 
needed in '35 to lift the Met out of 
its boxoffice doldrums (and came 
through), Miss Welitsch’s services 
aren't needed for the same purpose. 
Today, practically every Met per- 
formance is SRO, no matter what 
opera or singer. The Met isn’t 
making ends meet despite the ca- 
pacity biz, due to high operational 
costs, but that’s another matter. 
With its season schedule laid out 
in advance, the Met has no oppor- 
tunity to capitalize on Miss Wel- 
itsch’s terrific notices'in both “‘Sa- 
lome” and “‘Aida.” Without detract- 
ing from the singer’s appeal, the 
Met points to the fact that 
“Salome” wasn't done for five 
years, that Fritz Reiner made his 
baton debut with the opera, so that 
there were several other reasons 
for the opera’s appeal. But there 
have been more turnaways at Miss 
Welitsch’s appearances than for any 
other artist, with lines forming ear- 
lier than usual for standees. Those 
who've gained on the Welitsch rep 
have been the speculators, getting 


higher boosts on her tickets than. 


for other singers. 

Welitsch appearance is the attitude 

of her managers, Coppicus & 

Schang, a division of Columbia 
(Continued on page 48) 


Name Stars Wham 
‘What Price’ Revival 





For Coast 1-Niters 


| by 
| shows on the single available chan-| 
'nel until now led them to press| 
|AT&T to hypo its schedule. Fact 


By MIKE KAPLAN 


Hollywood, Feb. 22. 

A generation has slipped by and 
another world conflict has passed 
into history, but “Hey, Flagg, Wait 
for Baby” still rings down the cur- 
tain on a stirring drama leavened 
with plenty of laughs. “What Price 
Glory,” being revived for a series 
of one-nighters for the benefit of 
the motion picture chapter, Order 
of the Purple Heart, is dated only 
by its locale and uniforms. 


Re-located and with the battle- 
dress of World War II, the Max- 
well Anderson-Laurence Stallings 
Script could be a slice out of the 
lives of a pair of scrappy marines 
in the most recent fray. The Harry 
Joe Brown production, supervised 
by John Ford, comes to vivid life 
in the hands of a truly all-star cast. 
The adventures of Captain Flagg 
and Sergeant Quirt and their com- 
Panions carry the fire and flavor of 
hectic trontline living, with soldier 
gripes providing the humor. Un- 
der Ralph Murphy’s direction, Pat 
O'Brien and Ward Bond, as the ser- 
Beant and the captain, slug it out 
for notable performances in the 

(Continued on page 55) 





two weeks | 





Ouch! It Hertz 


WOR, N. Y., which recently 
clamped down on “The Four Hun- 
dred,” the regulars who attend 
giveaways in order to win prizes, 
was faced with a problem when 
Sadie Hertz, “Queen of Quiz Con- 
testants,”’ turned up at a broadcast 


| last week. Mrs. Hertz had a life- 
| time pass given to her by the MBS 
|outlet two years ago. 


The station has decided to honor 


| the pass, but has instructed emcees 
|noi to use the Brooklyn housewife 
| as 
| will be made. John Reed King has 


a participant. One exception 


for 10 years used Mrs. Hertz on 


| premieres of quizzers — for good 
¢ > . 

|luck—and he'll be permitted to 

‘continue the practice on his debuts. 





Coaxial Speedup 
Cues Earlier TV 


Speedup in the coaxial cable in-| 
|stallation schedule, 
Most interesting sidelight on the | 


under which 
two more westbound links con- 
necting the eastern and midwest- | 
ern nets are to be made available 


| about May 1, is believed to presage 
}a much 


earlier opening of the 
coast-to-coast hookup than the 1953 
date originally estimated. 
American Telephone & Tele- 
graph Co. had declared originally 
that the additional east to mid-, 
west links wouldn’t be opened un- 
til June 1. Difficulty encountered | 
broadcasters in slotting their) 


that the phone company could ac-) 
commodate them a month ahead of | 


‘schedule, it is believed, means it} 


might possibly be able to extend! 
the link to the Coast far ahead of | 
schedule, if there is sufficient de-: 


(Continued on page 48) | 





‘Exhibs Protest Too Many 


They-Went-Thataway Pix 

Exhibs are squawking that pro- 
ducers, with the procession of big 
westerns they are sending into re- 
lease, are knocking in the head 
the goose that lays the proverbial 
baubles. The hoss oprys, it is con- 
ceded, can generally be counted on 
for profitable biz, but circuit ops 
maintain that they are pouring out 
in such quantity that programs 
over a period of weeks cannot be 
balanced and the effect is being 
felt at the b.o. 

Buyer for one top indie chain in 
the New York area pointed out last 
week thai the way bis be’ ngs fell 

(Continued on page 18) 
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J PAY GUT 


Hollywood, Feb. 22. 

Salaries and fees drawn by Hol- 
lywood’s name and_ semi-name 
players have taken a tremendous 
tumble during the past six months. 
Agents, making a last-ditch fight, 
have managed to hold prices up 
fairly well in dealing with indie 
producers, but the desire for the 
securily 6f a term pact at a major 
lot is so great among most players 
currently that studios are buying 


|talent at a fraction of last year’s 


figures. 

The slice in talent costs is gen- 
erally considered a healthy sign 
that the film industry is well on 
the road to recovery from the over- 
priced atmosphere built up during 
the war years. Lower salaries of- 
fered to actors, it is noted, thus 
represents the studios’ determina- 


ition to get the industry back on a 
| reasonable financial basis, and not 
'a step backwards. 


Thus, the result of the urge for 


|economy among film execs is a re- 
| versal of the trend of the past half- 
| dozen years toward player-inde- 
| pendence. 
long ago were going to almost any | 


Where actors not so 


lengths to get out of studio con- 
tracts, most of them are now try- 
ing even harder to get back on a 
regular payroll. 


Salary demands of not more than 


a half-dozen or so top players are 
being maintained at the levels of 
the past few years. They are the 
Ingrid Bergmans. Bing Crosbys 
and a few other such performers. 
Otherwise, it’s a case of lowering 
sights or going without jobs. 
Players who were asking $150,- 
000 a picture not long ago are now 
willing to accept $125,000 for a 
term pact calling for 40 weeks’ 
work a year. Similarly, the $100,- 
000 per pie contractee can be 
snared without difficulty for 40 
(Continued on page 55) 


Vatican May Be 
Wired for Vide 


Rome, Feb. 22. 
Arrangements for the installation 
of a super-powered television trans- 
mitter at the Vatican will report- 





edly be worked out here next week | 
between RCA _ board | 


in huddles 
chairman David Sarnoff and Pope 
Pius XII and his church officials. 
The Vatican is said to have be- 
come greatly interested in video as 
a potent educational factor two 
years ago, when RCA’s traveling re- | 
mote unit staged a demonstration ; 
for church officials here under the 
supervision of Dick Hooper. Sar- 
noff, now in London, is expected | 
to see the Pope before returning to | 
the U. S. in a couple of weeks. RCA | 
chief has been in Europe several | 
weeks 
vacation trip. He huddled 


(Continued on page 55) 


| work 


on a combined business- |! 


PRICE 25 CENTS 





CRACK WHIP ON TALENT COIN 








TY" p ARTS Won't Sell ‘Okla!’ to Pix, at Least In 


Their Lifetime—Rodgers-Hammerstein 


+ 





v 


Sask. ‘No Snake Pit’ 


Regina, Sask., Feb. 22. 


Banned by Saskatchewan film 


“Oklahoma!” will probably. never 
be sold to pictures. At least not 


| in the lifétime of its authors, Rich- 


censor D. J. Vaughan, who found it | 


+“‘too morbid for public entertain- 


ment,” “Snake Pit” was given a 
qualified approval by a five-mem- 
ber board of appeal. 

The board gave its consent to 
the showing of the 20th-Fox pic- 
ture in Saskatchewan provided a 
trailer is shown to indicate that 
the conditions portrayed are not 
applicable to Saskatchewan _ insti- 
tutions or to the nursing profes- 
sion in the province. 


Ford s Kine Plan 


If You Miss TV 
Daytime Baseball 


Chicago, Feb. 22. 

Baseball fans who can't take 
time out during the day to watch 
the games may be able this sea- 
son to see a 15-minute television 
roundup of each game’s highlights 
the same evening, under a_ plan 
now being worked out by the J. 
Walter Thompson agency here for 
Ford dealers’ sponsorship. Plan 
calls for the roundup to be edited 
from kinescope recordings of the 
game and then run at 11 p.m. over 
one of the Chi TV outlets, as yet 
undesignated. 

Only factor holding up the deal 
so far is the expense involved in 
| transcribing an entire two or two- 
| and-a-half hour game daily on film. 
| JWT tele execs believe the entire 
| game must be recorded, since the 
'chance of missing out on some of 
'the best action would be too great 
unless the recorder were in use at 
‘all times. Ford will not bankroll 
| direct pickups of the games, but 
|the agency believes it will have 
‘little difficulty in working out some 
arrangement with whatever adver- 
tiser does, since the Ford roundup 
would be slotted several hours 
after each contest’s completion. 

While plans aren't. completely 
set vet. JWT hopes to be able to 
out the deal for games of 
both the. Cubs. and White Sox. be- 
cause the teams never play at 
home on the same day. 


Heft ’Em, Lads 


Chicago, Feb. 22. 
WENR-TYV is looking for chorus 
girls tor ABC-TV’s Vaudeo Va- 
rieties. 
But gals are for a Beef Trust 








last line, with weight requirement be- 
jing 200 pounds minimum. 


ard Rodgers and Oscar Hammer- 
stein, 2d. From present indica- 
tiuns, they figure the musical will 
be a. touring draw as long as they 
live, possibly good for periodic re- 
vival on Broadway. 

Under the circumstances, there'd 
be no point in selling the screen 


{rights to the show. For one thing, 


the composer and lyricist are al- 


; ready in the top tax brackets. so 


homa!” 


they could retain’ practically 
nothing from the proceeds. More- 
over, a picture version might con- 
ceivably hurt the legit original, but 
could hardly be expected to en- 
hance its b.o. pull. 

Now nearly six years old, “Okla- 
has two road companies 
touring the U. S. and getting a 
combined average weekly gross of 
around $70,000. The show’s popu- 
larity is apparently not diminish- 


jing, as its b.o. take for many en- 


gagements is as great as ever. In 
the case of some repeat stands, 
it has even topped previous figures. 
On that basis, “Oklahoma!” is 
probably the most powerful audi- 
ence-getter in stage _ history, 
destined to surpass even. such 
perennial draws as “Blossom 
Time” and “Student Prince.” 

Of course, since Rodgers and 
Hammerstein are in the maximum 
tax brackets, they are able to keep 
only a small fraction of their 


present “Oklahoma!” royalties. 
However, they figure the show 


should be practically a perpetual 
(Continued on page 55) 


H’wood’s $52,000,000 
For Foreign Production 
Despite Curbs vs. U. S. 


Hollywood, ‘Feb. 22. 
Despite difficulties encountered 
by various producers overseas, 
Hollywood has lined up a $52.000,- 
000 program of foreign shooting 
this year. In aggregate, half the 
coin shelled out will be in U.S. dol- 
lars entailed in preparation of 
properties here and payment to the 
American talent involved. Remain- 

ing $26,000,000 will be de-iced. 
Some $20,000,000 of this amount 
is in England alone. Figure is 
based on business for first seven 
months under the Erie Johnston- 





Harold Wilson agreement. Coin 
can be spent only in Britain. It’s 


a take-it-or-leave-it proposition for 
producers in face of troubles which 
beset 20th’s ‘““Male War Bride” and 


|}other Yank producers overseas. 


| foreign stints. 
| RKO - Roberto 


Thirty-three pix are lined up for 
They include the 
Rossellini - Ingrid 
Bergman pic; 20th’s “Hurray for the 


Scandinavians,” “Australian 
Story,” “Secret Mission,” “Lydia 
Bailey,” “Black Rose,” “Inside 
Scotland Yard,’ “Gay Pursuit,” 


“Unseen Harbor”; Metro’s “King 
Solomon’s Mines,” “Robinso:. su- 
(Continued on page 55) 
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Hughes Seen Personally Financing, 
Guaranteeing Bergman-Rossellini Pic 








It is understood that Howard? 


Hughes personally, rather than 
RKO, is financing and guarantee- | 
ing distribution of the Ingrid Berg- 
man-Roberto Rossellini ‘film to be 
made in Italy. This is despite the 
disclosure in the RKO proxy | 
statement, issued last week, that 
Hughes had agreed he will not, 
directly or indirectly, engage in 
indie production while he remains 
a dominant stockholder in RKO. 


Hughes stepped into the picture 
after Samuel Goldwyn and Ilye 
T.opert were unable to come to 
terms with reps of Miss Bergman 
and Rossellini. As a result of that 
deals falling through, Lopert Is 
understood demanding a flat pay- 
ment of $75,000 for his interest. 
He holds a contract with Rossellini 
and initiated the deal by which 
the film star and the Italian diree- 
tor agreed to make a pic together. | 


Lopert, New York foreign film | 
importer and distributor, claims he 
has expended about $25,000 in 
bringing Rossellini to this country | 
and otherwise setting up the deal. | 
He is understood to prefer the | 
other $50,000 in cash, rather than | 
a percentage intérest in the film, 
on the basis that he is uncertain 
ef how profitable the Hughes- | 
Bergman-Rossellini Italian _produc- 
tion will be. Under the “original 
arrangement, he was to have hac 
the agency for selling foreign dis- | 
tribution rights to the film and | 
Goldwyn was to have had U. S. 
rights. 

Despite the changed complexion | 
of the deal, RKO will diStribute it | 
domestically, but will now also | 
handle it abroad. It is not known 
at what distribution fee Hughes 
has guaranteed to release the film, | 
but it was over this point that the | 
Goldwyn negotiations broke off. 

Goldwyn has a releasing con- 
tract with RKO which permits him 
to hand pictures to the company 
for distribution at the same fee 
he pays for films he personally 
produces. They must, however, 
bear the legend, “Samuel Goldwyn 

Presents” or “A Samuel Goldwyn 
Production.” The distribution fee 
is 20°, undoubtedly the lowest in 
the business. It was upped a year 
ago from 1712%. 

Negotiators for the Bergman- 
Rossellini side wanted Goldwyn to 
guarantee that he would cause 
RKO to distribute the pic at the 
20° figure. He felt this was un- 
fair to RKO, since—unless a film 
is a top b.o. success—that’s not 
profitable to the distributing com- 
pany. He wanted to leave the fee 
clause in the contract blank and 
set the figure when the film was 
completed and previewed. 
man - Rossellini group wouldn’t 
agree to that and there followed 
an effort to set a minimum and 
maximum percentage figure, but 
no agreement could be reached. 

Goldwyn maintained that his 
fear of imposing a loss on RKO by 
forcing the 20° fee was not altru- 
ism, but good business, since he 
hopes to continue his favorable re- 
Jationship with the company. He 
pointed out that when he acquired 
U.S. rights to J. Arthur Rank’s 
“Spitfire” some years ago. he vol- 
untarily agreed to give RKO 25%. 
although under his pact at the time 
he could have had a distribution 
fee of 1712%. 

In an anomalous situation 
throughout the negotiations was 
Mendel Silberberg! since he is both 
attorney for Miss Bergman and 
general counsel on the Coast for 

(Continued on page 47) 





Berg- | 


Geo. Burns Singed ° 
By Coast Fryers 


Hollywood, Feb. 22. 
Comedian George Burhs was | 
taken to the stake last week to be | 
well roasted by his brother Friars. | 
And he stood his ground. He} 
tagged off the night with the crack | ma & Se 
that a clever comic knows when to « r ' 
say nothing. He said nothing, and | Rs. Poke rast 
got off to the cheers of some 350 | All-time long run reeord in the 
Friars, the largest number to fill legitimate theatre. : 


the local Monastery at any tribute a 
| KEN MURRAY’S 


function. 
“BLACKOUTS OF 1949” 











Georgie Jessel was the roast- | 
master, shooting across some dan- €} Capitan Theatre, Hollywood, Cal. 
dies which, due to the stag nature! ang now in world-wide release 
of the event, were a bit too hot to “BILL AND COO” 
give to a linotype operator. Jes- Ken Murray’s 
sel’s barbs naturally were not just Academy Award Film | 
pointed at the ‘“‘victim” of the eve- 
ning, but also at the various other | 
roasters on hand to give Gracie 
Allen’s working aide his singe. 

Other roasters included Bill 
Goodwin. Lou Holtz, Meredith 
Willson, Pat. O’Brien, Eddie Can- 
tor, Jack Benny and Al Jolson, the 
latter also socking across several 
numbers. Ung. 





Paris Runaround 
By Borrah Minevitch 


Paris, Feb. 20. 
It’s “Paris in the Spring” as far 
as Anatole Litvak is concerned. 
Henry (20th-Fox) Hathaway to 
Morocco for “Black Roses” filming, 


* ‘no femme lead yet for Tyrone 
Power. 
DOS Keeping SRO | Sneaking in the wings and peep- 
'ing through the curtain (Iron, i.e.) 
—J. P. McEvoy. 
“Dia- 


* os | 
| Christian Berard (local 
ong espl e ‘mond Jim” Brady), popular 


Parisian, died and left his entire 


estate to his buddy, Boris Kochno, 
|with the following one-line will, 
Lend-Lease Deal : don’t want anybody to bother 


Boris.” 
Film checking de luxe: Too bad 
the Hustons and Bogart aren’t on | 











Indications that David O. Selz- | 
nick is aiming to keep alive the f > : ; 
remnants of his Selznick Releasing | “e—there’s a sidewalk cafe next to 
Organization were seen this week | the Marignan theatre, playings 
in reports that the producer was | Treasure de la Sierra Madre to 
negotiating for distribution rights |turmaways where you can sit all 
to two films, one to be made in| 4ay and clock the biggest waiting 
Hollywood and the other abroad. a and sip Pernod at the same 
: cities Side : de amatar. | CMe. 

SRO relsing s aales setup, consit-| chompson ‘Tpana model 
dozen assistants scattered through- 29d Mrs. Dodero ‘ex-Dorchester 
out the country. House chorine) received identical 

Staff is now handling Selznick’s bouquets from Matty Fox and Bob 
“Portrait of Jennie.” SROites are | Ritchie. 
housed in the offices of Eagle Lion,| _ Vienna: honest to goodness gay 
which handles the producer’s reis- | 284in—wine, women, operattas, 
sues and tail-end selling of some of | S¥™Ptuous food—and cheap. 
his other product. Aside from! Belgrade: No spirit, nothing in 
“Jennie,” Selznick owns rights to| the Stores, awful food—and ex-| 
Sir Alexander Korda’s “The Fallen Pe™sive. The commissars have the 
Idol,” which he is now re-editing; S@™e luxuries that our  pre-| 
Carol Reed’s “Third Man,” now GoMpers capitalists enjoyed. | 
winding up production in England, | _ No winter yet: here ‘tis mid-Feb. | 
and “Gone to Earth,” which is be- | 24 ond Par a Ag ime gel birds | 

‘onti are already chirpi awn on. 
(Continued on page 48) | Pierre Louis-Guerin ‘w.k. Lido| 
'op) back from his U S o0.o.—has |. 
Russe Cultural Group ‘Honolulu on his brain and in his 
° heart. 

Due in U.S. Next Month Cornel wilde and Pat Knight to’ 

Dmitri Shostakovitch, Russian Switzerland for Lazar Wechsler 
composer. will head the group of Pic. ' | 
Soviet delegates to the U. S. in| When the M. Harmonica Rascals 
March to attend to Cultural & Played for Harry Truman _ the 
Scientific Conference for World President asked Johnny for a quick 
Peace. Other members of the dele-| “Oh Suzannah” lesson. 
gation are S. A. Gerasimov. Soviet Ray Morgan sold “Queen for a 
film producer; P. A. Pavienko, Day” to Radio Luxembourg. 
Russian novelist. who wrote the There’s a ladies suit button here 
screenplay for “Alexander Nev- in the shape of a sly eye that'll hex | 
sky;” and two scientists, A. A. Fa- the sex out of you. 
deev and A. I. Oparin. _ Att. Nat Kalcheim: OK Harmon- 

The Soviets have already given ica Rascals Chicago Th., Chi, two 
their okay for the group’s depar- Weeks March 4. | 
ture and it’s expected the U. S.. Abraham Polonsky (scripter 
State Department will grant them | “Body and Soul”) here polishing 
visas. The conference is being, “Americans in Paris.” ; 
held under the auspices of the’) Names But No News: Boris) 
National Council of Arts, Sciences Morros, Henry Hathaway, Matty | 








|far west as St. Louis. 
'ners will also be photographed by 
| motion picture and television news- | 


, held. 


Divorcement Bringing Back Vande: 
- Cireuits See Flesh as ‘Safe Bet’ 





Biggest Aude Yet Likely | 
For Pres. Truman Talk 


Washington, Feb. 22. 

President Truman’s address 
Thursday night (24) at the Jeffer-| 
son-Jackson Victory Dinners here 
will be carried to one of the big- | 
gest radio and television audiences 
for any political event, Wilson 
Wyatt, chairman of the national 
dinner committee, said last week. 

The address, to be broadcast 
from 10.30 to 11 p.m., will be car-| 
ried by all four standard networks | 
and by the Continental FM web. 
The two Washington dinners at the 
Mayflower and the Statler will be 


i televised by ABC, NBC and Du- 


Mont and will be transmitted as 
The din-| 


reels. 
Life-size screen video sets will be 


‘installed by RCA at the Mayflower | 


to enable the diners to see and 
hear the President as he speaks 
from the Statler. He will have his | 
dinner at the Mayflower. Facilities 
will also be installed in over 20 
other cities where dinners will be 





Indie ‘Salesman 


Film Deal Seen; | 


} 


Hot After ‘Kate’ 


Arthur Miller, author of “Death 
of a Salesman,” told VARIETY Mon- 
day (21) that he and others asso- | 
ciated with him in the production | 
of the play are considering filming | 
it independently. Actually, how- | 
ever, he declared, there has been | 
no decision or even extended dis- | 
cussion on disposition of film rights 
to the smash Broadway legiter. 

Miller, who, under Dramatists 
Guild regulations is the only per- 
son who can stamp a final okay on 
a film deal, said: ‘Actually, the 
play’s only been open for 11 days 
and we literally haven’t had time | 
to sit down and talk about it, let 
alone decide what we're going to} 
do. There are any number of | 
possible ideas.” | 

In the event a decision is made | 
to produce the film independently, | 
Miller admitted that it may well 
be distributed by 20th-Fox. Rumors 
that 20th had closed a deal for 
screen rights have grown out of | 
the close association with the com- | 
pany of Elia Kazan, who directed, | 
and Lee Cobb, the star. Both are | 
under contract to the studio. | 

Plugging for the indie deal, it is | 
understood, is Lew Wasserman, | 
prez of Music Corp. of America, 
who reps Miller. He is reportedly | 

(Continued on page 47) 


USO RECALLED TO 
SERVICE BY TRUMAN 


Washington, Feb. 22. | 
President Truman over the week- | 
end called the USO back into ac- | 
tive service, to hypo entertainment | 
at military installations and hos- | 
pitals, particularly for the youths 
oe taken under the peacetime | 

raft. 








> 
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| talent 


Some top affiliated and indie 
circuits are being forced into 
vaudeville because of the pressing 
problem raised by court-enforced 
divestiture. The Schine circuit, one 
of the most powerful indie outfits 


‘currently caught in the legal mill, 


as well as the affiliated Loew’s and 
Warner chains, are taking on flesh 
on a large scale. 

Other reasons for the increasing 
switch to live talent as a substitute 
for secondary features is the 


'searcity of top product, breaking 


up of pooling arrangements, and 
the increased competition of tele- 
vision. 

The Schine circuit, which was 
forced to create competitive situa- 
tions in many of its towns, is 
probably the top vaudeville talent 
employer of all the circuits. Chain 
has nearly 30 houses playing 
vaude. Acts are now routed for 


| nine weeks of playing time. So far, 


business is reported excellent in 
situations where stageshows have 
been introduced. 

The Loew circuit is expanding its 
talent shows and have instituted 
spot booking policies in Buffalo, 
Rochester, Richmond, Norfolk, 
Cleveland, Waterbury (Conn.) as 
well as in its regular houses in 
New York and Washington. Loew 
booker Sidney Piermont 
will use shows in these towns as 
frequently as attractions present 
themselves. Buffalo, where there 
have been no stageshows for sev- 
eral years, was opened up because 
of dissolution of the pooling ar- 
rangement there. Competition in 
other towns is regarded as tough 
enough to warrant installation of 
live talent whenever possible. 

Warners Also 

Warners is another circuit that’s 
lining up talent. The Earle, Phil- 
adelphia, will have its first stage- 
show in more than two years March 
4, when a unit headed by Jack 
Carson comes in. Danny Kaye re- 
opened the Mastbaum, Philadel- 
phia, yesterday (Tues.), the first 
stager that house has had in about 
15 years. In addition the circuit 
is mulling the dusting off of stages 
in Elizabeth and Passaic (N. J.) and 
in Oklahoma City. The Warner, 
Atlantic City, and Stanley, Pitts- 
burgh, recently played their first 
stageshows successfully. 

In addition, the Paramount and 
RKO circuits are seeking to en- 
large their vaudeville scope. 
Among the indies, Sam Pinanski’s 
American Theatre Corp. is study- 
ing the situation. The Siritzky and 
Century circuits in New York have 
already instituted talent in some 
of their houses. 

More exhibitors are now con- 
ferring with talent agencies and 
bookers with the view for intro- 
ducing “round actors.” 

Many exhibitors feel that vaude- 
ville is virtually a safe bet. Tele- 
vision has engendered a terrific 
interest in variety and many thea- 
tres are finding that the policy is 
paying off. 

There’s the case of the Majestic, 


Paterson, which has been using 


low rental pictures .and inexpen- 
sive vaudeville for many years. 
The Carman, Philadelphia, with 
subsequent runs, is a year-round 
employer of stageshows. There are 
other examples in which an ex- 


‘hibitor faced with the problem of 


getting top pictures has been get- 
ting along handsomely with an in- 
expensive talent bill and a low- 
priced feature. 

Problem has been made easier 
by the downward trend of talent 


and Professions. Fox, Victor Saville, Jean (duffle | 

















‘prices during the past two years. 
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coat) Cocteau, Bob Ritchie, Garry He announced a committee of 12 |More names and bands are willing 
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| Davis, and Orson Welles (correc- to serve as incorporators of a re- 


, tion). activated USO. Incorporators are: snes We peceemines Seenings, 


,and talent agencies frequently see 


Subscription Order Form 


Enclosed find check for $ 


Please Send VARIETY for One Year 


(Please Pr 


| 
Regular Subscription Rates for One Year—$10.00 |} 
Canada and Foreign—$1 Additional 


Goodman ‘Simon & Schuster) on 
book titled “‘No Show.” 

Parisians have discovered Charlie 
Chaplin’s “The Circus” all over 
again. 

If you must talk shop regardless 
of who it is—it’s Luigi's (oeal | 
Brown Derby). 

What's happened to the Jean- | 
Paul Sartre-Jed Harris feud? 


6. ooh e's eeeaeeseeoeoee eee ee @ 
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Swanson Back in Pix 


Hollywood, Feb. 22. | 
_ Gloria Swanson returns to screen | 
‘in “Sunset Boulevard,” Brackett- 
Wilder pic for Paramount. It’s | 
| Hollywood story in which she plays 
silent screen star living in seclu-| 
sion. | 
Her last film was “Father Takes 
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Orson Welles huddling with Jack Abe Lastfogel, Frank M. Folsom, | 


James Sauter, E. I. Kaufman, Mrs. | 
Harry Mannix, C. C. Spaulding, | 
Mrs. Maurice T. Moore, A. L. | 
Whitney, Harvey S. Firestone, Jr., | 
A. J. Gock, Henry Ford, 2d, and ' 
Edward L. Ryerson. 


Brush Off 20% Tax 


Washington, Feb. 22. 

Daniel A. Reed, ranking Repub- | 
lican on the House Ways and | 
Means Committee, has introduced | 
legislation to reduce and eliminate | 
some of the Federal excise taxes, 
although his bill sidesteps the bite | 
on commercial entertainment. 

However, the 20% tax on admis- | 
sions to educational, religious and 
charitable entertainments, and to 
county fairs and community con- | 
certs, would be killed. The levy | 





reduced from 25% to 10%. a9 04 


to it that top acts “listen to rea- 
son,” especially when a new house 
comes along. 


Vincent Korda’s Broken 


Gam In Ski Accident 


Lausanne, Feb. 22. 

Vincent Korda, managing direc- 
tor of the Shepperton studios in 
England, broke his leg in a skiing 
accident near here last Saturday 
(19). He will be confined to & 
hospital in Lausanne for the next 
four weeks. 

His brother, Sir Alexander Kor- 
da, with whom Vincent is associ- 
ated at Shepperton, flew in Sunday 





a Wife,” at RKO in 1941, her first. on cameras and lenses would be to visit him in the hospital and 


spend a few days with him. 
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~ EXHIBS EYE EL AND UA CONTRO 


NDIES? CO-OP 
BELIEVED LEGAL 


Maneuvers to buy out Robert R. 
Young’s controlling interest in 
Eagle Lion, which the railroad ty- 
coon holds through his Pathe In- 
dustries stock, are again getting a 
start after a lull of about one year. 
Bryan Foy, former EL production 





chief and currently an indie pro- 
ducer releasing through the com- 
pany, reportedly is in the field | 
seeking a syndicate of prominent 
exhibs to back him in a bid for the 
Young stock. Foy is now in New 
York and has already approached 
several big-time circuit operators. 

Closely tied with Foy in the 
prowl for the backing of a theatre 
group is James E. Coston, midwest 
Warner Bros. theatre exec., who 
recently became a partner of Ted 
Gamble, board chairman of the 
Theatre Owners of America. That 
partnership was formed when Gam- 
ble bought an interest in Stand- 
ard Theatres, Wisconsin circuit in 
which Coston was_ controlling 
stockholder. 

Coston, it is said, is also in New 
York actively seeking to piece to- 
gether the exhib group for a move 
into EL. Understood among those 

(Continued on page 55) 


Cap Gains Kicks 
Nix 1-Pix Deals 


Washington, Feb. 22. 

The fuss kicked up in Congress 
over radio’s capital gains deals, 
such as CBS’ acquisition of Jack 
Benny and his corporate setup, has 
brought an untimely end to almost- 
successful efforts to get the Treas- 
ury Dept.’s bill of health for solo 
picture corporations. Because of 
wide and unfavorable pwblicity to 
the maneuvers in radio and the re- 





sultant Congressional explosion, 
protracted negotiations in behalf, 
of indie producers with the 


Bureau of Internal Revenue have | 
now nosedived. At one point, the | 
revenooers had already prepared 
a ruling which would have held 
proper Hollywood’s single produc- 
tion companies. 

Thirty-day letters, it is under- 
stood, will be sent by the Bureau 
to all stockholders in the solo-pic 
outfits advising them that a final 
ruling has been made against the 
practice of incorporating a_ film 
and taking stock in the company in 
lieu of cash compensation. These 
letters, it is said, are currently in| 
preparation and should go out in 
short order. 

They are tagged 30-day letters 
because a_ taxpayer has_ that 
length of time to file a protest with 
the Treasury Dept. against the rul- 
ing. If an official complaint is 
then posted with the T-men, 90- 
day letters go out which set that 

(Continued on page 20) 


Andy Smith’s ‘No Exit’; 
Gets 20th V.P. Chevrons 


Andy W. Smith, Jr., 20th-Fox 
Zenefal sales manager since May, 
1947, has been handed a new long- 
term contract and elected a veepee 
of the company. 

New pact immediately squelches 
rumors that Smith was being eased 
out of 20th to make way for Al 
Lichtman, who joins the company 
next month following his exit frosn 
the Metro studio, where he has 
been a veepee. Twentieth prez 
Spyros P. Skouras disclosed last 
week that Lichtman was signing a 
one-year contract as a “business 
consultant,” indicating he’ll prob- 
ably work closely with Smith on 
setting sales policy. Smith, how- 
ever, is to be in complete charge 
of the sales department. 

Twentieth has been without a 
Sales veepee since Tom J..Connors 
left the company in 1947. Smith 
was upped to the sales chief’s post 
at that time from his position as 
eastern division manager, which 
he had held since 1942. He entered 


the industry in 1914 with the old 
Pathe outfit, 





‘would be good for 


| theatrical 








No TV Inroads 


Anxious to learn the effects 
of television on the boxoffice, 
major circuits have been care- 
fully eyeing income figures for 
the past six months in an ef- 
fort to detect the difference 
between areas where there are 
TV stations and those where 
there are not. 

So far video’s effects have 
not been discernible. Boxoffice 
grosses of the chains, a survey 
by VARIETY discloses, are down 


about 2% from a year ago, 
with the decline about the 
Same in video and non-video 


territories. 


Rank and Korda 








To Survey U.S. Biz 


Before Confabs 


J. Arthur Rank and Sir Alexan- 
der Korda are both allowing them- 
selves plenty of time for a general 
look-see at the film situation in 
the U. S. before they sit down with 
Ameriean trade toppers for the 
Anglo-American Film Council ses- 
sion. Anglo-U. S. meet was set last 
week for April 21 in Washington 
and both Rank and Korda will ar- 
rive in the States more than a 
month prior to that date. 

Korda is expected to fly to New 
York. He hasn’t determined his 
exact date of departure from Lon- 
don, but it will be during the first 
two weeks of March. Producer has 
| considerable business here aside 
‘from the Anglo-American meet, 
primarily deals with American film- 
makers for joint production in 
England, such as he now has with 
Samuel Goldwyn and David O. 
Selznick. 

Rank is coming over on 

(Continued on page 48) 


A&C’s Big 16m Take Has 
Other Comics Eyeing Biz 


the 





Via Clips from Old Films 


Cued by big earnings currently 


being racked up by 16m versions | 


of old Abbott & Costello films, the 


| William Morris agency is currently 


shopping tor’ a distrib to handle 


excerpts from old Marx Bros. and | 
'Olsen & Johnson features. Agency 


put the bee on United World Films, 


wholly-owned subsid of Universal | 


handles A & C narrow- 
but the latter nixed the 


which 
gaugers, 
proposal. 

Agency idea is that clips of the 
comics, via 16m and 8m 
homes, video, 
with UWF dis- 
sizeable 


etc. A & C films, 
tributing, grossed a very 
$250,000. 

UWF, however, 
offer because it 
clear of possible squawks from 
regular 35m _ exhibs. Company 
wants to go slow because use of 
features, or parts of 
them, raise a backfire of exhib pro- 


turned down the 


| tests unless they are carefully sold 


to non-competitive outlets. 





‘Ecstasy’ Purified 


“Rhapsody of Love.” a cleaned- 
up version of the old Czech-made 
Hedy Lamarr film, ‘“‘Ecstasy,”’ has 
been granted a purity seal by the 
Motion Picture Assn.’s Production 
Code Administration. ~ However, 
despite the desire of PCA head 
Joseph Breen to have the original 
tag of “Ecstasy’ played down as 
much as possible, that title must be 
affixed to all prints and advertis- 
ing. in keeping with the Federal 
Trade Commission’s regulations to 
protect the public. 

New print, revised on the Coast 
under the supervision of “Ecstasy” 
producer Gustave Machaty, con- 
tains about 3,000 feet of fresh foot- 
age along with some 5,000 words 
of new dialog. Actress now appears 
to wear a bathing suit in the famed 
swimming scene, and “immorality” 
is said to be definitely out. Now 
handled by the Pix Distributing 
Corp., the picture has also been 


approved by the National Board of 
Review. 


gauge | 


' National Boxoffice Survey 


wants to steer | 


49 Biz Topping 
48; Ends 2-Yr. 


Downward Slide 


Reversing the downward trend 
that set in almost two years ago, 
film rentals of most major com- 
panies currently are better than 
they were during the same period 
of 1948. Curves on the graphs 
are proving very pleasant medicine 
to top execs in that, for the first 
time since the spring of 1947, the 
current line is running above the 
comparative one for the previous 
| year. 

As the second factor that makes 
up affiliated companies’ income— 
boxoffice returns—there’s also a 
joyous ring, with grosses having 
apparently finally leveled off. First 
seven weeks of 1949 have seen a 


dip of only about 2°) from the 
comparative figures of last year, 
with some weeks even running 
ahead. 

Soft point, of course, remains 
the foreign market. Actually, 
gross business throughout’ the 


world is up about 3° from a year 
ago, but that’s only half the story. 
Dollars remitted to the U.S. are 
amounting to only about 60° of 
what they were last February. At 
that time England was still send- 
ing over coin without restrictions. 
(Continued on page 20 


No Twist’ Curves 





In American Zone 


Berlin, Feb. 22. 

J. Arthur Rank’s “Oliver Twist” 
which caused two riots this week 
when it was screened in a theatre 
in the British sector of Berlin, will 
not be played in the American 
zone of Germany. On the recom- 
mendation of Arthur L. Mayer, 
civilian chief of the Army motion 
| picture branch, the film has been 
barred from Yank-administered 
| houses. 
| of being anti-Semitic. 

“Twist” originally was licensed 
by the Army for playing in Ger- 
|man theatres in the U. S. zone. 
| Mayer caught a special screening 
of the pic in the U. S. just prior 
/to his departure for Germany and 
expressed objections to it. He has 
/succeeded in winning Army 
'thorities to his way of thinking. 
Hence, the Army has_ smartly 

(Continued on page 20) 


| ing. 


| facts and figures, 


It has been accused widely | 


au-| 


The Brighter Side 


Slowdown of the boxoffice 


| pace that has taken place over 


the past few years hasn’t been 
an altogether unmixed bless- 
Slide in grosses is said 
by the Broadway wages to be 
serving at least one useful pur- 
pose. 

It is now making it possible, 
they claim, to differentiate be- 
tween inflation and genius. 


Johnston Meets 
Studio Toppers 
On Pix Economies 


Feb. 22. 








Hollywood, 
difficulties troubling 
the industry came in for renewed 
study today (Tues.) at the opening 
session held by Erie Johnston, prez 
of the Motion Picture Assn. of 
America, and studio toppers. The 
meet, whittled down to production 
execs and MPAAers, is a continua- 


Economic 


tion of the Miami huddles which 
company presidents staged with 
Johnston in January. Company 


grosses and profits are being exam- 
ined with an eye toward produc- 
tion panaceas to put the majors sol- 
idly in the black. 

Statistical charts are being 
yanked out again in a similar 
technique to that used both in Flor- 
ida and New York. Stressing the 
on Robert Chambers, head of the 
| MPAA statistical dept., 
|; Arno Johnston, J. Walter Thomp- 
son agency’s research chief. John- 
ston, John McCarthy, topper in 
MPAA’s international division, and 
veepee Francis Harmon also spoke. 

Confabs will continue all week. 
They were actually called by the 
Assn. on Motion Picture Producers, 
Coast affiliate of the MPAA, which 
Johnston also heads. Y. Frank 
Freeman, Paramount studio exec., 
is wielding the gavel. 

Meetings will concern’ them- 
selves with costs of production; ris- 
ing labor charges; 
bution nut; and worldwide restric- 

‘Continued on page 22) 


Hedy Goes That-Away 


Hollywood, Feb. 22. 





Hedy 
in yonder canyon for the first time. 
Picture is “Copper Canyon’ 
leros are Ray Milland and Mac- 
Donald Carey, all riding for the 
Paramount rancho. 

John Farrow wiil direct the pic- 


‘ture, to be filmed in Technicolor. | 








Holiday Week Cheers Exhibs — ‘Command,’ ‘Joan,’ 


Current session is reflecting the | Wives” 


usual biz Washington’s Birthday 
upbeat although some theatres in 
principal keys covered by VARIETY 


‘Smith,’ ‘Witch,’ ‘Hamlet’ Big Coin-Getters 


(20th), “Don Juan” (WB) 

and ‘Red Shoes” (EL) will round 

out the Big Eight this stanza. 
Runner-up pictures, most. of 


will not include this holiday hypo them not getting important money, 


‘are in. Yen to see screen enter- | 
_tainment on one of first big holi- 
' days since first of the year is mak- 
ing exhibitors happy a 
cities. 

New National besiniiies leader is 
“Command Decision” (M-G), with 
bookings in more than 15 big key 
cities. Trade enjoyed by this big- 


many | 


star production is carrying it well) 


beyond “Joan of Arc” (RKO), 
which had held top position tor 
three successive, weeks. “Joan” is 
winding up a solid second, although 
being pressed by “Whispering 
Smith” (Par). “Smith,” just be- 
ing launched this week, is roaring 
‘ahead to big totals in some seven 
keys and setting the pace in two 
cities. 

“Wake of Red Witch”’ 
cop fourth money, making the 
fourth week this month this big 
sea adventure yarn has been up 
with the top four pix in national 
rating. The three previous weeks | 
it finished third. 

“Hamlet” (U) will land fifth | 
place, with a nice upbeat in a num- 
ber of spots. Sixth position is be- 
jing copped by “Letter To Three 


(Rep) will 


until the following week's totals | include ‘John Loves Mary” (WB), 


“Every Girl Married” (RKO), 
“Snake Pit” (20th), “‘Dear to Heart’ 
(RKO), “Chicken Every Sunday” 


(20th), “Fighting O’Flynn’’ (U) and 
“Enchantment” (RKO). “Pit” 
largely is in a transitory period, 
with several long runs ended and 
new ones on moveover or in addi- 
tional keys about to. start. 
“O'Flynn” is doing nicely in Pitts- 
burgh but elsewhere is a bit slow 
on uptake. 

Outstanding newcomer is “Down 
To Sea In Ships” (20th) although 
finding opposition films tough in 
several key cities. It looks nice 
both in Boston and Baltimore and 
is rated huge in Seattle. It shapes 
okay in Washington, with a great 


N. Y. week looming. 

“State Department-File 649” (FC) 
is not so good in N. Y. while 
“Caught” (M-G), also in N. Y., is 
disappointing. “I Shot Jesse 


James” (SG) looms a sleeper in 
Cleveland. 

“Portrait of Jennie’ (SRO) is en- 
joying big trade in two Boston 
houses, after initial L. A. playdate. 

(Complete Boxoffice Reports on 
Poges *Fet5. >>> 


“ee or ee ee meee ee 


the group called | 


and Dr. | 


increased distri- | 


Lamarr is about to ride. 


*: eabal- | 


FABIAN-GAMBLE'S 
OVNOIGATE FOR UA 


Si Fabian and Ted Gamble, head- 
ing a syndicate made up of a num- 
ber of other theatre operators, are 
reportedly planning another effort 
t> acquire control of United Artists. 
They hope to operate it partially 
along the lines of the old First Na- 
tional Company, with the exhib 
ownership financing production and 
participating in profits. 
| It is understood that the idea 
jecalls for about 10 circuit ops to 
| participate in the syndicate to buy 
ithe company. They'd also provide 
the financing for about 10 or 12 pic- 
tures a year, the return on which 
would be pretty well guaranteed by 
the bookings they’d be assured in 
the owners’ own houses. 

Plan differs from that of First 
National in that the exhib partici- 
pants would not have actual fran- 
chises on the product, since that 
would be legally questionable. 
However, their ownership of houses 
in which it would play would in- 
sure bank financing to supplemant 
their second money and eliminate 

(Continued on page 20) 


Govt. Now Keen 


On Pix Bidding 


Washington, Feb. 22. 

The Government has now come 
around to the firm conviction that 
pictures can only be sold fairly on 
a competitive basis. Several dele- 
gations of squawking exhibs who 
have called on Herbert S. Bergson, 
chief of the Dept. of Justice’s anti- 
trust division, and Robert L. 
Wright, trial counsel in the mo- 
nopoly actions, have been told flat- 
ly that there is no other way of 
| guaranteeing non-discrimination in 
selling pix. Complaints were 
lodged with the D. of J. on the re- 
port that the Paramount decree 
| provides for the bid method of 
| distributing product. 

In answer to the contention 
made by a number of exhibs that 

(Continued on page 22) 
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Sears Bullish on Upcoming UA Pix: 
Sam Dembow, E. C. Mills Exit Board sstiien "pcos “sr 


New Adventure Indie 


Hollywood, Feb. 22. 
Lewis Cotlow has formed a new 





Amazon,” to be filmed in the wilds 





Most optimistic picture in months¢ 


of United Artists’ product situa- 
tion was presented to the directors 
by prexy Grad Sears at a board 
session in New York Monday (21). 
At. the same time it was disclosed | 
that two directors have left the) 
board, one of them—Sam Dembow, | 
Jr.—following a tiff with owner | 
Mary Pickford, whom he repre- 
sented. 

Sears, in reviewing the release 
lineup, indicated that the company | 
was over at least one hump and 
had enough films to go on without 
difficulty for a moderately long) 
time. He was highly optimistic 
over “Champion,” which producer 
Stanley Kramer delivered last 
week, and pointed out that UA 
would shortly have for release Ab- 
bott & Costello’s “Africa Screams” 
from Edward Nassour and _ the 
Marx Bros.’ “Love Happy” from) 
Lester Cowan, among other films. | 

Still a serious hurdle to be) 
topped, the UA prexy conceded, | 
was the unwillingness of banks to} 
finance indie production. | 

Departures from the board leave | 
the two owners, Miss Pickford and| 
Charles Chaplin, each with three 
members. Sears makes the impar- 
tial seventh. Aside from withdraw- 
al of Dembow, board has accepted 
the resignation of Edwin Claude 
Mills. Mills left New York Feb. 1 
to make his home permanently in 
California and so will no longer 
be available for board meetings. 
He represented Chaplin. 

Dembow, former Paramount 
sales exec and now a rep for 
indie producers, has not seen eye 
to eye with Miss Pickford for a 
Jong time. He has frequently dis- 
agreed more or less openly with 
her activities in regard to the com- 
pany. Feelings reportedly reached 
a fever pitch last Friday (18) 
night, with Miss Pickford in New 
York, and a mutual parting of the 
Ways was agreed upon. 

Board now 
Chalif, Leon Weill and Peter Cu- 
sack for Miss Pickford and Charles 
Schwartz, Arthur W. Kelly and 
Herbert P. Jacoby for 
plus Sears. 

Sears reported at 

(Continued on page 22) 


Leserman’s Bid for SG 





Nixed by Franchisers te naa 


Carl Leserman’s proposal to put 
$1,000,000 into Screen Guild Pro- | 


of Brazil. Sol Lesser will handle 


° : : sales of the series. 

Brit. Biz Still Boffo | Cotlow was recently associated 

British boxoffice grosses are 
off from last year slightly more 
than those in the U. S., but the 
decrease is slight and biz is 
still tremendous, Sidney Bern- 
stein, operator of Britain’s 50- 
house Granada circuit, report- 
ed on his arrival in New York 
this week. 

Bernstein said that boxof- 
fices throughout the country 
were down about 5% in Jan- 
uary, compared with the same 
month in 1948, and about 10% 


with Armand Denis in production | 
‘of “Savage Splendor,” which RKO | 
| will release. | 


‘Agnew’s Distrib Setup 
Patterned After SRO | 
With 6 Div. Managers 


| A distribution setup on the or- 

der of a limited Selznick Releasing 

| . ° e ° 

Organization is being planned by 

from the peak biz of 1946. Neil Agnew, former SRO prexy, 
now partnered with Charles Casa- 
| nave in Motion Picture Sales Corp. 
Agnew, who set up the SRO opera- 
j tion, is introducing a new angle,, 
| however, in MPSC. Field sales 
|force will all operate on a _ per- 


Granada Adds I: 
b] 
ni ay centage participation. 
ritis aln S | Agnew is planning to have about 
|six division managers in offices 


, - throughout the country. Resem-, 
Big U.S. Market 


blance to the SRO setup is com-| 
plete to the point of furnishings 

Britain’s Granada Circuit, head- 
ed by Sidney Bernstein, has ac- 


in that he has bought the office 
quired the seven theatres of the 














equipment of the abandoned SRO 
branches and is now trying to take | 
over some of the leases. 

He hopes to get going with the 


Medway chain rl nas ce aera new operation by April. Field! 
Bernstein disclosed in Thie OF* force will handle complete dis- 
yesterday (Tuesday). US IVES tribution on some pix which 


oder ornate i oll Aegis -_ MPSC will release itself, while it| 
permits still bo pe si ae ee will supervise others that are be-| 
rib eel assed ‘nea prc pene or Ng ing distributed by United Artists| 


; h A hibiti /S and other companies and on which | 
changing the entire exhibition pic-| 4 gnew acts merely as a producer’s 
ture in London, Bernstein said. 


“* | representative. 
Medway chain was the last indie} MPSC has three pix on the 


circuit in the London home coun- schedule for its own release. They 


‘ties, which include suburbs and are “Prejudice,” made by the 
nearby areas. Bernstein’s deal also Protestant Film Commission; 
gives him a number of sites, on “Tabu,” Robert Flaherty’s South 


consists of Vitalis | 


Chaplin,' British circuit using only Warner 


the session 


which “with conditions improving Seas documentary, which Para- 
in England as they are,” he hopes mount distributed years ago, and 
to be able to build within a few MPSC will reissue. and “White 
years,, Shadows,” to be made by Roland 

With J. Arthur Rank’s Odeon’ Brown in Tahiti as a companion | 
and Gaumont-British webs sharply | piece to “Tabu.’”” MPSC will own a 
restricting playing time of Ameri- 50% interest in “Shadows.” 


can product and the Associated 
20th Execs West For 
Nat’l Theatres Meet 





and Metro pix, Bernstein said that 
Granada was opening the way to) 
a “fourth release outlet” for Yank | 
films. He differentiated this from} Contingent of 20th-Fox home- 
the “fourth circuit (consisting of office execs, led by prez Spyros P. 
a loose amalgam of indie houses) | Skouras, left yesterday (Tues.) for 


Fight With Bernhard for FC Control 


-Figured in Pam Blumenthal’s Exit 


on 


v 





-O’Connor’s Aides For 


Catholic Laity Drive 


John J. O'Connor, Universal | 


50 industry reps to serve in the | 
1949 Catholic Charities drive. | 
Overall quota for the drive in 
which 40 industries are partici- 
pating has been fixed at $2,500,000. | 
Frank C. Walker is treasurer of the 
campaign and George J. Schaefer, 
ass’t treasurer. 

Among those named are Si 
Fabian, William J. Heineman, Gus 
Eyssell, James M. Franey, E. 
Grainger, Austin Keough, Joseph 
McConville, John Murphy, Leon 
Netter, Paul D. O’Brien, Robert H. 
O’Brien, E. K. (Ted) O’Shea, Wil- 
liam F. Rodgers, C. J. Scollard, | 
William A. Scully, Herman Rob- 
bins, Spyros Skouras and Richard 
F, Walsh. 


20th’s Music Hall 
Gripe Because 6th 
Wk. Denied ‘Wives’ 


Darryl F. Zanuck and other 20th- 
Fox execs are reportedly doing a 
burn over refusal of the Radio City 
Music Hall, N. Y., to give a sixth 
week to the current tenant, 20th’s 
“Letter to Three Wives.” Com- | 
pany, which went to the extent of 
large-scale tradepaper advertising 
last week to announce the sixth 
session, claimed it was “em- 
barrassed” by refusal of the M. H. 
management to be “cooperative.” 

Bitterness is almost a perfect re- 
prise of a similar situation 21% 
years ago when the Hall pulled 





| 20th’s “Anna and the King of Siam” 
| after 
| threats at that time that the distrib 


eight weeks. There were 
would never put another pic into 
the giant Rockefeller showcase, but 
they were forgotten in a matter of | 
months, 


Then, as now, the film failed to | 


Unsuccessful efforts by A. Pam 
Blumenthal during the past few 
months to acquire a large block of 
stock in‘Cinecolor reportedly re. 
sulted in his being ousted last 
week from chairmanship of the 


| Veepee and chairman of the motion company’s board and that of its 
picture committee of the Cardinal’s | wholly-owned subsid, Film Clem 
| Committee of the Laity, has named | gics, 


He had been attempting to 


obtain the stock to even his hold. 
ings with those of Joseph Bern. 
hard, prexy and second largest 


shareholder. 

Bernhard and Blumenthal, it js 
understood, were not seeing eve. 
to-eye on policy. Cognizant of the 


threat to his salaries board chair. 
manship post, Blumenthal report. 
edly made overtures to offer large 
stockholders in an effort to build 


up his interest. He found it im. 
possible, however, to obtain a suf- 
ficient number of shares at a satis- 
factory price. 

One of the things that is said to 
have irked Bernhard is that Blu- 
menthal had a relatively smal! in- 
vestment and, aside from the sub- 
stantial coin he was getting for his 
work at Cinecolor, was also engag- 
ing in other outside activities, 
Bernhard himself has better than 
$500,000 tied up in the company, 
This represents his original invest- 
ment when Cinecolor acquired 
Film Classics in which he had been 
partnered with Edward A. Alper- 
son, and $250,000 that he recently 
put in. Latter sum was on an ex- 
ercise of stock options. 

Bernhard is former head of the 
Warner theatre circuit and partner 
in United States Pictures, indie 
production unit. Blumenthal is a 
partner in a Wall street brokerage 
house. 

Kerr New Board Chairman 

New board chairman of Cine- 
color and FC is John D. Kerr, who 
was a director of the company. 
He'll serve without pay. Blumen- 
thal will coptinue on the board, 
and two new directors were named, 
They are Max C. King, president 
of Pacific Finance Co., and Frank 
Hann, an attorney. Bernhard was 
reelected prez of both companies, 
Among directors reelected was 
Kenneth C. Baxter, who reps an 
estate with the biggest single block 
of shares in Cine. 

Comgany, incidentally, is oper- 
ating in the black, although profits 
are not large at the moment. Cine- 


| which American distribs have been. tee Const te tied the annual | reach the holdover figure and Gus | color itself has been doing okay 


/anxious to set up. Bernstein said wotional Theatres convention in 
no desire to take other Hollywood. 


‘chains into his new exhibition plan.| Accompanying Skouras were 
Scheme is similar to that which sales veepee Andy W. Smith, Jr., 


ductions, Inc., in return for a con- | RKO is currently using for New treasurer Donald A. Henderson | 
trolling interest in the company | York exhibition of Walt Disney's and television and shorts chief | 


was rejected by a 10-1 vote at a 


“So Dear to My Heart,” which! Peter Levathes. Considerable em- 


three-day meeting of SG franchise- |opened day-and-date engagements) phasis is expected to be given at} 
holders and board members which | yesterday in 113 metropolitan area the meet to NT’s plans for theatre | 
wound up in Chicago Sunday (20). | houses. It, however, did have a tele, and Levathes will be on hand | 


In announcing the turndown of the | Broadway firstrun at the Palace. 
A Bernstein’s aim is to eliminate) ‘ 
SG prez Robert L. Lippert de-| the West End runs entirely and S!0n. 
clared that his recently completed | throw a pic day-and-date into about Coast for New York Friday (25). 
“I Shot Jesse James” “will make 40 of the Granada theatres. 


offer in New York on Monday (21) 


the company.” 
Prospective national 

“James,” Lippert said, will 

plify SG’s future financing needs 


by assuring credit from banks in- | 


stead of other sources. 


Conclave delegates also approved | 
a merger of Lippert Productions | cede his nabe openings. 


with SG. Explaining the consoli- 


dation, Lippert stated the move | 
will “give him more power” and) 


“result in a more flexible opera- 
tion.” 


product for the upcoming year. 


Amalgamation affects only future | 


Lippert films since he personally 
retains his already completed pix. 

With 39 pictures already de- 
livered on SG's °48-'49 program, 


with 20th tele chief Alfred H. | 
(“Doc”) Morton to lead the discus- | 
Group is slated to leave the | 
| 


} 
| 





He | P 
/has already done so with two films, ‘Brit. Producer to Battle 


| day and the long weekend which 


Eyssell, M. H. managing director, with reasonably steady business, 
exercised his option to pull it the | while FC’s income is getting a con- 
following Wednesday. Fox main- siderable hypo from the surprise 


| tained that the film was still going |take of its current release, “Un- 


strong and that Eyssell was unfair known Island.” Pic, in Cinecolor, 
in not allowing the company to get cost about $400,000, including 
the full measure of coin and pres- prints and advertising, and is ex- 
tige out of the run. pected to get between $1,000,000 
Hall execs pointed out this week and $1,500,000 in domestic gross 

that “Wives” didn’t even make the | on the basis of current business. 
h.o. figure last session and so was 
in on a pass for the fifth weck. 
This gave the pic a whack at the L. A. to N. Y. 
much-coveted holiday playing time| Lauren Bacall 
provided by Washington's Birth-| John Barbagary 

Humphrey Bogart 

Hoagy Carmichael 
Richard Conte 





preceded it for many workers. De- 


gross of 
sim- | and Columbia’s “Man From Colo- 


In addition, the step is said | 
to assure the company of sufficient | 


| 


the board approved the balance of | 


the slate which amounts to seven 
films. Top four pictures on next 
year’s program, Lippert asserted, 


will cost a total of $2,000,000. Pro- | 


jected quartet includes ‘20,000 
Leagues Under the Sea,” “Baron 
of Arizona,” ‘Pillar 
and a sequel to “James.” 


Lippert also revealed that or 
Shot Jesse James” will preem in! 
Kansas City on March 3 in a day- | 


and-date showing at 51 houses of 
the Fox-Midwest and Common- 
wealth circuits. A similar concur- 
rent opening is scheduled the fol- 
Jowing day at some 26 northern 
California theatres. Commenting 
upon indie production conditions, 
Lippert said the average  pro- 
grammer costing between $60,000- 
$140,000 usually returns a gross of 
$125,000 to $175,000. He returns 
to the Coast the end of the week. 


bs ¢ 


tov oH offs to routs tree 


Mountain” | 


, the ship coming back, 


20th-Fox’s “Street With No Name” 


_Ed Small on ‘Lorna Doone’ 


Battle looms between Edward) 


rado.” On a number of other pix) 


he has been forced to make the 
concession to the distrib of per- 
mitting a West End preem to pre- 


With distribs beginning to rec- 


ognize that many West End en-' 


gagements are unprofitable and. 
that by building up the nabe day- | 
and-date preems they can make, 
up for considerable of the loss re-| 
sulting from the Rank circuits’ | 
restrictions, Bernstein feels that he! 
will soon be able to sell other dis-| 
tribs on his plan. 


Bernstein, who arrived in New 


Coast Friday (25) to huddle with 
his partner in the Transatlantic in- 
die production unit, Alfred Hitch- 
cock. He'll be on the Coast for 
about two weeks, then return to 
New York for a week before leav- 
ing for England. 


JUSTIN HERMAN’S SHORTS 


Curacao, N. W. I., Feb. 18. 

Justin Herman, indie shorts pro- 
ducer, who makes 12 a year for 
Paramount, has just completed two 
more in his “Pacemaker” series. 
Both were shot on location here 
and in Venezuela. They feature 
Tom Ewell, Broadway legit actor, | 
and were completed in 10 days. 

Herman, who has been in Latin 
America for a month, expects to be 
back in New York next Wednesday 
(23). He plans on a third film on 
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'Small and Transatlantic 


;cock will not direct, 


| Allied and Minnesota Amus. Co. 


Produc- 


tions over priority on filming 
“Lorna Doone,” classic British 
‘novel. Sidney Bernstein, partner 


|with Alfred Hitchcock in Trans- 


atlantic, disclosed that the unit in- 
tends “Doone”. as its next produc- 
tion, despite the fact Small holds 
priority to the title in the U. S. 
Small announced his plan more 
than a year ago for filming the 
novel in England in a partnership 
arrangement with J. Arthur Rank. 
He thereupon registered the title 


‘with the Motion Picture Assn. of 
' America. 
York Monday (21) leaves for the| working on a script at various! in New York. 
|times. Yarn is in publie domain. 


He has had a writer 


Bernstein said that Transatlantic 


holds priority on the title in Eng- 


land. He declared that Transat- 
lantic had already postponed pro- 
duction once in deference to Small, 
but would not do so again. 


| 


| 





} 


| 


Unit aims to film the ‘story in| 


England this summer, but Hitch- 
Bernstein 
said. He, however, will meg the 
following Transatlantic film, “I 
Confess,” to be made in Hollywood 
with exteriors shot in Quebec. 


Minn. Bill for 20° Tax 
Minneapolis, Feb. 22. 
Municipalities are authorized to 
impose admission taxes up to 20% 
by a bill introduced in the state 
legislature. League of Municipali- 
ties is sponsoring measure which 
will be fought by North Central 





| 





; 
, é 
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spite the holiday, “Wives” again 
failed to meet the control figures 
and so the Hall was perfectly jus- 
tified in removing it after the fifth 
round, it maintained. 

Holdover figure for the M. H. is 
$77,500 for the first four days of 
each week, Thursday ayem to Sun- 
day night. 


Golding Aides Einfeld 


David Golding has joined the 
20th-Fox homeoffice ad-publicity 
department as special aide to ad- 
pub veepee Charles Einfeld. He’s 
to act as liaison between the h.o. 
and Harry Brand’s studio publicity 
department and will headquarter 





Golding was formerly publicity 
chief in London for Samuel Gold- 
wyn and also had served as Amer- 
ican press chief in England for Sir 
Alexander Korda, in which job 
he serviced reps of American news-" 
papers and magazines there. Prior 
to the war, he worked on several 
of the industry tradepapers and 
during the war edited Stars & 
Stripes. 


N. Y. to Europe 
Joseph Bercholz 
A. V. Coton 
Alexander Danilova 
Frederic Franklin 
W. J. Kupper 
Jeanette La Bianca 
Bronislava Nijinska 
Ray Noble 
Macgregor Scott 








Henry Sherek 
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Jack Cummings 
Nina Foch 

Alan Hale, Jr. 
Susan Hayward 
Charles Laughton 
Gene Mann . 
Marilyn Maxwell 
Louis B. Mayer 

S. Barret McCormick 
Mae Murray 

Mary Pickford 
Arnold Pressburger 
George Raft 

Hal Roach 

Buddy Rogers 
Roberto Rossellini 
Howard Strickling 
Eddie Sutherland 
E. Philip Willcox 


N. ¥, to L. A. 


Barney Balaban 
Lucille Ball 
Albert H. Brain 
George Brown 
Ezra Goodman 
Alexander Markey 
Thelma Ritter 
Stanley Shuford 
Howard Simott 
Frank Sinatra 
Robert B. Sinclair 
Dorothy Stewart 
Elizabeth Taylor 
Ben Washer 
Arthur Williams 


Europe to N. Y. 


Irving Asher 
Sidney Bernstein 
Valerie Cardew 
Dan Fish_ 
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Average ‘A’ Customers Down 3,000,000 Pray WTION CO. C Brokers’ Peeves on Par Trading 
Since 1946 It Says Here (Gallup) 


ee 99, 





Audience for the average + 


feature has declined by 3,000,000 , 
persons since 1946, Dr. George | 
Gallup’s Audience Research Insti- 
tute reported to clients during the | 
past week. Gallup tied up the dip | 
with the fact that fewer people | 
now have a desire to see the av- 
erage film than at any time since 
ARI started keeping score in 1943, 
and that a less thorough publicity 
job on films is now being done. 

Despite the downturn, Gallup de- 
clared, it apparently wasn’t the 
quality of the pix that did it. Pulse- | 
takers claim their research shows | 
audiences enjoyed films during | 
1948 more than they did during 
any of the previous four years. 

Still another angle brought out 
by the pollster, which may or may 
not be tied up with the enjoyment 
factor, is that the average film had 
more star value in ’48 than in any 
of the three years preceding. This 
was apparently in an effort by pro- 
ducers to counteract the _ b.o. 
apathy. 


The drop in audience for 


the 
average “A” was said by Gallup to 
be from 16,000,000 ticketbuyers in ; \ Q) showed a loss of $5,166,221 for the 


1946 to 15,000,000 in 1947 and 
13,000,000 last year. The 13,000,000 
were almost equally split between 
men and women—6,250,000 men 
and 6,750,000 women—proportion 
which has shown no appreciable 
change since ARI started this 
measurement in 1939. | 

Reflecting the point that Gallup 
has been hammering for years— 
that films must make a pitch for 
the “over-35” audience—are the 
statistics he gives on attendance 
by age groups. Here’s the break- 
down of the 13,000,00 full price 
ticketbuyers who see the average | 
ey. ee 


| 
| 


Been) SORE ncad evade 2,900,000 
18-30 years .........-5,100,000 - 
Si-420 YORTS ..cccees 2,900,000 
PUNE Gs vsccsrvenss 2,100,000 | 
62% In ‘Under-30’ Group 


This indicates 62% of the audi- 
ence is 30 years or younger. Dis- 
proportion is seen in that the “un- 
der-30” group reps only 38% of the 

(Continued on page 20) 





Expect Compromise 


On Rental Terms Of 
Pro-Industry Shorts 


Industry’s public relations short 
subjects program is standing by 
waiting action of the Theatre Own- | 
ers of America’s executive commit- | 
tee following a meeting between 
TOA’s exee director Gael Sullivan | 
on one side and a distrib delega- | 
tion headed by Robert Mochrie, 
RKO’s sales manager, on the other. 
Sullivan has promised to contact | 
exec committee members in an ef- 
fort to reach some agreement on 
rentals for the series of shorts. | 
Meanwhile, RKO is still holding 
“Let’s Go to the Movies,” first of 
series, without release date. 

Chances are some compromise 
will be reached on rentals. Distribs 
have been insisting on regular 
terms for the shorts, sponsored by | 
the Motion Picture Assn. of Amer- | 
ica, while TOA’s offer is payment | 
of $2 per pic by houses seating | 
Over 500 and $1 by those under. 
Number of large circuits including 
Fox-West Coast, Interstate and 
Par’s New England chain have. 
balked at distribs’ demands. 

Behind the tiff over rentals, the 
real dispute centers on the actual 
costs of the shorts which all ma- 
jors are committed to produce. To | 


(Continued on page 18) 


Goldwyn Halves Staff 


Hollywood, Feb. 22. 


Retrenchment barged into the 
Samuel Goldwyn studio with an 
order to cut the entire staff by 
50% within the next 10 days. 

Currently the staff, including 
the production crew on “Roseanna 
McCoy,” totals about 300. It will. 
be reduced to 150. Meanwhile, 


oldwyn is considering a new tag 
On “Roseanna.” 





| 
| 
| 
| 


j 
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48',c All-Time High 

Admission prices in January 
reached an alltime high aver- 
age, of 48!2c, Dr. George Gal- 
lups Audience Research In- 
stitute informed its clients last 
week. Figure is based on the 
question, “How much did you 
pay the last time you went to 
the movies?” and includes Fed- 
eral, state and local admission 
taxes. It applies to theatre- 
goers 12 years or older. 

Following are average prices 
over the past eight years: 


Be | 68s cave ndaeai 3214¢c 
ag ME 38.0¢ 
Pr seiae eee cece 43.4C 
EOE - hile vel eoccees 45.9¢ 
4p LECTURE ETI EET ET 46.8¢c 
errr err re es 47.2¢ 








Reps Aim to Pay 


Banks by End ‘49 


Profits being rolled up by “Wake 
of the Red Witch” will help make 
Republic by next August the only 
producing company in the business | 
without a loan from the banks, it 
is expected. Rep intends to throw | 
the profits, along with income from 
other pix, into retiring its current 
bank indebtedness of about $2,- 
600,000. 

While reduced costs and moder- 
ately good rentals from other pix 
are enabling Rep to rid itself of 
bank obligations, surprise 
gross of the John Wayne starrer 
is considerably speeding up_ the 
process. Instead of taking all of 
1949 to pay up the loans, Rep 
prexy Herbert J. Yates is planning 
to have them completely liquidated 


‘by August through the speedup 


made possibly by “Witch.” 
Film, produced by 


FUTURE DEPENDS 


| 
Closely patterned after the gen- 


}eral outlook in the film industry, | 


{the new RKO theatre circuit which 
| will be birthed before Nov. 8, 1949, 


{now looks to be a consistent money- | 


|maker. Prospects of the forth- 
fceoming production - distribution 
|company depend on unpredictable 
| fluctuations in conditions both do- 
|mestically and abroad. On the 
| basis of figures disclosed in the 
| RKO prospectus published this 
week, the theatre chain will prob- 
ably turn in annual profits of some 
| $4,000,000. Distrib unit's 
is clouded since, in the past two 
years, it dropped some $8,000,000 
|into the red. 

Standing on its own, the theatre 
|chain would have reported $3,002.- 
| 980 profit during the first nine 
|months of ’48 on a gross profit of 
$5,327,980, prospectus discloses. 
| Because of consolidated tax re- 
turns, the losses registered by dis- 
tribution cut the tax to $246,500 
and gave the theatre group a net 
of $5,198,480. 

Distrib unit, on the other hand, 


first nine months of ’48, which 
would have been $5,552,221 with- 
out the theatre company. Its loss 
for °47 was $115,845, but only 
after receiving extraordinary prof- 
its of $3,154,554 from the sale of 


its newsreel company to Warner 


Bros. 
Under the breakdown of the two 
(Continued on page 6) 


Par-Comerford 


| 





| 
} 


ing the 
mendous 


liquidation of its 
partnership 


_ the Comerford chain. 
| siderable dickering with 


future | 


With Paramount showing a re- 
newed spurt of activity in negotiat- 
tre- 
holdings, 
latest circuit in the hopper for an 
|early break-up is reported to be 
After con- 
J. J. 
Edmund | O’Leary, prez of the circuit, it is 


Key to Stiff 


Stockholder Battle 


7s 





| 


| Here We Go Again 


Distribs who are eyeing 
| Phonevision, or pay-as-you- 
view video, as a_ possible 


source of revenue, had better 
start worrying about a system 
of avoiding cuffoed exhibitions 
in homes. According to the 
bujletin of an Indiana exhib 
group, “there are too many in- 
genious Americans who will 
make a gimmick for their set 


to allow them to receive the 
program without paying the 


charge.” 

The exhibs claim that engi- 
neering au‘horities have been 
able to break down the sys- 
tem within two-and-a-half 
hours after the first experi- 
mental transmission of this 
type. 


Par’s Big Huddle 
To Mull Distrib, 
~ Budget Problems 








Paramount’s big studio huddle 
which will take up the entire week 
‘of Feb. 28 is expected to work out 


| the distribution problems present- 


ed by the impending loss of the | 


theatre circuit via the forthcoming 
consent decree. One of the sub- 
jects to be mulled is whether dis- 
trib forces must shift selling poli- 





| 


e 7 |cies in any major respect to meet | 

| Imm t the entirely unprecedented situa- | 

| D ] nen tion. Because the meets will in- | 
i volve an intensive five-day exami- 

nation of distribution and produc- 


tion, Paramounters already have 
been warned that they will have no 


of the closed sessions. 


Studio is confronted, production- 
wise, with the question of budgets 
to be allocated to films in view of 
the changed setup. Reportedly, 
Par may scale down planned pic- 


time for activities other than those | 


Grainger, cost $1,000,000. Insid-|Teported that a deal has been 
ers’ estimates of its domestic gross | Worked out whereby Par will take 
now stand at $2,500,000; this is up 14 theatres in 12 towns on a whol- 
from the $2,000,000 which was the !y-owned basis while the’ Comer- 


ture outlays to meet the new pros- 
pects. Upward boost in the num- 
ber of films planned for produc- 


estimate when the pic first went | ford pard group takes over the 


into release. 


Loans which Rep is paying off | h 
'include $720,000 advanced by the 


Bank of America for production of 


ing from the Chemical Bank & | 


(Continued on page 20) 


UCUTS DEBISTO3 
BANKS TO $8,500,000 


Universal has reduced its out- | 
standing indebtedness to three. 
banks to $8,500,000 by the recent | 
payments of $1,500,000. Loan to, 





$2,500,000 handed to United World | 
Films, company’s 16m and tele-| 
vision subsid. Borrowings are | 
from the First National Bank of 
Boston, Manhattan Co. and | 
anty Trust Co. of N. Y. 

Company has_ also pushed | 
through an amendment of terms) 
with the three financial houses 
which permits it to reduce its con- 
solidated quick assets to $20,000,- 
000 without g:unting the- banks a 
first lien on certain of its pix. The 
level of quick assets had previous- 
ly been fixed at $22,500,000. 

On May 1, 1949, the $22,500,000 
figure will be reinstated, according 
to the terms of the amendment. 
| 

M4 | 
Taylor Draws Pair 
Hollywood, Feb. 22. 

Robert Taylor, just back from 
England, landed in two top roles 
on his home lot, in keeping with 
Metro’s new policy of setting its 
dramatic stars in humorous pix. 

First chore for Taylor is in “The 
Devil's Doorway.” Second is a co- 
starring job with Lana Turner in 





| “The Reformer and the Redhead.” | 


balance. 
Comerford circuit operates 63 
ouses in Pennsylvania. 


The circuit is 
listed by Paramount in court 
papers as a partnership arising 
out of bankruptcy and hence, ordi- 
narily, immune from divorcement 
proceedings. Par now holds 50° 7 
of the common stock and 71% of 
the preferred. 

Maine & New Hampshire circuit 
is also close to a dissolution with 


talks currently on between Para- 
mount h.o. execs and John Ford, | 
Wilby-Kincey | 
'U. made in May, 1947, includes | circuit has also been the subject of 


one of its pards. 


recent negotiations. 





Minn. Amus., 6 Majors 
Sued for 225G as Trust 


Minneapolis, Feb. 22. 

The Minnesota Amus. Co. ( Para- 
mount theatre circuit) and six ma- 
jor distributors are defendants in 
a $225,000 damage suit brought by 
Rose and Louis Deutsch, owners 
of the Granada theatre, Virginia, 
Minn., who allege they have been 
frozen out of product. The dis- 
tributors are Paramount, RKO, 
20th-Fox, Universal, Columbia and 


| United Artists. 


The Deutsch theatre was former- 
ly pooled in operations with the 
Minnesota Amus. Co.’s two Virginia 
houses. After the pool was ended 
April 26, 1946, at their request, the 
Deutsches claim the distributors 
conspired with the big Paramount 
circuit to withhold product from 
the Granada. 

Deutsches charge the theatre has 
suffered a $75,000 net operating 
loss because of the “freezeout.” 
They want triple damages plus 
costs. 


It has 
| not been disclosed whether Par 


pores # | will receive any cash in addition 
Witch,” plus $1,900,000 outstand- | to the 14 theatres. 


tion and release is considered like- 
ly. Company has been turning out 


only about 18 yearly, plus a num-| 


ber of Pine & Thomas actioners. 

_ With production presenting a 
tough problem, Russell Holman, 
Par’s eastern studio rep, entrained 


for the Coast over the weekend for | 


prelim talks. George Brown, stu- 
dio publicity chief, who arrived in 
N.Y. Saturday (19) from a West 


(Continued on page 11) 


WALL ST. STATIC ON 
PARAMOUNT SPLITUP 


Wall street is displaying no 
_great interest, trading-wise, in the 





impending fission of Paramount 
| into two separate companies which , 
| will follow final inking of the con-| 


sent decree with the Government. 
Par’s common stock has not been 
traded on the N. Y. stock exchange 
in any greater volume than usual 
in the past couple of weeks since 
the news of the splitup has been 
all but confirmed. Stock, however, 
has not varied in price more than 
fractionally, and in this respect has 


¢ With Wall street raising a hue 

over the restrictions imposed on 
ithe trading in Paramount stock 
|under the proposed consent decree, 
film fiscal pundits are currently 
raising the question whether Par 
will be able to obtain a stockhold- 
er approval of the decree without 
a stiff battle. Although the decree 
has yet to be aired, it is believed 
{that the company will need two- 
thirds favorable vote on all out- 
standing common stock for the set- 
tlement to cross the tape. 


Brokers who frequently control 

their customers’ vote on proxies al- 
ready have been pasting the decree 
because it would prevent investors 
from retaining their holdings in 
both new companies. Since Par 
has some 7,000,000 shares divided 
among 33,000 stockholders, none 
,of whom own 1%, there will be 
no large blocks such as that of 
Howard Hughes in RKO already 
in the management camp. 

Par’s prez, Barney Balaban, car- 
|ries considerable weight with com- 
' pany stockholders. His word that 
the deal is a good one undoubted- 
ly will win plenty of votes. Be- 
sides, there is always a great num- 
ber of stockholders who automati- 
cally vote yes on any company-pro- 
posed move. This group, however, 
may be whittled by brokers and 
investment councilors, who see no 
reason for an arbitrary and pos- 
sibly unconstitutional limitation 
imposed by the urging of the Gov- 
ernment. 

Justice Dept. Angle 

The Dept. of Justice, incidental- 
ly, has indicated that it will ask 
for the same stock restrictions on 

|}any other settlements made in the 
anti-trust suit. No explanation has 
been forthcoming—and Wall street 
is frankly puzzled on the point— 
why RKO is permitted unrestrict- 
ed trading except for the Hughes 
' stock, and Paramount the reverse. 

If Par were to carry out the 
divorcement of theatres without a 


(Continued on page 20) 


| Goetz Says U-I Building 
| For Stronger Future; 
| Retrenchment Over 


Hollywood, Feb. 22. 


Retrenchment is a thing of the 
past at Universal-International, 
according to William Goetz, studio 
chief, and the studio is out to build 
the strongest talent roster it has 
had in years. In the last four 
months U-I has increased its term 
‘contract list to 22, in addition to 
individual deals with outstanding 
| thesps. 
| Under term contract are Abbott 
and Costello, Paul Christian, Mikel 
Conrad, Anthony Curtis, Richard 
'Long, Stephen MeNally, Gar 
Moore, Donald O’Connor, Patricia 
Alphin, Ann Blyth, Helena Carter, 
Yvonne DeCarlo, Deanna Durbin, 
June Fulton, Patricia Hall, Doro- 
thy Hart, Donna Martell, Anne 
Pearce, Meg Randall, Gale Storm, 
Marta Toren and Shelley Winters. 

Pacted for one or more pictures 
are Robert Montgomery, William 
Powell, Robert Preston, Vincent 
Price, Tony Martin, Dan Duryea, 
Charles Coburn, Howard Duff and 
Scott Brady. ‘ 

“We are already embarked on an 
extensive production program, 
Goetz declared. “We are buying 





followed the general pattern of the; Stories, first for boxoffice and en- 


market. 

Only noticeable change is a 
slight increase in the number of 
| Par shares held by bear traders. 
In the past 30 days stock acquired 
on short interest has risen from 
4,920 shares to 6,285. Restrictions 
on the right to hold shares of the 
two new companies simultaneously 
may have upped short holdings, 
since it is figured to prevent a 
strong rise in prices on the split. 
| During the same 30-day period 
only other film company in which 
bears have shown any interest is 
Universal. Short holdings dipped 
_a shade to 7,360 shares from a pre- 
| vious figure of 7,560 shares. 


'tertainment potential, second for 
suitability of material for the tal- 
ents of new players on our contract 
ist.” 





Wayne Rides Again 
Hollywood, Feb. 22. 

| John Wayne, after a whirl at 
deep sea diving in “Wake of the 
Red Witch,” climbs back on his 
hoss for a gallop through yonder 
canyon in “Best of the Bad Men” 
at RKO. 

| Jack Gross will produce the pic- 
‘ture, third of the baddie series. 
' Others were “Badman’s Territory” 
land “Return of the Bad Men.” 
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vision No Manpower Shuffles 
When RKO's 2: New Cos. Start Nov. 8 





RKO’s two new companies will¢ 
start on their own by Nov. 8 with- 
out any major reshuffling of top 
management or lower-echelon per- 
sonnel under the plan of reorgan- 
ization aired this week. While 


| 





neither unit will have officers or mon has been declared by the 20th- | $14,418,138, while its total assets 


directors in common, the makeup 
of the two entities will be drawn 
from the present staff of the par- 
ent company. The present RKO 
will determine who will man the 
controls of the new units as well 
as corporate names and the extent 
to which either may use the RKO 
trade label. 

As its next big step towards the 
historic division into two compa- 
nies, RKO this week called on its 
stockholders to meet March 28 in 
Dover, Del., and vote on the con- 
sent decree in the Government 
anti-trust case. Two-thirds ap- 
proval from the outstanding 3,899.- 
913 shares of common are required | 
to okay the final fission. The de- 





20th’s Three Divvys 


Regular quarterly dividend of | 


50c per share on outstanding com- | 


Fox board. 
March 25 to stockholders of record 
March 4, 

Two other dividends were also 
declared by 20th’s board. Quarter- 
ly melon of $1.1242 per share on 
prior preferred will be made 
March 15 to record holders as of 
March 4. Divvy of 37%4ec. per 
share to holders of convertible pre- 
ferred is to be allocated March 25 
to holders of record on March 4. 


Bank Yens Higher 





Sum will be paid out! amount to $50,308,541. 





RKO Circuit 


Continued from page 5 


outfits, RKO theatres will have a 
net working capital of $9,947,727 
after the proposed transfer to the 
production unit of $10,000,000 in) 











Projecting its operations into the 
future, the management sees a loss | 
of only 15% in net earnings for 
the theatres if they had operated 
only with the 79 wholly-owned | 
houses unconditionally permitted | 
it under the consent decree. How- 
lever, it is noted, RKO has the 
|right to add 33 more out of the 
|273 houses ‘in which it now has| 
| joint interests. 
| Net book value of some 86 
houses which RKO currently op- 
erates is fixed at $32,187,298.° Its | 
joint interests are fixed on the | 





Relative Net Earnings (or Losses) 


Relative net earnings (or losses) of the theatre and production- 


distribution wings of RKO are tabulated here. 


Losses are indi- 


cated by parentheses and bold type. Consolidated tax returns re- 
duced the bite paid by the theatre chain during years when the 


distrib unit showed losses. 


assets. This figure, according to Year Theatre Net Distrib Net (or Loss) 

the management, is adequate to) 1940 $935,530 ($1,457,504) 

give the chain a sound financial; 1941 1,277,111 (444,495) 

sendoff. Its current cash and bond te Fee tee ae, 

a 48) total ’ ’ ’ ‘ 

assets (as of Oct. 2, 19 (9) fe 3008 183 Sb 
Against; 1945 3,967,437 Bree ais 

these are current liabilities of $4,-| 1946 6,195,354 303,370 

| 470,411 and a funded debt of $23,- | 1947 7,023,135 (1,036,845) 

| 600,000. | 1948 5,198,480 (5,166,221) 











Odlum Has First Refusal to Buy 


Into New RKO 


Theatres Company 


-¢ Floyd B. Odlum’s Atlas Corp. 





Sues Alan Young on % 


Los Angeles, Feb. 22. 


James Saphier, talent agent, 


cree deadline is set for March 30. | 
One important feature of the 


plan of reorganization is the shift | On RKO Loan 


* eet 9 — ae | Because one of the three banks 
theatre subDsi 9) e production-'.,.. : 
distribution unit. This consists of which hold $6,750,000 in notes from 
the distribution of $5,961,800 to the RKO on a production loan has 
parent org in the form of a divi- been holding out for a higher rate 
dend and the reduction of theatre of interest and renewal charges in 
company stock in the total of $4,- return for agreeing to the RKO re- | 
038,200. organization plan, negotiations for | 
The new companies will each be an okay have been protracted to 
capitalized for 8,000,000 shares this point. Request was made to 
of common at $1 par. Plan calls the three financial houses some 


books at $467,789, but this figure ¢ieq suit in L. A. superior court 
as well as that of the wholly-| ¢,. $26,000 against Alan Young, 


owned houses is highly conserva-' fim and radio comic, charging 
tive. For the past six years the breach of contract. 
boxoffice receipts have been $35,- | Complaint declared Young 


509,083 in °43; $37,493,608 in °44; 
$39,391,233 in °45; $46,673,540 in 
46: $45,087,661 in °47; and $30,- 
747,515 for three-quarters of ’48. 
31-46% Own Rentals 
Analysis of the percentage of to- 
tal film rentals which RKO gar-| 
nered from its own chain shows 


signed a pact in 1947 agreeing to 
pay Saphier 10% of his earnings, 
but later formed his own corpora- 
tion and ceased paying commis- 
sions, 





| apparently sold its controlling in- 
| 


terest in RKO to Howard Hughes 
homey the full intention of re-enter- 
ing the company by taking back 
‘control of the RKO theatre circuit. 
Part of the deal which could result 
in a return by Atlas into the film 
industry with both feet is an iron- 
clad option to the investment com- 
pany on Hughes’ securities in the 
new theatre company. One sur- 
prise to the trade is the fact that 
the purchase paet included as an 
essential provision the making of a 
settlement agreement with the 
Government in the antitrust suit 
|and a consequent split-up of RKO 


for both being formed in Delaware. 
Each stockholder in the present 
RKO will receive one share of the- 
atre stock and one of the filmmak- 
ing unit for each share held at the 
time of the split., so that each com- 


pany will have 3,899,913 shares 000 production credit, RKO pays | 


outstanding. 
Division of Assets 
In the division of assets, RKO 
theatre group takes over all thea- 
tre assets, including 50% of the 
outstanding stock of Bleury Invest- 


ments, Ltd., which owns certain | 


Canadian houses. The studio unit 
gets the balance of assets, includ- 
ing the lot, films, the Churubusco 
(Mexico) studio, real estate in Los 
Angeles, and two inactive subsids— 


RKO Television Corp. and The fail to consent. RKO, it is under- | 


Van Beuren Corp. 
All obligations and liabilities of 
RKO when the plan is consummat- 


ed will be assumed by the new "warranted demands by the bank 


companies on an equitable basis, 
with the theatre oufit taking over 
those debts normally relating to 


exhibition and the studio, those re- it is believed that the principal the foreign take, surprisingly, has | 

reduced considerably =. 

On failure to agree, plan proposes More before the plan goes into ef- $22,057,375 in °47 and $16,131,113 
ect 


ferring to production-distribution. 


a solution through arbitration. 

In the timetable of events, the 
old RKO company will dissolve as 
promptly as practicable after Jan. 
31, 1950. Its existence will be 
maintained until then to permit 
stockholders to exercise their op- 
tions on 2,531,320 shares of stock 
at a $15 per share price. An addi- 


months back for the nod‘in trans- 
ferring capital stock of the parent 
company to the new production 
outfit. 


Under the terms of. the present 
loan, originally creating a $10,000,- 


212% interest. Rate, howevere has 
climbed to 314% generally since 
credit has tightened in the past 
year. Two of the banks, it is said, 
have given the greenlight to the re- 
organization, but the third has re- 
fused so far. 

Prospectus released this week by 
RKO referred to the company’s in- 
tention of paying off the $6,750.- 
000 currently due and possibly 
seeking new credits if the banks 


stood, is ready to pay the higher 
rate to a new group of lenders 
rather than meet what is felt to be 


in question. 


Since the company has been. 


steadily retiring the loan anyway, 


would be 





‘Fair Market Price’ Of 


the strong dependence of the ais Gae Earl IATSE 
trib outfit on its theatres. For the 


first nine months of 1948 the the-| 
atre group paid 34% of the total} 
rentals. In other of the past eight 
|years, that percentage varied be- 
tween 31% and 46%. | 

After receiving the $10,000,000 | 
transfer of funds from RKO the- 
atres, the new production-distribu- 
tion company would have a work- | 
ing capital of $44,270,429 consti- 
tuting the difference between cur- 
rent assets of $49,188,268 and cur-)| 
jrent liabilities of $4,918,086. In- 
cluded in those estimates, made as 
of Oct. 2, 1948, are cash and bond 
holdings of $13,429,926 and film 
inventories totaling $27,368,276. 
| Distrib Income 

Gross rentals of the distrib wing 
amounted to $51,012,869 during 
nine months of °48. Showing a 
steady climb, the figures for other 
years are as follows: $45,865,248 


955,100 in ’47. On the breakdown, 
also mounted steadily to reach 


'for three-quarters of ‘48 against 
$11,033,886 in °43. 

Considerable light is also thrown 
'on production costs. RKO had 14 
‘completed and unreleased features 

1948. Of these, five 





Hughes’ Assets to RKO cos." anaes $250,000; five in the 


Howard Hughes, 


stockholder of 


controlling 
KO, is currently 


| $500,000-$1,000,000 class; two, be- 
‘tween $1,000,000 and $1,500,000; 


tional 30,000 shares on option are | negotiating with RKO to fix a “fair @9d two over $1,500,000. 


available to Ned E. Depinet, com- 
pany prez, and N. Peter Rathvon, 
ex-president, at $8 per share. The 
parent company would administer 
these options and divide any pro- 
ceeds between the two new outfits. 

. Tax Free 

The split-up is envisaged as be- 
ing tax free. This opinion, plan 
states, is supported by a ruling of 


the Commissioner of Internal Rev- both Hughes and RKO have named | ©oMtrolling 


market price” for films, artists 
services and equipment which he 
is to turn over to the company. As 
part of that deal, Hughes has com- 
mitted himself not to.engage, di- 
rectly or indirectly, in indie film- 


making so long as he remains the | 


dominant stockholder in the com- 
pany. 
According to the _ prospectus, 


, 





RATHVON IN N.Y. DENIE 
RKO THEATRES HOOKUP 


N. Peter Rathvon will in no way 
be associated with the new RKO 
theatre circuit being set up under 
the consent decree entered into by 
stockholder Howard 


enue, who sees no recognizable negotiators to set the price-tag| Hughes, the former RKO _prexy 


gain or loss for Federal income tax 


which will be subject to approval 


‘told Variety in New York this 
week. Rathvon said he is east en- 


into two separate entities. 
| Hughes - definitely committed 
¥ himself to unload the theatre in- 
Contract Accord terests to Atlas and stick with the 
| production-distribution company. 
'In return, Atlas agreed that it 


Windup of two-months negotia-| would not sell its 327,00 stock 
tions between the major distribs | options without first giving Hughes 


/and the International Alliance of a crack at them. Terms of the op- 


Theatrical Stage Employees for a tions fix their price at $15 per 
new exchange contract appeared | share. 

likely this week. IATSE origi-| Atlas has the right to buy the 
nally demanded a flat 15% wage theatre circuit control under the 


| hike for the 2,500 front-office and 


backroom exchange workers but 
it’s understood the new pact will 
be based on a compromise formula 
|involving a lesser raise. 

| Threats of wildcat stoppages by 
the individual IATSE locals, which 
were rife two weeks ago, were dis- 
pelled in the last several days as 
the bargaining sped up. 
mediator A. L. Stone, who stepped 


in °43; $49,162,490 in °44: $55,988,-| into the picture to break a long) 
457 in °45; $72,966,727 in °46; $76,- | deadlock, has now retired to the! 


|sidelines with both sides carrying 
on talks directly. Clarence Hill, 
20th-Fox labor relations chief, is 
heading the _ distrib committee 
while IA vice-prexy Thomas Shea 
is union spokesman. 


De Rochemont Racing 
20th With Negro Film 


Indie producer Louis de Roche- 
mont this week signed a one-pic- 
ture releasing deal with Film Clas- 
sics for his upcoming “Lost Bound- 
ary,’ which is to be turned out un- 
der the RDDR Corp. ‘Readers’ 
Digest de Rochemont) banner. 
Film, which will be lensed entirely 
in the east in de Rochemont’s semi- 
|documentary style, carries a $400,- 
000 budget, with the producer ob- 
taining 


} 


| 


} 








financing through the First 
National Bank of Boston. 

‘in the Digest in December, 1947, 
revolves about a Negro attempting 
ito pass as a white. As such, there 


Federal 


| Story, which appeared originally 


purposes arise out of the transac- by both RKO’s board and that of 
tions. Two companies will divide \the Hughes Tool Co. If the dick- 
office space at Radio City until ex- erings fail to hit on a ‘satisfactory 
piration of the present lease, March figure, some other method will be 


tirely in regard to personal mat- ‘may be a race between “Boundary” 
ters and the setting up of the!and 20th-Fox’s forthcoming 


| following provisions: Hughes must 
use his best efforts prior to the 
listing of theatre stock on ex- 
changes for trading to obtain one 
or more cash offers from financial- 
ly responsible persons or firms. 
One of these offers most satisfac- 
tory to him will determine the price 
| which Atlas must meet. 


Atlas has two days to decide 
whether to meet the price. Hughes, 
however, agrees that at least eight 
days prior to his taking this step, 
he will disclose the terms tenta- 
' tively to Atlas so that the company 
'ean consider the proposition ade- 
| quately. If Atlas picks up the 
|offer, it has 10 days to close the 
ideal, In the event that Hughes 
| does not receive a satisfactory of- 
(fer, he binds himself to offer the 
,control at a price not exceeding 
, $4,500,000. 
| So far as the Atlas stock options 
/are concerned, Hughes has agreed 
to extend the expiration date, if 
| necessary, so that they will not ex- 
| pire until at least six months after 
_the company splits into two. Atlas 

will not sell these options without 
first giving Hughes two-days’ no- 
tice and the right to buy them up. 


| 


| 





- UA STANDING BY FOR 


HUGHES SINCE JAN. 31 


| United Artists has been await- 
_ing since Jan. 31 instructions from 
Howard Hughes for disposition of 
‘the three films it, has agreed to 
turn back to him. Deal by which 


financing unit for independent pro- 


\“Pinky,” described by 20th as a 


31, 1952. Present pension plan 
will be continued after a division 
of reserves between the two new 
units. 

Special stockholders’ meet will 
also vote to reduce the present 


nine directors to seven. Nomi- 
nated to steer the company 
through reorganization are How- 


ard Hughes, dominating stockhold- 
er; Depinet; Noah Dietrich, exec 
veepee of Hughes Tool Co.; Fred- 
erick L. Ehrman, of Lehman Bros.: 


attorneys L. Lawrence Green and ture, RKO may negotiate for these | 


George H. Shaw, and secretary J. 
Miller Walker. 
Listed in the prospectus as the 


top-earning officer in 1948 is De- should not, in the opinion of the | 


pinet, with a take of $106,580. 


used, such as appraisal by inde- | 


pendent persons. 


Listed as properties involved in | 


the transaction are one completed 
film; reissue and remake rights to 
10 others; service contracts with 
three artists; certain film stories 
and scripts; motion picture pro- 


duction equipment; stock film, 

music rights and film titles. 
Under the proposed deal, 

Hughes reserves certain distrib 


rights to several films. In the fu- 
rights, prospectus states. “Because 
of the nature of the assets,” pros- 
pectus declares, “this purchase 
management, 


substantially ad- 


with Floyd Odlum’s Atlas Corp. 
Since Atlas holds an option on 
the shares in RKO theatres which 
Hughes must divest, it had been 
reported that Rathvon would be 
in on the venture if Atlas picked 
up its option. Rathvon, who has 
long been associated with Odlum, 
refused to comment on Atlas plans 
in regard to the stock. 

Rathvon will be in New York 
for the rest of the week. 





Hughes Inks Milestone 


Hollywood, Feb. 22. 
Howard Hughes inked Lewis 
'Milestone to direct “Bail Bond 


ducers, in which he’ll be partnered | 


“social story in the south,” to reach 
the screen first. “Pinky” rolls at 
the 20th studios on the Coast 
‘March 7 but de Rochemont hasn’t 
‘set a teeoff date for “Boundary,” 
since he is still casting the picture. 

Twentieth production veepee 
Darryl F. Zanuck will produce 
“Pinky” personally, with John Ford 
set to direct. 
have a major role and Jeanne Crain 


| 


has been tentatively named for the | 
‘lead. Twentieth also had scheduled | 


“No Way Out,” an original penned 
|by Lesser Samuels which deals 
_with a Negro interne in a metro- 
'politan hospital. Whether that will 
be done some time later as a sepa- 
rate feature or integrated into 


Rathvon comes second with $104,- versely affect the working capital Story” for RKO. This marks a re-| Pinky” hasn’t been decided. 


990. Others named are Malcolm 
Kingsberg, theatre head, $78,060: 
Floyd B. Odlum, 
chairman, $44,390; and Walker, sec- 
retary, $31,780. All officers and 
directors as a group were. paid 


$677,386. 


or cash position.” 
Loanout of Jane Russell, one of 


to RKO for the Frank Sinatra pic, 
“It's Only Money,” cost the com- 
pany $100.000, according to the 
prospectus, 


union for the pair, who turned out 


high-grossing “Racket” for Para- | 
former board the artists under Hughes control, mount in 1928 and “Front Page” | 


for United Artists in 1931. 
“Bond” is groomed for a May 1 

start, with George Raft, Jane Rus- 

isell and Pat O’Brien toplined. 





RKO’S REGULAR DIVVY 


RKO’s board has declared a reg- 
ular quarterly dividend of 15c per 
share on outstanding common. 
Divvy will be paid April 1 to 
stockholders of record, March 15, 


Ethel Waters will | 


the indie producer and now domi- 
nant stockholder of RKO, is to put 
(/up $600,000 in financing for UA 
pix in return for getting back his 
own trio, was signed and sealed 
early in January. 

Under the pact, UA agreed to 
return the films and all materials 
pertaining to them as of Jan. 31. 
It is presumed Hughes will turn 
them over to RKO and, as a matter 
of fact, RKO has informally re- 
quested from UA stills and mate- 
rial to make up a press book. Lack- 
ing orders from Hughes, however, 
UA claims it has no right to give 
RKO or anyone else this material. 

Pix are “The Outlaw,” “Ven- 
_detta’* and “Mad Wednesday.” At 
jleast one of them—which one is 
/not specified—presumably will be 
handed to RKO for distribution 
(under the deal by which Hughes 
‘bought control of that company. 
Proxy issued last week reveals that 
/RKO is to purchase, among other 


of Hughes’ assets, “one completed 
motion picture.” 


ee 
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$143,66;000 H'WOOD BACKLOG 


EL Filling in With Foreign Films 
Until Own Production Rolls Again 


Eagle Lion, widely spacing re-+ 


lease of its own product until its ‘Communist’ Tees RKO’s 
studios reopen, is currently trying | 





to achieve mass distrib volume by | 


picking up as many additional out- 
side pix as possible. Besides dick- 
ering deals with several indie 
Hollywood filmmakers, company 
execs are planning to take top for- 
eign language films under its dis- 
trib wing in addition to the large 
package of J. Arthur Rank pix 


which EL is now releasing over its 
regular allotment. 


Move towards volume bookings 


is spurred by a need to cut over- 
head expenses on an organizational 
setup geared for a full complement 
of releases. While EL execs don’t 
expect to clean up much coin with 
these newly-acquired pix, the com- 
pany has at least something to gain 
and nothing to lose. The added 
gravy, it’s calculated, will keep the 
company wheels oiled until its 
studio situation clears up. 

Initial foreign pic to be eyed 
by EL is ‘“‘Dedee,” a French item 
whose U. S. distrib rights are now 
owned by Vog Films. Arthur L. 


Upped Prod. Program 


Hollywood, Feb. 22. 

Howard Hughes is ready to in- 
| crease production at RKO, with 
three of the 12 A productions on 
the 1949 program slated for early 
starts. First to go will be “I Mar- 
ried a Communist,” with Robert 
Ryan and Paul Lukas in top male 
roles. 

Others are “Love Is Big Busi- 
ness,” 


| bert, George Brent and Robert 
|Young, and “Come Share My 
| Love,” to be produced by Harriet 
| Parsons. 





$15,000,000 Sked 


For Sports Films 


Krim, EL prez, and Max Young-| 


stein, EL pub-ad chief, have been 
talking terms with Noel Meadow, 
Vog topper, but no agreement has 
been set to date. EL would like to 
book the French film into the Vic- 
toria, N. Y., following “Joan of 
Arc,” or into the Bijou, N. Y., after 
“Red Shoes” is pulled. ‘Dedee,” 
a Sacha Gordine production, ran 


into N. Y. state censorship trouble | 
in its original form but has been ' 


approved after some deletions were | . D: oe 
'and “Interference,” a gridiron ro- 


made. 

A recent deal with Rank resulted 
in EL’s snaring of nine British pix 
over the quota of 12 apiece which 
Rank promised to deliver to EL 
and Universal. 
been preemed in double-bills at 
the off-Broadway Beacon theatre, 
but EL plans to sell them as single 
features in the subsequent runs. 
The package of Rank films include 
“Don’t Take It To Heart,” ‘“Water- 
loo Road,” “It Always Rains on 
Sunday,” “Canterbury Tale,” “My 


Brother’s Keeper,” “Easy Money,” | 


“A Place of One’s Own,” “Against 
the Wind” and “Woman in the 
Hall.” 


MAJORS, SPG SETTLE 
SECONDARY ISSUES 





' mance. 


This product has} 


| 


| 
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| Happens 


As Antidote to TV 


Hollywood, Feb. 22. 


Film studios are going in for 
athletics, such as baseball, foot- 
ball, boxing and hockey, as a¥/§ 


means of luring the television cus- 
tomers back to the motion picture 
theatres. Production costs in this 
endeavor, currently on the screen, 
in work on the film lots and in 
preparation for early shooting, run 
up a total of more than $15,000,000. 

RKO is ready to release “The 
Set-Up,” a story of prizefighting, 


Lardner’s cold blooded yarn about 
the knuckle ring. Metro is going 


drama about Monte Stratton, ex- 
White Sox pitcher, and “Take Me 
out to the Ball Game,” musical 
with a horsehide background. On 
the 20th-Fox lot the boys are in 
spring baseball training for “It 
Every Spring,” while 
spring training is going on for two 
football yarns, “Father Was a 
Fullback”’ and “I Was a Coach’s 
Wife.” 

Columbia is rounding up a flock 
of football players for “The Hero,” 
a tale of daring deeds on the col- 
lege grid. Among the indie pro- 
ducers, Herb Cline is warming up 
“The Cleveland Story,” dealing 
with the Cleveland Indians, 


Negotiations between the major, which Bob Hope is part owner but 


co-starring Claudette Col-| 


United Artists is breaking | 
out with “The Champion,” Ring 


‘STUDIOS PREP NEW RASH 
OF CRIME-THEMED PIX 


in for a doubleheader in baseball | 
with “The Stratton Story,” heroic | 


of | 


companies and Screen Publicists| not a playing member. Tony Owen, 


another indie producer, is about to 
translate his “Green Bay Packers” 
into celluloid, a switch from north- 


Guild for a new pact to cover 250 
homeoffice  flacks, while _ still 


snagged over the union’s 25% ern Wisconsin to southern Cali- | 


wage hike demand, have eased fornia. 





147 PICTURES 
aT 


By WHITNEY WILLIAMS 
Hollywood, Feb. 22. 

| Hollywood studios and producers 
j}have approximately $143,665,000 
tied up in pictures completed and 
in various stages of preparation for 
general release. Figure represents 
outlay for total of 147 films, and 
does not include foreign pictures 
which several companies will dis- 
tribute in this country, or reissues. 
| Another 22 pictures currently are 
|in production, which gives theatre- 
goers no less than 169 new films 
coming up, exclusive of nearly two 
dozen which Universal-Interna- 
tional and Eagle Lion will import 
i\from J. Arthur Rank in England 
and a British singleton to be re- 
leased here by Screen Guild. 








Despite this tally of fresh prod- | 


uct, however, there are fully 25 to 
\30 reissues coming out from majors, 
| with another 11 reissues to be dis- 
|tributed by Eagle Lion alone, as 
;consequence of recent deal with 
|David O. Selznick for his product. 
' Investment is a healthy decline 
\from what same number of pictures 
would have required last year. 
| Lowered budgets have considerably 
jcut down the capital required for 
| picture-making, but sum is still a 
| gigantic one. 

| Col’s 28 Tops List 
Columbia heads list of com- 
|panies with huge backlogs, with 28 
ipictures, but Metro leads in amount 
| of money outstanding in produc- 
‘tion. This amounts to $22,950,000, 
for 14 pictures finished, but Warn- 
lers follows closely with $21,900,000 











| 
| 


| 
| 


| 








| 
| 
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| 
| 


\in financial outlay, repping invest- | 


{ment on 17 pictures, 
{mount has $21,000,000 in 16 pic- 
| (Continued on page 20) 





Hollywood, Feb. 22. 


that it doesn’t. 

Metro is leading the crime-does- 
not - pay - except - at - the - box- 
office with a flock of lethal yarns, 
such as “Scene of the Crime,” 





“The Black Hand,” “Border Inci- 
dent.” “The Asphalt Jungle” and 
“Prowl Car.” 


A Jerry Wald may produce, 


with settlement of several sec-| 
ondary issues. Subcommittees, rep- 


ping both sides, agreed to grant 
SPG interim recognition as the. 
bargaining agency and ironed out, 
some other technical jurisdictional | 
A meeting of the full 


problems. 
committees, slated for next week, 
is expected to okay these agree- 
ments. 

New pacts for approximately 2,- 
500 h.o. whitecollarites, meantime, 
are awaiting outcome of three-day 


series of National Labor Relations | 


Board elections opening today 
(Wed.) at Paramount, Metro, RKO 
Theatres, Columbia, Republic and 
De Luxe labs. Contending unions 


are the Screen Office & Profes- 


sional Employees Guild, CIO, and 
Local H-63, International Alliance 
of Theatrical Stage Employees, 


AFL. Company-by-company ballot- 


ing will determine which union 


will rep the clerical staff at up- 


coming pact talks. 





WB Buys Gunther Yarn 
On Son’s Cancer Death 


Hollywood, Feb. 22. 


John Gunther’s story of the 
death of his son. from cancer, 


Ready Final Oscar Vote 
On 14 Short Subjects 


Hollywood, Feb. 22. 
Short-subject entries in the Os- 
car Derby will run their final heats 
Thursday night (24) at the Acade- 


'my Award theatre, with 14 lined | 
_up for the ballot, under supervision | 


of Fred Quimby, chairman of the 
ishorts executive committee. 
One-reelers are: “So You Want 
to Be on the Radio,” Warners, Gor- 
don Hollingshead, producer; “Sym- 
phony of a City,” 20th-Fox, Ed- 
mund H. Reek, producer; “‘Annie 
Was a Wonder,” Metro, Herbert 
Moulton producer; “Cinderella 
Horse,” Warners, Gordon Hollings- 
head producer; “You Can’t Win,” 
Metro, Pete Smith producer. 
Two-reelers: “Going to Blazes,” 
_Metro, Herbert Morgan producer; 
\“Sama Mania,” Paramount, Harry 
| Grey producer; “Snow Capers,” UI, 
/Thomas Mead producer; “Seal Is- 
land.” RKO, Walt Disney producer 
Cartoons: “Mickey and the Seal” 
and “Tea for Two Hundred,” RKO, 
Walt Disney producer; “Little Or- 
phan,” Metro, Fred Quimby pro- 
ducer; “Robin Hoodlums,” Colum- 


“Death Be Not Proud” has been bia, United Productions of Ameri- 


purchased by Warners. 


id 


1 


Warners, Edward 


“House Wreckers,” 


|ca producer; 
Selzer producer. 


Postoffice slickers do their dirty 
work in “Dead Letter Office” at 
Paramount, and “The Leonard 
Street Holdup,” to be filmed inde- 
pendently by Charles R. Rogers. 

Bryan Foy is about to solve two 
cases of felony, “Trapped” and 
“Port of New York,” for Eagle 
Lion. Nabbing of miscreants by 
| 20th-Fox reaches out to London in 


| “21 Bow Street” and above the. 


|Canadian border in “Northwest 
| Mounted Police.” Meanwhile, RKO 
|is donning its gumshoes for “Bail 
| Bond Story.” 

Among the _ indies, Martin 
Mooney is readying “Until I Die,” 
|formerly “The Boss of San Quen- 
'tin,”” and Sol Lesser is training to 
‘travel a beat with “Harness Bull.” 





Indie Production Spurt 
Keeps Nassour Lot Busy 


Hollywood, Feb. 22. 

Nassour Studio, a _ rental lot, 
swings into heavy production in 
March with three features, all for 
United Artists release. Roy Del 
Ruth sends his “Red Light,” a 
tale of the trucking industry, be- 
fore the lenses March 2. It will be 
followed shortly after by Sam 
Bischoff’s “Mrs. Mike’ and J. Lee 
Wilder’s “Once a Thief.” 

Lined up for April are the Pine- 
Thomas picture, “Captain China,” 
the Protestant Film Commission’s 
“By Bread Alone” and _ several 
, other indie productions. 


and Para- | 


producers by the Johnston Office. | ; 
Not only the indies but the majors , three-per-month pace is a sizeable 
are hastening to make crime pay | Increase over 1a ) 
by demonstrating in the final reel releases including five reissues. 

| Studio strategy, it is said, is to) ent. 
spend the same overall amount for | level,” it was said. 


“Murder at Harvard,” “Manhunt,” | 


Allied Attack on Pix Biz Seen Aimed 


T AFLFASE More at High Rentals Than High Tone 





+ The National Allied survey of 
film tastes which aimed a hay- 
maker at “sophisticated pix” and 


‘Big’ Pix Do Big Biz 


Big gross of Howard Hawks’ 
“Red River’ brought a state- 
ment this week from Gradwell 
L. Sears, United Artists’ prexy, 
dressing down Hollywood for 
its “prematurely pessimistic 
attitude in writing off the big 
budget movie as a thing of the 
past.” 

Using “River” as an ex- 
ample, Sears cited the $2,800,- 
000 production as “having a 
profound impact on the cur- 
rent thinking in producing 
circles, because of its impres- 
sive showing in proving that 
big movies can still reap big 
rewards.” Sears also labeled 
the present Hollywood preoc- 
cupation as being one of 
“pessimism, parsimony and 
profitlessness, in which pro- 
ducers in their eagerness to 
cut costs also tend to cut ef- 
fort.” 

“River,” released by UA, was 
backed by a $500,000 ad cam- 
paign and has already grossed 
$2,500,000 from 4,500  play- 
dates, according to Sears. 








Precursor to More. 


Releases This Yr. sszizs.it cus 


generally blasted Hollywood's out- 
put in the past couple of years 


| drew its quota of backbiting from 


industryites this week. The chief 
objection to the survey, published 
last week during Allied’s Wash- 
ington board meet, was that Al- 
lied’s griping members were moti- 
vated more by what was in it for 
them in the way of profits than by 
the actual overall take of the pix 
under sassault. 

Several advertising agencies, 
claiming ‘“‘to have no axe to grind.” 
asserted that the results of their 
recent surveys differed from that 
of the theatre group although the 
variation was not at a 180-degree 
angle. For one, their results show, 
it was asserted, that the question 
is much more complex than Allied 
indicated. No particular genre of 
films could be classified as good 


or bad, boxoffice-wise, because 
well-made films on almost any 
subject have paid off with re- 


sounding results. 

Allied members who filled in 
their questionnaires favor getting 
certain type of pix because films 


|in these brackets are sold at lower 


Upped M-G Prod. 


rentals, some filmites argue. Lower 
rentals, in turn, mean a higher 
profit for the exhib, it was said, 
but that is a far cry from an un- 
biased assessment of what sort of 





films rack up the biggest overall 
grosses. 

It is conceded that the bias may 
| be unconscious but it is still main- 
| tained that it is there nonetheless, 
warping the estimate of what pix 
Hollywood. 
|‘‘When he fills that form, he is 


Metro’s sudden boost in produc- | thinking of what he made his big- 


ing last week is the forerunner to 


;and next, 
execs. William F. Rodgers, Metro’s 


The 


delivered by the studios. 
last year’s total of 29 


a greatly hypoed releasing pace | Allied. 
during the balance of this year | score healthy returns but just as 
according to distrib | frequently, the rental is high be- 


More cops are chasing more | distribution veepee, is shooting at | 
robbers around more Hollywood | 
film lots these days than at any |" aaa 
time in the past, regardless of | with the actual rate limited o | 
cautioning fingers pointed at the | by the speed in which new pix are is favorable to sequels or follow- 


a minimum of 36 releases yearly | guments. 
nly |Sshowed that the public response 


|tion announced at the Coast meet- | 8est profit on and only that,” it 


was put. 
| instance. 


Musicals are cited as an 
They were attacked by 
Generally, these films 


| cause the costs are high. 

Allied’s peeve against film cy- 
cles also touched off counter-ar- 
One agency’ survey 


ups of similar pix to a smash box- 
office hit. “When a film is pat- 
terned after a previous big-gross- 
ing picture, it generally means that 
the rentals are upped to the same 
“Exhibitors, 


production during 1949 and ’50 as Of course, do not take kindly to 


the lot laid out last year. 


Because that sort of distribution treatment. 


film budgets have been generally | But it doesn’t necessarily mean 
reduced, Metro expects to get out that that cycle itself is bad box- 
a greater volume of pix for the Office policy. 


same amount. 


per-picture distribution overhead 
by a larger number of releases. | 

Coast biggies see the same re- | 
sult for the studio in turning out | 
a bigger total of films. Each pic, | 


it is said, will thereby take on a/| 


Rodgers believes he | 
‘can build up the gross and reduce 





FLACKS ACCEPT PACT, 


END SENIORITY FIGHT 


Hollywood, Feb. 22. 
Screen Publicists Guild voted to 


smaller percentage of the general 
studio overhead. In this way, 


budgets on pix can be kept down | 


without affecting quality. 

At the same time, it is under- 
stood that both Louis B. Mayer, 
studio chief, and Dore Schary, 
veepee in charge of filmmaking, 
intend to make at least two films 
yearly of epic proportions regard- 
less of cost or the chances of re- 
trieving a_ profit. 


‘have two spectacular pix annually 


as a way of copping prestige for 


the company. First in this bracket 
/is “Quo Vadis,” planned for Italian 
| production, which may cost the 


company $3,000,000 or more. 
Schary announced 67 films al- 

ready listed for production during 

1949 and ’50. This group, return- 


'ing execs stress, represents only a 


partial list of what the company | 
make during the 24-month | 
As a result, distribution | 


will 
stretch. 
must be speeded considerably to 
absorb this product. 

Company's big start in faster re- 
leasing will be April when M-G has 
four films slated to hit the the- 
atres. These are “Caught,” “Take 


Me Out to the Ball Game,” “Little | 
“The Great Sinner.” | 


Women” and 
February has three releases while 
March is down to two. Rodgers 


may add one or two to the March 
j slate. 


Strategy is to. 


{ to start late in March. 


accept a new five-year contract 
|with the major producers, mean- 
while giving up its fight for the 
| seniority clause. Under the new 
agreement, seniority will come into 
play only when working abilities 
are equal. A producer has a right 
to discharge a flack for economic 
reasons, regardless of seniority, but 
the Guild has a right to review the 
case before the firing is completed. 

Another clause in the contract 
provides for the rehiring of Guild 
members within six months of a 
‘layoff. It means that if a studio 
‘lays off a press agent on Jan. 1 and 
rehires anyone between that time 
and July 1, it will have to be the 
one who was laid off. 


Govt. Okays Pic On 


Postal Inspectors 


Hollywood, Feb. 22. 
Charles R. Rogers returned from 
' Washington with official sanction 
from the Postmaster General for 
the filming of a story on the postal 
department, titled “The Leonard 
| Street Holdup.” 

Picture will be based on depart- 
mental records. Rogers is huddling 
with Hal Wallis for the services of 
Wendell Corey and Lizabeth Scott 
for the leads, with shooting slated 
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A Lift of Spirit 
(Editorial in Boxoffice Feb. 5th Issue.) 


Leave it to those perennially young bloods of MGM. The 
roaring lion does it again. The tail is not timidly between the 
legs: it's wagging joyously to let this whole industry know 
of MGM's confidence in the motion picture business, in the 
MGM product and in the MGM organization. 


At a time when too many have been viewing the out- 
look with pessimism, Leo and his pals step forward with the 
most optimistic enterprise the trade has witnessed since the 
prewar days. The preview-of-product meeting of their sales 
personnel in California spells good news for exhibitors. The 
men went out to look at a flock of completed pictures. No 
company would invest in such an undertaking unless it had 
something mighty wonderful to show the boys; something for 
the boys to tell you about. Our grapevine from the coast 
hints that you will not be disappointed. 


Good news is what we're all listening for nowadays. 


MGM's preview of product gives all of us a much-needed lift 
of spirit. 


* 
SOUNDS MORE LIKE BUSINESS 


(Editorial in Motion Picture Herald Feb. sth Issue.) 


Back in the gay lush days of promotional exuberance, the 
distributors used to organize ornate transcontinental junket 
expeditions to far places. They took trainloads of writers, 
wet-packed, to previews, expecting them to tell the world. 
MGM has a new efficiency version, assembling top personnel 
of sales next week at Culver City to look at nine pridefully 
completed productions — expecting them to go back to their 
key posts and tell the exhibitors. Sounds more like business. 


* 


Saying lt With Product 


(Editorial in Showmen’s Trade Review Feb. 5th Issue.) 


From every standpoint of the business, it seems smart 
operating to have the men who will sell and service 
the theatres with MGM films become well acquainted 
with the pictures they will offer. And there’s no better 
way to find out than to see the show itself unreel right 
on a screen. 

But that’s the strictly business side of it. The phase 
of the event which strikes this corner as significant in 
a more general sense, is the encouragement it offers for 
everybody who wants to see more pep, enthusiasm, con- 
fidence in the product the industry has to offer. This 
element has been sadly lacking; has been smothered 
under the nebulous gloom and vapors steamed up by 
accents on the negative. 

So, hooray! we say, for the good cheer there is in 
this slightly terrific demonstration of enthusiaam— 
cockiness, if you will—over the pictures they’ve finished 
and are bringing to completion at the MGM studios in 
Holly wood. 


* 
OPTIMISM AND FAITH 


(Editorial in Greater Amusements Feb. 11th Issue.) 


This “Chins-Up” expedition of Metro is not 
only a sales hypo for its own organization, but it 
is a challenge for other companies to return to the 
pringiples of showmanship, and the greatest kind 
of public relations! Hats off to MGM for its great 
display of courage in again taking the initiative 
in leading the motion picture industry out of the 
wilderness. 


(Brotherhood Week Feb. 20-27 Fights Bigotry!) 




















: : “COMMAND DECISION” 
~ Clark Gable « Waker Pidgeon » Van Johnson 
Brian Donlevy + Charles Bickford 
Bonds Hostiek . Edward Arnold 


: : June Aven . Peet Lasefacd « Sietgacn O’Brien 


Elizabeth Taylor + Janet Leigh 
Rossano Brazzi » Mary Astor- 


“OTAKE ME. our TO THE BALL GAME” 
(Technicolor) 


: Frank Sinaten. « Esther Williams « Gene Kelly ; 


Betty Garrett 


NE’S DAUGHTER” 
(Technicolor) 





; “NEPTL 


| Esther Williams ; « Red Skelton + Ricardo Montalban 


Betty Garrett + Keenan Wynn + Xavier Cugat 


SECRET GARDEN” 





i Sense O'Brien. . Herbert Marshall + Dean Stockwell 


“THE STRATTON STORY” 


_ James Stewart + Jume Allyson + Frank Morgan 
Agnes. Moorehead + Bill Williams 


“THE BARKLEYS OF BROADWAY” 
(Technicolor) 
Fred Astaire + Ginger Rogers + Oscar Levant 


“ANY NUMBER CAN PLAY” 
- Clark Gable + Alexis Smith + Wendell Corey 
Audrey Totter » Barry Sullivan « Frank Morgan 
_ Mary Astor « Lewis Stone 


“EDWARD, MY SON" ~ 
Spencer Tracy + * Deborah Kerr — 


“THE GREAT SINNER” 


Gregory Peck +« Ava Gardner + Melvyn Douglas 
Walter Huston + Ethel Barrymore 
Frank Morgan + Agnes Moorehead 


““CONSPIRATOR” 
Robert Taylor + Elizabeth Taylor 


AND LOTS MORE! 
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THE INDUSTRY ! 


“Thank you, gentlemen of the trade 
press! You have helped the new 









The Lion Roars 
(Editorial in Film Daily Feb. 7th Issue.) 


@® @ @ METRO’S “PREVIEW-OF-PRODUCT” sales convention which 
gets under way in Los Angeles today is of interest to everyone in 
film biz, whether they play the product for which Leo roars or not, 
or whether they're on the Loew's payroll or not. . . . How come? 
you ask... . An easy question to answer, that. ... For lo, these too 
many months by far, you’ve been hearing the blues sung. . .. And 
the crying towels, too, have been much in evidence. . . . Film biz, one 
sourpuss after another has lamented, is hanging on the ropes. : .. 
Which of course it is not. ... But the repetition of the sad lament 
registered psychologically, and things had come to a pretty pass indeed 
before some folks, topside, realized that pessimism begets pessimism 
with a rabbit's fecundity. . .. But you know how it is—there’s gotta 
be a sign, to convince many. ., . 
Vv Vv Vv 

@ @ ® WELL, SIRS, that’s where the Metro sales conclave comes 
in. ... There’s a sign for you.... A healthy sign.... A sign o’ promise 
of good things to come. ... Meaning box-office pictures. . . . Putting it 
succinctly, Metro has guts enough to spend money, and a Coast sales 
convention obviously cuts @ pretty penny. . . . (And perhaps you've 
noticed Metro is also spending more money to sell the exhibitor where 
he is best sold—in the industry press). . . . It follows, obviously, that 
Metro sees biz to be goiten, profits to be made for the friendly company 
-.. and its friendly customers, .. . So its chin is up. . . . It’s out to 
do a job.... And surely, the possibilities are there. . . . Eighteen odd 
thousands of ‘em, incidentally. . . . And now the question becomes, 
and rightly: Who's next? . .. Will the band please strike up the theme 
song, “Now is the Hour?”.. . 


* 


Twenty-five Years Of Leadership! 
(Editorial in Independent Film Journal Feb. 12th Issue.) 


For the past quarter of a century, the M-G-M trade- 
mark has reflected the highest standards in motion pic- 
ture entertainment. It is therefore fitting that the 
company’s slogan for its Silver Anniversary should be 
“Twenty-five years of motion picture leadership.” 


But Metro is not content to rest on its laurels. There. 
could be no finer expression of cosfidence in the future, 
both for the industry in general and.for its own prod- 
uct in particular, than was evidenced by M-G-M this 
past week. 


A trainload of top sales personnel and home office 
executives, representing every exchange area in the 
country, was transported to the coast to celebrate the 
first formal occasion of M-G-M’s 25th Anniversary and 
ye in the “Preview of Product” conferences. 

hese men are certain to carry back with them to their 
respective territories a fresh enthusiasm for the prod- 
uct to be sold in the year ahead. 


M-G-M spirit to sweep the nation!” 


Leo Starts To Roar 


(Editorial in Exhibitor Feb. oth Issue.) 


AT A TIME when any optimism within the industry is more 
than welcome, the decision of MGM to hold a “Preview Of Product” 
on the coast should be hailed eagerly by theatremen everywhere. 


As FAR AS MGM is concerned, it is definite proof that the 
company is confident of the merit of its product. Otherwise, why 
take more than 70 men from all parts of the country to see future 
nse gi Definitely, Leo must feel that he has what the boxoffice 
needs. 


As Far AS the industry in general is concerned, this also serves 
notice that MGM, at least, is going to do considerable shouting this 
ear. It is already heralding its Silver Anniversary, marking “25 
Years Of Leadership In The Motion Picture Industry,” which 
probably means that Leo will be roaring through all of 1949. 


AT A TIME when some companies are talking in whispers, a 
roar is a novelty. 


EVERY SEGMENT of MGM and Loew’s is represented at the coast 
confabs, both from the United States and in the international area, 
and they will all get the same message, that MGM thinks that the 
best way to combat any letdown in theatre going is by supplying 
the kind of product that makes patrons regular customers, regard- 
less of television or any other kind of opposition. 


THIS DEPARTMENT, for one, is ready to hail any tendency on 
the part of any unit within the industry to get the business 
back on a showmanship level, and MGM, through its coast confab, 
is observing the one fundamental rule, “come through with pic- 


tures that mean dough, and no one will have to worry”. 


It IS TO BE HOPED that others of the business will also endorse 
the MGM idea, backing their own product, and showing the busi- 
ness that there is nothing wrong with this industry that good 


pictures will not cure. 


“As 


goes M-G-M, so goes 


the picture business.” 
(Editorial in Hollywood Reporter Feb. 7th Issue.) 


@® THE ACTION of Bill Rodgers in 
bringing more than one hundred MGM 
sales representatives out here for a 
convention starting today, has real sig- 
nificance. This is the first time in 
twelve years that MCM has had a sales 
meeting here and coming at a time 
when, seemingly, much of the bottom 
has dropped out of the picture busi- 
ness in the minds of too many, it 
shouid tell the entire industry that 
MGM has full confidence in its current 
progress. 


The MGM sales executives will be 
shown all the new product which the 
studio heads, Mayer, Schary and Man- 
nix, believe compares favorably with 
any program the studio has ever put 
together. The studio wanted the men 
who guide the sales of its product to 
see for themselves, rather than be told 
in that old routine convention pep 
talk, that’s now grown a bit corny 
through wear over a period of years. ” 


Dore Schary, up until now, has ace’ 


complished one very important task in 
the administration of his job at MGM. 
He has the entire line-up of pictures 
set and scheduled for production for 
the entire year of 1949. The scripts 
are all prepared, requiring only casting 
and stage space to get them into pro- 
duction. This IS an accomplishment 
and is looked on by Mayer, Mannix 
and the rest of the executive staff at 
that plant as just that. The studio has 
never been so far ahead in finished 
scripts, all of which will be outlined to 
the sales executives during their cur- 
rent convention sessions. 


There used to be a saying, “‘as goes 
MGM, so goes the picture business,” 
and if the enthusiasm now being shown 
by this company, which is reflected in 
bringing all this sales crowd to Holly- 
wood, is any indication, the business, 
generally, should react to the lead and 
jump back out of its slump. 
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Wednesday, February 23, 1949 





A Connecticut Yankee in 
King Arthur’s Court 
(SONGS—COLOR) 

Hollywood, Feb. 19. 


Paramount release of Robert Fellows 
roduction. Stars Bing Crosby, Rhonda 
eming, William Bendix, Sir Cedric 
Hardwicke; features Murvyn Vye, Vir- 
inia Field, Henry Wilcoxon. Directed by 
ay Garnett. Screenplay, Edmund BFe- 
loin; based on the novel by Mark Twain; 
camera (Technicolor), Ray Rennahan; 
score, Victor Young; songs, James Van 
Heusen and Johnny Burke; editor, Archie 
Marshek. Tradeshown Feb. 18 °49. Run- 
ning time, 106 MINS. 
Beemm Peerein...... a5 acs 00. . Bing Crosby 
Alisande La Carteloise. Rhonda Fleming 





ming Arthur......0: Sir Cedric Hardwick | 
Sir Sagramore........... William Bendix 
Merlin bees eben sees am Murvyn Vye 
BOOTEOM EO Fay... ccvcccec. Virginia Field 
ge. rr Joseph Vitale | 
Sir Lancelot..... ceca: Henry Wilcoxon | 
Sir Galahad...............Richard Webb | 
High Executioner........... Alan Napier 
Lady Penelope.....ccccseee-:- Julia aye 
Peasant Woman......+..+.+: Mary Field 


IEE. GINEE sv ceccdcsuenend Ann Carter 





Bing Crosby, songs and color | 
make pleasant entertainment out 


of Mark Twain’s venerable “A Con- | M 


necticut Yankee in King Arthur’s | 
Court.” It’s not high comedy and} 
there’s little swashbuckling but, as) 
noted, it is pleasant and there’s the | 
Crosby name to give it a healthy 
swing at the boxoffice dollar. 


Picture wears the easy casual-| 
ness that’s a Crosby trademark, 
goes about its entertaining at a) 
leisurely pace, and generally comes 
off satisfactorily. A bit more zip 
to its comedy antics and more of | 
the high action that 


| 
} 
| 


armored | 


by quips in the Crosby manner, 
also are good fun. , 
Robert Fellows has given the 
story apt physical appurtenances 
on the production end and Ray 
Rennahan’s color lensing displays 
them fetchingly. Editing could be 
further tightened. A Victor Young 
music score is on the wot side. 
Tog. 


Little Women 
(COLOR) 


Metro release of Mervyn LeRoy produc- 
tion, directed by LeRoy. Stars June Ally- 
son, Peter Lawford, Margaret O’Brien, 
Elizabeth Taylor, Janet Leigh; features 
Mary Astor, Rossano Brazzi, Sir C. Aubrey 
Smith, Lucile Watson. Screenplay, An- 
drew Solt, Sarah Y. Mason, Victor Heer- 
man; based on book by Louisa May Al- 
cott; camera (Technicolor), Robert Planck, 


Charles Schoenbaum; musical _ score, 
Adolph Deutsch; editor, Ralph E. Winters. 
Tradeshown Feb. 16, °49. unning time, 
121 MINS, 
DO. co rccccccsecsccecseeges June Allyson 
Laurie...... greceseveoes Peter Lawford | 
BOG. .cccce cocecscecses Margaret -O’Brien 
BIAF icc ccocccecescccecvs Elizabeth Taylor 
SPOR re ere Janet Leigh 
Professor Bhaer........... Rossano Brazzi 
I SS soc oh Oe ve beams ed Mary Astor 
Avmt Mareld...cccesesecacs Lucile Watson 
Mr. Laurence....... Sir C. Aubrey Smith 
DEEN. . cvcce Hecsees Elizabeth Patterson 
Bir. BEATER... ccccccccessccres Leon Ames 
Dr. BOFMOS...ccccccces: Harry Davenport 
John Brooke... ccceceess. Richard Stapley 
Mrs. Kirke...ccccccceses: Connie Gilchrist 
BOPTIS.. cc cccvcccccessccvccss Ellen Corby 





Miniature Reviews 


“A Connecticut Yankee in 
King Arthur’s Court” (Songs- 


Color) (Par). Bing Crosby, 
songs and color for b.o. lure. 
“Little Women” (M-G). 


Handsome re-make of the 
Louisa May Alcott classic; 
sturdy returns. 

“Knock On Any Door” (Col). 
Strong melodrama dealing with 
agen delinquency. Solid 

.0. pro 


spects. 

“Caught” (MG). Soap opera 
theme of shopgirl who marries 
millionaire. Okay femme ap- 
peal but spotty b.o. outlook. 

“City Across the River” (U) 
Punchy film on juvenile delin- 
quency will excite plenty 
word-of-mouth and solid b.o. 

“Cover-Up” (UA). Leisurely 
paced melodrama for general 
situations, with familiar cast 
names to help. % 

“The Last Bandit” (Color) 
(Rep). Off-beaten-path western 
for hefty returns. 

“The Judge” (FC). Minor 
programmer. Confusing melo- 
drama, of revenge. 

“Prejudice” (Indie). A mes- 
sage pix against intolerance 
for special situations. 

“Joe Palooka in the Big 





Metro mobilized its potent studio | 
resources and combined a star con- | 
stellation for its unstinting re-make | 
of Louisa May Alcott’s “Little | 


Women,” the old-lace classic of a 


Fight” (Mono). Okay support- 
ing feature in the Monogram 
series based on cartoon strip. 








knights and King Arthur’s court! quartet of daughters and their reverent of the sentimentalities of 
seem to promise might be desired. | strivings in Civil War years. The| Victoriana. Sharper editing could 
These are lacking but are not| jot has come through with a hand- have whipped up a faster start for 
likely to keep the film from being | some, tasteful Currier & Ives deli- | “Women” which flounders some- 


profitable. 


neation of those times and mores What on a tedious and overly-whim- 


Crosby does a lot better by the; in personal terms. Although its) 
picture than its costumes do by |crinoline bustles hobble the pace 
him. His face and figure are comic- | and lessen its dramatic impact, on 
ally displayed in tights, jerkin and | the score of lavish framework and 
wig without the heroic qualities! strong cast the film will prove a) 
that more modern tailoring en- | sturdy boxoffice entry. 
dows, but such is his personality; Both sentiment and sententious- | 
that he overcomes the handicaps. | ness were almost innate qualities | 
It’s his picture and he sparks it. | jn Victorian literary outpourings | 

He has three James Van Heusen- | and the Alcott novel was no dif- | 
Johnny Burke tunes and gives | ferent. Metro’s fidelity to the book | 
them specialized treatment. Best | incorporates its strength and weak- | 
of the lot for romantic flavor is| ness. The sentiment is too meticu- | 
“Once and For Always.” Opener | lously preserved in the picture, a | 


sical opening reel or two. Wit. 


Knock on Any Door 
Hollywood, Feb. 19. 





doubt as to whether or not Derek 
actually did the killing. The youth 
breaks under the last-minute nee- 
dling of the prosecution, admits his 
guilt and paves the way for Bogart 
to make an impassioned plea for 
relief of the conditions that breed 
bad boys. 

Nicholas Ray’s direction stresses 
the realism of the script, taken 
from Willard Motley’s novel of the 
same title and gives the film a 
hard, taut pace that compels com- 
plete attention. Only false note in 
his direction is the handling of the 
prosecutor in the confession scene, 
making him read his lines with a 
monotonous repetition that doesn’t 


| fit in with excellence of the other 


footage. 

Dialog is gutty and natural, the 
characters true to type, and the 
playing exceptional. 


prosecutor; Allene Roberts, Derek's 
sweet bride who commits suicide, 
is very appealing. Mickey Knox, 
Sumner Williams, Sid Melton, Pepe 
Hern, Dewey Martin, Robert A. Da- 
vis are among the particularly good 
skidrow youths. Harry Kelley’s 
we of the judge is real and 


uman. Among others of the long | 


cast giving capable assists are Cara 
Williams, Jimmy Conlin, Houseley 
Stevenson, Vince Barnett, Argen- 
tina Brunetti. 





Production by Robert Lord and 


his associate, Henry S. Kesler, has 
| given the film a semi-documentary 


touch by careful casting and in the 
realism of locales used. These fa- 
vorable factors are pointed up by 


| Burnett Guffey’s ace lensing and 


Columbia release of Robert Lord (San- | 


tana) production. 
gart; features John Derek, George Ma- 
cready, Allene Roberts, Susan Perry, 
Mickey Knox, Barry Kelley. Directed by 
Nicholas Ray. Screenplay, Daniel Tara- 


Stars Humphrey Bo- | 


| 


dash, John Monks, Jr.; from novel by Wil- | 


lard Motley; camera, Burnett Guffey; 
score, George Antheil; editor, Viola Law- 
rence. Previewed Feb. 17, ’49. Running 
time, 98 MINS, 


Andrew Morton........ Humphrey Bogart | 


MOOI 5-6 60660 6g caar ess John Derek | 14, ’49. 


number is “If You Stub Your Toe bit out of joint wit. our times. The | Dist. Attorney Kerman..George Macready | 
RE Ee are Allene Roberts | 


on the Moon” and comedy is em-| tender story, with its frank and un- | 
phasized with “ ‘Twixt Myself and | ashamed assault on the emotions, 
Me,” which Crosby does with Wil-| still has its effective moments at 
liam Bendix and Sir Cedric Hard- | times when the sentiment doesn’t | 
wicke. Rhonda Fleming has the | grow a little too thick for this day 
fourth Van Heusen-Burke tune, | and age. 
“When is Sometime.” Greatly abetting the studio in 
A footnote emphasizes that this | catching the feeling and taste of 
Y latest version of Twain’s gentle tale | the 1860's is the use of color in the 
of a Yankee blacksmith who’s/ film. In this instance, the Techni- 
knocked on the head and awakes | color tinting is a pure asset lend- 
in King Arthur’s court is adapted | ing accuracy, charm and powerfully 
strictly from the book as written |nostalgic allure to the old-fash- 
by the author. It’s closer to the|ioned story related in celluloid. 
Twain story than the 1921 silent As in the first talking version of 
film starring Harry Myers and the | “Little Women,” made by RKO in 
1931 Will Rogers version. 1933 (a silent version was produced 
Edmund Beloin did the screen-|in 1918 by William A. Brady), the 
lay and Tay Garnett directed it | Camera’s main concern is with Jo, 
eisurely. A bit more vigor in the | tom-girl daughter of the family. It 
handling would have sharpened the |is she who proves the mainstay 
pace of its 106 minutes running | Support of the Marches while the 
time, giving the picture a nooden father is away fighting the war. The 
swiftness, Film also falls down in| Chief impact of the yarn, however, 
some of the technical work. A iS romantic rather than economic. 
number of process shots and spe-| JO bitterly resents the nuptials 
cial photographic effects show which subtract one (Janet Leigh) 
themselves for what they are, sister from the total. She breaks 
which doesn’t help to carry out the With her own swain (Peter Law- 
illusion of the romantic days of ford) to “try her wings” in New 
528. York. When Lawford, away in 
Europe, marries another sister 
(Elizabeth Taylor), Jo is hurt and 
confused. In the course of these 
matrimonial didoes, the fourth sis- 


Miss Fleming’s Titian beauty 
shows up well in Technicolor and 
she wears the costumes of the 
period with grace. On her vocals 





the moody music score by George 
Antheil. ] 
Lawrence figures importantly in 
the pacing of the picture’s 28 min- 
utes. There are no drags. Brog. 


Caught 
Hollywood, Feb. 19. 
Metro release of Wolfgang Reinhardt 

(Enterprise) production. Stars James 
Mason, Barbard Bel Geddes, Robert Ryan; 
features Curt Bois, Art Smith, Natalie 
Schaefer. Directed by Max Opuls. Screen- 
play, Arthur Laurents; from the novel, 
“Wild Calendar” by Libbie Block; camera, 
Lee Garmes; music, Frederick Hollander; 
editor, Robert Parrish. Tradeshown Feb. 
Running time, 88 MINS. 


Larry Quinada.............James Mason 
Lvesere Eames...... Barbara Bel Geddes 





— teeter sent en ee eeeenees o oneal ial | Smith Ohlrig.............++: Robert whyan 
SE SE. « cacabeesacs +c Barry Kelley | — isch Aaland OE Curt Bois 
Nelly........cccccccccoese Cara Williams | MAEEES ©, ncaccloeass Frank Ferguson 
Kid Finger Fi Conli | Dr. Hoffman......--.-- k _ 
cel ECTS... ..0-4--5+- Su ner Williame ) TE, 6.5.50606%:84% Natalie Sc snotor 
Squint eee ee ee ee um Sia Melton | Psychiatrist da +O6eeeeeuneeet si i D aa 
| ghd ate Daas beh : te | Miss CO ee, ee ree onia 
Ter tonenenensesenes D. ~ “tin | Mrs. Rudecki.........-.-- Bernadene Hayes 
| | eene Arbab Sees eae PR te ge te | Migs Murray....-.-..-+-+++- Aan Merzioon 
| Junior. Dieresie creas Houseley Stevenson | senizy PAPHOS —  - 
SO a eee nee Barnett ar tiener 
Officer Hawkins...,....... Thomas Sully Leeraine....+++++- Vee See 
— . one CWHENDESN 6S & 685 Stange mee nd d t 
BOON... pocccccccebececes erre Watkin “Caught” is an out-and-out soap 
. Sr a errrnrrey Gordon Nelson j 
Ma Romano........... Argentina Brunetti | Opera on film. As such, it will ap- 
Julian Romano............. Dick Sinatra | peal to a certain age group among 
on Sy ns ee eee | the femmes but there’s little to 





_An eloquent document on juve- 
nile delinquency, its cause and ef- 
fect, has been fashioned from 


Title doesn’t mean much but it is 


the selling. 








tana (Bogart’s) production for Co- 
_lumbia release. It is an articulate 
_ picture that expresses a thoughtful 
premise without neglecting any of 
the factors that make for commer- 


she pleases and her physical 
charms as Alisande, King Arthur’s 
niece, are expressive enough to il- 
lustrate why the Yankee would de- 
velop a yen for her. Hardwicke’s 
king is comical, as is William Ben- 
dix’s Sir Sagramore, the intrepid 
knight who first captures the magi- 
cal Yankee. Other parts occupy 
little footage, but are well done. 
Among these are Murvyn Vye as 
Merlin; Virginia Field, the conniv- 
ing Lady La Fay, and Henry Wil- 
coxon, the dashing Sir Lancelot. 


‘ Only serious scene is capably 
set up by Mary Field, a peasant 
woman praying for relief from her 
burdens, and Ann Carter as her 


| ter (Margaret O’Brien) slowly fails cial melodrama. Its best playdates 
| and ultimately tragically dies. The will be city situations where skid- 
|three surviving sisters and their rows and wild youth are more of a 
| parents are reunited at the close- problem than in the smalltown and 
out when Jo finds her mate in the country territories, but it has the 


guise of a refugee music maestro 
(Rossano Brazzi). 

Playing in the part which won 
critical plaudits for Katharine Hep- 
burn back in ’33, June Allyson 
shows that there is meat in the role 
for more than one actress. 


mor and it gets under the skin of | 
the winning, restless and uncertain 

girl who is imbued with a little too | 
much joie-de-vivre for her own. 





daughter. Jousting sequence in 
which Crosby uses a lariat in his | 
duel with Wilcoxon has good com- | 
edy values. The Yankee’s tricks | 
with watch lens, gunpowder and 
regular stick match, accompanied | 


—————_——————— Sy 


Snowbound 


“Snowbound” (Rank) preem- 
ed at the Symphony, N. Y., Sat- 
turday (19), was reviewed in 
VarieTy from London by 
Cane March 31, 1948. Pie, 
which concerns itself with an 
assortment of people searching 
for a cache of Nazi gold buried 
when Germany was defeated, 
“should fit into dual bills in 
U. S.,“ review stated. 

Also observed was that yarn 
“had enough corpses to rival 
Hamlet, but its main failing is 
that situations do not thrill 
sufficiently.” 





peace of mind. On the basis of this | 
pic, Miss Allyson is ready for ma- | 
jor dramatic assignments. 

As Beth, the youngest of the 
group, Miss O’Brien is peculiarly | 
subdued except for one touching) 
scene in which she speaks of her 
nearing death. In the two other} 
most important parts, Misses Taylor | 
and Leigh neatly counterfoil Miss 
Allyson’s irrepressible cavortings 
by portraying the slightly-vain lass 
and the quietly-domesticated one 
respectively. Lawford comes up. 
with a convincing performance as 
the boy who likes one sister and 
married the other. | 

Minor parts are two-dimensional | 
and fail to add much to the film. | 
They have been dipped in a treacle | 
of goodness to the point of being 
caricature rather than character. | 
Victims of the script as incorrigible 
do-gooders are Mary Astor, Lucile 
Watson and C. Aubrey Smith. 

Direction of Mervyn LeRoy is. 
sensitive and tasteful if a bit too) 


: Her | John 
thesping dominates the film—it is dream and a 


well-paced, aptly touched with hu- click with the femmes, motherly or 


punch to give a good account of it- 
self in most any booking. 

Picture introduces a young man 
| who, to all purposes, is the prin- 


/cipal character upon whose shoul. | love, and after a brief reconcilia- 


ders the story burden falls. He is 
Derek—a new _ bobbysoxer 


otherwise. 


He is the bad boy of the picture. 
Story opens when the youth, ar- 
rested for the wanton killing of a 
cop, calls on lawyer Humphrey Bo- 
gart to defend him. Bogart, him- 
self a slums product who rose 
above it, reluctantly takes the case 
after being convinced Derek, no 
matter how bad, is innocent. His 
courtroom defense centers mainly 
on detailed flashbacks of events 
that brought the youth to his pres- 
ent state. The device is effectively 
used, building sympathy for the 
boy and prodding the civic con- 
science for permitting the condi- 
tic\s. 

Film is not a Bogart picture in 
the sense of his past efforts, but 
he is a skillful mime who wallops a 
line or tightens a situation with a 
lot of dramatic force. His court- 
room sides are vigorously delivered 
and he gives importance to the 
overall punch which this one has. 

_ Finale comes over with a smash 
in view of fact that the forceful 
script by Daniel Taradash and John 
Monks, Jr., has left the audience in 


“Knock On Any Door.” More im-| money class. Its best coin possib- 
ortant, filmwise, is that it’s a hard- ilities lie in the Metro release and 
itting, tight melodrama of the | stron 

kind that rates solid boxoffice coin. | ejig theme. 


a picture that can be exploited and | and consistent. So is the direction 
has the added advantage of the | and physical production dressing. 
Humphrey Bogart name to spark) Where film falls down is in the 


“Knock” is an independent San- | take to the number of twists that 


| 





| 





ersonality who wil] 0n the husband’s part leaves the 





‘aspires to marry a millionnaire. To | 


lure a respectable boxoffice take 
from general audiences. Star 
names are well balanced but 
| haven’t the individual potency to 
swing this one into the stout 





ballyhoo of title and Cinder- 


.The performances are topnotch 


rather ordinary story that doesn’t 


are introduced in an effort to lift 
it above the romantic pulp fiction 
level. Scenes are played with a 
maximum of dialog. There are 
some good lines but overall effect | 
is talkiveness. 


George Ma- | 
cready makes the most of the 


Expert editing by Viola | 


Calendar.” His handling shows 
best in some of the quieter scenes 
that are effectively counterpointed 
by the Frederick Hollander score, 
Among the supporting players, 
Curt Bois gives a sharp reading to 
the role of Ryan’s_ trouble- 
smoother, date-procuror and gen- 
eral handy man. Art Smith is ef- 
fective in a single scene as the 
millionaire’s psychiatrist. Frank 
Ferguson etches a smart perfor. 
mance as Mason’s fellow doctor. 
Ruth Brady, Natalie Schaefer and 
others are up to demands. 

Lee Garmes has used his camera 
to advantage in displaying the ex- 
|cellent physical properties with 
which the picture has been dressed 
| and other technical contributes are 
| in keeping. Brog. 





| ’ 

City Aeross the River 

Universal release of Maxwell Shane pro- 
duction, directed by Shane. Features 
Stephen McNally, Thelma Ritter, Luis 
Van Rooten, Jeff Corey, Peter Fernandez, 
| Al Ramsen. Screerfplay, Shane, Dennis 
Cooper; adaptation by Irving Shulman 
from his novel, “The Amboy Dukes’’; 
camera, Maury Gertsman; editor, Ted J. 
Kent; music, Walter Scharf. Tradeshown 
N. Y., Feb. 21, ’49. Running time, 90 MINS, 


Pe, MEER, 660s cesecess Stephen McNally 
a ere helma Ritter 
JOO CRBRER. . cecccescoses Luis Van Rooten 
Be, BOON. . .cvvcecececes ...++ Jeff Corey 
Alice Cusack.....ccesse: Sharon McManus 
Betty.....-.ccsccscccece.. Oe Mngland 
Annie Kane........ees. Barbara Whiting 
Gaggsy Stearns........+.; Richard Benedict 
Cr rere Anabel Shaw 
| Ae errr re Robert Osterloh 
ED CE aio sic aks sob eeesi aires Sara Berner 
Detective Kleiner................Al Eben 
Frank Cusack... ...ccccc: Peter Fernandez 
fh, . errr ee Al Ramsen 
Crazy POFFIM..cssccccces: Joshua Shelley 
PENGOM ss 6 cc baevencescseges Anthony Curtis 
BOETY . . 000660000086 Soeee Mickey Knox 
BOLE. . .ccccccebenassceeces Richard Jaeckel 
RAINY. oe cede nevesvecss Joseph Turkel 





Out of Irving Shulman’s grim 
novel, “The Amboy Dukes,’ Max- 
well Shane has whipped together a 
| hardhitting and honest film on ju- 
'venile delinquency. “City Across 
| the River” will pack a terrific wal- 
‘lop at the wickets, proving once 
again that a modest production nut 
|'sharpened by imagination can re- 
‘sult in topflight entertainment 
| values. 

This pic has the bite of reality 
{/and the tension of a meller. Dra- 
|matically documenting how the 
'slums spawn crime, it’s a postwar 
|edition of “Dead End” shaped by 
‘all the layers of brutality and vio- 
‘lence intervening between 1937 
|and 1949. Shane has let the film 
|run a tragic course to a harrowing 
end without straining for effect or 
| softening of the impact. The payoff 
\is this 90-minute package of dyna- 
|mite that will shake up the cus- 
| tomers. 

Although boasting no marquee 
|; names, this pic introduces a group 
of promising youngsters in the 
guise of the Amboy Dukes, a tough 
and typical street gang operating 
in a tenement district of Brooklyn. 
Focusing on an average slum-born 
kid, played by Peter Fernandez, 
the screenplay traces the implaca- 
ble web of circumstance that turns 
a small-time, reluctant hoodlum 
into a killer on the lam. 

Against backdrops of Manhattan 
and Brooklyn, the film succeeds in 
recreating the feel and flavor of 
the city’s streets and back-alleys. 
Effective use is made of slum 
types, but even though this is 
Brooklyn, the characterizations are 
authentic and not comic. All other 
facets of the juvenile underworld, 
from the cellar club necking par- 
ties to the hopeless home condi- 
tions, have been likewise treated 
with an unusual respect for the 
facts. 

The plot threads are smoothly 





It’s the saga of the carhop who 


equip herself she goes to a charm | 
school, becomes a model and meets | 
and marries her man. A life of | 
riches isn’t everything so she gives | 
it up, goes to work in the office of | 
an East Side medico. They fall in| 


tion the husband insists on the 
baby, but a convenient heart attack 


way open for future happiness with 
the doctor. | 

There’s a certain triteness about | 
the essential plot which writing 
tries to overcome by coloring the 
characters. The millionaire is bet- 
ter developed than usual in this | 
type story. He’s a tall, dark man_ 
of many business interests, odd 
hours, playboy tendencies and a re- 
luctance to wedlock. Robert Ryan 
plays him to the hilt. 

The shopgirl as played by Bar- 
bara Bel Geddes is more rounded 
than the pulp fiction counterpart 
and without the empty-headedness 
such characters usually display. 
Her performance has a growing 
effectiveness that helps hold things 
together. 

_James Mason gives an impres- 
sive, underplayed characterization 
to a not too impressive role. Fans 
who have. liked his English work 
will be particularly pleased by his 
performance and the lift his per- 
sonality gives to the Eastside doc- 
tor. Character is sympathetic with 
a sense of humor. 

Max Opuls’ direction works hard 
with the Arthur Laurents’ script, 
from the Libbie Block novel, “Wild 








woven into the social fabric. After 
Fernandez and a gang pal kill their 
school teacher in an accidental but 
fated brawl, the world falls apart 
for the kids. The cops close in, the 
other gang members are put on the 


to hate each other out of fear 
and suspicion. Finally, Fernandez 
is driven to squeal on his accom- 
are who, in a steel-sprung climax, 
attles Fernandez on a tenement 
roof-top and falls over. At the 
fadeout, Fernandez is shown riding 
away in a police car. 

The bitter taste of the tragedy is 
partially removed by a neat com- 
promise which brings the juve ac- 
tors to the fore for a post-curtain 
bow and breaks the film’s illusion 
of reality. It’s only an appendix, 
however, and does not affect the 


(Continued on page 11) 


| spot and even the two culprits be- 
gin 








EE 
One Night With You 
“One Night With You” 


(Rank), remake of eight-year- 
old Italian film, “Fuga a Due 
Voci,” which vpened at the 
Symphony N. x., Saturday (19) 
was reviewed in VARIETY from 
London, April 28, 1948. Re- 
viewer (Cane) dubbed picture 
as being “Unfortunate, with 
limited marquee value in the 
names of Patricia Roc and 
Nino Martini.” He also noted 
that it “definitely is not worth 
exporting to America.” 

tory pokes fun at the me- 
chanics of film-making, being 
told via the flashback method. 
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City Aeross the River 
(Continued from page 10) 
main body of the production, Fore 
and aft comments by Drew Pear- 
son contain the only sermonizing 
in the film and point up the dan- 
gers of big city slums briefly and 

intelligently. 

The performances by all mem- 
bers of the cast are marked by 
Shane’s accent on naturalness. The 
juves are particularly 
Fernandez is supported by Al Ram- 
sen, as his accomplice; Joshua 
Shelley, as a dim-witted knifer; 
Anthony Curtis, as the menacing 
gang leader, and Mickey Knox and 


Richard Jaeckel, as a couple of 
toughs Luis Van Rooten and 


Thelma Ritter are aptly down-to- 
earth as Fernandez’s parents, while 
Jeft Corey, as the detective, and 
Stephen McNally, as a community 
cenier counselor, add solid bits. 
Firstrate camera work, literal 
slum settings and effective musical 
background top off an excellent 
production job. Herm. 





Cover-Up 
Hollywood, Feb. 18. 

United Artists release of Ted Nasser 
production. Stars William Bendix, Den- 
nis O’Keefe, Barbara Britton; features Art 
Baker, Ann E. Todd, Doro Merande, Vir- 
ginia Christine, Helen Spring, Ruth Lee, 
Henry Hall. Directed by Alfred E. Green 
Original screenplay, Jerome Odlum, Jona- 
than Rix; added dialog, Francis Swann, 
Lawrence Kimble; camera, Ernest Laszlo: 
music, Hans J. Salter; editor, Fred W. 


Berger. Previewed Feb. 18, ’49. Running 
time. 82 MINS, 

oo fs eer William Bendix 
Sam Donovan...... «++++-Dennis O’Keefe 
Anita Weatherby........ Barbara Britton 
Stu Weatherby..........-- Art Baker 
Bessie Weatherby......... Helen Spring 
Cathie Weatherby......... Ann E. Todd 
Hilda bad aah eee eRe Doro Merande 
Margaret Baker........ Virginia Christine 
FranK BORG? ..cccccvenee: Russell Armes 
Gabe 1S. bbs s eee $66%.00%-wOR Dan White 
Mr. ADDGY.:.cccoccocceesee raul E. Burns 
Mrs. ADDEF a siccccoccsses Ruth Lee 
Blakely...... Peds some 6 ba Od Emmet Vogan 
MO. vssbaeeess Thien. Jamesson Shade 
BRO + 5-3 466054659 weieduS 08 Henry Hall 
Addison...... 66024000696 vane Jack Lee 





“Cover-Up” takes a long time to 
get where it is going and never 


adds up to more than just okay for. 


twin billing in the general mar- 
ket. Cast names aren't potent, but 
are familiar enough to help its 
chances of rating top billing in 
most dual situations. However, it 
doesn’t deliver the excitement 
needed to satisfy the whodunit fan 
so the appeal won't be broad 
enough to insure sturdy returns. 

Picture goes about its business 
of telling the story of an insurance 
investigation into the death of a 
small town citizen with a meth- 
odical, leisurely pace ‘that stretches 
out the 82 minutes running time. 
Climax puts a tidy finish to the 
plot problems but is a long time 
coming and dialog, while good, is 
used too often as a substitute for 
action. 

Plot menace is furnished by the 
towns people’s resistance to the in- 
vestigator’s attempts to prove the 
death was murder, not suicide. The 
man who was done in was a first- 
class heel. The man who did the 
deed was the town’s venerable old 
doctor and hero, so the authorities 
are willing to let it go on the books 
as suicide, particularly since the 
doc has died of a heart attack. 
That’s the way the finale lets it 
stand—a suicide. 

Dennis O'Keefe is the investi- 
gator who gets mixed up in small- 
town clannishness. William Ben- 
dix is the laconic sheriff and Bar- 
bara Britton is the town belle with 
whom O'Keefe falls-in love. Their 
portrayals are good, all played with 
an easy naturalness that fits the 
characters and story locale. 

Same effect is achieved with the 
other players by Alfred E. Green’s 
direction, making for a neat study 
of village citizens and reactions but 
lacking punch needed for melo- 
dramatic filmfare. Showing up 
well in the cast are Art Baker, 
town banker; Ann E. Todd, Miss 
Britton’s kid sister; Doro Merande, 
Virginia Christine, among others. 

Ted-Nasser’s production super- 


vision furnishes an apt small town) 


setting for the original script by 
Jerome Odlum and Jonathan Rix, 
and set decorations by Robert 
Priestley capably carries out vil- 
lage flavor. Ernest Laszlo con- 
tributes good photography. Brog. 


The Last Bandit 
(COLOR) 
Hollywood, Feb. 19. 


Republic release of Joseph Kane pro- 
duction. Stars William Elliott, Adrian 
Booth; features Forrest Tucker, Andy De- 
vine, Jack Holt, Minna Gombell, Grant 
Withers. Directed by Joseph Kane. 
Screenplay, Thames Williamson, from 
Story by Luci Ward, Jack Natteford: 
camera (Trucolor), Jack Martin; music, 
Dale Butts: editor, Arthur Roberts. Pre- 
Viewed Holiywood, Feb. 9, ’49. Running 
time, 78 MINS. 

Frank Norris ' 
Frank Plummer{..... .....William Elliott 





Kate Foley...... eeeeses++. Adrian Booth 
vim Plummer.......0..0:. Forrest Tucker 
Casey Brown ..............Andy Devine 
Mort Pemberton.......... Jack Holt 


Winnie McPhail...........Minna Gombell 
Ed Bagley ...... a pie 
Hank Morse..... beiceves 
Aa Baldwin. .«........ Stanley Andrews 
riick Moreno........ Martin Garralaga 
Cteaumt' 4 of Local No. 44 Joseph Crehan 

ireuit Rider. ..... Charles Middleton 





“The Last Bandit” has a new vlot 
quirk and enough action to make it 


standout. | 


rotar Grant Withers | 
ate’s Mother...........Virginia Brissac | 
Louis R. Faust | 


| highly acceptable to giddyap fans | 


|who like variety in their screen 
menu. Novel twist of outlaws kid- 
napping a train and running it into 
an old mine shaft so they may open 
express-car vault at their leisure 
leads to some pretty fair suspense, 
and Joseph Kane, as producer-di- 
rector, has taken advantage of situ- 
ation to turn out a popular-valued 
yarn which has William Elliott as 
star, 

Film is one of best yet from Tru- 
color standpoint, previous Repub- 
lic pictures utilizing company’s 
own tint process, which hasn't al- 
ways been the happiest of experi- 
ments. This nudges process on 
considerably, and hues are excep- 
tionally adaptable to story. back- 
grounds offering interesting scenic 
values. 

Plot tells of two brothers (Wil- 
liam Elliott and Forrest Tucker), 
erstwhile bandit team who formerly 
brought terror to Missouri resi- 
dents. Elliott is going straight, as 
picture opens, and is an express 
guard in Nevada, while his brother 
still is on the prowl in his native 
heath. Latter, believing Elliott will 
throw in with him in a big express 
haul, journeys to Nevada with his 
gang and makes pitch. Brother, 
however, is serious in intention of 
going straight, so it’s a battle be- 
tween the two, with Tucker going 
ahead with his holdup plans any- 
way. 

Script by Thames Williamson, 
from original by Luci Ward and 
Jack Natteford, is written to bring 
credence to theme, and Kane’s di- 
rection builds steadily to maintain 
interest. Under his helming, Elliott 
and Tucker turn in capital per- 
formances, with Adrian Booth, who 
shares co-star billing with Elliott, 
doing a job and displaying a fetch- 
ing personality which will net hee 
plenty response. 

Andy Devine as express com- 
pany chief de@citive who, knowing 
star’s background, gives, him a 
guard job anyway, rates hand, too, 
as do Jack Holt, Minna Gombell 
}and Grant Withers. Jack Marta’s 
color lensing is particularly effec- 
tive, and musical score by Dale 
Butts sharpens the action, Whit. 


The Judge 
Hollywood, Feb. 18. 


Film Classics release of Anson Bond 
(Emerald production) Stars Milburn 
Stone, Katherine deMille;: features Paul 
Guilfoyle, Stanley Waxman. Jonathan 
Hale. Directed by Elmer Clifton. Screen- 
play, Samuel Newman, Clifton, Bond; 


based in part on a story by Julius Long: 
camera, Ben Kline; editor, Fred Maguire; 
choral effects, Gene 


Hollywood, Feb. 16, °49. Running time, 
6 MINS. 
Martin Strang.......... Milburn Stone 


Lucille Stran@.......6+. Katherine deMille 
William Jackson...........Paul Guilfovle 
Dr. James Anderson.....Stanley Waxman 





i demnes THtoR.. 6s. 26.33.00 Norman: Budd 
The Judge....:..... ‘ .. Jonathan Hale 
| ES | Oe FP re John Hamilton 
District Attorney........... Joe Forte 


Patrick Riley . Jesse Kirkpatrick 
Reporters . Herb Vigran. Barney Philips, 


Charles Williams. 


Court Photographer........ Tom Holland 
i ree) ere es fred ye Bob Jellison 


“The Judge” is programmer fare 


that makes a stab at being different | 
and succeeds in being confusing. | 


Story hasan interesting idea for a 
melodrama but goes off on too 
many intricate tangents. Strictly 
for lowercase bookings. 

Plot deals with revenge motive. 
A prominent criminal lawyer dis- 
covers his wife is untrue. To satisfy 
his honor, he gets a killer off after 
a hot courtroom battle to use 


to avenge his wife’s infidelity. Plan 
backfires when the attorney is 
killed and suspicion points to the 
wife and her lover. The latter com- 
mits suicide,.the wife is left desti- 
tute and the real killer finally con- 
fesses. 


‘and are played that way by the 
competent cast. Their work brings 
moments of clarity to the confusion 
that mars the original story written 
by Anson Bond. Latter, despite 
minimum budget, has achieved 
/neat production values and, had he 





used same care on simplification of | 
his story, would have had a good. 


dual credit. 
| Milburn Stone does okay by the 
'lawyer. as do Katherine deMille, 


| the wife; Paul Guilfoyle, the killer, | 
the lover. 


'and Stanley Waxman, 
| Jonathan Hale, as the judge, in- 
jects narration to moralize on 
crime and punishment. 
Elmer Clifton’s direction points 
up several suspense moments but 
overlong footage slackens general 
pace. A choral background is effec- 
tive scoring, and lensing by Ben 
‘Kline is expert. Script was over- 
| written by Samuel Newman, Clif- 
‘ton and Bond. Brog. 


| 


| WB Casts Pair 


Hollywood, Feb. 22. 

Casting department at Warners 
aroused itself from its long siesta 
to line up thesps for two pictures 
slated to roll after March 1. 

First is “The Octopus and Miss 
Smith.” Second is “Beyond the 
, Forest.” 





| play, Couillard, Ivan Golf. Ben 


Lanham. At Iris, 


| him as a pawn in a macabre scheme | 


Characters are not too savory) 


Prejudice 

Motion Pictures Sales release of Ed- 
mund L. Dorfman (New World Films) 
production. Directed by Edward L. Cahn. 
Original story. Jarvis Coultllard; screen- 
Roberts: 
camera, Jackson Rose: editor, Phil Cahn; 
music, Irving Gertz. Previewed N. Y., 
Feb. 16, 49. Running time, 5% MINS. 


aaa heme David Bruce 
Beth Hanson.......... ..Mary Marshall 
S007 HAMMGON:.....0.... a4 Tommy Ivg 
CO Sree ..Bruce Edwards 


Doris Ns. x 60:0. 4.6.0.0 Barbara Billingsley 
Minister. . .. James Seay 
INE, 5 a8 o's cade dees : Joe Crehan 
Eddie. . Billy Kinbley 
ES « xno ob xb a aees Jimmy Conlin 
Elleh Green........... Sharon McManus 


“Prejudice,” produced under the 
auspices of the Protestant Film 
Commission with financial backing 
from civic Organizations, is a well- 
intentioned effort aimed at com- 
bating racial and religious intoler- 
ance. Film, which will be sold on 
a straight commercial! basis, unfor- 
tunately falls short of being arrest- 
ing as entertainment or persuasive 
as propaganda. It may prove use- 
ful, however. in special situations 


as educational material for com- 
munity groups 
Treating the theme of anti- 


Semitism pioneered in such notable 
films as ‘Crossfire’ and “Gentle- 
man’s Agreement,” this production 
suffers from punching too hard, 
too directly and too repetitiously. 
The story elements are developed 
without plausibility, serving only 
as an obvious peg for several long 
|sermons which are used as a sub- 
stitute for dramatic situations. Gen- 
eral production values also suffer 
paradoxically from a_- slickness 
which lessens the impression of sin- 
cerity. 

Core of the yarn involves the 
dilemma of a right-thinking plant 
manager who imagines that his 
Jewish assistant is trying to nudge 
him out of a job. Although the 
manager is opposed to discrimina- 
tion, in a crucial showdown with 
the big boss he drops a couple of 
words that result in his assistant’s 


transfer. After a couple of con- 
science-needling talks by his 
, preacher, however, the manager 


sees the light and undoes the dam- 
age. 
Only a couple of sequences, in- 


volving prejudice among kids on | 


the street, catch fire with an emo- 
‘tional impact. The adults in the 
| film, on the other hand, are stiffly 
unreal, playing as if they were con- 
veying a message instead of enact- 
ing a story. David Bruce, as the 
manager, and Bruce Edwards, as 
his.assistant, turn in the best thesp- 
ing jobs with good support from 
Tommy Ivo and Sharon McManus, 
as the kids. Herm. 


Joe Palooka in the 
2... . m 
Big Fight 
Hollywood, Feb. 16. 
Monogram release of Hal E. Chester 
production. Stars Leon Errol, Joe Kirk- 
wood: features Lina Romay. David Bruce, 
George O’Hanlon, Virginia Welles, Greg 
McClure. Directed by Cyril Endfield. 
Screenplay. Stanley Prager: added dialog. 
Cyril Endfield; camera, Mack Stengler; 
editor, Fred Maguire. Previewed Feb. 
15, ’49. Running time. 66 MINS. 
| Knobby Walsh Leon Errol 


Ps 0c Soe an ee'6 oes 6-68 Joe Kirkwood | 
eR re ee Lina Romay | 
TOM, CONWAY 2. cc5e000% David Bruce 
| Louie. ps eeeeeeesees- George O’Hanlon 
Anne Howe...... Mabeehale Virginia Welles 
MEE: cer Th W0¥d 66 wees bes Greg McClure | 
ee Eo cs ne bbws eke Taylor Holmes 
Mike PET re ere er lan MacDonald 
ES, 6.50 000 002 ch eaeve Lou Lubin 
| Pee Wee Wepre? eT .. Bert Conway 
Bey BOAGDON.. oa00 00 esses Lyle Talbot 
Bamme BOCTOLATY .. 26 ees cess Benny Baker 
a aN sa Eddie Gribbon 
SS Seer Jack Roper 


| Wardrobe Woman ......Frances Osborne 
| Commissioner Harris......Harry Hayden 
| Detective Cok awake es Frank Fenton 
| Contest Announcer....... George Fisher 


| Joe Palooka in “Winner Take 
| All” is a satisfactory programmer. 
| While short on ring-action foot- 
| age, it still has the necessary punch 
for its release intentions, and Joe 
| Kirkwood fits the title role both 
'in physical heft and playing. 

A lot of story angles have been 
/crammed into the 66 minutes as 
'Palooka is plunged into a bigtime 
| gambling plot and murder. Com- 
aan are rather intricate but 
y the time yarn is wound up there 
Directing pace 
Endfield is 


| 
j 


‘are no loose ends. 
of Cyril 


characters and the performances 
up to all demands for this type 
entry. 

Leon Errol’s work as Knobby 
Walsh, Palooka’s manager, has 
some neat comedy touches that 
help keep things moving in what is 
essentially a murder-mystery. A 
‘gang trying to control boxing 
frames Palooka with a drunk rap 
on the eve of a big fight so they 
can put in their own man. When 
scheme starts to unravel, Palooka 
is framed for a murder. Wanted 
by the police, Palooka starts his 
own manhunt to bring in the guilty 
ones, the chase winding up in a 
slambang free-for-all with the 


gang. . 

Hal E. Chester and his associate. 
Bernard Burton. have given a good 
production backing. as well as 
casting the roles to type. Lina 
Romay is a showgirl who is killed 
to prevent her talking to Palooka: 
George O'Hanlon is funny as a 
Palooka second and Greg McClure 
is a crooked pug. Chief heavy 
‘work is expertly performed by 


good, the, 
script’s dialog aptly fitted to the, 


! David Bruce, a crooked sports 
‘columnist; Tavlor Holmes, lan 
MacDonald and Lou Lubin. Lyle 
Talbot, Bert Conway, Eddie Grib- 
bon, Jack Roper and others are 


acceptable. 
Stanley Prager did the okay 
original script, and lensing by 


Mack Stengler, editing and other 
technical credits are assists. 
~ Brog. 


Une Si Jolie Petite Plage 
(A Pretty Little Beach) 
(FRENCH) 

Paris, Feb. 5. 
Corona release of Emile Darbon produc- 
tion Stars Gerard Philipe, Madeleine 
Robinson, Jean Servais, Jane Marken, Ju 
lien Carette. Directed by Yves Allegret 
Screenplay by Jacques Sigurd; camera. 
Henri Alekan: music. Maurice Thiriet At 
Runying time, 105 MINS 
Gerard Philipe 
Madeleine Robinson 
Jean Servais 
Andre Valmy 
Jeanne Marken 
. Carette 


Madeleine, Paris 
Pierre 

Martha 

The Boarde 
Garageman 
L’Hotelier 

The Boy 


This is a good film in the best 
French tradition. It’s due for good 
critical notices and b.o. pull along 
the art theatre circuit inf the U. S. 

Story is filmed in a little coastal 
town in the north of France, where 
a young boy escapes after having 
killed a celebrated singer. The 
youth comes back to the town 
where he lived as a child, con- 
fused and unable to decide what 
to do. The rest of story turns into 


a psychological study, but lacks 
most of the usual cliches. 
Yves Allegret. who directed 


“Dedee D’Anvers,”’ has done a fine 
job of weaving a beautiful and 
dramatie story on the screen. He 
has filmed the whole pix in a 
foggy damp grey with no relief 
whatsoever from the tragic and 
somber mood of the story. Gerard 
Philipe is fine in the lead. 

The supporting cast, especially 
Madeleine Robinson and Jean 
Servais, are also good. The camera- 
work deserves special mention. A 
few shots, like those on the beach, 
are superb, packing plenty of dra- 
matic punch. Buch. 


The Lovers 
(Songs) 
(ITALIAN) 


Siritzky International release of Manenti 
| production. Stars Gino Bechi, Annette 
Bach. Directed by Giacomo Gentilomo. 
At Ambassador, N. Y.. starting Feb, 4, ’49. 
Running time, 85 MINS. 

Alessandro Stradella 

| Ortensia Foscarini... 
Prince Nipote pane 
Alvise Foscarini......Gualtiero Tumiati 
The Astrologer...... Lamberto Picasso 
[Pre MOMGER..«. .. 050. Gino. Saltamerenda 
| Marco Foscarini.......... Antonio Crast 
1S CAMteel. .s<cvedcasess Guido Morisi 


Gino Bechi 
.. Annette Bach 
Carlo Ninchi 


[ ORG. ..cw «teens oaes seats Franca Marzi 
Bo Wrreererrn, Peer er Mario Gallina 


| PURO ot AXoweweeesrans Ernesto Bianchi 


| (In Italian; English Titles) 
| Gino Bechi again clicks as a 
woo-pitcher in “The Lovers,” but 
‘the heavy melodramatics militate 
| against its U. S. chances. The 
‘overly tragic ending may satisfy 
\Italian cinema patrons but for 
‘general American audiences _ it 
does not jell. 

tory is about a famed Italian 


musician (Bechi) who fears dying 
young when warned by an astrolo- 


ger. Bechi falls for Annette Bach, 
daughter of a powerful politico in 
Venice, and flouts the old man’s 
orders to leave Venice, he elopes 
with the girl. Bechi feels confident 
of his happiness when he learns 
the astrologer has suicided. In- 
stead of removing the curse of an 
early and violent death, Bechi is 
chopped down by henchmen of his 
wife’s father. Bechi is crawling 
into a roadside chapel to die be- 
fore the altar. His wife is taken 
away by the Italian politico, with 
the girl screaming a curse against 
her father. All very dramatic and 
‘very meaningless as done here. 

Bechi makes an_ ideal lover 
and temperamental musician. Miss 
Bach does well, and Carlo Ninchi 
is excellent as the fun-loving 
prince. Gualtiero Tumiati makes a 
dire, unforgiving father. Other 
support is superb, with Mario Gal- 
lina standout. 

Direction by Giacomo Gentilomo 
goes in for countless closeups, 
which slows up the action. 

Wear. 


Un Homme Et Son Peeche 
(A Man And His Sin) 
(CANADIAN) 

Montreal, Feb. 15. 


Quebec Productions release of Paul 
L’Anglais production. Directed by Paul 
Gury. Stars Hector Charland; features 
Nicole Germain, Guy Provost, Henri 
Poitras, Suzanne Avon. Screenplay by 
Claude Henri Grigon, from his radio 
serial; camera, Drumond Drury. At St. 
Denise, Montreal. Running time, 80 MINS. 





Seraphin . Hector Charland 
Peer re eee re Nicole Germain 
pO eee eee Guy Provost 
Jambe-de-bois..........-.. Henri Poitras 
ce Se ree Suzanne Avon 
i rrr ree ee George Alexander 


(In French: English Titles) 
The adaptation of French Cana- 
da’s most popular radio serial to 
the screen is paying off for Quebec 
™-oductions, the only working film 
‘fit in Canada. After a shaky 
art in the film biz with ‘““Whisper- 
ing City” and its French counter- 
part “La Forteresse,” which gath- 


ered little acclaim or b.o. harvest, 
“Peche.” done entirely in French 
and with a Canadian cast, should 
clear the way tor bigger things 
with this company. 

Story by Claude Henri Grignon 
is simple and contains the basic re- 
quirement of film-making. Plot 
concerns the miser Seraphin whe 
won his wife because her father 
owed him money. Into this mar- 
riage comes Alexis. a former lover 
of Seraphin’s wife, and he too falls 
into the miser’s clutches over 
money matters. There is an at- 
tempt by Jambe-de-Bois and the 
Indian, Wabo, to steal money from 
Seraphin to save Alexis, but this 


fails. Happy twist at ending comes 
when Alexis falls in love with a 
local belle, Artemise, and the 


miser's wife, Donalda, in defiance, 
Stalks off, leaving Seraphin alone 
with his mone, 

Entire action takes place against 
a background of the Laurentian 
mountains and the sensitive camera 
work of Drummond Drury, a form- 
er Rank camerman, has main- 
tained a good feeling for the 
Quebee surroundings. Hector Char- 
land, who has been playing the 
radio role of the rasping Seraphin 
for more than a decade. is more 
believable in front of a camera. 
Nicole Germain is adequate at all 
times, playing the subjected wite 
with restraint and patience. 

Guy Provost comes through in 
the rare comedy bits with better 
effects than in his love scenes with 
Artemise. Supporting cast is con- 
vincing and in good character with 
George Alexander and _ Juliette 
Beliveau getting the most out of 
their small parts. Direction 
throughout keeps up an easy pace 
and the sets by Jacques Pelletier 
are adequate. Newt. 





Foreign Film Review 


(Unlikely for Anglo-U. S. Market) 











“Das Siegel Gottes” (*The Seal of God’ 

| (AUSTRIAN). Wiener Mundas release of 
| Walter Tjaden production. Directed by 
Viktor Matouschek. Stars Josef Meinrad; 
features Hilde Mikulicz, Alexander Tro- 
jan, Hugo Gottschlich, Robert Lindner, 
Carl Guenther, Elizabeth Markus. Screen- 
play by Alexander Lix from Peter Roseg- 
| ger’s novel; camera, Sepp Ketterer; music, 
Franz Salmhofe: At Apollo, Vienna, 
Running time, 90 MINS, 


A good pic has been produced, 
with simple settings, which tells 
the pathetic tale of a priest who 
as father-confessor knows all about 
a crime, but bound to his oath, 
lean’t tell. Peter Rosegger’s novel 


was ‘ably adapted by Alexander 
| Lix. 
Josef Meinrad, Austria’s all- 


| round actor, dominates throughout, 
| He is well assisted by good-looking 
Hilde Mikulicz. Supporting cast 
| Measures up. Viktor Matouschek 
' does a skillful job in directing. 
|Camera work of Sepp Ketterer is 
good lensing. Maas. 


Par’s Huddle 


Continued from page 5 


| 








| 
! 
| 
| 
| 











| Indies cruise, shoved off yesterday 
| (Tues.) with Ben Washer, eastern 
/pub manager. They also want to 
_get some publicity compaigning 
| plans out of the way before the 
_main talks begin. 

| How far Par will go with tele- 
| vision as a medium for pushing b.o. 
_attendance has been tabled at the 
_h.o., but will be a feature of the 
| studio huddles. Company has been 
| deluged with requests by telecast- 
ers for available clips from fea- 
| tures, trailers, stills and use of 
screen plays over video. Answer 
has beeen negative so far but the 
‘entire question is due for reopen- 
_ing when h.o. and studio biggies 
meet. 

| Film clips have been asked by 
video interests for study and for 
use in presenting live programs on 
ithe air revolving around pix in 
which Par holds the story rights. 
| Flock of requests have been made 
for Paramounf stars to appear on 
|TV, but contract players are still 
barred. Publicity dept. has been 
promised a definite answer on how 
|tar it can go in exploiting tele 
| when the meets start. 

| Barney Balaban, Par’s president, 
returns from a Florida vacation 
Friday (25) and then heads west 
the next day. Adolph Zukor 
| Par’s board chairman, will also be 
on hand as will Paul Reibourn, 
veepee, Stanley Shuford, advertis- 
ing manager, and George Welt- 
ner, head of the foreign wing. 
Leonard Goldenson will make the 
_ trip if the pressure of divorce- 
ment negotiations permit. 

Entire top echelon of the sales 
force, headed by distribution chief 
Alfred W. Schwalberg, will attend 
the huddles. Contingent includes 
E. K. (Ted) O'Shea, J. J. Donohue, 
George Smith and Oscar Morgan, 
Paul Ackerman, ad-pub chief of 
the foreign dept., also is Coasting, 
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Boxoffice Star of the 
Year, Bing Crosby.” 


—Showmen’s Trade 
Review Leaders 


Wore 


Favorite American of 


the Year, Bing Crosby. ' 


Women's Home 


WT Companion Poll 
Picture of the Year $6 
‘The Emperor Waltz.‘“’ O p 
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consecutive year.” O p 
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Poll. Brackett & Wilder.” 
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. —Bing Crosby, for . Am 

—__| Ge ee ce 7 Company with 3 of the 7 _ Stars with Bing Crosby 
| iat Top Grossing Pictures: (Star of Stars), Alan 
| . ‘Unconquered,’ ‘Road to Ladd, Bob Hope.’ 


Rio,’ ‘Welcome Stranger.‘ ’' —Boxoffice Barometer 


, --Boxoffice Digest, 
ee a Annual August Survey 
Cloved for Another Year —~ _— 
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1t Gives The Overwhelming Pee To p 
af for Awards to Company in Popular 


Stars with Bing Crosby, 
Alan Ladd, Bob Hope.” 


—Photoplay Magazine 
Annual Elections 


“TOD 








ie 





Kobe 


: ‘6 : 
66’ \ () p Character Actor 
() Dp of the Year, Barry 

Gold Medal Favorite : 


Popularity Hollywood —Bing Crosby, by 
Star-— by fan vote vote of the public.” — 


Alan Ladd.” —-Photoplay Magazine 
Modern Screen Annual Elections 


Fitzgerald.’’ 


—Showmen’s Trade | 
Review Leaders 


And the lo p 


Tis % 
, O p Honor Candidates for next year will be current toppers 
like ‘“‘Whispering Smith,” “Alias Nick Beal,’ “The 


‘ ict f 
Action Pic ure o Accused,” “The Paleface’’—and the coming big ones in 


the Year, ‘El Paso’ 


(cnet ng, <a ORL-? Paramount's 
—Photopl : | 
"Magazine GOLD RUSH OF '49 





Company in Popular 
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PICTURE GROSSES 





Wednesday, February 23, 1949 





H.0.'s Slough L.A.; ‘O'Flynn’ Mildish 
$29,000; ‘Godfathers’ Fine 346, ‘John’ 
Slim 23G, in 2d; ‘Witch’ Fat 226, 3d 


“High Fury” (UA) (2d wk). Good 
Firstruns are marking time eur- | $19,900; iste Gai) oe 
rently with biz mild generally. | “Chichen very Sunday” (o0th) | 
Upbeat is expected when most}. Mi: Mink 1949”  )20th) (2d | 
houses bring in new bills during a a 7 ad "Li ht $4,500. Last | 
next few days. some opening early | “ ee 7200 ign UU. Las 
this. week. Reissue combo of | Week, $7,200. (D’town-WC) (2.210: 
“Johnny Apollo’-“This Is My), or eae nay # Ho” (20th) 
Affair” shapes pleasant $31.000 in 60-$1) — “Johnny — 20 h) (&r 
five theatres but elsewhere the re- 29d “This My Affair ip th Beg 
sults are not so pleasing. issues). Good $14,500. Last week, 
“Fighting O'Flynn” shapes mild- “Angel on Amazon” (Rep) and 
ish $29 000 in five houses. Second | “Last Bandit (Rep), $9,800. ’ 
week of “Three Godfathers” should Palace (D'town) (1,191; $1-$1.80 
hit nice $34.000 in three situations = “J0an Arc (RKO) (9th wk). 
while second week of “John Toves | Steady $6,000 or better. Last week, 
Mary” looms slim $23,000. “Chick- | oke $6.600. 
en Every Sunday” looks slight ee ee ica” IBKG) end 
j . i , y) x 
$22.000 in four spots in four days “Rusty Saves Life” (Col) (3d. wk). 


oC ee “Every Girl Okay $12,000. Last week, average | 


Married” should reach okay $23,- | $15,400. tm, 

000 in two situations, third saiaten, Paramount (F&M) (3,398; 60-$1) 
and “Wake Red Witch” looks nice; —“Wake Red Witch” (Rep) and 
$22.000 in as many locations, also | (Continued on page 18) 

in third. “Red Shoes” is soaring | 
to $11,000 in eighth frame with | 


“Hamlet” also climbing in 17th rf d H 
‘Command Hot | 


round. 
(743: $1-$1.80)— | 


Estimates for This Week 

Apollo (FWC) 

“Joan Are” (RKO) (4th ee) 7] TUT ° P 
$4,000. Last week, nice $4, : 

Belmont (FWC) (1.532; 60-$1)— | * inl rov. 
“Johnny ig «Rae and ad 
My Affair” (20th) (reissues). e aaa .. F 
$4.000. Last week, “Angel on Ama-| | deren ves we oe 
zon” (Rep) and “Last Bandit”|, Uniy one sky-rider hereabouts 

ithis week and that one is the) 


(Rep), $2,500. ; = ‘cer pager 
a Music Hall (G&S-| State’s “Command Decision.” All| 
‘ other stands are around average. 


“in-Cor) ( : 65-$1)—“Sir At- 

Hebe ad Ms tl “ Hichwer 13” However, “Wonderful Urge” shap- 

(SG) (2d wk-5 days). Only $2,500. ed fairly nice. 

Last week, slow $3%00. Estimates for This Week 
Carthay Circle (FWC) (1.518: 60-| Albee (RKO) (2,200; 44-65) — 

$1) — “Chicken Every Sunday” |«safome, Where She Danced” (U) 

(20th) and ‘Miss Mink 1949” (20th). | and “Sudan” (U) (reissues). Five 

Opened Monday (21). Last week, | days looks oke $8 500. Last week 

“Portrait Jennie” (SRO) (8th wk-| “Fighting O'Flynn” (U) and “Shed 

9 days), finished upped-price run | yo Tears” (EL), trim $12,000. 


Los Angeles, Feb. 22. 











VARIETY 
‘Hamlet’ Hefty $8,000, | 
Denver; ‘Duel’ Fast 146, 


Denver, Feb. 22. 
“Hamlet” shapes as one of 
brightest newcomers, being sock at 
Esquire. ‘‘Duel in Sun” looks sharp 
playing return date in two houses. 
“Snake Pit” still is packing the 
Aladdin, and stays a third session. 
Estimates for This Weewk 


Aladdin (Fox) (1,400; 35-74)— 
“Snake Pit” (20th) (2d wk). Big 
$5,000, and holding again. Last 
week, smash $6,000. 

Broadway (Cinema) (1,500; 35- 
74)—“Enchantment” (RKO) (2d 


wk). Good $8,000. Last week, fine 
$10,000. 

Denham (Cockrill) (1,750; 35-70) 
—‘Accused” (Par) (2d wk). Dim 
$5,000 in 4 days. Last week, $9,500. 

Denver (Fox) (2,525; 35-74)—| 

} 





“Let’s Live Little’ (EL) and 
“Mickey” (EL). Nice $13,000 or 
near. Last week, “Snake Pit” 
(20th), big $17,000. 


Esquire (Fox) (742: $1.20-$2.40) | ¢ | 
“Hamlet” (U). Sock $8,000. olds yA O00 Mi | A a ( 
ae 1° “Snz Pit” “Fighting 
over. Last week, “Snake 1 + 3 p S. ce “Arkansas Swing” (U) (2d week). 


(20th), big $3.500. 

Orpheum (RKO) (2,600; 35-74)— 
“Words and Music” (M-G) and 
“Adventures Silverado” (Col) (2d 
wk). Down to $12,000. Last week, 
big $21,000. 

Paramount (Fox) (2,200; 35-74)— 
“Duel in Sun” (SRO) and “Smug- 
ler’s Cove” (Mono)g day-date with 
Webber. Fine $11,000. Last week, 
“Unknown Island” (FC) and “Mi- 
raculous Journey” (FC), $12,500. 


Rialto (Fox) (878; 35-84)—‘“Don| ,, Century (Par) | (1,600; 50-70)— | 
Juan” (WB) and “Blondie’s Secret” | “Own True Love” (Par). Slim $5,- 
(Col) (m.o.). Mild $2,500. Last|000. Last week, “Unfaithfully | 
week, “Untamed Breed” (Col) and| Yours” (20th), good $7,000. 
“Gallant Blade” (Col) (m.o.), same.|. Gopher (Par) (1,000; 40-50)— | 

Webber (Fox) (750; 35-74)—| “Loaded Pistols (Col) and | 

I “Blondie’s Secret” (Col). Fair $3,- 


“Duel in Sun” (SRO) and “Smug- 
gler’s Cove” (Mono) also Par- 
amount. Good $3,000 or near. Last 
week, “Unknown Island” (FC) and 


Miraculous Journey” (FC), $3,500 | gle Patrol” (20th). 


| Last 


‘Smith’ No Whisper At 


‘Jennie Big $29 00, Hub; ‘Sea in Ships’ 


Sultry 296, ‘Command 


Solid $40,000 


Boston, Feb. 22. 





Key City Grosses 


Estimated Total Gross 
This Week ...... $2,981,500 
(Based on 24 cities, 240. 
theatres, chiefly first runs, in- 
cluding N. Y.). 
Total Gross Same Week 
Last Year . . . $3,108,000 
(Based on 22 cities, 207 
theatres). 


‘Smith Sockeroo 











Minneapolis, Feb. 22. 
Holdovers have things 
their own way, but important en- 
tries are set to crowd in on this 


|/monopoly week. “Only major new- 


“Whispering Smith,” is 


comer, 
Best 


shaping great at Radio City. 
extended-runs are “Joan of 
and “Snake Pit.” 

Estimates for This Week 


“Texas, Brooklyn” (UA), $2,600. 
Lyric (Par) (1,000; 50-70)—‘‘Belle 


Good $5,000. 
week, “Fighter Squadron” 
(WB), good $6,000. ; 

Pix (Corwin) (300; 50-70)—‘‘Pai- 





$17,000 to Pace Indpls.; 


‘Command’ Sharp 16G) «whispering Smith” (Par). 


la magnet, 





at fine $8,200. 
Chinese (Grauman-WC) (2,048; ,, Carlton (Fay) (1,400; 44-65) — 


Lively $6,500. Last week, 


(20th) and “Miss Mink 1949” (20th) Wk). ‘ 5 wes 
(2d wk-4 days). Okay $6,500. Last) “Saxon Charm” (U) and “Devil 
week. fair $11,200. | Cargo” (U), $5,500. 

Culver (FWC) (1,145; 60-$1) —j| Fay’s (Fay) (1,400; 44-65)—“On 
“Johnny Apollo” (20th) and “This |-Island With You” (M-G) (reissue) 
My Affair” (20th) (reissues. Nice| and Jack Norton heading stage 
$4,500. Last week, “Angel on!show. Neat $7,000. Last week, 
Amazon” (Rep) and “Last Bandit’ | “Miraculous Journey” (FC) and 
(Rep), $3,400. |Mischa Auer heading stageshow, 
: oe ahead Bg oe aas | eee 
‘John Loves Mary” ( ) ( wkK).)  y 4 ( . ¥, =P 
Mild $8,000. Last week, $12,000. | «pur gnc er at gi 200; 44-65) — 

Downtown Music Hall (Prin-Cor) | yyxon” (Rep). Stead 
(902; 55-$1) — “Siren Atlantis” |; 60", , Rep). | Steady , $12,000. 
Je, aT. siren | |Last week, “Snake Pit” (20th) (2d 
(UA) and “Highway 13” (SG) (2d | wk), fine $12,500 
wk-5 days). Near $7,000. Last week, Metropolitan (Snider) (3,100: 44- 


fine $11,300. bs ” “ 
Egyptian (FWE) (1.538; 60-$1)— | 65)— Stagecoach” (UA) and “Long 


“3 Godfathers” (M- and “High Voyage ome” (UA) (reissues). 
Fury” (UA) (od Si ance $8,- | So-so $7,200. Last week, “Siren of 
000. Last week, okay $12,000. Atlantis” (UA) and “Trouble 

El Rey (FWC) (861; 85-$1.50)— | Makers (Mono) good $9,500. 
“Paisan” (Indie). Starts advanced-| State (Loew) (3,200; 44-65) — 
price run today (Tues.). Last week, | ‘Command Decision” ‘(M-G). Hot 
“Johnny Apollo” (20th) and “This $27,000. Last week, “Wake Red 
My Affair” (20th) (reissues) (5 Witch” (Rep) and “Song of Heart” 
days), only $3,300. In ahead, “An- ‘Mopo) (2d wk), neat $17,000. 
gel on Aiuazon” (Rep) and “Last Strand (Silverman) (2,200; 44-65) 
Bandit” (Rep), scant $2,000. “Wonderful Urge” (20th) and “Miss 

Esquire ‘Rosener) (685; 85-$1.20) Mink 1949” (20th). Fairly nice 
— “Dulcimer Street” (U) and $12,500. Last week, “Own True 
“Snowbound” (U) (3d wk). Near Love” (Par) and “Dynamite” (Par) 
$2.500. Last week, neat $2,700. _(2d wk), n.s.h. $8,000. 

Fine Arts (FWC) (679; $1.20- 


60-$1)—“Chicken Every Sunday” | “Snake Pit” (20th) (3d downtown | weather here 


Indianapolis, Feb. 22. | 


san” (ndie) (5th wk). Good $1,700. 
Last week, excellent $2,000. 

Radio City (Par) (4,000; 50-70)— 
Ladd 
and this well liked. 
Soaring to huge $21,000. Last week, 


Firstrun biz is as spotty as the | «words and Music” (M-G) (2d wk), 


stanza. 
Decision” at 


this 


|entries, “Command 


s ? “ a . . ” | 
,Loew’s and “Whispering Smith” at| 79) «“narine Raider” 


Indiana, are clicks, and in photo 
finish for top coin. “John Loves 
Mary” is just fair at Circle. 

| Estimates for This Week 

| Circle ‘(Gamble-Dolle) (2,800; 44- 
| 65)—“John Loves Mary” (WB) ana 
| “Sophia” (EL). Modest $11,000. 
| Last week, “Snake Pit” (20th) (2d 
| Wk), Okay $8,500, making it about 
| $26,000 tor two weeks. 

| Indiana (G-D) (3,300; 44-65)— 
|“Whispering Smith” (Par) and 
'“Old Fashioned Girl” (EL). Sock 
| $17,000. Last week, “Every Girl 
| Married”. (RKO) and “Indian 


Two | $12.00. 


| RKO-Orpheum (RKO) (2.800; 50- 
(RKO) and 
| ‘Back to Bataan” (RKO) (reissues). 
Thin $7,500 in 6 days. Last week, 
| “Criss Cross” (U), $10,000. 

| RKO-Pan (RKO) (1,600; 75-$1.25) 
'—“Joan of Are” (RKO) (2d _ wk). 
| Still terrific at $15,000 after wham 
| $21,000’ initial stanza. 

| State (Par) (2,300; 50-70)— 
| “Snake Pit” (20th) (2d wk). Fine 


| $12,000 following smash lated 


| first canto. 

Uptown (Par) (1.000; 44-60)— 
“Every Girl Married” (RKO). First 
Looks good $4,000. 
(Par), very 


'nabe showing. 
Last week, “Paleface” 


| Agent” (RKO), ditto. | big $5,000. 


| Keith’s (G-D) (1,300; $1.20-$2.40) 
|—“Hamlet” (U) (2d wk). Only 
_ $6,000 in wake of good $8,000 first 
| week, 

| Loew’s (Loew’s) (2,450; 44-65)— 
'“Command Decision” (M-G). Extra 
| good $16,000. Last week, “Kissing 


Bandit” (M-G) and “Dear Secre- 
tary” (UA), mild $11,000. 
Lyric (G-D) (1,600; 44-65)— 





| “Every Girl Married” (RKO) and 
“Indian Agent” (RKO) (m.o.). Fair 
| $5,000. Last week. “Unknown 
|Island” (FC) and “The Judge” 
'(FC), strong $8,500. 





$2.40)—‘‘Red Shoes” (EL) (8th wk). 
Over $11,000. Last week, 


$2.40) — “Hamlet” (U) (17th wk). | 
Climbing to $8,000 cor close. eel ‘ 
week, nifty $6,500. 

(FWC) 60-$1) — | 


Guild (968; 


Judge” (FC). Just $3,500. Last | 
week, “Bad Men Tombstone”, ; Cleveland, Feb. 22. 
‘Mono) and “Betrayed” (Mono) Main-stemmers are in the gravy 


(reissue) (2d wk-5 days), $1,200. this week, registering several socko 
Hawaii (G&S-Prin-Cor) (1,106; totals although the competitive Al 

55-$1)—“Siren Atlantis” (UA) and Sirat Grotto at Civic Auditorium is 

“Highway 13” (SG) (2d wk-5 days). getting a hefty play on two-week 

poeet $3,000. Last week, oke run. This will not hurt “Command 
9.7500. i 
'allywood (WB) (2,756; 60-$1)— or “I Shot Jesse James” at the 

“John Loves Mary” (WB) (2d wk). | Ohio, both rating extensions. Top 

Light $7,500. Last week, $10,200. holdover looks to be “Joan of 
Hollywood Music Hall (Prin-Cor) Arc,’ in fourth week at Palace. 

(55-85)—“Siren Atlantis’ (UA) and where still sturdy. 

“Highway 13” (SG) (2d wk-5 days). | Estimates for This Week 

Oke $2,500. Last week, $4,600. Allen (WB) (3,057; 55-70)—“Un- 


Iris (FWC) (828; 60-85)—“Fight- faithfully Yours” (20th). Good $9,-. 


ing O’Flynn” (‘(U) and “Judge” 000 in 6 days. “Fighting O’Flynn” 
(FC). Slow $3,500. Last week: (U) in next. Last week, “Yellow 
“Bad Men Tombstone” (Mono) and Sky” (20th) (2d wk), strong $12,000. 
“Betrayed” (Mono) (reissue) (2d Esquire (Community) (700; 75- 
wk-5 days), $1,500. ' $2.40)—“Red Shoes” (EL) (9th wk). 
Laurel ‘Rosener) (890; $1.20\— Amazing $8,500 following $8,400 
“Svmphonie’_ Pastorale” (Indie) last stanza. 
(9th wk). Over $3,000. Last Hipp (Warner) (3,465: 55-70)— 
week. okay $2,900. “Flaxy Martin” (WB). 
Loew’s State (Loew’s-WC) (2,404; dinary $15,500 in six days. “John 
60-$1)—“Chicken Every Sunday” Loves Mary” (WB) next in. Last 
(20th) and “Miss Mink 1949” (20th) week, “Wonderful Urge” (20th), 
(2d wk-4 davs). Slow $7,000. Last fairish $15,000. 
week, $15,100. Ohio ‘Loew’s) (1,244: 55-70)—“I 
Los Angeles (‘D’town-WC) '2,097; Shot Jesse James” (SC). Showing 
60-$1)—"3 Godfathers” (M-G) and sleeper strength at $10,000, and 


. Decision,” doing big at the State, | 


ee ite NSH 85°! Cleve, Climbs Despite Load of H.0/'s: 


“Fighting O'Flynn” (U) and “The | Command Br isk $77,000, ‘James’ 106 


‘inked for h.o. Last week, “Own 
True Love” (Par), dim $4,500. 
Palace (RKO) (3,284: 76-$1.25)— 
“Joan of Arc” (RKO) (3d wk). Ex- 
cellent $19,000, and may stay an- 
Other. Last week. great $25,500 
after $37,500 starters 
State (Loew’s) (3,450; 55-70)— 
“Command Decision” (M-G). Shoot- 
ing double-barrels for $27,000. 
Holds. Last week, Criss Cross” (U), 
smart $20,000. 


| World (Mann) (350: 50-85)—“Un- 


| faithfully Yours” (U) (m.o.). All 
right $2,500 in 6 days. Last week, 
“Accused” (Par) (3d wk), good 
$2,400. 





‘Command’ Sock $21,000, 
Balto; ‘Smith’ Lush 176, 
‘Sea in Ships’ Hep 10 


Baltimore, Feb. 22. 
Big news items here this week 
are “Command Decision” 
'Loew’s Century and “Whispering 
|Smith” at Stanley. ‘Down to the 
'Sea in Ships” is faring well at the 
| New. Rest of town is in fairish 
' shape. 
Estimates for This Week 
| Century (Loew’'s-UA) (3,000; 20- 
'60)—“‘Command Decision” (M-G). 
|Topping town with great $21,- 
'000. Last week, “Shot Jesse 
| James” (UA), mild $8,000. 
| Hippodrome (Rappaport) (2,240; 
_20-70)—“In This Corner” (EL) plus 
Frankie Carle orch. Okay $16,000 
via band mostly. Last week, 
‘“Ladies of Chorus” (Col) with 
“Stop Music” on stage hitting 
/smash $21,300. , ‘ 
| Keith’s (Schanberger) (2,460; 20- 
60)—“Criss Cross” (U). Opened 
Monday (21) after second week of 





| 


Thanks to Washington’s Birth. 
day holiday and kids vacation, 
biz is picking up a little from 
last week at some houses. 
“Down to Sea _ in Ships” at 
Met looks best with nice ses- 
sion. “Command Decision” at 
Orpheum and State shapes solid 





much | 


Are” 


000. Last week, “Urubu” (UA) and | 


Starr’s Daughter” (20th) and ‘“Jun- | 


| and of about equal strength. “Por- 
| trait of Jennie” at Esquire and 
| Mayflower aiming at class trade, 
|is doing big trade. ‘“‘Wake of Red 
| Witch” still will be sturdy in sec- 
| ond round at two spots. 
Estimates for This Week 

Astor (Jaycox) (1,200; 90-$1.50)— 
“Joan of Arc” (RKO) im.o.) ‘2d 
wk). Holding to about nice $18,000. 
Last week about same. 

Boston (RKO) (3,200: 40-85)— 

O’F lynn” (U) and 

Fair $14,000 in 5 days after neat 
$19,000 for first. 


Esquire (ATC) (960; $1.25)~ 
| “Portrait of Jennie’ (SRO). Road 
‘show prices should land sturdy 


Last week, subsequent- 


$12,000. 
run, 

Exeter (Indie) (1,200; 
“Mine Own Executioner” (Indie) 
jand “Nanook of North” (Indie) 
|opened Sunday (20). In ahead, 
“Paisan” (Indie), wound up eight- 
week run at trim $4,000. 

Fenway (NET) (1,373; 44-85)— 
|“Wake Red Witch” (Rep) and 
“Shep Comes Home” (SG) (2d wk). 
pa $6,500 after fancy $8,000 for 

rst. 

Majestic (Schubert) (1,500; $2.40) 
—‘‘Red Shoes” (EL) (14th wk). 
Holding to good $5,000 after about 
$6,500 last week. 

Mayflower (ATC) (700; $1.25)— 
“Portrait of Jennie’ (SRO). Road 
show scale giving this big $10,000. 
| Last week, subsequent-run. 
| Memorial (RKO) (3,000; 44-85)— 
| “Letter Three Wives” (20th) and 

(Continued on page 18) 


44-75)— 





“Samith’ Terrif 
$25,000, Frisco 


San Francisco, Feb. 22. 

Heavy rains are bogging down 
biz here this week again. Exceptions 
|to general downbeat are “Whisper- 
| ing Smith” at St. Francis, “John 
|Loves Mary” at Paramount and 
'“Command Decision” at Warfield. 
'“Smith” shapes best of this trio, 
with terrific trade at a_small- 
‘seater. All three were backed by 
‘splendid bally. 
Estimates for This Week 
| Golden Gate (RKO) (2.844; 76- 
$1.40)—“Joan of Arc” (RKO) (4th 
wk). Nice $14,500. Last week, 





| strong $18,500. 
Fox ‘FWC) (4,651; 60-95)— 
i“Letter Three Wives” (20th) and 


|“Strike It Rich’ (Mono) (2d wk). 
|Modest $12,500 in 6 days. Last 
| week, hefty $23,000. 

| Warfield (FWC) (2,656; 60-85)— 
'“Command Decision” (M-G) and 
“Alaska Patrol” (FC). Sock $28.000. 
|Last week, “3 Godfathers” ‘(M-G) 
‘and “Michael O'Halloran” ‘Mono), 
| fair $14,500. 

Paramount (Par) (2,646; 60-85)— 
“John Loves Mary” (WB) and 
|““Alias the Judge” (FC). Hefty $23,- 
| 000. Last week, “Since You Went 
Away” (EL) (reissue), $12,500. 

St. Francis (Par) (1,400; 60-85)— 
|““Whispering Smith” (Par). Terrific 
| $25,000. Last week, “Don Juan” 
| (WB) (5th wk), $4,500. 

; Orpheum (Bluntenfeld) (2,448; 
55-85) — “Criss Cross” (U) and 
\“Blondie’s Big Deal” (Col). Okay 
| $13,000. Last week, “Slightly 
|French” (Col) and “Law of the Bar- 
ee! Coast” (Col), thin $10,000. 

nited Artists (S. Corwin) (1,207; 
55-85)—“‘Dear Secretary” (UA) (2d 





| wk). Way off to $5,500. Last week, 
Stagedoor (Ackerman) (350; 


| $1.20-$2.40)\—“Hamlet” (15th wk). 
'Nice $7,000. Last week, $8,000. 
Esquire (Blumenfeld) (955; 55- 


|, Stillman (Loew's) (1,770; 55-70)— ‘Fighting O’Flynn” (U) got $7,200 85)—“Act of Murder” (U) and “Law 
“Criss Cross” (U) (m.o.). Okay $8,- 0n top of nice opening round at Barbary Coast” (Col). Thin $3,500. 


500. Last week, “Wake Red Witch” 
\(Rep) (m.o.), big $10,000. 


$13,800. 
Mayfair (Hicks) (980; 20-65)— 


|Last week, “Mexican Hayride” ‘U) 
and “Lone Wolf and His Lady 


Bit over or- | 


“Red Witch” (Rep) (5th wk). |(Col) (m.o.), nice $6,100. 
, Going well at $5,500 after fine| Clay (Roesner) (400; 65-85)— 
Estimates Are Net $6.100 for fourth. — “Symphonie Pastorale” (Indie) ‘9th 
PU Side hetbenea |,._New (Mechanic) (1,800; 20-60)— wk). Strong $2,400. Last week, 
senna Realy ong as re- “Down to Sea in Ships” (20th). $2,700. 
cua’ tay “atin td Strongly sold but looks only nice| United Nations (FWC) (1.149; 60- 
‘thout the 20% tac. Dicirite: 320,000. Last week, “Snake Pit” |85)— “Red Pony” (Rep) and 
without the 20% tax. Distribu- (20th) (4th wk), big $6,900. i“Trouble Preferred” (20th) (m.o.) 








tors share on net take, when Stanley (WB) (3,280; 25 i 
f Stanley .280; 25-75)— | (3d wk). Only $2,200 in 6 days. 

a ae hence the “Whispering Smith” (Par), Nice Last week, okay $3 200. 

- — ed figures are net in- + iat week, “John Loves! State (Par) (2,133; 60-85)—‘Fly- 
a. ; : ary” (WB) (2d wk), mild $8,400. ing Tigers” (Rep) and “Fighting 
The ne admission Town (Rappaport) (1,500: 50- Seabees” (Rep) P reissues). Okay 

iad he U. as indicated, —_ $1.25) —‘Joan of Arc” (RKO) (4th $7,500. Last week, “Whiplash” 

include the U. S. amusement’ wk). Trim $8,000 after solid (WB) and “Parole, Inc.” (EL) ‘m.0.!, 


tax. , $9,200 previous stanza. 


, big $11,000. 
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Rain Fails to Slow 


Chi; ‘Witch’ Wow 


$33,000, Mills Bros. Lift Don Juan’ 
To Lively 526, ‘Chicken’ Tough 176 


Chicago, Feb. 22. 
After freezing rain and 


in fine style. Standout is ‘Wake of 
Red Witch” at State-Lake which 
should hit socko $33,000. “Don 
Juan” at Chicago plus Mills Bros. 
topping stageshow fine $52,000. 

“Chicken Every Sunday” at 
United Artists shapes mild $17,000. 
“Lucky Stiff” at Grand is far from 
lucky at $13,000. Rialto also ap- 
pears ince $13,000 on reissue com- 
bo of “Sergeant York” and “Castle 
on Hudson.” 

Of recent holdovers, “So Dear 
to My Heart” at Palace is picking 
up and looks to collect $17,000 for 
second week.In extended-run class, 
“Hamlet” at Apollo may stay until 
the building is torn down this 
spring with 13th week tidy at $9,- 
000, extra performances Washing- 
ton’s birthday, helping. Also doing 
two extra shows is “Red Shoes” 
at Selwyn with dandy $14,000. 
“Red River’ at the Woods ends 
ninth and final week with savory 
$12,500. 

Estimates for This Week 


Apollo (B&K) (1,400; $1.20-$2.40) 
—‘Hamlet” (U) (13th wk). Two 
extra shows should help to pert 
$9,000. Last week, $10,000. 

Chicago (B&K) (3,900; 50-98)— 
“Don Juan” (WB) with Mills Bros. 
heading stageshow. 
Last week, “Words and 
(M-G) with Barbara Ann Scott (2d 
wk), big $54,000. 

Garrick (B&K) (900; 50-98)— 
“Valley of Giants” (WB) and “Back- 
ground to Danger” (WB) (reissues). 
Looks oke $7,000. Last week, “Bad 
Men of Tombstone” (Mono) and 
“Strike It Rich’ (Mono) (2d wk), 


$5.000. 

Grand (RKO) (1,500; 50-98)— 
“Lucky Stiff’ (UA). Not-so-lucky 
$11,000 or less. Last week, “Long 
Voyage Home” (RKO) and “Stage 
Coach” 
$11,000. 

Oriental (Essaness) (3,400; 50- 
98)\—“‘Letter Three Wives” (20th) 
plus stageshow (3d wk). Pleasing 
$35,000 after last week’s $40,000. 

Palace (RKO) (2,500; 50-98)— 
“Dear to My Heart” (RKO) (2d wk). 
Catching junior trade for excellent 
$17,000. Last week, $19,000. 

Rialto (Indie) (1,700; 
“Sergeant York” (WB) and “Castle 
on Hudson” (WB) (reissues). Nifty 
$13,000. Last week, “Who Done It” 
(U) and “In the Navy” (U) (reis- 
sues), $12,690: x 

Roosevelt (B&K) (1,500; 50-98)— 


“Flaxy Martin” (WB) and “Parole, | 


Inc.” (EL) (2d wk). Minor $7,500. 
Last week, $11,000. 
Selwyn (Shubert (1,000; $1.20- 
$2.40) —‘‘Red Shoes” (EL) (9th wk). 
With two extra’ performances 
(Continued on page 18) 





Joan’ Huge $18,000 Tops. 


Omaha; ‘Command’ 126 


Omaha, Feb. 22. 

“Joan of Arc,” a sensation at 
Brandeis, is playing to long lines. 
Looks terrific and biggest gross 
this house ever has done. Another 
big one is “Command Decision” at 
the Paramount. These two are 
way out ahead of everything else 
in town. 

Estimates for This Week 

Paramount (Tristates) (2,800; 16- 
65\—“Command Decision” (M-G). 
Strong $12,000 or over. Last week, 
“Wake of Red Witch” (Rep), solid 
$12,000. : 


Brandeis (RKO) (1,500; 76-$1.25) 


—‘Joan of Are” (RKO). Terrific 
$18,000 at these advanced prices. 
Will hold. Last week, 
proof” (Col) and “Slightly French” 
(Col), satisfactory $6,700. 

State (Goldberg) 
“Criss Cross” (U) and “Shut Big 
Mouth” (Indie). 
Last week, “Three Godfathers” 


(M-G) and “About Face” (Indie) (2d. 


wk), okay $3,600. 
_Orpheum (Tristates) (3,000; 16- 
65\—“Unfaithfully Yours” (20th) 


and “Amazing Mr. X” (EL). Weak | 


$8,500 and way below par for this 
house. Last week, “Accused” 
(Par) and “S.0.S. Submarine” 
(SG), $10,000. 


Omaha (Tristates) (2,100; 16-65). 


—“Wake Red Witch” (Rep) (m.o.) 


and “Code of Scotland Yard” (Rep) | 
Oke $8,000. Last week, “Snake 


Pit” (20th) (m.o.) 
truders” (20th), healthy $9,500. 

Dundee (Goldberg) (660; $1.40- 
$2.40)—‘Hamlet” (U) (3d wk). 
Keeping it up fairly well at 
$3,500. Last week, $4,000. Set for 
fourth week, 


+ 





ice, | 
which hurt early week biz, Loop | 
film houses have recovered largely | 


Fine $52,000. | 
Music” | 


(RKO) (reissues) (2d wk), 


50-98)— | 


“Shock-| 


(865; 16-65)— 
Good $4,500. | 


and “Gay In-) 


. 


Broadway Grosses 


a 


Estimated Total Gross 
This Week .. . $658,500 
(Based on 16 theatres) 
Last Year .....- $900,200 
(Based on 24 theatres) 


smith Smart 
$18,000 in Philly 


Philadelphia, Feb. 22. 

The 10-day transit strike, which 
paralyzed Philadelphia, cut deeply 
into business at all firstruns, with 
only the houses now starting to get 
back to normal. 
55% on average during the walk- 
out. The strike ended Sunday (20) 
afternoon, but there was no nor- 








imal gervice till Monday (21). | 
“Whispering Smith” looks top new- | 
comer, with nice session at the 
Goldman. 


Estimates for This Week 
Aldine (WB) (1,303; 50-99)—‘Boy 
With Green Hair” (RKO) (2d wk). 


Still slow at $7,500. Last week, 
light. $11,000. 
Arcadia (S&S) (700; 


“Every Girl Married” (RKO). Mod- 
est $5,000 or near. Last week, 


“Words and Music” (M-G), $3,500. | 


Boyd (WB) (2,360; 50-99)—“En- 
chantment” (RKO) (2d wk). Mild 
($11,500. Last week, okay $19,000. 

Earle 4WB) (2,700; 50-99)—‘‘Act 
of Violence” (M-G). Dim $9,500. 
|Last week, “Fighting O’Flynn” (U), 
trim $18,000. 

Fox = (20th) (2,250; 50-99)— 
“Chicken Every Sunday” (20th). 
Strike hurt this, with $17,000 not so 

(Continued on page 18) 





Weather Break in K.¢. 
Ups Biz; ‘Command’ High 
$19,000, ‘Chicken’ 166 


Kansas City, Feb. 22. 

| Film theatre line-up is strong 
|and biz is big as weather gives 
| houses their best break this year. 
| ‘Command Decision” at Midland is 
| big and likely leader. “Chicken 
Every Sunday” in the three Fox 
Midwest houses shapes good. Fox 
Midwest switches the Apollo to 
roadshow policy for ‘Hamlet.’ 
which is going great. “Joan of 
| Are’ rolls into third week at Or- 
/pheum with good possible fourth 
| session. 
Estimates for This Week 


Apollo (Fox Midwest) (1,037; 
| $1.20-$2.40)\—“Hamlet” (U), Road 
|show policy at this nabe looks 
'smash $10,000 at two-a-day. Last 
| week, subsequent-run. 

| Esquire (Fox Midwest) (820; 45- 
65)—“‘Wake Red Witch” (Rep) and 

“Trouble Preferred” (20th) (m.o.). 
Strong $4,500. Last week, “If I 
Had My Way” (Indie) and “Can’t 
Cheat Honest Man” (Indie) (re- 
issues), good $4,000. 
| Kimo (Dickinson) (550; 35-45-65) 
| —‘‘Nicholas Nickleby” (U). Opened 
Sunday (20). In ahead, “Measure 
for Measure” (Indie>. Stayed only 
4 days for light $700. Last week, 
“Henry V” (U), huge $7,000 in 9 
days at $1.20 top. 

Midland (Loew’s) (3,500; 45-65) 
—“‘Command Decision” (M-G) and 
“Picadilly Incident” (M-G). Fast 
$19,000, and holds. Last week, 
“Wizard of Oz” (M-G) (reissue) and 





Biz was off about | 


‘Ships’ Salty $16,000 In 
Seattle; ‘Smith’ $14,000 


Seattle, Feb. 22. 


huge at Coliseum. ‘Command Deci- 


are big. “Dear to My Heart” is 
bringing the Music Hall a solid 
stanza. 
Estimates for This Week 
Blue Mouse (H-E) (800: 50-84)— 


(Rep) (3d wk), swell $6,000 in 10 
days. 

Coliseum (H-E) (1,877: 50-84)—~ 
“Down to Sea in Ships” (20th) and 
“Jungle Jim” (Col). 
Last week, “Accused” (Par) and 
“Strike It Rich’ (Mono) (2d wk), 
fair $6,400 in 8 days. 





—‘Command Decision” (M-G) and 
| “Ladies of Chorus” (Col). Big $17,- 
000. Last week 
Wives” (20th) and “Shockproof” 
(Col), fine $15,600 in 10 days. 
Liberty (Ind) (1,650: 50-84)— 
“Every Girl Married” (RKO) and 
|“Incident” (Mono) (4th wk). Good 
'$6,000. Last week, excellent $8,000. 





Music Box (H-E) (850: $1.20- 
|$2.40) — “Hamlet” (U) (2d wk). 
|Roadshow run holding to great 


+ at Last week, immense $12,- 
700. 

| Music Hall (H-E) (2,200; 50-84)— 
i“Dear to My Heart” (RKO) and 
|“Old. Fashioned Girl’ (EL). 
'$12,000. Last week, “Paisan” (In- 
|die) and “Rose of Yukon” (Rep), 
| good $9,800 in 8 days. 


Holiday is tilting trade at all lo- | 
cations here this round. Standout | 
looks like “Down to Sea in Ships,” | 


“Letter Three Wives” (20th) and 
“Shockproof” (Col) (m.o.). Good 
$4,500. Last week, “Red Witch” | 
(Rep) and “Angel on Amazon” 


Huge $16,000. | 


Fifth Avenue (H-E) (2,349; 50-84) | 


“Letter Three | 


Solid | 


-|in the holiday trade. 
Orpheum (H-E) (2,600: 50-84)—)/so slim at $25,000 on first 10 days 








| Despite*a steady rain starting 
early yesterday (Tues.) 


day upsurge and 
are giving Broadway firstruns a 
real hypo this session. Opening of 
seven new bills in the last 10 days 
also is contributing to the strong 
tone. Based on unusually big trade 
Monday, partly stemming from the 
fact that many schools in N. Y. 
area vacationed that day, and 
packed houses yesterday (Feb. 22) 
morning and afternoon, the total 
gross may reach the highest levels 
‘since the first of the year. 

Upped holiday scales and early 
openings at nearly all houses 
helped swell the total at deluxers 
Washington’s Birthday. All stage- 
film theatres got in extra stage- 
|'shows to accommodate the holiday 
crowds. 

Of the newcomers, the Para- 
mount is out in the lead on the first 
full week with “Whispering Smith” 
and stageshow headed by Buddy 
Rich band, Mel Torme, Henny 
Youngman. It was headed for big 
| $110,000 on first session (9 days) 
|ended last (Tues.) night. 

“Caught,” with Charlie Spivak 
band, Dave Apollon, Anne Jeffreys 
topping stage bill, shapes only $52,- 
000, very modest in view of taking 
Mayfair was 


“Chicken Every Sunday” (20th) and | with “Dear Secretary” that it was 


50-94)— |“Wild Horses” (SG) (2d wk). Fine |replaced by “Return of October”) 


'$10,500 after sturdy $14,500 in 11 | yesterday. 


| days. 


—‘‘Paleface” (Par) and 

| Brooklyn” (UA) (2d runs). Sturdy 
$6,000. Last week, “Blood and 
Sand” (RKO) and “Don’t Trust 


Husband” (UA) (2d runs), nice $4,- 
100. 

Paramount (H-E) (3,039; 50-84)— 
“Whispering Smith” (Par) and 
“Own True Love” (Par). Fancy 
$14,000. Last week, “Criss Cross” 
(U) and “Trouble Makers” (Mono), 
big $13,400 in 10 days. 
(SRO) 


—‘Paradine Case” 





| House” (2d wk) and “Unfaithfully” 
(20th) (2d runs), $3,400. 


‘Joan’ Gigantic 


$26,000, St. Louis 


St. Louis, Feb. 22. 

“Joan of Arc” is blazing ahead 
to a terrific total at the compara- 
tively small Shubert. It is playing 
at an upped scale, generally 
frowned on here, being in the big 
news of current session. “Com- 
mand Decision,” which was ably 
ballyhooed, also is smash at Loew’s. 
'“Hamlet” continues very sturdy in 
\fourth week at Shady Oak. Wash- 
ington’s Birthday holiday plus ris- 
ing temperature is boosting trade 
at most deluxers. 

Estimates for This Week 

Ambassador (F&M) (3,000; 50-75) 
—‘Chicken Every Sunday” (20th) 
and “Miss Mink of 1949” (20th). 
Okay $16,000. Last week, “Every 
Giry Married” (RKO) and “Yukon 
Rose” (Rep), nice $19,000. 

Fox (F&M) (5,000; 50-75)—‘He 
Walked By Night’ (EL) and “Amaz- 
ing Mr. X” (EL). Mild $15,000. 
Last week, “Don Juan” (WB) and 
“Shanghai Chest” (Mono), $17,500. 

Loew’s (Loew) (3,172; 50-75)— 
“Command Decision” (M-G). Sock 
$25,000. Last week, “Shockproof” 
(Col) and “Slightly French” (Col), 
$15,500. 

Missouri (F&M) (3,500; 50-75)— 
“Every Girl Married” (RKO) and 








“Racing Luck” (Col) with Jane 
Powell p.a. opéning day, mediocre | 
$11,000. 
Orpheum 
$1.25)—“Joan of Are” (RKO) (3d. 
/wk). Holding high at $11,000 
Fourth week looks possible. Last, 
week, $15,000. 


Paramount (Par) (1,900; 45-65)— | 
“The Accused” (Par). Moderate | 
$11,000. Last week, “Whiplash” | 
(WB), $10,000. 

Roxy (Durwood) (900; 45-65)—' 
“Big Sombrero” (Col) and “Jungle 
Jim” (Col). Fine $4,000. Last 
week, “Guest in House” (UA) and 
“Lady of Burlesque” (UA) (re- 
issues) with Ruth Warrick in p.a. 
‘for four days, nifty $4,500. 
| Tower-Uptown- Fairway (Fox 
Midwest) (2,100; 2,043; 700; 45-65) 
|—“Chicken Every Sunday” (20th). 
Strong $16,000 looms. Last week, 


“Wake Red Witch” (Rep) great 
$20,000 and moveover. 


“That Wonderful Age” (20th) 
(m.0o.). 


$8,000. 


Orpheum (Loew) (2,000; 50-75)— only modest $52,000, disappointing | 
and “It/in view of holiday, but holds. Last 

Ain’t Hay” (Indie) (reissues). Fancy week, 
| $9,000. Last week, “Stage Coach” (M-G) with Arthur Godfrey Talent 


“Who Done It” (Indie) 


(Indie) and “Long Voyage” (Indie) 
(reissues), $8,500. 
St. Louis (F&M) (4,000; 50-75)— 


| Roxy teed off “Down to Sea in! 
Palomar (Sterling) (1,350; 34-59) | Ships” with Rudy Vallee, Morey 
“Texas, | Amsterdam, Maurice Rocco head- 


ing stageshow, in smash fashion 
yesterday (Tues.). Business up un- 
til press time was running ahead 
of previous opening days and mak- 
ing new teeoff day mark seem cer- 
tain. This would beat opening day 
highs of both “Forever Amber” and 
“Razor’s Edge.” Excellent bally in- 
cluding large imitation whale 
parked near the theatre as well as 
|p.a. by Richard Widmark at 8 a.m. 








Roosevelt (Sterling) (800; 50-84) | helped. 
and | 


“Sunday Afternoon” (WB) (2d) . esterday at the 
runs). Big $5,000. Last week, “Road | *#zted off great yesterday 


“Knock On Any Door” also 


Astor. 

Palace did remarkably well on 
first two days with reissue combo 
of “Castle on Hudson” and “Sgt. 
York.” 

Music Hall launches “Family 
Honeymoon” tomorrow’ (Thurs.) 
after five highly profitable weeks 
of “Letter to Three Wives.” Fourth 
stanza sagged to $119,000 despite 
taking in Lincoln’s Birthday but 
“Wives” is doing better this week 
with benefit of Washington’s Birth- 
day trade, with $131,000 likely in 
fifth frame. 

Strand brings in “Johnny Be- 
linda” and “Sierra Madre,” two 
Academy Award nominees, Friday 
(25). On the same day, the Rialto 
opens “No Minor Vices,” a firstrun 
Metro picture. 

“Fighting O’Flynn” preems at 
Criterion Saturday (26) after three 
solid weeks with “He Walked By 
Night.” 


Estimates for This Week 


Astor (City Inv.) (1,300; 70-$1.50) | 


—‘‘Knock n Any ‘Door’ (Col). 


Opened yesterday in solid fashion, | 


aided by Washington birthday 
crowds and holiday scale. Last 
week, “Enchantment” (RKO) (8th 
wk-10 days), was fine -$21,000 for 
finat 10 days after $17,000 for 
seventh session. 

(589; $1.20- 


Bijou (City Inv.) 
$2.40)—“Red Shoes” (EL) (18th 





| 
| 
| 


Big $12,000. Last week, '—‘“Caught” 
|“Snake Pit” (20th) and “Blood on Spivak orch, Dav Apollon, Anne} 
(RKO) (1,900: 50-75-\ the Moon” (RKO) (m.o.) (3d wk), Jeffreys topping stageshow. 


| 
| 


wk). Present stanza ending tomor- 
row (Thurs.) climbing to $16,500, 
with help of extra show yesterday 
(Tues.); 
Continues, with schedule of shows 
for Easter Week already listed. 
Capitol (Loew’s) (4,820; 80-$1.50) 
(M-G) plus Charlie 


First 
week ending today (Wed.) looks 


second for “The Bride” 
Scouts on_stage was great $84,500, 
a bit over hopes after smash open- 
ing week. Show could have held 


“Don Juan” (WB) and “Yellow| but Godfrey hag too many radio- 


Sea” (20th). Trim $8,500. Last 
week, “Yellow Sky” (20th) and “In 


This Corner” (EL) (m.o.), $8,000. 


Shady Oak (F&M) (676; $1.20- 
$2.40)—“‘Hamlet” (U) (4th wk). 
Strong $9,000 following big $11,000 
third session. 

Shubert (Ind) (1,500; 75-$1.20)— 
“Joan of Are” (RKO) Sockeroo 


$26,000 or near. Last week, “This ,—“State 
Is My Affair” (20th) and “Senti- | (FC). First week endin 
mental Journey” (20th) (reissues), | day (25) likely will reac 
| $4,000 at 50-75e scale. i 





TV commitments. 

Criterion (Loew's) (1,700; 70- 
$1.85)—“Walked by Night” (EL) 
(3d-final wk). Present frame ending 
Friday (25) is doing well at around 
$22,000 after $23,500 for second. 
“Fighting O'Flynn” (U) opens 
Saturday (26). 

Globe (Brandt) (1,500; 90-$1.50) 
Department-File 649” 
next Fri- 
moderate 
$18,000 or a bit better. Holds. In 


morning, | 
|the customary Washington’s Birth- | 
re-holiday trade 


17th week was $15,200. | 


Holiday Spurts Bway; ‘Smith-Rich 
Plus Torme-Youngman Zingy $110,000, 
seme ane ncpezne ste «SHS. galls to New 


Roxy Opening High 


ahead, “Tarzan’s Magic Fountain” 
(RKO) (2d wk), was $9,500. 
Mayfair (Brandt) (1,736; 60-$1.25) 
—“Return of October’ (Col). 
Opened yesterday (Tues.) in nice 


style. In ahead, 10 days of “Dear 
Secretary” (UA) hit only mild 
$25,000, not holding a full two 
weeks. 

Palace (RKO) (1,700; 40-$1)— 
“Castle On Hudson” (WB) and 


“Sgt. York” (WB) (reissues). Start- 
ed out in stout manner Monday 
(21). In ahead, “Dear To My Heart” 
(RKO) (3d wk-9 days), just okay 
| at $22,000. Another reissue combo 
| being groomed to come in next 
if current bill does not prove too 
strong since teeoff of “Bad Boy” 
(RKO) has been held back to 
March 23 following big special 
show on March 22. 

Paramount (Par) (3,664; 55-$1.50) 
—‘‘Whispering Smith” (Par) with 
Buddy Rich orch, Mel Torme, 
Henny Youngman heading stage 
bill (2d wk). Initial holdover round 
opens today (Wed.). First week (9 
days) went to big $110,000. In 
ahead, second week (5 days) of 
“Own True Love” (Par) with Three 
Suns, Boyd Raeburn orch, others, 
onstage, was dim $30,000. 

Park Avenue (U) (583; $1.20- 
$2.40) —““Hamlet” (U) (22d wk). For 
2ist week ended last (Tues.) night, 
biz climbed to strong $16,000 with 
help of extra show yesterday; 20th 
stanza was $15,000. Stays on. 

Radio City Music Hall (Rockefel- 
lers) (5,945; 80-$2.40)—‘Letter to 
| Three Wives” (20th) with stage- 
show (5th-final wk). With expected 
great boost from Washington Birth- 
|day holiday probably will reach 
, $131,000, big for this stage of run: 
4th week was $119,000 with tilt 
|from_ Lincoln's Birthday trade. 
| ‘Family Honeymoon” (U) opens to- 
| ener (Thurs.). 
| Rialto (Mage) (594; 44-$1.20)— 
| “Jacare” (FC) and “India Speaks” 
| (FC) (reissues) (2d wk). Second 
| session ending tomorrow (Thurs.) 
| holding fairly well at $8,500 after 
fancy $12,000 opener. “No Minor 
| Vices” (M-G) opens Friday (25). 
|. Rivoli (UAT-Par) (2,092; 60- 
$1.25)—“Snake Pit” (20th) (16th 
| wk). Current round ending today 
(Wed.) climbing to $24,000 or bet- 
ter, helped by holiday after fine 
| $21,000 for 15th week. Stays on 
| with opening of “Portrait of Jen- 
;nie” (SRO) not set as yet. 
| Roxy (20th) (5,886; 80-$1.80)— 
' “Down to Sea in Ships” (20th) with 
Rudy Vallee, Morey Amsterdam, 
Maurice Rocco and Cecilia Col- 
ledge, British ice-skating champ, 
onstage. Opened yesterday (Tues.) 
in socko style, strong stage-film 
combo spelling this big teeoff. In 
ahead, “Yellow Sky” (20th) with 
Danny Kaye and Georgia Gibbs 
topping stage bill (83d wk), was big 
$97,500 after great $111,000 for 
second. Kaye-‘“Sky” combo had 
meget final day of run on Monday 


State (Loew's) (3,450; 80-$1.50)— 
“Command Decision” (M-G) (6th 
wk). Fifth week ended last (Tues.) 
night climbed to around $23,000, 
fine, with boost from Washington 
Birthday upbeat; fourth week was 
okay $22,000. Continues, with 
| “Take Me Out to Ball Game” (M-G) 
pencilled in next. 

Strand (WB) (2,756; 76-$1.50)— 
“John Loves Mary” (WB) plus Jack 
Carson Hollywood Show including 
| Marion Hutton, Robert Alda head- 
| ing stageshow (3d-final wk). Doing 
fairly well at $49,000 after barely 
okay $51,000 for second. “Johnny 
Belinda” (WB) and “Sierra Madre” 
(WB), two Academy Award nom- 
j}inees, open Friday (25) without 
| usual stage bill. 
Victoria (City Inv.) (1,060; 95- 
| $2.40) —“Joan of Arc’ (RKO) (15th 
|wk). Present week ending today 
|(Wed.) is climbing up to $23,000 or 
| better; 14th week was $21,000, both 
| great for this time of run. Stays on. 














| Atomic Aide Okays 


Film Biography 
Hollywood, Feb. 22. 


Gilbert Labine, Canadian dis- 
coverer of the Arctic Circle source 
of pitchblend that made the atom 
‘bomb, has okayed screenplay of 
/his life, “Mine That Shook the 
World,” being scripted by Tom 
, Ahearn and Leonard Haynes. 
| Labine, currently huddling with 
_atomic scientists at U. of Califor- 
‘nia at Berkeley, would come to 
| Hollywood as supervisor. 

Ahearn and Haynes had to get 
FBI and Canadian government 
| okay before going to Labine. They 
are gunning to complete screen- 
play béfore submitting yarn: "~~ 
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Mexico Slaps Permits on Foreign Pix; 
U.S. Exempt, But Newsreel Status Shaky 


Mexico City, Feb. 15. 


istry of national economy’s an- 


nouncement recently that films of | 
all kinds have been added to the list 
of merchandise that require special | 


import and export permits. These 
permits were ordered for a long 
list of articles by the presidential 
decree of last Sept. 11. Films were 
not included in the original list, 
but the decree provided for addi- 
tions to the list. 

Ministry, asserting that the trade 


+ 
Pic trade is upset by the min- | 





Amer. Pix Co. Sets 1st 


Portugal Production 
Lisbon, Feb. 15. 

American capital is being in- 
vested in the making of a film in 
Portugal for the first time. Walter 
Jurman and Max Nosseck of Juno 
Productions, Hollywood, arrived 
here last month, and plans are 


well advanced for the production | 


of “Kill or Be Killed,” starring 
Lawrence Tierney and featuring 








“FRAME” PROCESS 
cIREE 








London, Feb. 22. 

The bulk of J. Arthur Rank’s 
| up-and-coming films will be made 
with his new Independent Frame 
} method at a cost which will not 
exceed 150,000 pounds ($600,000) 
| per picture, the British film mag- 
nate has declared here. “I take no 
risk at that price,” Rank said in an 


vv 





| 


| 
| 


interview in which he sought to'| 


answer critics to his policies as 


erally. 


well as that of the industry gen- 


Attlee Agrees to Step Into British 





J 


Mex Prez Exempts House | 


From Taxes for Revue! 
Mexico City, Feb. 22. | 


President Miguel Aleman has or- | 
dered the Teatro Iris here exempt 
from all taxes during the run of 
the French revue, “Bonjour Mex- 
ico.” Cantinflas (Mario Moreno), 
top Mexican comic, who is produc- 
ing, is also the star. | 

Show opened last Dec. 23. Its 


AE SAVER Pix Crisis; O'Brien's 5-Point Plan 


London, Feb. 22. 
The Labor cabinet is stepping 
into the steadily deteriorating Brit- 
ihs production crisis. Assurances 
that the situation would be ex- 


j}amined at top governmental levels 


were given today (Tues.) by Prime 
Minister Clement Attlee and Har- 
old Wilson, Board of Trade prez, to 
Tom O’Brien, general secretary 


| of the National Assn. of Theatrical 
;}and Kine Emplovees. 


At present, 
2,000 studio workers have 
thrown out of work by 


over 
been 





a. 


rr owen ene meer tinaglipgianins 


shouldn’t be alarmed, declared American and P z ~ : Countering against the char e new edition, “Cantinflas en Paris,” | studio shutterings. : 

oe Ame ortuguese artists. . cal Oe : . 
that the measure is to protect the “producers have rented the Tobis | that the industry has been ex- pt wah gt. a e - wAy ey O’Brien, in his talks with Attlee 4 
trade, as this is a just control Of | ciudios in Lisbon and Nosseck, as |‘t™@vagant_ in paying out high | doing bo zz at & 96. **"!and Wilson, presented a_five- b 


foreign commerce exchange of pix, 
aim of which is to safeguard Mex- 
ican picmen from the coin freez- 
ing they’re suffering in all coun- 
tries excepting the U. S., Great 
Britain, France and Italy. Film ex- 
ports and imports will now be pro- 
portionately balanced, with estab- 
lishment of a tariff of pix whose 
foreign trade exchange doesn’t in- 


volve any freezing of funds, min- 


istry eXplained. 

But foreign pic distributors con- 
tend that the reciprocity clause 
is far from clear; that while it ap- 
parently exempts U.S. and some 
other alien films from the permit 
per pic demand, such is not the 
case, up to now. They cite U.S. 
newsreels as a case. Newreels that 
arrived at the border after the new 
law 
held because government doesn’t 
seem to be sure just what to do 


about them. Newsreel distributors | 


was enacted are still being | 


director, 


Portuguese artists and searching 
for suitable exteriors. It’s going to 
be a “wild country” affair. The 
picture will be completed by May. 


‘Curtain Irks 
Italo Towns 


Rome, Feb. 22. 

Near-riots and sundry acts of 
violence have accompanied screen- 
ings of 20th-Fox’s “The Iron Cur- 
tain,” both here, in Milan and Ven- 
ice. Demonstrations were said to 
be worse than previous protests 
against Metro’s ‘‘Ninotchka.” 

Unveiling of “Curtain” last week 





and. head cameraman | 
Roy Hunt are already screentesting | 


salaries, Rank’s answer was: “I be- 
lieve in paying big salaries to 
people who can bring big money 
to the boxoffice. But I think it 
might be possible to work out a 
profit-sharing system for 
| people.” The main thing, he in- 
sisted, is that “‘we have got over 
the experimental stage and have 
won the battle. for a substantial 
| share of the world’s screens from 
| the American monopoly. We have 
| got our foot in so firmly that they 
'can never shift us now.” 

| Called to explain the reason his 


these | 


| studios dropped 600 studio em-! 
| ployees from the roster last week, | 


Rank said: 
| gant in the numbers of men I have 
employed. 
| sing them as long as I can. But 
|my plans for streamlining produc- 
tion (by Independent Frame) to fit 
| the possible takings in this coun- 


| try will not require so many men.” | 
! 


“T have been extrava- | 


I have put off dismis- | 


' 





} 


| 


top, a new high here. 

“Cantinflas” contributes gener- 
ously with performances and coin 
to various charities and benevolent 
fiestas. He’ll be in the show until 
about March 31 when he has to 
start his new pic, which will have 
“Bonjour Mexico” as its back- 
ground. | 


Arg. Pix Studios — 


| 


_ Active in Reorg. 


Buenos Alres, Feb. 10. 


Reorganization of a number of | 
the bigger Argentine studios is. 
currently in process, with the Cen- | 
tral Bank, which owns most of the 
stock, setting up new boards of 
directgrs. Kurt Lowe, who founded 








| point program to end the crisis. 


The plan advocated (1) more gov- 
ernment aid to production, (2) re- 
lease of foreign currency earned 
by British film, (9) a more equita- 
ble distribution of revenues among 
producers, distribs and exhibs, (4) 
government promotion of film ex- 
port trade, and (5) rebates of some 
of the $160,000,000 annual enter- 
tainment tax to support film pro- 
ducers. 

Direct appeal to Attlee to in- 
tervene in the industry crisis by 
O’Brien has been followed by an 
announcement that Wilson is con- 
vening his joint production coun- 
cil for an emergency session tomor- 


}row (23). 


Producers and the unions have 
agreed to present a joint case to 
Wilson at tomorrow’s meeting. In- 
dustry reps will urge the govern- 
ment to allow the Finance Corp. 
to provide a completion guaran- 


ee eee 


j 
; 
’ 





say this withholding is unfair be-' at the local Barberini and Metro- PO oe oy Me oy diti ‘the concern, has resigned as a di- | tee, thus enabling independents to i 
cause these films have, under Mexi- | politan theatres touched off a rash | rare Sisted Mat the conaition | rector of Emelco and a new board | proceed with production sched- 
can law, the same right away as of seat slashing and ink spattering | Of Dis organization is healthy and .2t yp with E. M. Freeland as/ules. Producers will also Join ; 
books, magazines and newspapers | further climaxed by the tossing of a the main trouble lies with | chairman. Manuel Alba and Adolfo | O’Briend in a request to unfreeze He 
because the reels, too, are agents |a paper bomb. In Venice an angry | indie production. “The crisis,” he | Gjaccerman have been okayed as’ sterling in overseas territories. | 


of intormation. 


ARMY JAP POLICY ON 
FILMS MAY BE EASED 


Tokyo, Feb. 14. 





Army _ policy 
films of “reorientation” value for 
release in Japan by the Motion 


| most local reviewers termed as | 
of okaying only, 


Picture Export Assn., may now be | 


undergoing careful scrutiny in 
Washington. Charles Mayer, head 


of the Toyko Central Motion Pic- | 
_ers of “Curtain” were warned to 


ture Exchange, local MPEA outlet, 
said he received this assurance 
from Sec. of the Army Kenneth C. 


/ expect 


'mob marched into a theatre lobby | 
| armed 


with stones, but 


| chased by the gendarmes. 


Disorders have brought the usual 
boomerang at the boxoffice. 
publicity has merely whetted the 
public’s curiosity in a picture which 


rather dull, since its plot followed 
the Canadian atom-bomb spy ring 
case too faithfully. 

Tradeshowing in Genoa ducked 
trouble by failing to list the name 
of the picture on invitations. More- 


over, in that area prospective rent- | 


disturbances if 
screened the film. 


they 





' 
were | 


Press | 


ents who cannot offset a possible 
| loss on one picture with the profits 
|of another as I can.” He expressed 
the hope that indie production 
would be able to pick up the slack 
in studio employment. 

In answer to a query as to why 
ihe has 
12,000,000 


pounds 


culties.” Supplementing this, 


said, “is mostly with the independ- | 


refused to add to the! 
($48,000,000) | 
which he has tied up in films, the | 
British magnate declared that the | 
Rank org “has no financial difti- | 
he | 
said: “I can go to the National | 
Provincial bank and get what I, 
want at any time. The bank de-_ 
serves the credit for getting be-| 
hind the battle for British films. | 


producer and. assistant producer. 
San‘ Miguel Studios is also under- | 
going reorganization. 

Mapol_ Studios, newly con- 
structed, has started shooting a 
picture for Republic in Spanish 
and English versions, with John 
Auer directing. Title of this film | 
is currently “The Avengers,” | 
based on a_ story by Laurence | 
Kimble and Aeneas MacKenzie, | 
translated by Claudia Madero and | 
adapted for the screen by Verbisky | 
and Villalba Welsh. Adele -Mare | 
is in the lead, with Fernando 
Lamas and John Carroll as Span- 
ish- version and English - version | 
partners respectively. 


| dustry 


O’Brien is being roundly rapped 


by the industry for his crisis state-- 


ment to Premier Attlee, in which 
he suggested that if the British in- 
was not able to put its 
house in order, it should send “for 


ithe Americans, French, Italians or 


even Russians to save it.” 


Meantime, Rank has been tell- 
ing the three studio union chiefs 
the anticipated advantages, both to 
his companies and to the workers, 
of the development of Independent 
Frame production and has agreed 
to meet them regularly every two 
months for joint consultations. 

Rank told the union leaders that 
once the immediate problem had 


Royall, who visited Japan recently Amedeo Nazzari_ has __ started | 

: — “aed But I won't put any more money in - : iat /.. been overcome he looked forward 
on a ine 1 ears installations; . .. 3 until I have proved that my Ber making “Calle Arriba,” a joint /t9 an expanding British industry. 
on the Far Sa | Belinda Record Gross plans are commercial. I have man- Emelco-San | Miguel production, | The Government's committee in- 


Mayer told Royall that current 


policy of limiting U. S. imports | 


London, Feb. 22. 





aged to stand the tax but I should | 
be able to put something to re-'| 


with Carlos Borcosque directing a | 
script by Eduardo Borras. By join- | 


| 
| 
| 


vestigating film production costs 
has at long last begun its inquiry 





almost exclusively to those pix “Johnny Belinda” (WB) broke | , : vo, ing forces the two studios’ over- | : 
which make a ree Cee ane alltime record on the ABC | back.” if some of it were given came the snags created by path mabe a sheedy tomeltn bein ” 
to the democratization of the circuit during the first leg of its| Rank declared that he has no having signed the actor for pix | 


Japanese, places the American in- 
dustry at an unfair advantage in 
competing with the native product. 
Jap producers are permitted to 
turn out anything—including sen- 
sational pix or pure entertainment 
features—as long as they do not 
extoll militarism or feudalism. 
Mayer said Secretary Royall 
showed “deep interest” in the prob- 
lem and promised he would inves- 
tigate the policies of the Army’s 
Civil Affairs Division when he re- 
turned to Washington to see if its 





‘Years,’ ‘Song’ Loom As 


Boff Jap Pix Grossers. 


Tokyo, Feb .14. 
Goldwyn’s “Best Years of Our 
Lives” looks to roll up the biggest 
gross of any U. S. film released in 
Japan since the end of the war. 


London release in the north and 
northwest districts. Gross take to- 
taled $118,704 for 25 theatres. 
Picture is continuing its record- 
breaking run currently in north- 
east London, with south London 
release following next week. 








Current London Shows 

(Figures show weeks of run) 
London, Feb. 22. 

“Annie Get Gun,” Col’s’m (90). 


“Breach Marriage,” York’s (4). 
“Browning,” Phoenix (24). 


“Cage Peacock,” Cambridge (46). | 


“Carissima,” Palace (50). 
“Chiltern Hundreds,” Vaude (78). 
“Don't Listen,” St. Jas. (25). 
“Edward, My Son,” Lyric (91). 
“Happiest Days,” Apollo (48). 
“Harvey,” Wales (8). 


, intention of having “the headache 
| again” of risking big coin in eight 
| films on the lines of “Hamlet” and 
“The Red Shoes.” “I might have 
lost a great deal on these,” he said. 
“Frankly, I was worried. As 
happened, we shall get the money 
back but I am not going to have 
| that headache any more.” 

| Two of these eight pix, he added, 
| will bring back a 1,000,000 pounds 


| ($4,000,000) to England this year. 


| It is believed the two are “Hamlet” 
jand “Shoes.” For the next 12 


declared. The crisis, he insisted, 
| will be solved within the year. 
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Mexican Pix Trade Bank 


Spurs Production Pace 
Mexico City, Feb. 15. 
Unlimited pie production in 


it | 


and then being stymied by his re- | 
jecting various stories selected for | 
him, so delaying production that | 
he could not fulfill his scheduled | 
timetable. | 

| 

} 





New Korea Censor System | 
Seen Threat to U. S. Pix 


Tokyo, Feb. 14. 


Outlook for future American film 
biz in Korea is doubtful, following 
a recent announcement by the 


foreign films is being devised and 
will go into effect soon. 
Censorship routine may be the 
device used to limit the number of 
U. S. film imports. Last month, | 
unconfirmed press reports stated 
that the new Korean government 
planned to slash American imports | 
from 40 a year to 17 on the grounds | 
they were morally and culturally 


DUTCH NIX LIFTING 
BAN ON GERMAN PIX 


Washington, Feb. 22. 

Dutch film industry has been 
considering lifting the ban on 
German films but the general feel- 
ing is that the decision should be 
postponed another year, reports 
Nathan D. Golden, chief of the 
Dept. of Commerce motion picture- 
photographie branch. 


. SOpteTe Aen Sine Sere “Bless the Bride,” Adelphi (96). | months, his outfit will consolidate oe at gg gp Be. 2 — Before the war, German pix held 
“Rob’s Your Uncle,” Sav. (42). | their position, British filmmaker . 16 to 17% of playing time on the 


Netherlands screens, time which 
has been picked up by U. S. and 
British films. Dutch trade circles 
believed that German pictures 
could get back about 5% of the 
playing time if they were read- 
mitted to Holland. 
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Brit. Finance Bill 
London, Feb. 22. 
Film Finance bill was given a 
'third reading by the House of 
|Lords tonight (Tues.) and the 
/measure has now moved through 
|all Parliamentary stages. Royal 


'Mexico is announced by the film 
trade’s own bank, Banco Nacional | 
| Cinematografico, through its prez, | 
| Andres Serra, Rojas. Announce-— 20th’s Dutch Buy 
|ment modifies previous policy of 

| limiting production. Twentieth-Fox is moving into 
| Recently, Serra Rojas has an- theatre acquisitions in Holland as 


“Heiress,” Haymarket (4). 
“High Button Shoes,” Hipp. (10). 
“Human Touch,” Savoy (2). 
“Kid from Strat.,” Wint. (21). 
“Lilac Time,” Maj. (1). 

“Little Lambs,” Ambass. (46). 
“Miss Mabel,” Strand (13). 


Pic finished a smash 17-week road- “degenerating.” 


show run this month and is now 
setting new records in regular first- 
run film houses in Tokyo. Several 
have held over for a second or 
3 third week—almost a freak occur- 
‘ ence in Nippon. 








> 
' 


2 


's ” <¢. “Oklahoma!” Drury Lane (95). | nounced that his bank would hold a way of putting its frozen currency | approval is expected within a few 

. vendenens sae how Yall ae “Qne Wild Oat,” Garrick (12). | its financing to 30 pix this year and to work. Company this month paid days. " t 

i theatre this month and also ap-. “Oranges & Lemons,” Globe (4). those by topflight producers only, out 800,000 guilders ($300,000) for| Immediately after the bill is ee 
pears to be a solid item. House “Perfect Woman,” Play. (24). including operators of the biggest all the stock of the Asta Theatres okayed, corporation becomes oper- | 
} played to 93% of capacity first “September Tide,” Ald. (11). cinema chains, with a view to hold- Corp. ative with a capitalization of $20,- : 
| week and 95% second stanza—a “Slings & Arrows,” Comedy (14). ing total 1949 production to 80. Un-| Asta holds a non-controlling in- 000,000. New setup automatically é 
i record described by Central Mo- “Together Again,” Vic. Pal. (98). limited production is seen by the terest in a Netherlands corpora- | will put the $10,000,000 interim 
} tion Picture Exchange here as “Wild Duck,” St. Mart. (19). trade as indicating that Mexico’s tion which owns a showcase in The ‘company into voluntary liquida- BS 
phenomenal.” “Worm’s View,” Whitehall (96). , 1949 output may go to 200. i Hague. i tion. ye 
} . 
| ; ¥ 
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‘O'Flynn’ Fancy $12,000, | | 


Pitt; ‘Command’ Great 


Pittsburgh, Feb. 22. 
downpour starting last 
Saturday afternoon continued all 
night and kicked everything off 
badly. It is going to bring mod- 
erate grosses all along line, with 
possible exception of “Command 
Decision” at Penn. “Fighting 
O’Flynn” started off slowly at Har- 
ris because of rain, but will be fine 
on draft of two-day p.a. of Douglas 
Fairbanks, Jr.. 

Estimates for This Week 

Fulton (Shea) (1,700; 45-80)— 
“Criss Cross” (U). Good $11,000. 
Last week, “Wonderful Urge” 
(20th), in 10 days, $11,000. 

Harris (Harris) 
“Fighting O'Flynn” (U). Douglas 
Fairbanks, Jr., was here for two 
days in person ahead of opening 
and got picture good publicity. 
Rain hurt opening day, but good 
notices and campaign expected to 
get fancy $12,000. Last week, 
“Man from Colorado” (Col), $10,- 
500. 

Penn (Loew’s-UA) (3,300; 45-80) 
—‘Command Decision” (M-G). 
Will lead town by a wide margin, 
sock $23,000. Holds. Last week, 
“Act of Violence’ (M-G) and “No 
Minor Vices” (M-G), dim $10,000. 

Senator (Harris) (1,750; 45-80)— 
“Unfaithfully Yours” (20th) and 
*“Shockproot” (Col). Mild $3,000. 
Last week, “Snake Pit” (20th), fifth 
week downtown around $7,000 in 
10 days. Could have continued, 
but pulled since opening in nabes 
at lower scale. 

Ritz (Lvew’s) 


Heavy 


(800; 45-80)— 


“Sealed Verdict” (Par) and “Dyna- 
mite” (Par). Nothing much at 
$2,500 or less. Last week, “3 


Godfathers” (M-G) ‘(m.o.), $2,000. 

Staniey (WB) (3,800; 45-80)— 
“Don Juan” (WB) (2d wk). Bottom 
has fallen out on holdover, with 
only $10,500 likely. Last 
good $18,500. 


Warner ‘WB) (2,000; 50-$1.50)— 
“Joan of Arc’ (RKO) (3d wk). This) and 


one is a big weekend draw and 


000. Last week, smash $19,000. 


PHILADELPHIA 


(Continued from page 15) 


good. Last week, “Snake Pit’ (20th) 
(4th wk-5 days), fair $12,000. 
Goldman (Goldman) 
99) — “Whispering Smith” 
(Par) (3d wk), $9,000. 
Karlton (Goldman) 


$9,000. 
Keith’s (Goldman) (1,300: 50-99) 


(2,200; 45-80)— | 


(1,200; 50- 
9 (Par). 
Nice $18,000. Last week, “Accused” | $20,000 or near. 


(1,000; 90-' 
$1.80)—"Joan of Arc” (RKO) (9th| “Joan of Arce” (RKO) | 
wk). Good $8,000. Last week, okay Still big at $20.000 following steady 


LOS ANGELES 


(Continued from page 14) 


| “Rose Yukon” (Rep) (3d wk). Nice 
'$12.500. Last week, down to $15,- 


236, ‘Cross’ Crisp 106 *’>.amount 


(1,451; 60-$1)—“‘Wake Red Witch” | 


Hollywood (F&M) 
(Rep) (3d wk). Trim $9,500 or near. 
Last week, oke $11,900. 

RKO Hiillstreet (RKO) (2.890; 50- 
80)—“Every Girl Married” (RKO) 
and “Rusty Saves Life” (Col) (3d 
wk). Near $11,000. Last week, mild 


$13,500. 

Ritz (FWC) (1,370; 60-$1) — 
“Fighting O’Flynn” (U) and 
“Judge” (FC). Slim $6,000. Last 
week, “Bad Men Tombstone”’ 


(Mono) and “Betrayed” (Mono) (re- 
issue) (2d wk-5 days), $2,600. 

Studio City (FWC) (880; 60-$1)— 
“Fighting O’Flynn” (U) and 
“Judge” (FC). Fair $4,500. Last 
week, “Bad Men Tombstone” 
(Mono) and “Betrayed” (Mono) 
(reissue) (2d wk-5days), $2,400. 

United Artists (UA) (2,100; 60- 
$1)—“Fighting O’Flynn” (U) and 
“Judge” (FC). Modest $11,500. Last 
week, “Bad Men  Tombstone”’ 
(Mono) and “Betrayed” (Mono) 
(reissue) (2d wk-5 days), $7,200. 

Uptown (FWC) (1,719; 60-$1)— 
'“Chicken Every Sunday” (20th) 
and “Miss Mink 1949” (20th) (2d 
wk-4 days). Mild $4,000. Last week, 
slow $7,500. 

Vogue (FWC) (885; 60-85)— 
“Johnny Apollo” (20th) and “This 
My Affair” (20th) (reissues). Good 
$4,500. Last week, “Angel on Ama- 
zon” (Rep) and “Last Bandit” 
(Rep), slim $2,800. 

Wilshire (FWC) (2,296; 60-$1)— 
“3 Godfathers” (M-G) and “High 
Fury” (UA) (2d wk). Medium 
$6,500. Last week, okay $11,800. 

Wiltern (WB) (2,300; 60-$1)— 


“John Loves Mary” (WB) (2d wk). | 


Slow $7,500. 
$11,500. 


H.0.’s Fail To Hit Mont’L; 


Last week, medium 





with! ‘Moon’ High at $20,000 


Montreal, Feb. 22 


longruns, biz here 
, Steady. Brightest 


is fairly 


“Joan of Arc” 


Palace, while “Johnny Belinda’ 


Stays in the chips, although in sixth | fine $5,000. 


session at Princess. 
Estimates for This Week 
Loew’s (C.T.) (2,855; 
“Song Is Born” (RKO) 


$23,000 first. 
Capitel (C.T.) 
“Blood on Moon” 





(RKO). 
Roots” (U) (2d wk), nice $11,000 


| third session at $22,000. 
| Princess (C.T). (2.131; 


—“Command Decision” (M-G) (2q Johnny Belinda” (WB) (6th wk) 


wk). End of strike helped h 
this to $17,000. ~ “aa 
nearly same. 


Mastbaum (WB) (4,360; 50-99)— | Land” (M-G). 


a ng Colorado” (Col) 
wk). Only $10,500. Last i 
yieeee week, thin 


Princess (WB) (450: 


500. Last week, sturdy $4,000. 
Stanley (WB) (2,950; 50-99)— 
“Criss Cross” (U) (3d wk). Weak at 
$9,000. Last week, down to $16,000. 
re Stanton (WB) (1,475; 50-99)— 
Sgt. York” (WB) and “Castle on 


Hudson” (WB) (reissues). Fair $7,- | 


000. Last week, “Unknown Is] % 
(FC) (2d wk). dull $8,000. oe 

Trans-Lux (T-L) (500; 
$2.40)—“‘Red Shoes” (EL) (9th wk). 


Holding strong pace at $8,000. Last 
week great $10,000. 





CHICAGO 


(Continued from page 15) 


‘hould hit tidy $14,000. Last w 
sikaan y ast week, 

State-Lake (‘B&K) (2.700: 50-98) 
“Wake of Red Witch” (Rep). Smash 
$33,000 or over. Last week, “Red 
Pony” (Rep) (2d wk), $15,000. 
_Surf (Indie) (650; 
cimer Street’ (U). Trim $4.000. 
Last week, ‘Four Steps in Clouds” 
(Indie) (2d wk), $3,000. 


United Artists (B&K) (1,700; 50- 


98) — “Chicken Every Sunday” 
(20th). Fair $17,000 or less. Last 
week, “Own True Love” (Par) (2d 
wk), $10,000. 

Woods ‘Essaness) (1,073; 98)— 
“Red River” (UA) (9th wk). Fancy 
$12,000. Last week, $14,500. 

World (Indie) (587;:80)—“Paisan” | 
(Indie) (6th wk). Grand $6,500. 
Last week, $7,000. i 


Last week, was! 
| 


et rince 35-80)— | 
Paisan” (Indie) (9th wk). Fine $3,- | 


85)—“Dul-. 


Continues steady at 
fifth week at $13,000. 
Imperial (C.T.) 


| “Bodyguard” RKO) and 


“Good Time Girl” (EL), $8,000. 


| Orpheum (C.T.) (1,040; 34-60)— (2d wk. 


Good on ‘foreign film. 


“Four Faces West ’(UA) 
“Roosevelt Story” (UA). 


Despite a plethora of holdovers, good $6,500 for 4th 
. : ; newcomer is 
when Saturday rain killed it, best “Blood on Moon,” socko at Capitol. 


that can be expected is around $14,- continues big at 


| Holding okay at $14,000 after sock | 


“ss 2 | S good $3,500." Last pte $5000, | pected to develop when the travel 


Last week, “Tap 
Palace (C.T.) (2,625; 75-$1.20)— (RKO) 
(4th wk) 


34.60)—| Holding steady at $10,000 after 
about same last week. 
$12,000 after | Minna (Loew’s) (2,370; 44-74)— 
| 66 oO 


(1.839: 26-45) Satisfactory $19,000. 
“Secret |Paleface” 
Okay $7,000. Last | $16,000 in final 814 days. 
(3d week. “End of River” (EL) and/| 


‘Enchantment’ 96, Toronto Rodgers’ Coast Stay To 


Toronto, Feb. 22. 
With holdovers still leading most 
of field, newcomers garnering the 
coin are “Enchantment” and “3! 
Godfathers,” both hefty. Fine! 


Hollywood, Feb. 22. 
One of the reasons Metro's dis- 


‘town, with ropes up for turnaway ers has extended his Coast visit 
evening business over weekend in past last week’s studio meetings Is 
many midtown spots. ‘to iron out company difficulties 


Estimates for This Week ‘with Fox-West Coast on rental 
Downtown (20th Cent) (1,050; 35- terms. Rodgers has met with 
60)— “Gallant Blade” (Col) (2d wk). Charles P. Skouras, F-WC chief, 


Holding up at hefty $6.500 after 244 Edward Zabel, top booker, in 


ay hoe by f on te-06) | an effort to work out an acceptable 


“Song Is Born” (RKO) (2d wk), formula. He then shoved off for 
Fine $13.000 after last week’s ter- New York today (Tues.), and is due 
rific $18,500. at his homeoffice Thursday (24). 

Loew’s (Loew) (2,096: 36-66)— Metro has been selling away 
“3 Godfathers” (M-G). Big $13,000. from many F-WC situations in the 
Last week, “Words and Music” | past half-year. Dispute first arose 
= vagy Pra Wa 00; 5-$1.20 over “Three Musketeers,” for 

eon (Rank) (2,390; 35-$1.20)— ich M-G asked better than for- 
“Red Shoes” (EL) (Sth wk). Hold-| Which MG asked 
ing up well at $13,000 after last, i 
week’s fine $15,000. 

Shea’s (FP) (2.386; 36-66)—“En- 
chantment” (RKO). Big $9,000 or 
over. Last week. “Dear to Heart” 
(RKO), okay $7,000. 

Tivoli (FP) (1,431; 36-66)—‘Let- | 
ter Three Wives” (20th) (3d wk). 
Fine $5,500 after last week’s sock 











| _Exhibs Protest 


Continued from page 1 jaa 


he was forced into oaters for four 
weeks out of a six-week period in 


$6,500. , 
7 ? oy some of his houses. He had his 
ies ee ee ee eae] ee hanging out, he declared, 


for a “woman’s” pic and pounced 
on 20th-Fox’s “Letter to Three 
Wives” for that reason when it be- 
came available. 

Concentration on the sagebrush 


rong’ (U) (reissues). Surprisingly 
big $11,000. Last week, “Fighting 


O’F lynn” (U), strong $9,000. 
in Hollywood is an easily-explained 


‘COMMAND’ MIGHTY ‘in Hollywood is an easily-explained 
| $35,000, D. C. LEADER et can be tuned Ouk Mi palecvely 


ie : low cost and, second, it is virtually 
Washington, Feb. 22. | surefire as a profit-maker. Thus, in 
Sole standouts currently are in | the past 18 months, when budgets 
poe a biggest mene in one of and nets became “an even more- 
smallest. ‘“‘Comman ecision” at 5 emilee 4 fd are 
Capitol, helped by a fancy brass, than-usually ees oo rae 
hat preem, is going to sock total. the Coast, proc ne ee ce a 
“Symphonie Pastorale,” French boots-and-saddlers to help save the 
import at small Playhouse, is set- day. ; 
ting a record for foreign language Some of the oaters have proved 
films here. unusually powerful at the boxoffice 
Estimates for This Week _and exhibs are by no means asking 
Capitol (Loew’s) (2,434; 44-80)— that they be eliminated. All they 
“Command Decision” (M-G) plus want is greater variety in types of 
vaude. Hot $35,000 to lead town. product so that they can get better 
|Last week, “Chicken Every Sun-| booking breaks. There’s no 
age plus vaude, sickly squawking being done on grosses 
6, e -aelea y sue ix P ited 
Tcbatibhe. (Loew's) (1,268; 44-20) | TACke4, “Spy such bt we 





j ists’ “ iver,” Columbia’s 
—"Unknown Island” (FC).’ Going “ytan pias Saeels e Eagle 
great guns at $8.000. Last week, ;i04. “Northwest Stampede,” 


|“Snake Pit’ (20th) (m.o.) (2d wk), 
week ‘on F 
street. 


Dupont (Lopert) (376; $1.20- 
$2.40)\—"*Red Shoes” (EL) (7th wk). | 
Holding steady on 18th week down- 
town at good $4,000. Last week, 


Paramount's “Whispering Smith,” 
RKO’s “Station West” and other 
such product. 





’ 


Oater Backlog Reaches 
$19,000,000 Record Peak 


| Keith’s (RKO) (1,939: 76-$1.40)—| 
Hollywood, Feb. 22. 


“Joan of Are” (RKO) (5th wk). 


40-65)— | Satisfactory $7,000 in 6 days, and! with companies holding up re- 
(2d wk), | Moves on. Last week, big v yrs ‘lease on westerns, including some 
Little (Lopert) (287; $1.20-$2.40) griched as long as a year ago, to’ 


—‘Hamlet” (U) (18th wk). Spurt 


‘cash in on hypoed interest ex- 
( ( . 44-74) industry unleashes its “California's 

|." ae ieee’ pig nan 100th Anniversary Celebration” 
So-so $6,500. Last week, publicity in the fall, backlog of 
_“Plunderers” (Rep), nice $8,000. ‘oaters has reached $19,000,000, 
National (Heiman) (1,600; 44-74) one of industry’s alltime highs. 
'—‘Sun Comes Up” (M-G) (2d wk).| Big-budget westerns are in addi- 
tion to regulars in field, including 
Republic’s Roy Rogers series and 
Columbia’s Gene Autry program. 
Backlogged pix include Col’s 
“Walking Hills,” Paramount’s 
Medes 3 | Smith,” “Streets of 
‘ - aredo,” “El Paso,” RKO's “Rough- 

Playhouse (Lopert) (432; 50-85) shod,” “She Wore Yellow Ribton,” 
Republic’s “Montana Belle,” “Hell- 
fire,” 20th’s “Sand,” 
Blonde From _ Bashful 


in Ships” (20th). | 
Last week, 
(2d wk), fine 


wn to Sea 


(Par) 


| —‘“Symphonie Pastorale” 
Fine $5,500 after hot 


$6,300 last week, record here for 
Bend,” 


(000. Last week. “Dear S tarv’| _Warner (WB) (1,154; 44-74)— “Canadian Pacific,” United Artists’ 
(UA) and “Anery God” (UA), | “Shockproof” (Col). | Sluggish “Indian Scout,” U-I’s “Red Can- 
$6,500 |$13,500._ Last week, “Accused” yon,” “Calamity Jane and Sam 
| (Par), $10,000 in 5 days. 'Bass,” “Curtain Call at Cactus 





BOSTON 


(Continued from page 14) 


| 


{ 


$1.20-' to Heart” (RKO) and “Sword of. 
Okay | 


Avenger” (EL) 


(2d wk), 
$15,000 in 5 days. 


Metropolitan (NET) (4.367; 44-85) | 


—‘“Down to Sea in Ships’ (20th) 
and “Miss Mink 1949” (20th). Nice 
$25,000. Last week, “Whiplash” 
(WB) and “Angel of Amazon” 
| (Rep), mild $19,400. 

| Orpheum (Loew) (3,000; 44-85)— 
“Command Decision” (M-G). Looks 
solid $25,000. Last week, “Slight- 
ly French” (Col) and “Shockproof”’ 
_ (Col), thin $17,600. 

Paramount (NET) (1,700: 44-85) 
—‘‘Wake Red Witch” (Rep) and 
“Shep Comes Home” (SG) (2d wk). 
— $16,000 with okay $17,500 for 
| first. 

Pilgrim (ATC) (1,800; 44-85)— 
“Let’s Live Little” (EL) and “Un- 


known Island” (FC), Average 
$11,000. Last week, “Siren Atlan- 
tis” (UA) and “Girl from Man- 


hattan” (UA), fair $10,000. 

State (Loew) (3,500: 44-85)— 
“Command Decision” (M-G). Neat 
$15,000. Last week, “Slightly 
French” (Col) and “Shockproof” 
(Col). $11,000. 


Trans Lux (T-L) (650; 44-80)— Creek.” “Western Story”; Warners 
“Enchantment” (RKO) (9th wk). “Montana,” “South of St. Louis.” 
Okay $5,500 after $6,000 last week. “The Younger Brothers.” “North of 


| Rio Grande,” and Eagle Lion's 





| eee aa Crane” (EL), Opened ‘Chicken’ Tasty $13,000, | “Red Stallion in Rockies.” 


Additionally, in preparation are 
“Annie Get Your Gun,” 


Canyon”; RKO’s “Best of Bad- 
men,” “Black Canyon,” and Rep’s 
“Eagles in Exile,” “Powder River” 
and “Vanishing Westerner.” 


Louisville, Feb. 22. 
“Command Decision” is the top- 
per here this week, with a big total. 
“Chicken Every Sunday” also 
Shapes brisk. Bulk of downtown | 
trade is going to the big-seaters. 
Estimates for This Week . “Chicken Every Sunday” (20th) and 


| Kentucky (Switow) (1,200; 30-40) $13,000. Past? reek keene 


—‘Rogues’ Regiment” (U) and “ ” ‘ 
“Gallant Blade” (Col). Ordinary | gi2.900,0 0% «| D¥namite” (Par) 
SE i eae ae, nee Hay- Scoop (L'ville Theatres) (700 
ride” (U) and “Walk Cr Be" hes ave \ cod 
ote Crooked Mile” | ¢1 '29-$2 40)—“"Red Shoes” (EL) (3d 
| Mary Anderson (People’s) (1,000: wk. Potent word-of-mouth upping 
45-65)—"“Sgt. York” (WB) (reissue) this to nice $4,000. Last week, 
|Facelifting confines  seatin to sturdy $9,000. 
center section. Great $5,500 for State (Loew's) (3,000; 45-65) — 
current limited seating. Last week, “Command Decision” (M-G). Plenty 
“Whiplash” (WB), modest $5,000, |0f spot announcements on radio 
National. (Standard) (2,400; 45-. assisting to big $18,000. Last week. 
65)—"‘Ride, Ryder, Ride” (EL), “Coroner Creek” (Col) and “Black 
with Original Amateur Hour Win- Arrow” (Col), modest $10,000. 
‘ners on stage. Live talent not draw Strand (FA) (1,000: 45-65)—“F: 
expected. Mild $5,000. Last week, Frontier’ (Rep) aa Angel a 
“Angels With Dirty Faces” (WB) Amazon” (Rep). Oke $5,500 on Roy 
and “Drive By Night” (WB) (re-, Rogers film. Last week, “So Evil 
issues) slow $4,000. My Love” (Par) and “Jiggs, Maggie 
Rialto (FA) (3,000; 45-65) —, in Society” (Mono), $4,000, 





Snag Better FWC Terms 


weather is favoring biz all over tribution veepee William F. Rodg- | 


“Beautiful | 


a | I ; 
L’ ville; Command’ 186. spestit Doorway”; Par’s ¢_ Gun,” 








Briefs From the lots| 








| Hollywood. 

William Gordon appointed }iai- 
son between production and sales 
departments at U-I, to devise more 
appealing picture titles for the 
| theatre marquees... Screen Guild 
| announced “Arson, Inc.” as the re- 
lease tag on the William Stephens 
picture, “Three-Alarm Fire.” . , , 
irving Rapper, currently directing 
“Anna Lucasta” at Columbia, was 
cabled an offer to direct a revival 
of Somerset Maugham’'s ‘The Con- 
stant Wife” on the London stage 

Paramount signed Douglas Dum- 
brille as a heavy in the Bing 
Crosby starrer, “Riding High.” J 
Joan Tetzel leaving Broadway play, 
“Red Gloves,” to take one of the 
top roles in the Hal Wallis pic- 
ture, “Thelma Jordon,” at Para- 
mount ... Phil Goldstone closed a 
five-year deal with Walt Disney for 
use of one cartoon a week on his 
Visatone machine, to pe shown 
chiefly in homes, schools and 
recreation halls ... Metro switched 
from “Storm Over Vienna” to 
“The Red Danube.” ... James VY. 
Kern and Tom D’Andrea completed 
a 130-page screenplay, “Old Fash- 
ioned Moonlight,” with a musical 
score by Ralph Blaine. 

One femme role is still unfilled 
in Metro’s “Operation Malaya,” 
which went into operation yvester- 
day with a heavy cast of males, 
headed by Spencer Tracy ... Art 
Baker drew a featured role in the 
forthcoming Clark Gable starrer, 
“Any Number Can Play.” at Metro 
.. . Joseph Calleia arrived from 
legit work in London for a film 
chore in “After Midnight” at Para- 
mount ... Gloria Gordon, of the 


airshows, signed with Hal Wallis 
for the landlady role in “My Friend 
Irma.” ... Charles Bickford plays 
Bing Crosby’s father-in-law in 


“Riding High.” 

Roy Del Ruth borrowed Virginia 
Mayo from Warners to play oppo- 
site George Raft in “Red Light.” 
... Coleen Gray, on loanout from 
20th-Fox will play opposite Bing 
Crosby in “Riding High” at Para- 
mount ...RKO’s Rosalind Russell 
starrer, “The Velvet Touch,’ drew 
an award for distinguished interior 
sets from the American Institute of 
Decorators ... Rooney-Stiefel Pro- 
ductions postponed the start of 
“Quicksand” to March 8 for a re- 
write job, including a new ending 
... Irving Fromer, talent chief for 
James Nasser, returned from NY 
with four newcomers who will be 
given screen tests ... Robert Bass- 
ler going to Sweden shortly to 
make a survey for “The Scandi- 
navian Story,” which he will pro- 
duce for 20th-Fox. 





Ralph Goldberg Sues 


In Omaha Conspiracy 
Omaha, Feb. 22. 

Old court battle between Ralph 
'D. Goldberg, operator of a dozen 
‘local downtown and nabe houses, 
and Tristates Theatres Corp. broke 
‘out anew last week. Goldberg, 
‘whose top house is the State, an 
865-seater in the heart of the re- 
tail shopping area, has filed suit 
|against Tristates for $900,000 in 
|federal ‘court. Defendants are 
| Tristates (A. H. Blank and Par- 
amount Pictures Inc.) and various 
other producers and distributors. 

Goldberg charges a “continuing 
conspiracy contrary to the pro- 
visions of the Sherman act and the 
Clayton law.” Complaint alleges 
that the “defendants maintain in 
,Omaha a system of releasing mo- 
tion pictures in a manner which 
creates a monopoly.” He alleges 
further that this practice has cost 
a loss to the State Theatre Co. 
of $300,000. Triple damages are 
sought. 

Goldberg claims he has repeatly 
attempted to get A pictures as first- 
run releases, and that he has either 

been refused or ignored. 


Industry Shorts 


Continued from page 5 — 
back its contention that these brief- 
ies run $35,000-$40,000 in outlay, 
Mochrie and the others told Sulli- 
van that scripts alone for 12 shorts 
amounted to $60,000. Nut for each 
pie before shooting came to $12, 
000, it is claimed. 

TOA members assert that the 
shorts should not have cost more 
than $8,000 each since part of the 
services were purportedly volun 
‘tary. Exhibs contend that the pro 
gram nut should be shared equit- 
ably by distribs and exhibs. 
| Besides Mochrie, committee con 
sists of William A. Scully, distribu- 
tion veepee for Universal; Andy W. 
Smith, Jr., 20th-Fox’s distrib vee 
‘pee, and Abe Montague, ditto for 
| Columbia. 
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VA Whale 5 


BOFF! —Boston 4 
TERRIF!—New York 
SOCKEROO! —Seattle 
WHAM! —Mashington 

MONEY HIT!—Miami 

BIG! —Baltimore 

SMASH!—San Francisco 


Following 3-Theatre New Bedford ) 
Premiere That Wowed The Nation! 4 
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tures. Columbia’s investment for, 
its 28 films is $12,200,000. 

Twentieth-Fox also has sizable 
outlay, $19,600,000 for 11 features 
in its backlog. RKO, with number 
of films still hanging over from 
previous administration and others 


with lower budgets from current) 


Howard Hughes regime, has $15,- 
800,000 tied up in 19 pictures com- 
pleted. United Artists producers 
have total of $10,050,000 out in 14 
pictures, Universal-International’s 
11 films rep investment of $9,350,- 
000, Republic’s 13 pictures cost $5,- 
100,000 and Eagle Lion’s four figure 
$4,500,000. EL also will handle re- 
lease of three from Equity, costing 
$400,000. 

Two smaller distributing com- 
panies, Film Classics and Screen 
Guild, have, respectively, five 
which cost $590,000, and three, 
costing $225,000. Latter outfit also 
will put out a British film which it 
took over in payment for its fro- 
zen coin, repping investment credit 
of around $200,000. 

Following is list of finished pic- 
tures awaiting release, ranging in 
readiness from those ready to go 
out immediately to those now in 
editing, scoring and dubbing stages: 

Columbia: “Knock On Any 
Door,” “The Undercover Man,” 
“The Walking Hills,’ “Mr. Soft 
Touch,” “The Lost Tribe,” ‘Riders 
of the Whistling Pines,” “We Were 
Strangers,” “The Great Man-Hunt,” 
“Johnny Allegro,” “Kim of the 
Canyon,’ “Secret of Treasure 
Mountain,” “Tokyo Joe,” “Desert 
Vigilantes,” “Home in San Antone,’ 


” 


H’wood Backlog 


= Continued from na ————————— | 


| ment,” “Amazon Quest.” “The Lov- 


Reorg Cincy Combine 


. oe 
On Cooperative Basis 
Cincinnati, Feb. 22. 
Theatre Owners Corp., a buying 
i and booking combine which rep- 
Canyon,” “City Across the River,” | resents about 45 independent the- 
“Ma and Pa Kettle,” “The Lady atres in the Cincinnati. exchange 
Gambles,” “Arctic Manhunt,” “Ille- | area, has been reorganized to place 
gal Entry,” “Take One False Step,” ‘the organization on a cooperative 
“Calamity Jane and Sam Bass,” | pasis. Readjustment, according to 
“Yes, Sir, That's My Baby.” ‘the group’s prez, Louis Wiethe, has 
Eagle Lion: “Tulsa,” “Reign of resulted in a 200% increase in the 
Terror,” “The Big Cat,” “The Red company’s stockholders. 





Honeymoon,” “Life of Riley,” “Red 





Inside Stuff—Pictures 


A public relations job for Hollywood plus promotion for an individ- 
ual film have been effectively combined in a five-minute recorded in- 
terview plugging Universal-International’s “Red Canyon.” Interview 
which is a regular radio feature done on all U-I’s major films presents 
Howard Duff, radio’s “Sam Spade,” reporting on a recently concluded 
investigation of Hollywood. - 

Duff, who has a featured role in “Canyon” is introduced by the an- 
nouncer as his radio counterpart and from there goes on to give sta- 
tistics involving Hollywood’s fine war record and other praiseworthy 
notes, with a last minute pitch thrown in for the pic. 

Report cited in particular the greater percentage of successful pic- 





Stallion in the Rockies.” From | Formed about three years ago, 
Equity, “Ride, Ryder, Ride,” Ei Tee also aims by its new move 
Thunder, Roll, | ‘Shamrock _~ ‘to expand company operations and 

Film Classics: Daughter o © | to substantially increase the num- 
West, File 649, State Depart-/}., of theatres for which it will 


able Cheat,’ “Search for Danger.” 
Screen Guild: “Rimfire,” 
“Omoo,” “Son of a Bad Man,” 


“There Is No Escape.” of Wiethe a president; Herman 
re I ‘ 


Hunt, Willis H. Vance, veepees, 
and F. W. ‘Huss, treasurer. 


Aside from the officers, all of 














Continued from page 3 lard Gervers, Maurice Chase, John 


: : W. Hewett and Don Reda. Rex 
avoided the hubbub caused in the A. Carr reappointed general man- 


oo zone by the playing of the ager and assistant secretary. 


Fabian-UA 


Continued from page 3 














Theatre manager Walter Jonig- ff 
keit yanked the filth from the 
Kurbel theatre in the Charlotten- 
burg district after some 100 per-| 
sons in the house demonstrated | 

i . . 
Mose 9 Aloe Boge Pig Bh a the chief stumbling block to indie 
house joined in the fracas. Audi- oe ee Wake 

» -ipped the chairs and tore}. was reported in ew yor ur- 
pone th draperies ing the past week that should the 
Kit 4 a t a deal materialize, Gamble would be- 

Another attemp ‘ F come prexy of the company. He 
film yesterday (Mon.) brought on pow Foes a large ai of 
a full-scale battle between police theatres in the midwest, is board 
and infuriated civilians, Neither | ehairman of the Theatre Owners of 











Ts ccapiemeatentaiall  eniimamiieel 


; clubs nor water-hosing stopped the | 4 merica and is undoubtedly one of 


crowd from tearing down theatre 


act as buying and booking agent. | 
| Shareholders’ meeting held Thurs- | 
‘day (17) resulted in the election! 


é ict? whom are directors, the following | 
| Twist Curves | board members were named: Wil-| 


tures as compared with percentage of successes of Broadway plays and 
publishing books. Figures given for the 1947-48 season listed the num- 
ber of legits staged on Broadway as totaling 69 with 16 hits giving a 
batting average of .231, fiction books published totaled 1,307 with 120 
hits giving an average of .091, while the number of pics produced were 
487 with 150 hits giving films top average of .308. 





An infringement suit brought by author William Farley in N. Y. 
federal court against Loew’s, Inc., and Motion Picture Ventures was 
settled last week with the inking of a final decree by Federal Judge 
| Edward A. Conger. Plaintiff, who wrote the novel “Black Stallion” in 
1941, filed against the defendants last year, claiming the book’s title 
was lifted in a picture revived by MPV. 

Originally tagged “King of the Sierras,” the film was reissued by 
| MPV as “Black Stallion” and Loew’s subsequently distributed it under 
‘that handle. Terms of the decree perpetually enjoins MPV from ex- 
/hibiting or distributing “Sierras” as “Black Stallion.” Suit against 
| Loew’s was discontinued a few days earlier by agreement. 





Columbia has made an exploitation tieup with Grossinger’s hotel, 
Ferndale, N. Y., which it is hoped will send present and former Gros- 
| singer patrons flocking to their local theatres for a glimpse of the old 
borscht belt sod. Deal is built around “Mrs. Golf,” a short featuring 
| Babe Didrikson Zaharias, which was made on the Grossinger golf course. 
| Col is notifying the resort of each first-run and nabe booking of the 
| pic. Thereupon, Grossingers send out postcards to erstwhile guests 
| in the area informing them of it. Hotel is sending out a total of about 
| 50,000 of the cards. 





| “Sudden shift of titles, from ‘The East Side Story” to “The House of 
Strangers” at 20th-Fox, was made at the request of Metro. Culver City 
| studio has two impending pictures with titles that might cause a bit of 
| confusion with the Zanuck film. They are “East River” and “East Side, 


“The Mutineers,’ “Laramie, 
“Crime Doctor’s Diary,’ ‘‘The Se- 
cret of St. Ives,” “Manhattan An- 

ae i i > Jackpot,” : : es 
gg ko Rigas oN which protests the anti-Semitic 


19 06 ~+...¢ 9 implications in “Twist.” 
m,” “Law of the Barbary Coast,” '™P! - 
“Blazing “Trail ” “Air Hostess,” Jection here as elsewhere is to the 


“ , : rere role of Fagin, portrayed in 
M cace ol oa > Bg ME fashion reminiscent of Nazi propa- 


Birthday.” : 7 “ 
we as tion is being presented to General 
Metro: “Take Me Out to the Ball | sir Brian Robertson, British Mili- 


posters. 


Petition is being circulated | 








Game,” “The Stratton Story,” | tary Governor. 
“The Great Sinner,” “Little : 

Women,’ “Neptune’s Daughter,” 

“The Good Old Summertime,” 


Cap Gains 


“Edward, My Son,” “‘Conspirator,” 
“The Barkleys of Broadway,” “Any 
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Number Can Play,” ‘Madame — 

Bovary,” “The Secret Garden,” : : F 

pate ame fy ad op ’ period of time for the complainant 
Midnight Kiss, Tale of the to file a test suit in the tax courts. 

Navajos. ; Understood, tax attorneys for the 
Warners: “Flamingo Road,” indie producers intend to put the 


“Somewhere in the City,” “Happy | ukase to a legal test. 
Times,” “The Fountainhead,” “It’s; While there is no official state- 
a Great Feeling,” “Montana,” ment on the reason for the rever- 
Night Unto Night,” “My Dream sa}, it became apparent several 
Is Yours,” “Look for the Silver months back that the heat was on 
Lining,” “The Younger Brothers,” the Bureau. Number of Congress- 
“The Girl from Jones Beach,” men have been demanding an in- 
House Across the Street,” “Task vestigation into the much-heralded 
Force,” “South of St. Louis,” “A radio deals and there has been 
Kiss in the Dark. considerable capital talk of plug- 
Paramount: ‘Alias Nick Beal,” ging so-called loopholes in the tax 
“Connecticut Yankee at King Ar- laws. Thereafter, the expected 
thur’s Court,” “El Paso,’ “Bride favorable ruling was suddenly 
of Vengeance,” “Streets of Lare- yanked and the whole question 
“Manhandled,” “Sorrowful thrown open again. 
Jones,” “Special Agent,” “The | Large number of indie producers 
Great Gatsby,” “Dear Wife,” “Bit- are affected, particularly Samuel 
ter Victory,” “The Great Lover,” Goldwyn who has four separate 
“The Heiress,” “Samson and Deli- corporations under attack. In ef- 
lah.” “The Sin of Abby Hunt.” - fect, the ruling means that players, 
20th-Fox: “Impulse,” “Sand,” producers and directors participat- 
“Mother Is a Freshman,” “Mr. Bel- 
vedere Goes to College,” “Come to for a single or several films must 
the Stable,” “The Beautiful Blonde pay regular income tax rates for 
from Bashful Bend,” “The Prince earnings out of these corporations. 
of Foxes,” “Thieves Market,’ Hollywood’s’ interpretation has 
“Slattery’s Hurricane,” “It Hap- pre: 
pens Every Spring,” “Canadian erty and when liquidated, the 
Pacific. - profit was subject only to the 25% 
RKO: “A Woman’s Secret,” “The ceiling provided for capital gains. 
Clay Pigeon,” “The Judge Steps 
Out,”. “Roughshod,” “The Win- 
dow,” “They Live By Night,” ‘Mr. 


Joseph Young of Africa,’ “Weep Par Trading 














Chief ob-|, Fabian 


ganda against the Jews. The peti- | 


been that stock represents prop-. 


the country’s best-known exhibs. 


Fighting ceased only af- phat would undoubtedly facilitate | 
ter the pic was again pulled. ‘the UA picture-selling job. 


Fabian’s Pickford Talks 


is understood to have 
\talked with UA partner Mary Pick- 
ford on the buyout, but is believed 
|waiting until after March 2 before 
|negotiating any further. On that 
date, under the exchange of options 
/worked out recently by Miss Pick- 
ford and the other 50% owner of 
|UA. Charles Chaplin, an option on 


| the Pickford shares passes to Chap- 


lin. She now holds a 30-day option 
on his stock. 

Fabian’s desire to await the 
|Chaplin option period undoubtedly 
|arises from several sources. First 
jis the deal he was in with Miss 
‘Pickford to acquire UA _ several 
years ago. He was virtually at the 
point of signing a contract when 
she decided that it would be more 
favorable to her interest to con- 
tinue her ownership. 

‘Miss Pickford is not desirous now 
of selling her shares, but is seeking 
'a buyer for Chaplin’s interest. This 
/would permit her to remain in the 
company. Fabian and Gamble want 
‘quired when Chaplin, who is very 
‘desirous of getting out, also holds 
|Miss Pickford’s option. 

| It is reported that the cost of 
buying out both UA partners would 
run somewhere around $4,000,000. 
Options call for payments of $2.,- 
700,000 to each, but the terms 
would vary considerably according 
to the proportion of cash to notes 
and other factors. 


ing in incorporation of companies — 











| Rep’s Aim 
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Trust Co., N. Y., for general opera- 
tions, including  picturemaking. 
This was originally a $4,000,000 

‘loan. It had been reduced to $3.- 

_ 875,000 by the close of Rep’s fiscal 

_year Oct. 26, 1947, and to $2.700,- 

,000 at the end of the last fiscal 


Second reason is the fact that! 


complete control, which can be ac- | 


| West Side.” 

















Since last June 14, Britain—which 
provided some 60% of all foreign 
income for U.S. distribs—has been 
remitting little more than a quar- 
ter of what was sent in 1948. 
Sound Statistics 
Optimistic statistics on the state 
of the industry—or comparative 
state—are derived from confiden- 





by company fiscal officers on the 
promise that there will be no com- 
| pany-by-company breakdown. They 
are thoroughly reliable from every 
standpoint, however, and will be 
presented for discussion at the 
current meetings of studio execs 
with Eric Johnston, Motion Picture 
Assn. of America prexy, on the 
Coast. . 
Upturn in film rentals is the 
most encouraging aspect of the 
picture, although one that must be 
_ taken very cautiously since any 
| Survey over a period so short as 
/seven weeks is heavily influenced 
_ by the particular product a com- 
| pany has in release during that 
_time. Thus one top distrib during 
|the period is showing an increase 
| of 26% in domestic sales—a figure 
which it feels reflects less of a 
generalized trend than the fact it 
has had exceptionally strong pix 
this year as against weak ones dur- 
_Ing the same portion of 1948. 
| Because of the wide variations 
/ between companies in both quan- 
tity and quality of product as com- 
pared with a year ago (one addi- 
tional pic in release will make a 
tremendous difference), any reli- 
-able estimate of the overall per- 
centage increase in film rentals is 
dangerous. It can be said, how- 
ever, that a majority of the ma- 
jors did a greater domestic gross 
so far in ’49 than they did in ’48. 
No Actual Decline 
| Minor dip in boxoffice figures is 











tial reports provided to VARIETY | 


No More,” “Baltimore Escapade,” i i ; i 
“The Set-Up,” “Sam Wynne,” “She en ee a. ouse.one eg Mlaage nmr canion teak aa iS Saeeedine ae 
Wore a Yellow Ribbon,” “It’s Only dissolution of the Paramount Pic- | ; iii sotual decline - ge 
Money,” “The Green Promise,” tures company, only a majority fa-| pep ‘ ‘ . ; 
“Brothers in the Saddle,” “Rus- vorable vote would be necessary | has very feverabie in ——— ak ran fad pie nine nga 
tlers,” “Stagecoach Kid.” by law. However, the specific pro-| joy stockholders and Rewctae vith ond. indvtiieal Sedanen caemae ee 
UA Has 14 visions of the consent decree could the work of Yates This is ir “i . urgi ” ys ual houses under court 
United Artists: “Africa Screams,” make two-thirds a pre-requisite. tinct contrast to the engiiaition ie denne beat teenie “4 sawed a 
“Twilight,” “Love Happy,” “Jig-| In RKO’s case, company has re- faced a couple years ago, when a/| on the charts during cat "48. but 
saw,” “The Gay Amigo,” “Just tained Georgeson & Co., profes- near-revolt almost resulted in his | is gone now : yrnrr 
William’s Luck,” “Indian” Scout,” sional proxy solicitors, to obtain being dethroned as prexy. Al-| While the comparisons with 
“Outpost in Morocco,’ “Too Late the necessary consents. Their job, though the company showed a loss | year ago are aneiute i i ia 
for Tears,” “Impact,” “Champion,” is to follow up original mailing of in its statement for 1948. it is un-| dicating a levelin off f the ba. 
“The Daring Caballero,” “The proxies by a series of letters and derstood the top stockholders and | slide, picture is ond so rs tt ; en 
Great Dan Patch,” “The Crooked telephone calls. Management does directors feel that the company is | viewed against peak on of 
Way.” not expect any difficulty but is tak- in a favorable position because of | 1946. Most of the majors fi 
Republic: “The Red _ Pony,” ing no chances, the heavy writeoffs that were that boxoffice ro f th i oie 
“Daughter of the Jungle,” “Mon- Incidentally, two-thirds of the taken and which partially account- | cuits are off ab t 1597 18% ‘tr - 
tana Belle,” “Sheriff of Wichita,” outstanding stock must vote aye’ ed for the red ink. Costs have | those péld-eusk dn Fil 7 sem 
“Duke of Chicago,” “Hideout,” rather than the same proportion of been cut heavily by Yates and in- are down somewh tl th n th t. 
“Hellfire,” “Prince of the Plains,” those voting at all. This point may come up to the time “Witch” went | Figures however, all bette 
“Susanna Pass,” .“Death Valley make Par’s job more difficult be- into release was down only 5% | than they were in °45 se - 
Gunfighter,” “Law of the Golden cause some 20% of the stockhold-' from the year previous. The | Comparison of incom 
West,” “Streets of San Francisco.” ers generally do not take the trou- “Witch” take is expected to send against three years ag Rag 
Universal-International; “Family ble of voting on any proposal. | the figures soaring. }even more invidious when costs are 


_ "49 Biz Topping ’48 
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taken into account. Amortizations 


charged against film rentals are 
running far ahead of what they 
were in ’46, although the econ- 
| omies of the past 18 months are 
now 

effect. 


starting to have a telling 





‘A’ Customers 


. Continued from page 5 





population. Despite the much 
lower frequency of attendance 
among older people, Gallup points 
out, the loss of attendance since 
1946 is not due to age. Drop is 
fairly evenly distributed among all 
age groups. 

On the question of the desire of 
the public to buy theatre tickets— 
labeled ‘‘want-to-see” by the poll- 
sters—the figures were steady 
from ’43 through °’47 and dropped 
off last year. ‘“‘Want-to-see” on the 
average “A” fell from 56% to 53°o. 

After explaining that “want-to- 
see” is the percentage of filmgoers 
who definitely desire to buy a 
ticket for a picture after learning 
its cast, title and something of the 
story, Gallup states in his report: 

“It is no easy job today to mer- 
_chandise a motion picture. With 
|fewer wanting to see the average 
film, even after they’ve heard 
about it, and with fewer hearing 
about it due to curtailed advertising 
budgets, it is understandable that 
attendance is off at the rate of 
3,000,000 persons per picture.” 

Curtailed Ballyhoo 

Regarding curtailment of pub- 
licity and advertising, ARI asserts 
that only 48% of all filmgoers 
know of existence of the average 
“A” playing their town, while 55°o 
knew about a comparable film in 
‘46. This "penetration factor is 
closely tied up with boxoffice, ARI 
claims. 

Fact that attendance was down 
in 1948, although picture enjoy- 
| ment was up is rationalized by Gal- 
|lup on the basis that there are 
_ other factors involved. During 

1948, the average “A” was found 
to be “especially enjoyable” by 
56% of the people who saw it, 
toe only 52% so responded in 














| Upturn in marquee value put in- 
‘to pictures through added num- 
| ber of stars is seen in the fact that 
| ARI measurements show average 
| cast pull was 52—an alltime high— 
in 1948, as against 50 in 1947 and 
40 in 1946. “Marquee value for a 
| given player,” Gallup explains. “is 
'the proportion of a representative 
cross-section of moviegoers through 
| the country who say that the play- 
er’s name on the marquee of 4 
theatre would make them want to 
buy a ticket to that film.” 
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publicity department, joined Fil- 


NEW YORK 


Harry Lyons, manager of RKO 


Film Row 


. ae 








mack Trailers’ ad staff. 
Harold Zeltner, Metro salesman, 


Madison, Queens, N. Y., and Ray- picked for executive homeoffice 


mond Langfitt, of RKO Orpheum, training course. 


Dubuque, Ia., copped RKO Show- 
manship Awards for January. 
Columbia’s field 





McVickers, Loop dual house, will 


Vane book first run pics for week of Feb. 
exploitation 25, with United Artists’ “Fabulous 


staff called to N. Y. for three-day Joe” and “High Fury.” 


meeting beginning today (Wed.). | 

Harris Dudelson boosted by) 
Eagle Lion to N. Y. district man- | 
branch manager. Albert Glaub-| 
ager; past year he was Cincinnati 
inger, moving up from salesman in 
Cleveland, succeeds in Cincy. Du- 
delson with UA for 20 years, | 


Series of meetings in conjunc-| 
tion with RKO’s current sales drive 
are being staged during the week. 
Walter E. Branson, western divi- 
sion chief, and Harry J. Michalson, | 
short subject sales manager, hud- 
dling with staffers in Salt Lake 
City, Denver and Chi en route back 
to N. Y. where they. are due tomor- 
row (Thurs.). Charles Boasberg, 
north-south division head, and his | 
aide, Carl Peppercorn, conducting | 
a meeting today (Wed.) at the N. Y. 
exchange. | 

David Leff replaces Frank| 
oneew as UA manager in New 

aven. Leff, a salesman from the} 
—— exchange, was formerly act- | 
ng branch manager and salesman | 
of UA’s Pittsburgh exchange. | 


Harry <A. Levine, Monogram 
salesman, voted prexy of N. Y.) 
lodge of Film Colosseum of Motion | 
Picture Salesmen, succeeding | 
Charles Penser of KRO. Recently 
formed salesmen’s guild inked its, 
— pact with major distribs last. 
all, | 


CHICAGO 

Election of officers of Allied 
Theatres of Illinois set for Feb. 24. | 

Marshall Migatz left exploitation 
staff of “Henry V” to take over 
flack job on Henry and Elmer 
Balaban’s Dale theatre, being con- | 
verted into a cowboy film show- | 
case. 

Razing of Apollo starts in May. | 
Tenants in Ashland Block, which | 
houses this Balaban & Katz Loop) 





theatre, told they must vacate by | 


April 15. 
Ralph Kettering now advertising 
consutant for Filmack Trailers. 
Bob Frisch, formerly with RKO 


New York Theatres 
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| pendectomy. 


Herb Crane named manager of | 
Essaness Southern theatre. 

Mike Immerman. resigned as 
manager of Balaban & Katz’s Drake 
to go into biz for himself. 

Phillip Lamansky, son of Sam 
Lamansky, union business agent, 
jvuined United Artists booking de- 
partment. 

Chi building commission nixed 
the last of gaslight exit signs, de-| 
claring that such signs must be 
replaced. — | 
i 


BOSTON | 


Abner Pinanski, former man-| 
ager of Paramount, resigned from | 
New England Theatres, Inc., to be- | 
come city manager of American 
Theatres Corp., supervising their 
three Boston houses, the Pilgrim, 
Esquire and Mayflower. Replaced 
at Paramount by Arthur Morton, 
transferred from the Fenway. Jack 
O’Brien, assistant at Metropolitan, 
moved over to Fenway as manager. 

For the run of “Portrait of Jen- 
nie,” playing date at Esquire and 
Mayflower, Wilfred Tully named 
manager of the Esquire. 

The Center, Brockton, formerly 
the Rialto, reopened my | ex- 
tensive —— by Wm. Rise- 
man Associates. nder operation 
of E. M. Loew circuit, house man- 
ager is Bruno ‘Weingarten. 


ST. LOUIS 


Basil Clark, owner-manager of 
Freeburg, Freeburg, Ill, conva- 
lescing following emergency ap- 

Ritz, Carlyle, Ill, undergoing 
100% face lifting. 

Stewart Gavette, manager of 
Publix Great States drive-in, East 


C. Kuchlin, Robert J. Altfeld and 
M. M. Handler are incorporators. 

L. E. Wolcott, operator of 
Apache at Ft. Davis, Tex., sold 
house to W. T. Ash and has pur- 
ares another theatre in Quinlan, 
ex. 

Tulia Theatre Co., formed at 
Tulia, Tex., by Jewel Avant and 
R. T. O’Daniel, who have pur- 
chased the J. Lee Griffith thea- 
tres there, and at Happy and Sil- 
verton, Tex. 


PHILADELPHIA 


The Tower Paramount house in 
suburban Upper Darby, is slated 
to become a new break-in spot for 
stageshows at Paramount, N. Y. 
Elliot Lawrence’s orch will be first | 
of one-nighters under this setup on | 
March 8. | 

Close of Selznick Releasing here | 
found ‘head salesman Harry Dress- 
ler promptly picked up by Film} 
Classics and all others employed 
there absorbed by that exchange 
and Eagle Lion. 

Allied Theatre Owners of East- 
ern Pennsylvania set a_ special 
meeting here soon to discuss the 
television problem. Decision to call 
the special meeting on TV was 
made at Allied’s annual dinner 
when repeated requests prompted 
Sidney Samuelson to suggest a spe- 
cial meeting on the subject. 


PITTSBURGH 


D. F. (Dinty) Moore rejoined 
WB as head of local exchange. 
That’s the same post he held be- 
fore being a to district 
manager in Boston territory some 
months ago. Moore resigned to be- 
come partner of Sam — in 
theatre supply business here. Paul 





Krumenacker, former branch man- 
ager here, becomes local sales 
manager. 


George Cochrane, former indie 
circuit exec, resigned as business 
manager of AMPTO of Western 
Pennsylvania. 

John Bello, WB manager, trans- 
ferred from Greensburg to Wash- 
ington, Pa., theatre. 

Ground’s broken for a $100,000 
drive-in theatre near Weirton, W. 
Va., on Pennsylvania state line. 
Being backed By Joseph Yacos, 
former Loweliville, O., exhibitor. 

Fulton, Shea firstrun spot down- 





St. Louis, Ill., recovered from ill- 
ness that hospitalized him. 

Wesley Bloomer, one of owners 
|of Rex and Ritz, Belleville, I1l., 
| heads drive to raise $1,000,000 for | 
;new 200 bed hospital for town. | 
| Shuttered New Grand Central on 
| Grand Blvd. to be torn down to 
make way for auto parking lot. 

William Bates, formerly of Tay- 
lorville, Ill., is new owner of only 
film theatre in Blue Mound, III. 

Hosea P. Stroud, head of World 
Theatre Enterprises, Inc., owner of 
World, small-seater, fined $500 and 
sentenced to six months in city 
workhouse when he pleaded guilty 
to charge of maintaining a public 
nuisance. Showing of films “Test 
‘Lube Babies” last fall brought his 
conviction. He escaped workhouse 
sentence via being placed on pro- 
bation for a year. 

Variety Club here com —s 
ey for local showing of “Ba 

oy” at the Fox, with 10% of profits 
earmarked for activities of local 
organization. 

Ground will be broken in Jersey- 
ville, Ill., soon for new 680-seater 
to be operated by Sam Pirtle. 

More than 19,000 have seen pic- 
tures through St. Louis Library’s 
| cuffo film service launched last 
Dec. 1. A total of 315 films, all 
16m, have been borrowed by 85 or- 
ganizations. 


INDIANAPOLIS 


Jack Dowd, formerly SRO 
branch manager here, took over lo- 
cal Republic branch, replacing E. 
H. Brauer, transferred to Atlanta. 

Guy Hancock, former United 
Artist salesman, resigned to join 





RADIO CITY MUSIC HALL ——— 
Reckefeller Center 


CLAUDETTE FRED 


COLBERT © MacMURRAY 
“Family Honeymoon” 





Paramount; Milton Kruger gets his 
berth at UA. 

Rose L. Shaffer took over opera- 
tion of Star, north side nabe house, 
from Owen McCorwick, owner of 
building. 

Directors of Associated Theatre 
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Smith theatres, 
soon to enter real estate biz with | there. 


Owners of Indiana met at Indianap- 
olis Athletic Club to go over legis- 


‘lative situation. 


town, will shut down for six weeks 

|on May 1 for complete overhauling. 
Jack Bellman resigned sales post 

with Screen Guild to go into dry 
oods business; spot taken over by 
ymie Wheeler. 


DES MOINES 


| Merritt Partlow, once operator 





New Roxy Record? 


Backed with a boff exploita- 
tion and publicity campaign, 
20th-Fox’s “Down to the Sea 
in Ships” opened smash at 
the Roxy, N. Y., yesterday 
(Tues.). Management slotted 
a special 8 a.m. teeoff to take 
advantage of the Washington's 
Birthday holidayers and $7,007 
was racked up at the till by 
noon. With the extra show, 
the Roxy management esti- 
mated a total for the day of 
$30,000 or more, which would 

* set a new house record. 

More than 1,500 people were 
clocked in the line outside 
the house at 7 a.m., with the 
standees stretching a _ full 
block. Appearance of star, 
Richard Widmark, in the 
first stageshow only, yester- 


day morning was an important 
contributing 
socko biz. 


factor to the | 


Bidding Sales 


Continued from page 3 


competitive selling would drive up 
the price of film because of cut- 
throat competition for product, 
Bergson and Wright declared them- 
selves in favor of the keenest com- 





Midwest Doing Well 
With Foreign Films 
As Circuit Expands 


Chicago, Feb. 22. 
With the six-theatre day-and- 
date showing of “La Traviata” 


here last week foreign films moved 
one step further out of the spe- 
cialty field into the regular film 
distribution setup. Midwest, in 
the past year, has become increas- 
ingly continental pic conscious, 
with Italian films the biggest 
grossers, outside of the British 
product, which receives its heav- 
iest take from such roadshow en- 
gagements as “Hamlet” and “Red 
Shoes.” 

Excluding the English films, 
which are distributed through 
regular American pic companies, 
foreign- pic bookings have _in- 
creased here over 100% within the 
past year. 

Within Chicago, outside of the 
World theatre, which has been the 
forerunner of arty houses for many 
years, city had added four new 
spots which play almost exclusive 
imports. Surf, near _ northside, 
leans heavily on the French and 
English product; Cinema Annex, 
west side, runs exclusive Italian 





petition. After all, they said, the} 
very purpose of the anti-trust ac-) 
tion is to restore competition to) 
the film industry. 

D. of J. has strongly indicated 
that it will seek this form of sell- 
ing in any decree handed down 
by the Federal courts. This despite 
the fact that the U. S..Supreme 
Court nixed the competitive sell- 
ing proposal of the lower court. 
Government’s idea is to confine it 
to competitive areas and to sim- 
plify the method to remove the 
high court’s objections to the need 
for intensive administering of it. 


Government has also reversed its 
position on franchises, it is under- 
stood. Exhibs have been told that 
there will be no objection to this 
form of selling if it does not fur- 
ther monopoly. In the belief of the 
D. of J., the results of the suit 
will be a sudden increase in the 
number of producing companies in 
Hollywood. 

Showcases OK. 

There is no objection on the 
part of the Government, exhibs 
were told, to the acquisition of 
showcases by producing units. 
Moreover, these companies would 





|of theatre at Manson, Ia., named 
manager of Central States, Iowa; 
| Ft. Dodge, Ia., replacing Russell 
Webster, resigned. 

Aaron L. Gardner made man- 
ager of Capitol, Burlington, Ia., 
succeeding Irving Heller, ap- 
a manager of Palace, Bur- 
ington, Ia. Heller succeeds L. A. 
Miller, who goes to Ft. Dodge as 
Rialto manager. 

Hubie Schrodt resigned from 
Central States as Rialto, Ft. Dodge 
manager to supervise building of 
drive-in he will operate near Mar- 
shalltown, Iowa. 

Martin L. Holzman of Oglesby, 
Ill., purchased the Dodge at Ft. 
Dodge, Ia., from C. C. Dunsmoor. 
Dunsmoor in turn bought an 80- 
acre farm near Ft. Dodge. 


MINNEAPOLIS 


Donald Guttman-Ted Mann in- 
dependent theatre circuit is con- 
tinuing its liquidation of holdings 
in this territory. Disposing of 
third house in as many some it 
sold the Roxy, St. Paul nabe, to 
the L-S Holding company, compris- 
ing O. T. Lovdoken, former local 
night club owner, and his asso- 
ciates. Houses previously sold were 
Grand, Durand, Wis., and Metro, 
Minneapolis neighborhood house. 

Theatre Associates, biggest non- 
profit booking combine here, com- 
prising many of largest independ- 
ent circuits and exhibitors, is re- 
belling against 20th-Fox percent- 
age demands for “Yellow Sky.” 
But some members are reported 
making deals for film despite this 
resistance. Combine recently came 
to terms with M-G-M and RKO 
— which it had been at logger- 
eads. 





DALLAS 


Union projectionists in this | 
area in most cases will get a 15% | 
wage boost, retroactive to Sept. 1, | 
following negotiations between the- 
atre and union officials. 

Ray Beall resigned as veepee of 
Manley, Inc., effective March 1. 
Beall was previously associated 
with the Interstate Theatres here 
before joining Manley. 

L. E. Wolcott is new owner of | 
Quinlan, Quinlan, Tex., having mon. 


chased house from Claude Hutson. 


Bert Bausell, manager of R. N. 
plans to resign | 


F21 VOLI | his father at Raymondville, Tex. 


| 


Charter of incorporation granted | 


World, loop sure-seater, getting 
$15,000 facelift, including 100 new 
balcony seats, new drapes and 
lighting equipment prior to open-| 
ing of “Red Shoes” roadshow run. | 


CINCINNATI 


Jack R. Keegan, general man- 
ager of Northio theatres, an- 
nounced promotion of Nat Tur- 
berg, manager of Paramount in 
Hamilton, O., for 17 years, to 
newly-created post of city super- 
visor, with jurisdiction over the | 
local Paramount, Palace and Rialto | 

Succeeded by James C. 
Keefe, until recently publicity rep. 


be permitted to book their prod- 
uct in their own houses at any 
terms which management consid- 
ered proper. In other words, pix 
would not have to be sold competi- 
tively,in a situation where a com- 
pany owned its own showcase. 


Bergson and Wright will not 
give approval to the arbitration 
system proposed by the Big Five 
which Warner Bros. set forth in de- 
tail in its brief. The Government 
sees no need for arbitration since, 
it points out, all eompetitive areas 
will be sold on the bid system. 

Some exhibs urged arbitration 
on the Government to cut down on 
the multitude of anti-trust suits 
brought by theatre men. It is 


thought there is a possibility of 
the D. of J. changing its stand on 
arbitration. 





Sears’ Optimism 


Continued from page 4 


that negotiations are still on with 
Edward Small for release by UA 
of “Black Magic” and that it was 
hoped a deal would be closed. Ef- 
forts are also continuing to set 
packages for use of the $600,000 
in financing which the company 
has available from Howard Hughes. 


Kelly, exec veepee, who just re- 
turned from England, reported on 
his efforts to set circuit deals 
there for UA product, which are 
understood to have been of little 
avail. David Coplan also gave the 








directorate an eyewitness view of 
the British situation. He resigned 


| as of Jan. 31 as UA’s managing 


director in Britain, but continues 
as a director of the Odeon circuit, 
of which UA owns a part. 





Blast Damages Ohio House 


Columbus, Feb. 22. 

Terrific explosion blew out boiler 
room, cashier’s booth and part of 
lobby at Indianola, H. & S. chain 
nabe house here, last week, two 
hours before the doors were to 
open for night. 

No one was in theatre at time 


of blast. Small blaze was put out 


for 20th-Fox covering Cincinnati quickly. Hope to reopen the house 


‘to Alley theatres of Houston, Fred | and Indianapolis. 


late this month, 


features with musicals lasting 
over one month in several in- 
stances; Astor, Loop location, has 
been showing older product. The 
other downtown small-seater is the 
Studio, which specializes in mainly 
French attractions with the sex 
angle. On the south side, the Hyde 
Park, Schoenstadt house, has 
been getting heavy play. In addi- 
tion, at least.a dozen other theatres 
will exhibit better product. Pecu- 
liarily enough, showings are not 
limited to two or three days, as in 
the case of domestic product, but 
may run as long as a week. In one 
suburban house, a release was held 
for two weeks. 

Other exclusive arty spots in 
the midwest are the 700-seat 
Esquire, Indianapolis, and the Art, 
St. Louis, which is a projection 
room seating about 175. Orpheum, 
Des Moines, and State, Cedar Rap- 
ids, Ia., are heavy users of Euro- 

an product. In Milwaukee, the 

wner, eastside house, last month 
| had its biggest gross, hitting $4,000 
with “Barber of Seville.” Oddly 
enough, the pic moved into an 
Italian neighborhood and did only 
fair biz. However, it then played 
a Polish nabe and did extremely 
well. In addition, smaller chains, 


such as Manta-Rose and Alliance 
theatres, are regulars on the book- 
ing sheets. 








Studio Meets 


Continued from page 3 





tions on dollar remittances. All 
these questions were examined by 
company prexies during eastern 
conclaves. 

Johnston spent a good part of 
yesterday (Mon.) with Edward 
Cheyfitz, his aide, Harmon and 
others in off-record discussions on 
Hollywood’s public relations prob- 
lems. Cheyfitz has been here for 
a month doing a scouting job for 
Johnston on the feasability of work- 
ing out an all-industry cooperative 
p.r. setup. 

MPAA topper will be here for 
another three weeks. Understood, 
‘during this time, he will try to 
draw together industry dissident 
elements on a public relations set- 
up that would be mutually agree- 


able. 
Always -- 


THE SHOWMAN’S FRIEND 
in Los Angeles 


500 Modern Rooms 
with bath and radio 


“Foremost on the Coast” 


ALEXANDRIA HOTEL 


Fifth at Spring @ Los Angeles 
FRANK WALKER, General Manager 
Formerly at Olmsted, Cleveland, O. 
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As Trammell Sees the Future 


Pre- Chicago meeting report is 


will spring on the. affiliate membership a plan invelving an 


that NBC prexy Niles Trammell 
“in- 


centive” designed to keep remaining top talent on the NBC roster, 
and that it involves among others such personalities as Jimmy 


Durante, Al Jolson, Eddie Cantor, 
several of whom have figured in 


Fibber & Molly and Ed Gardner, 
previous speculation on switch- 


overs to CBS. On his recent visit to the Coast Trammell huddled 
with: practically the entire flock of network air personalities, and 
it’s understood that out of these talks will come the formula for the 


future. 


Trammell himself went on record in some off-the-cuff comment 
to Variety this week that the solution to the problem—at least at 


this stage of the -game—doesn’t 


lie in television; that even with 


6,000,000 TV sets at the end of 1950, you can’t minimize radio and 


its 70,000,000 receivers and 38,00 
of the two media. 


Perhaps, says Trammell, 


0,000 homes as the more potent 
five to 10 years hence, 


“but NBC at this stage of the game doesn’t intend to sell radio 


short.” 


On the premise that “first thin?s come first,” 


Trammell says 


each emergency is being met in a manner which will demonstrate 


that, come the fall, the network 
more with new bankrollers and 
intimated, the picture will have c 


When new time segments open up, says Trammell, 


new properties in-readiness (just 


will be solidly entrenched once 
new shows. Even by April, he 
rystallized itself to some degree. 
NBC will have 
as Dean Martin-Jerry Lewis will 


probably be the Sunday 6:30 answer) and Henry Morgan set for the 


Sunday 8:30 period. 
We've got six prospective bankro 


“But right now there’s no other time open. 


Uers who want to roll, and fast, 


but they can’t be accommodated yet.” 
Current negotiations with the William Morris agency for a series 


of whodunits starring James Mason; 


Screen Directors “NBC Theatre” 
hit an 11.7 despite the “Stop the 
mell suggests, are the things that 


the availability of the new 
show which in a few weeks has 
Music” opposition—these, Tram- 
will help NBC fight back. 








CBS Cues ‘Mood Programming’ Policy 
As Back-to-Back Formats Pay Off 





As CBS attracts more and more+ 
shows and personalities to the net- 
work, board chairman William S. | 
Paley and his top associates are 
following an established blueprint 
designed to create a “‘mood pro- 
gramming” structure cross-the-! 
board. | 

Just as Thursday night has paid} 
off with enviable Top 15 Hoopers 
by the sequencing of crime shows 
over a two-to-three-hour sustained | 
period, so, too, is the web setting | 
up a nighttime pattern of back-to-| 
back shows with similarly slanted | 
formats. Sunday night, for exam-| 
ple, is strictly comedy, with Ozzie | 
& Harriet, Jack Benny, Amos ’n’ 
Andy, Edgar Bergen and Red 
Skelton. 

Newest emphasis will be on 
Wednesday, with Bing Crosby as 
the pivotal stanza around which, 
it is reported, CBS will accent the 
vocal acquisitions. (In some quar- 
ters it’s said that Columbia may 
surround Crosby with Frank Si- 
natra and Dennis Day (both are 
now Saturday night attractions on) 
NBC), but CBS execs say the! 
“Wednesday situation” hasn’t re-| 
solved itself yet and nothing is| 
definite. 

Monday night, of course, with. 
its sock rating payoff, will remain) 
undisturbed, despite the variegated | 
and strictly non-mood sequencing) 
which parlays drama (“Lux Radio 
Theatre’), comedy (“My Friend 
Irma”) and talent-finding (‘‘God- 
frey’s Talent Scouts’). 

Tuesday, Friday and Saturday 
are still in the realm of unfiished 
business. , 


Troubles Pile Up For 
KMOX; Off Air 105 Mins. 
Due to Fire, Cable Break 


St. Louis, Feb. 22. 

A cable break and a fire twice) 
silenced KMOX, local CBS outlet 
last week. The cable break at the 
Station’s transmitter north of 
Granite City, Ill., across the Mis-. 
Sissippi occurred during the last 10 
minutes of the Spike Jones pro- 

ram and continued through the, 
ack Benny and Amos an’ Andy. 
shows. In additions to calls to the 
Station the switchboard at police 
headquarters was swamped with | 
calls. 

Harry Harvey, chief engineer of | 
the station, said the break was, 
caused by a structural failure. The | 
Station was off the air for 80 min- | 
utes due to the break. 

The second silencing of 25 min-| 
utes, duration a few days later was | 
Caused by a small fire in the coup-. 
ling house at the transmitter. It | 
was extinguished immediately. 














‘agency 


Tenderleaf Tea Acct. In 


JWT-to-Compton Switch 


On top of Standard Brands re- | 
linquishing all its network radio 
time (‘One Man’s Family,” Edgar 


|Bergen and formerly Fred Allen), 


J. Walter Thompson has lost the 
entire Tenderleaf Tea 
which has been moved over to the 
|Compton agency. 

S-B bowout from radio repre- 
sents a time-talent retrenchment of 
close to $3,000,000. 


JWT's AM Loss 


Is Agency's 
Video Gain 


Current situa‘ion at J. “Walter 
Thompson is applicable to a num- 
| ber of other agencies where radio 
| billings have been taking a nose- 
dive, with the upsurge in video 


programming contributing toward 
offsetting the heavy deficits. 
JWT in recent months has been 





| taking it on the AM chin from sev- 


eral top clients, notably Standard 
Brands (cancellation of “One Man’s 
Family” and Edgar Bergen); and 
Ford Dealers (who are dropping 
the half-hour when Fred Allen 
goes off the air at the end of the | 
season). 

On the other hand, however, the 
has 
jackpot in recent weeks with J. B. 
Williams (who have also scrammed 
radio) bankrolling “‘Act It Out” on 
WNBT, N. Y.; Textron (also out 
of radio), buying the Paul and 
Grace Hartman show; Ford Deal- 
ers buying the Monday night at 
9 CBS-TV period; RCA spending 
/ $1,500,000 a year for the east and 
midwest TV webs (plus kinescop- 
ing for 14 additional stations) of 
“Kulka, Fran and Ollie,’’ and Scott 
Tissue and Wine Advertising 
Board splitting the tab on the Mrs. 
Lucas cooking show on tele, 


Chi Writers, Nets Dicker 


Chicago, Feb. 22. 
Chi Radio Writers Guild is dick- 
ering with two nets over contract 
increases. 
Newswriters pact with CBS ends 
March 31. and continunity writers 
May 31, latter with CBS and NBC. 





“TTALL HIPPENED 


account, | 


hit the TV billings | 











j 
! 
] 
| Since the departure of Amos ’n’ 





Andy from NBC four months ago, | 
| the network’s rap on net loss of | 
| business totals $7,000,000. That | 
}doesn’t take into account the | 
| threatened shift of additional pro- 
| gramming to CBS. 

The $7,000,000 billings loss is 
| based strietly on the shows | 


| that have already made the move 
| to Columbia, or have notified the 
\ Inet of switching over. It also 

includes cancellation of programs 
| by clients or definite commitments 
| of other bankrollers to relinquish 
| time periods. 


On the basis of current negotia- 
| tions, NBC is hopeful of recaptur- 
| ing some of the billings through 
| effecting a switchover of shows | 
| from CBS to NBC. U.S. Steel, for 
| example, it develops, is still mull- | 

ing whether its “Theatre Guild of | 
| the Air” hour-long show will re- 


| main on ABC next season or switch | 


over to NBC. A decision, it is re- 
| ported, may be forthcoming in 
March. BBD&O agency, too, is ex- 

pected to move its “Sam Spade” 
CBS show to NBC in the fall. And | 
NBC prexy Niles Trammell has 
| made a pitch to Metro to revive its | 
60-minute, star-studded goed 
showcase that held down a erin 
nent spot on the network some | 
hey back. 


How Moves Were Made 


| Loss of business from the NBC | 


| nighttime roster, since October, in- 
cludes the Lucky Strike Jack Ben- 
ney show; International Silver’s 


| “Ozzie & Harriet,” which goes to | 


CBS in April; coapne of Edgar 
Bergen by Standard Brands (Ber- 


gen has been sold to Coca Cola by | 


CBS starting in the fall); Standard 
Brands’ cancellation of the Sunday 
afternoon “One Man’s Family”; 
| Procter & Gamble’s’ scheduled 
switchover of the Red Skelton pro- | 
| gram to Columbia in the fall; the 
| relinquishing of the 8-8:30 Sunday | 
night time by Ford Dealers when | 
Fred Allen winds up the season; 


Go-Round” by Sterling Drugs; the | 
loss of a half-hour of Lever Bros. 
business through CBS’ acquisition 
of Amos ’n’ Andy. 


In addition, Toni’s cancellation 
of the  cross-the-board ‘Nora 
Drake” daytime show cost NBC 
one of its heaviest chunks of busi- | 
ness ($1,125,000), while the drop-. 
ping of the Fred Waring half-hour 
morning musical show four days a 
week by American Meat Institute | 
and Johnson’s Wax adds up to $1,- 
200,000 in annual net billings. On 


the “Archie Andrews” 
morning program. 


4 . efe 9 - 
Undignified’ Chi 
Chicago, Feb. 22. 
WJJD has offered to resume traf- 
fic court broadcasts but is stymied 
|by Chi Bar Assn’s refusal to “up- 
set the dignity of the court.” 
Station formerly aired hearings 
| but was overruled by the associa- 
| tion in 1938. Program would tie 
in with city drive against traffic ac- 
cidents, 








cancellation of ‘““Manhattan-Merry- | 


Speculate on Trammell’s Ace-in-Hole 


“IN-FOUR MONTHS, At Chicago NBC Affiliate Meeting 
As Paley Octopus Eyes More Plans 


+ 





Hoover Poser? 

Carl Haverlin, prez of the 
Radio Executives Club, has 
lined up Herbert Hoover as the 
speaker for the REC’s March 
10 luncheon at the Hotel 
Roosevelt, N.Y. This poses 
the question to industryites: 
Has Hoover reversed his think- 
ing about radio in 25 years? 

It was a quarter of a cen- 
tury ago that Hoover, as Secre- 
tary of Commerce, took the po- 
sition, in setting up the Fed- 
eral Radio Commission (now 
the FCC), that radio should not 
and could not exist as a com- 
mercial enterprise. Actually 
he was the first champion of 
utilizing the medium “for pub- 
lic convenience and necessity.” 


Amer.-Home Prod. 
Budget Cut May 








~ Nix Some Shows 


Whitehall accounts are represented 
in radio to the tune of nearly | 
| $5,000,000 in network billings, has 
initiated some budgetary cutbacks 
|which may result in the cancella- 
tion of several of its shows. 


Client, on behalf of its Anacin 


product, has served notice on NBC | 
that it is cutting down to 63 sta- | 


tions (instead of the prevailing 

126) sponsorship of its Saturday 
jnight “Hollywood Star Theatre” 
| program. That’s for the balance of | 
‘the cycle, and whether the show 
'returns next season appears to be 
/a moot point. 

There is also some question on 
‘the continuance of Whitehall’s 
brace of late afternoon soap operas 
on NBC, “Just Plain Bill’ and 
|“Front Page Farrell.” Cancellation 
/would represent a heavy billings 
‘blow to the web. Whitehall also 
picks up the tab on two CBS day- 
time serials, “Our Gal Sunday” 
and ‘Helen Trent.” 

The lucrative Whitehall business 
|was recently dropped from the 
Dancer, Fitzgerald & Sample 
books. 





top of that, Swift cancelled out on | 
Saturday , 


Columnist Murrow 


| Ed Murrow, CBS newscaster and | 
analyst, who is sponsored cross- 
| the-board by Campbell Soups, may 
soon become a syndicated column- 
ist as well. CBS’ idea for a syndi- 
cated Murrow column stems from 
inquiries received by the web from 
newspapers, with result that nego- 
tiations will probably be started 
with a syndicate for a three-times- 
a-week stint by the commentator. 

Murrow’s “think pieces” on his 
broadcasts will form the nucleus 
for the column. 














Scorecard on NBC Casualtie 
(Figures represent net business, after all discounts, and do not 
include agency commission. ) 
Program Sponsor Estimated Annual Billings 
Amos ’n’ Andy Lever Bros. $675,000 
Jack Benny Lucky Strike 675,000 
Fred Allen Ford Dealers 675,000 
Edgar Bergen Standard Brands 675,000 
Red Skelton Procter & Gamble 545,000 
(Contiguous rate) 
Ozsie & Harriet International Silver 550,000 
Man. Merry-Go-Round Sterling Drugs 545,000 
(Contiguous rate) 
Nora Drake Toni 1,125,000 
Fred Waring American Meat Institute 600,000 
Fred Waring Johnson’s Wax 600,000 
_ Archie Andrews Swift Co. 300,000 
| 
| $6,965,000 


American Home Products, whose | 


+ Question intriguing the industry 


this week on the eve of NBC's 
presentation of “Operations: 1949” 
| to the affiliate membership in Chi- 
| cago, is whether prexy. Niles Tram- 
|'mell intends to spring an up-till- 
now concealed formula with which 
| to combat the inroads made by the 
rival CBS organization over the 
| past few months. 

| That much is at stake, insofar 
|as NBC's future sphere of influence 
lis concerned, is generally recog- 
|nized. It is considered inevitable 
ithat CBS’ William S. Paley, now 
ithat he’s moved into the star-stud- 
|ded programming picture in a big 
| way, will next set his sights in 
| strengthening the web’s facilities. 
'A few choice NBC affiliate plums 
|would be just what the Columbia 
|doctor ordered, and some CBS 
| chieftains aren’t making any secret 
of the fact that some of the NBC 
|affiliate boys have been making 
| inquiries. 

Trammell, it is conceded, needs 
|'a vote of confidence, for the story 
|he must unfold to the affiliates is 
one of cancellations and switchover 
of top talent to CBS, with impor- 
{tant time segments opening up. 
| While Trammell suggested a few 
weeks back at a SPAC (Station 
Planning Advisory Committee) 
|meeting that the blueprint for the 
future would be built around an 
“economical radio” regime of mod- 
|erately-budgeted shows, with sub- 
|sequent hints that the web might 
fight back via its TV facilities, gen- 
eral sentiment is that NBC wiil 
have to come up with something 
more concrete and stabilizing. 

Trammell returned to N. Y. from 
the Coast last week after a couple 
weeks of intensive activity and it 
is considered likely that out of his 
| counter- -maneuvering and activity 
|in Hollywood may come the “ace 
in the hole” or, as is considered 
more pertinent, a whole deck of 
aces. 

If the NBC affiliate operators 
respond in the same manner to 
the “big city TV push” as did the 
CBS affiliates at the recent Co- 
lumbia Television Clinic in New 
York, it is considered a certainty 
that Trammell will have his hands 
full. The CBS out-of-towners made 
no bones as to their attitude about 
television; that they didn’t want to 
| be pushed into something they 
| weren't ready for as yet; that while 
|TV might be bigtime in New York, 
| Chicago and a few key markets, for 
the majority of the broadcasters 
radie is still the big noise and will 

be for the next few years. 

Thus it is anticipated that the 
[rank and file NBC affiliate oper- 
ator—Seattle, Duluth, Dallas, ete. 
|_—won’t go along with the concept 
that topflight radio programming 
can be fought by video; that while 
it may have an effect on diminish- 
ing AM audience pull in the top 
markets where there is a free flow 
|of TV sets, on a iiational scale (and 
the one that really counts) it is a 
different story. 








“American Forum’ Shift 
From Mutual to ABC Not 
Likely Due to ‘Meeting’ 


Although overtures have been 
made to move Theodore Granik’s 
revived “American Forum” pro- 
gram from Mutual to ABC net- 
work, any further talks appear to 
be out of the question. 

George V. Denny, moderator of 
ABC’s “Town Meeting of the Air,” 
appears to have something to say 
about it. “Town Meeting” for years 
has been one of ABC’s top claims 
for public service distinction, and 
in return for an agreement that 
the program would not go on any 
other network, ABC in turn, com- 
mitted itself to a promise that 
it would accept no other forums. 

As far as “Town Meeting” ig 
| concerned, acceptance of the Gra- 
‘nik show would be in violation of 
the contract. 
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-Streibert Champions Integration On 
AM-TV; Won't Bring in Outsiders 


WOR, N. Y., will conduct its¢ 


| 
: 


24 RADIO 
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video operations with its radio 
etaff, it’s been confirmed officially 
by Theodore C. Streibert, station 
prexy. 

Streibert told Variety that he 
realizes the desirability of sepa- 
rate AM and TV operations, but 


“nevertheless there are reasons, be-| out Heatter’s customary trip to 
sides the economic ones, for the Florida. 
One is that almost) airer will have an original format 
everyone at the Mutual outlet’s| and will use a different approach 
AM operation wants to get into'from Arthur Godfrey’s 
TV. Denying them the opportu-! Scouts.” 


integration. 


nity of breaking into video, Strei- 
bert feels, would cause a morale 
problem. The station is, therefore, 
not hiring outsiders for tele—with 
the exception of specialists such as 
lighting experts. However, there 
will be hiring to fill vacancies in 
the AM staff. 

Another reason, according to 
Streibert, is that having a ready- 
made team doesn’t waste the time 


it is necessary to train a new staff | Will only showcase its TV dramat- 


to work together and to teach|i¢ stanza once a month, when it 
them the station’s policies. Besides, | takes over the Monday night at 9 


he declares, in the field of tele 
there are still no real experts. 





| 


New Heatter Show 


Mutual is working on a new half- 
hour nighttime show for Gabriel 
Heatter, using new talent. 

Program will probably be 
launched in the spring, cancelling 


The web indicates the 


“Talent 








Lever Softens 


| 
| 


| 
| 


On Ford Stance 





In view of the fact that Ford | 


CBS video facilities on a perma- 
nent weekly basis, the attitude of 
Lever Bros. has softened. It’s now 


/ air first with his crystal ball has 





Hollywood Technique 


As for TV programs, the WOR/|considered unlikely that LB will 


head feels there’s nothing wrong | yank cing 
|from the Columbia facilities. 


that money can’t correct. But be-| 
ing restricted to a low budget 


its “Lux Radio Theatre” 





Ford will be slotted on TV as| 


doesn’t mean shows have to be! opposition to the Lux AM stanza. | 
bad, he says, and the key to the| Some weeks back, Lever put itself | 


problem is efficient use of man-jon record that it would have none 
On this score, Streibert is of it and would rather go to NBC. 
planning to borrow a leaf from/Niles Trammell & Co. make no 
Hollywood, using a decentralized| bones that they would welcome 
setup based on independent produ-| the 60-minute Lux stanza, and the 
cers. WOR-TV will have from four| NBC sales boys are alerted to the 
to eight producers, each of whom| slim possibility of a switchover. 
will be completely responsible for; But no further Lever opposition 
a number of shows. The producer/to Ford is anticipated in view of 
the present thinking to spotlight 
“Ford Television Theatre” 
once a month. 


power. 


will be given a budget for each 
program and would call on the 
station’s pool of technicians. 
Streibert added “separate and 
parallel AM and TV staffs would 
only get in each other’s way. We'll 
keep just one staff, for this year 
at least. How close TV and AM 
will stay together in the next five 
years, though, is another question.” 
Oddly enough, the question of 
separate AM and TV operation 
was raised by Edgar Kobak, presi- 
dent of Mutual, at a press confer- 
ence Thursday (17), and his view 


(Continued on page 36) 


| P Newsweek Burn On 


Coast Airer Nix 


The question of which gabber 
should be allowed to get on the 











forced cancellation of ‘“Newsweek 
Looks Ahead” on ABC’s Pacific 
and Mountain network. 

Reason for the yanking, appar- 
ently, is that William Weintraub, 
head of the agency which handles 
Drew Pearson for Lee Hats, was 
on the Coast around the first of the 
year and heard “Newsreel Looks 


but 





Kobak Venturing Into 





Unknown With Show Set 
For Big Biz ‘Service’ 


Mutual prexy Ed Kobak is ready- | 


ing “Exploring the Unknown” as a 
co-op show specially packaged to 
help big industrialists in their 
community relations programs. 
The idea is for manufacturers like 
Bethlehem Steel or Eastman Kodak 
to sponsor “Exploring”? as a means 
of reaching their workers. 

“Exploring,” a Sherman UH. 
Dryer production dramatizing 
science in human interest terms, 
has been on MBS in the past, fea- 
turing Hollywood and Broadway 
stars such as Orson Welles, Walter 
Huston, Raymond Massey and 
Veronica Lake. 

Besides reaching a plant’s work- 
ers, the  bankroller’s message 
would also be beamed at their 
families and union leaders, re- 
tailers and small businessmen, the 
local press, radio and clergy, 
teachers and students, government 
offcials and various organizations. 

Kobak feels the web can attract 





Ahead” for the first time. Evi- 
dently Weintraub hit the ceiling | 
because the magazine’s program | 
was right there in front of his | 
man Pearson and operating in the | 
future tense. It’s said that the 
agency exec told ABC that “News- 
week” would have to go or he 
would take Pearson out of the 8 
p.m. PST spot. ABC put the heat 
on Dennison’s Food, which spon- 
sors “Newsweek,” and although 
the company had a firm 52-week 


(Continued on page 36) 





some of the nation’s biggest in- 
dustrialists with “Exploring.” 
Price would be prorated, from a 
probable $500 in New York to $5 
in Chickashaw, Okla., and 140 
other stations of Mutual’s 520 out- 
lets. In Raleigh a tobacco com- 


(Continued on page 36) 


DINE UPPED TO KNODE 
NBC POST; SHIFTS SET 


NBC press department in the 





# 


4 


3 


te, 


PHILCO PLANS IN AIR 


wake of Tom Knode’s elevation to 
post of administrative assistant to 





| Carlet D. Smith in television, 
TILL CARMINE RETURN | ro fom peas vl pone one 


Now that Bing Crosby is parting 


| ing the past week. Jo Dine has 


company with Philco, the set man- | been moved up from trade news 


ufacturer’s future radio plans are 
up in the air. James Carmine, 
Philco veepee, who heads the com- 
pany’s radio-television program- 
ming, is due back next week from 


South America, where he’s been | 


vacationing, and it is anticipated 
that the future agenda will be set 
up soon. There is no immediacy 
to the problem, since Crosby 
doesn’t check off his Wednesday 
night ABC show until June. 

It’s considered likely that Phil- 
co, if it does stay in radio, won’t 
retain the same time segment, since 
it would mean bucking Crosby, 
who will likely wind up in the same 
Wednesday period when he checks 
in with CBS in the fall. 


editor to succeed Knode as direc- 
|tor of the press department (op- 
erating under veepee Syd Eiges). 
| Mike Dunn takes over as Dine’s 
| Successor. 

Further alignments include pro- 
motion of Allan Kalmus and Sam 
Kaufman to newly-created posts 
of tele manager and special serv- 
ices manager, respectively; both 
reporting to Dine. Kalmus will 
supervise publicity on TV _ pro- 





' 
} 


grams and policy, while Kaufman 
will continue as exploitation editor 
and supervise planning and coordi- 
nating of all special publicity cam- | 
paigns. 

Several new publicity staff addi- | 


tions are being made, j 





4 | 
KL2Z’s Topnotch News Woman 


LUCILLE HASTINGS 


KLZ’s women’s news editor, Miss 
Hastings, is four-times winner of 
first place in the National Press 
Women’s contest for the best pre- 
pared radio newscast. 

KLZ, Denver 
— 
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Urge ‘Voice’ Stay 
In State Dept. 


Washington, Feb. 22. 
Going completely contrary to 
the recommendation of its “task 








force,” the Hoover Commission on 
reorganization of executive depart: | 
ments has just urged Congress to | 
keep the “Voice of America” pro-| 
gram in the State Dept. In its re- 
port on “Foreign Affairs,” the 
Commission found that “the State 
Dept.’s relationships with the press 
and other media of public informa- 
tion are extremely weak.” 

Better public relations 

ged. Report also declared: 

“In two instances it appears that 
operational responsibility, for the 
present at least, must remain in 
the State Dept. in default of any 
other satisfactory location in the 
executive branch. The one is the 
educational exchange program. 

“The second instance is the for- 
eign information program, with its 
heavy load of operational and tech- 
nical duties in connection with the 
'radio broadcasting activities of the 
‘Voice of America.’ Here the task 
force recommended transfer to a 
Government corporation which 
would make it possible to keep the 
operation responsive to State Dept. 
policy guidance. 

“This end can be equally well 
attained, however, by reorganiza- 
tion within the public affairs area. 
One possibility is the creation of 
a néw post under the Asst. Secre- 
tary of a ‘general manager’ to 
whom would be assigned full op- 
erational authority and responsi- 
bility for the ‘Voice of America’ 
and such other portions of the for- 
eign informational.program as are 
primarily operational in charac- 
ter.” 


RICHARDS HEARING 
SET FOR. MARCH 16 


Washington, Feb. 22. 

Federal Communications Com- 
mission last week set March 16 as 
the date for hearings to begin in 
Los Angeles on the Radio News 
Club complaint charging George 
A. Richards, owner of three 50kw 
stations, with requiring employees 
to slant news to reflect his views. 

The hearings were postponed 
from Feb. 21, FCC said, “because 
of urgent commitments of the Pre- 
siding Commissioner (Edward M. 
Webster).”” Commissioner Webster 
returned last week from important 
tele communications conferences 
in Europe. 

The hearings will begin on op- 
erations of KMPC in L. A. Later 
they will move eastward to inves- 
tigate Richards’ stations in Detroit 
(WJR) and Cleveland (WGAR). 


Rourke Nicks Ayer, 
Rexall for $15,000 


Hollywood, Feb. 22. 

Jack Rourke came off the win- 
ner in his plagiarism suit against 
N. W. Ayer and Rexall. He sued 
for $100,000 but the jury gave him 
only $15,000, Notice of appeal was 
served. 

Attorneys for Rourke, variously 
writer, announcer, producer, pack- 
ager, claimed that the format of 


was 














his show appropriated by Rexall 
Summer Theatre, airing over NBC 
for the past two years. Specifically 
mentioned were the locale, basic 
idea and characters indigenous to 
the corner drugstore, 


Top 15 and the Opposition 


Total 
Network 
Sponsored Network Com- 
Program Hooperating Competition petit’n 
Jack Benny ........ 27.3 Horace Heidt ....... 9.7 16.6 
Lux Radio Theatre.. 25.5 Gabriel Heatter ..... 49 13.8 
Fish and Hunt Club.. 1.3 ce 
Johns-Manville ...... 2.5 soe 
Telephone Hour ..... 9.4 paid 
Pe: Bo @. 4004455 soos OA as 
Fibber & Molly...... 24.9 Erwin D. Canham.... 2.8 9.1 
Johns-Manville ...... 2.5 yeh 
Walter Winchell .... 249 Electric Theatre ..... 8.5 21.6 
Man. Merry-Go-Round 9.3 ste 
Godfrey's Tal. Scouts. 21.7 Railroad Hour ...... 6.8 1.54 
Henry J. Taylor....ce 3.1 a 
Sherlock Holmes .... 5.1 pas 
. Voice of Firestone.... 5.3 7“ 
My Friend Irma..... 21.3 Arthur Gaeth ...... . a2 11.4 
American Forum .... 1.9 aes 
Contented Program .. 7.5 oa 
Bob Hope ....++.e.. 21.3 We, the People...... 10.1 16.5 
Gabriel Heatter ..... 5.8 es 
Stop the Music (Avge.) 19.9 Sam Spade eoecee sae 23.4 
Lum & Abmner...ece- 7.8 +e 
Wied AOR... <cosese Ale Be. 
BUSPENSS wccccocecss IWS Gabriel Heatter ..... 4.6 17.4 
Muse: Fall 2... .s0ss00 383 sfis. 
Amos ’n’ Andy...... 18.6 Carnegie Hall ...... - cn 22.6 
Mayor of the Town.. 3.8 pace 
Phil Harris-Alice Faye 16.1 . 
People Are Funny... 17.2 (No Spons. Netwk. Prog.).. 7.5 
Oe ea 17.1 Burns & Allen....... 14.5 15.7 
Crime Photographer. 16.9 Jo Stafford Show.... 2.5 17.3 
Johns-Manville ...... 2.5 bec 
Sealtest Variety ..... 11.6 ars 
Mystery Theatre .... 16.7 This Is Your Life.... 10.0 16.7 
Bing Crosby ........ 16.4 i 2 5 a Pr 12.6 21.0 
— =e 











Philly Radio Shows Inside Union In 





_ WHDH Goes Bigtime 


Boston, Feb. 22. 
WHDH, Hub indie, has boosted 
its transmitting power from 5,000 
watts to 50,000, thus becoming sec- 
ond Boston station to operate on 
this signal, the other being WBZ. 
Increase in power will greatly 
extend coverage into Western part 
of state and New Hampshire and 
Maine. 


Hope's Pullout 
A WHAS Poser 


Washington, Feb. 22. 

Withdrawal of Bob Hope from 
the contest for. the Louisville 
Courier Journal radio and televi- 
sion properties last week, after 
failing in his efforts to obtain a 
postponement of the hearings 
scheduled for next Monday (28), 
leaves the Fort Industry Co. as 
sole competitor to the Crosley bid. 

It is understood the comic could 
not free himself for the proceed- 
ings because of a current picture 
contract. He recently returned to 
Hollywood from a 35-day personal 
appearance tour in which he vis- 
ited 34 cities, 


Hope’s request for a two month’s 
|Stay had been strongly opposed by 
both the Courier Journal and the 
Crosley Broadcasting Corp., ori- 
ginal purchaser applicant for the 
$1,925,000 WHAS, WHAS-FM and 
TV package. The Journal, it is re- 
ported, is anxious to sell, and Cros- 
ley is eager to consummate deal 


(Continued on page 36) 


FC&B CENTRALIZING 
ACTIVITIES IN CHI 


Chicago, Feb. 22. 

Further centralization of _ its 
agency activities was indicated by 
Foote, Cone & Belding with the 
announcement of a consolidation 
of its Chi offices. In making the 
announcement, Fairfax Cone, 
| board chairman of the agency, said 
“we intend to establish a modern, 
streamlined advertising agency, 
probably the first one of its kind 
in the country.” 

_Departments moving into the 
six-story building, under 10-year, 
$1,000,000 lease, are general of- 
fices now in Palmolive blidg., re- 
search department in Weathered 
bldg., and media and billing in 
Commerce Mart. Engraving and 
typographical shop will remain at 
Boyce bldg. 

Space being acquired by FCB 
will permit tele and film studios 
within the building. 











¥ 











Transit Strike; IV Falls Down on Job 


Philadelphia, Feb. 22. 
Radio coverage of the turbulent 
meetings of the Transport Workers 
Union, which brought to an end 


-|the costly $80,000,000 10-day transit 


strike here, proved to be a land- 
mark in the history of local radio. 

WCAU, WFIL and WIP stayed 
with the union meetings at Town 
Hall, which began 10 p.m. Sature 
day night (19) lasted into the early 
morning, resumed again Sunday at 
1 p.m. and finally broke in the late 
afternoon, with the 11,000 trans- 
port workers voting to go back to 
their trolleys, buses and shops. 

From the moment the union 
negotiators came back from Mayor 
Samuel’s meeting to submit the ofs 
fer of an 8c-an-hour raise to the 
general membership, the proceed- 
ings were full of dramatic dyna- 
mite. Several million Philadelph- 
ians, to whom the proceedings had 
extra interest (since the outcome 
determined whether or not they 
would continue hiking) were let in 
for the first time on the inside of a 
big labor squabble. 

Michael J. Quill, international 
president of the TWU, led the ma- 
jority faction of the negotiating 
committee that favored acceptance 
of the eight-cent rise and going 
back to work. The move was 
bitterly opposed by a sizable sec- 
tion of the Philadelphia local’s ex- 


(Continued on page 34) 


Promotion Brush 


Irks Agencies 


Agencies are squawking that 
complacency on the part of station 
operators when it comes to pro- 
gram promotion has _ probably 
reached its lowest ebb. What 
particularly irks these agencies, 
and their clients, is that the pro- 
motional brushoff comes at a tim 
when, in view of the heightene 
competition for ratings and audi+ 
ence, there exists a greater need 
than ever before for imagination 
and ingenuity. 

Situation was particularly high- 
lighted this week when Kenyon & 
Eckhardt agency execs in N. Y. 
called in trade press editors to 
judge entries in a promotion con- 
test in connection with the agency's 
“Ford Theatre” CBS show. In con- 
trast to last year’s 86 entries and 
the award of a 1949 Ford station 
wagon as a come-on, there were 
only 70 returns this year. But the 
major gripe was over the low 
state of originality and lack of 
imagination that went into the pro- 
motion. 

Award was copped by KTUC, 
CBS affiliate in Tucson, but as fa? 
as the agency was concerned, it 
was more or less of a default 
recognition. 
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“faPE WORM) EATING INTO COMIC 





Those Atlass Boys 


Chicago, Feb. 22. 


The big talk here is how the Atlass Bros—Les and Ralph—for 


years kingpins of midwest radio 
to-coast terms of expanding their 
face the multiple overtures for 
linked solely to Ralph, 
of both brothers are involved in 


operations, are thinking in coast- 
radio empire. While on the sur- 
expansion of radio activities are 


it’s no secret that the collaborative talents 


the behind-the-scenes operations. 


For years a midwest sparkplug with his WIND. Chicago, indie, 
and WLOL operation in Minneapolis, Ralph Atlass is encompassing 


New York and the Coast in his 

fluence. 

equally,” 
Aside from a Chi-L. 


is the guiding blueprint 
A.-N. Y. 


and competitive jockeying for 


“And where Ralph goes, 


three-way spread, 
here who say don’t be surprised if, 
WHAS, 


future sphere of broadcasting in- 
Les’ influence would be felt 


there are many 
out of the current confusion 
important 50kw outlet in 


Louisville, the Atlass Bros. emerged as the new owners. 


With Ralph Atlass brought in 


to N. Y. to guide the affairs of 


WMCA, the Nathan Straus-owned indie that’s been taking it on 


the chin, it is deemed inevitable 
over complete management. 
ditional Chi capital as well, is 
Thackrey KLAC on the Coast. 


Meanwhile, Ralph, 


that the Chi contingent will take 
represented by ad- 
gunning for the takeover of the 
It would be a contingency deal 


predicated on the FCC okay for the Warner Bros. to buy the three 


Thackrey properties, with KLAC 


in turn being resold because WB 


wants to hold on to its present L. A. outlet, KFWB. 


However, 


for the KLAC outlet. 
Atlass freres, oddly enough, 
radio, 


lucrative 
_ knew, 


days ahead for 


Nate Halpren, former assistant to CBS prexy Frank 
Stanton and now residing on the Coast, 


is competing with Ralph 


are envisioning it all in terms of 
rather than television. T 
downbeat boys who say that radio is washed up. 
sound broadcasting. 
they’ll have to think in terms of video. 


hey don’t go along with the AM 
They still see 
Eventually, they 
stdin hot now. 








WNEW to Try ‘Specialty Programming’ * 
ln Nighttime ‘Minus Ratings’ Pitch 


WNEW, 


with a new afi a of nighttime 


programming for indies, which it, 


feels might be the answer to 
survival in the upcoming era of 
television. In two weeks the sta- 
tion will launch a project of “spe- 
cialty programming,” appealing to 
listeners with special interests, 
such as bowling, folk music, stamp 
collecting, the theatre, etc. 

The indie will spot the special 
interest shows in two hours cross- 
the-board, from 9 to 11 p.m. 


and will include Gilbert Seldes’ 
“The Lively Arts;” a film quiz 
produced in cooperation with the 
Museum of Modern -Art; Leo 
Shull’s “Show Business;” a 
gram using material from British, 
and French films and shows; and 
a show based on Bernard Sobel’s | 
theatre encyclopedia. 

A second strip will be devoted. 
to hobbies, such as photography, 
stamp collecting, dogs and cook- 
ing for men. A third strip will be 


devoted to special types of popu-| 
including folk tunes, a: 


lar music, 
balalaika orchestra and children’s 
records so parents can sift out the 
good ones. In addition, there will 
be a Negro Newsreel and a Medical 
Newsreel. 

The reasoring behind the plan, 

(Continued on page 34) 


Lipton Tea Stirs 
On Heidt Switch 


If Philip Morris decides to move 
the Horace Heidt Youth Opportu- 
nity program from NBC to CBS, 
trouble may be brewing for Colum- 
bia from the Lipton Tea camp, un- 
less there’s a change in the Heidt 
format. CBS is still hot after the 
show for the 10:30 Sunday night 
segment, but should the client de- 
cide to remain with NBC, the latter 
network, too, would return Heidt to 
his former 10:30 berth, where he 
once copped those high Hoopers 
before deciding to buck Jack Benny 
at 7 o'clock. 

There is also a little matter of 
appeasing Lipton, sponsor of the 
Arthur Godfrey “Talent Scouts” 
Monday night program; before CBS 
could clinch the Philip Morris 
Switchover. When Lipton, via 
Young & Rubicam agency, bought | 
the CBS-developed Godfrey pro- | 
gram, it was with the reported un- 
derstanding that the network would | 





nix any additional commercials | 
with a talent-finding format. 
Heidt's show falls into that cate- 
Bory, 


, is experimenting 


One} 
strip will be devoted to the theatre | 


pro-| 





Eleanor & Anna Move 


Eleanor and Anna _ Roosevelt, 
who have been heard three times a 
week at 10:45 a.m., will broadcast 


five times weekly at 4:45 p.m. on 
ABC, starting March 7. Jane Jor- 
dan’s “Get More Out of Life” will 
move into the 10:45 spot. 

| The Roosevelts’ program was 
moved to an afternoon time, the 
web explained, because their 


mature comment may get a bigger 
audience. Despite some sponsor- 


|ship nibbles, the show remains un- 


sold, 


St. L. Cops Silence 
KXLW, Pinch 5 As. 


Feudin’ Resumes 


St. Louis, Feb. 22. 
Another chapter in the feudin’, 
\fussin’ and fightin’ between KXLW 





and trustees of the Village of Oli- | 
the 


i vette, St. Louis County, over 
| location of the transmitter was un- 
'folded Friday (18) when police of 
ithe settlement laid siege to the 
‘transmitter tower, silenced AM 
| broadcasting and pinched five of 
the station’s personnel. 


As guards were posted at the. 


transmitter Chief of Police Clifford 


Thierry visited the station’s offices | 


Clayton and pinched two engi- 

eers. When two of the gabbers, 
 iandion Pat O. Bradley who 
doubles as a disk jock, inquired 
what Thierry was doing with the 
engineers they also were nailed. 
That also occurred to the sales man- 
ager, Myles McNally who entered 
the picture at this point. j 

While AM broadcasting was si- 

(Continued on page 36) 


PABST, CANTOR SHOP 
FOR NEW TIME SLOT 


Eddie Cantor and his sponsor, 
Pabst. have joined the list of NBC 
/personalities and clients putting in 
bids for new time segments, now 
‘that time is opening up. 

Paul Warwick, of Warwick & 
Legler, agency on the Pabst ac- 
‘count. has been huddling with NBC 
|prexy Niles Trammell on a new 
time availability. where the com- 
petition isn't too rough. Cantor is 
‘currently slotted Friday night at 9 

o'clock, opposite ABC's ° ‘Break the 

| Bank” and CBS’ “Ford Theatre.” 





PLATTER | 








‘PETAILLO OU 





By JACK HELLMAN 





Hollywood, Feb 
*So you wanna tape your show?” 
“Who me?” 
| This note of indecision came on 
ithe heels of a pronunciamento last 


| week from James Caesar Petrillo 


who takes sheer delight in upset- 
|ting (other people’s) apple carts. 
| After the boys—the comics, that 


Piaieas won their big fight with NBC 


| and CBS to pre-record their shows, 
jalong comes “gloomy Gus” to tell 
them that the music will cost them 
twice as much if they give his toot- 
'lers the needle. 

| Big screams went up’ when 
ithe funny fellers started figuring 
| the costs, that is the high Hoopers 
| who dominate their own packages, 
| which takes in most of the tape 
| enthusiasts. The others are’ on 
equally shaky ground as, things 
being what they are, they have 
been told firmly to do what they 
want, but don’t ask for more budg- 
let. Roughly, live musicians are 
$700 for 20, but once grooved in 
acane the charge goes as high as 


nel 
their O’Sullivans was the Petrillo 


dictum that the transcription rate | 


will apply on taped shows. That, 
say the affected ones, is totally un- 
fair, because the shows are being 
‘taped in lieu of a live broadcast 
|and should not be put in the sam 
|ecategory with transcriptions, per 
|se, which are spot sold and played 
over and over. The comics or the 
agencies would gladly destroy the 
tape or acetates after one playing 
if Mr. P. would just be reasonable. 
Jolson, Cantor Affected 
Among the tape enthusiasts have 
been Al Jolson and Eddie Cantor, 
and NBC will be ready for them 
within another two weeks. But 
they’re not so sure now they’ll be 
ready for NBC. Jolson’s sponsor 

(Kraft) has okayed tape, but he 
also advised Joley that he would 
| have to stay within the budget or 
| shell out of pocket. Cantor is his 
own boss, and that means he'll 

have to write off the extras. What 
'frightened the boys a little were 
the reported charges on Bing 
Crosby’s show, which pioneered 
| taping. Of course, Bing can afford 
it in more ways than one, but the 
| big item is that the Groaner is a 
| aeary stockholder in the Ampex 
machine which the networks are 
installing. For music, use of ma- 
chines, tape, editing and engineer- 
| ing personnel the bill has gone as 
| high as $2,500 per show. That gave 
the boys a rough idea of what the 
new toy will cost them. 

If Petrillo’s ukase wasn’t rough 
enough, he put another burr under 
their saddle to keep them twitch- 
ing. Any recording done during 
the rehearsal period will be 
charged against the show at the 
rate of $9 a man for every 10 min- 
‘utes beyond the allowed 30 min- 
utes for the actual show. Tran- 

scription rehearsals are debited at 
$18 an hour. Ordinarily rate for 
transcriptions is $54 a man for half- 
hour show and 90 minutes rehear- 
sal. For a live show the fee is 
$37.50 a man for 30-minute broad- 
cast and three hours of rehearsal. 


LEWIS-MARTIN SHOW TO 
SLUG IT OUT WITH O&H 





| The new Jerry Lew is-Dean 
'Martin show auditioned by NBC 
'as Sunday competition to throw 


‘against the heavy CBS artillery. is 
currently being prepped for a 6°30- 
7 p.m. showcasing. Ozzie & Harriet 
exit that NBC niche in April for 
a moveover to Columbia in the 
same time segment, with the result 


that O & H and Lewis-Martin 
would slug it out for audience 
attention. 


NBC is still hopeful of wrapping 
up sponsorship for the show before 
it tees off. 

Meanwhile the new Henry Mor- 
gan program is scheduled to go 
into the 8:30 Sunday night time 
starting March 13, with the present 
time occupant, “NBC Theatre,’ 
slated for a new time slot. 


rocked the boys back on | 





Rival Bid Vs. Autry 


San Antonio, Feb. 22. 
A bid has been made to the FCC 


by the Express Publishing Co. 
here for the purchase of KTSA 
here. 


Sale of KTSA is before the FCC 
with one previous bid pending, to 
Gene Autry, the cowboy film and 
radio star who would buy it at 
$450,000. Autry was expecting to 
take over the operation of KTSA 
sometime during April or May. 


Express Publishing Co., are 
owners and operators of KYFM 
here, 





Boggs Swings 
Axe at WMCA 
To Erase Red 


Heads started rolling last week 
at the Nathan Straus-owned N. Y. 
indie, WMCA, as the station’s new 
general manager. Norman Boggs, 
moved in as chief hatchet man in 
an attempt to put public service 
programming on a self-sustaining 
basis. 

Station has been operating in 
the red to the extent of nearly 
$1,000 a day, it’s been revealed, 
and major emphasis in the initial 
stages of the Boggs operation (un- 
der supervision of Ralph Atlass, 
who was pacted by Straus to get 
WMCA off the nut) will be to 
whittle the personnel down to sta- 
tion size. Approximately 12 were 
given notices during the past week, 
including publicity head Ted War- 
ner and Rhoda Cantor. of the 
scripting staff. 


But, according to the Boggs blue- | 
only the beginning. | 


print, that’s 
It’s been estimated that station has 


been operating at almost double | 


the personnel clip of other N. Y. 
indies and it is the new Boggs-At- 


lass concept that concentration of | 


more duties in fewer hands will 
make for a more efficient broad- 
casting pattern. 

Station, it is understood, does 
not intend to curtail the type of 
public service programming that 
has given WMCA its distinctive 
character, but rather to make it 


pay off. 
Les Atlass, Jr.. son of the 
WBBM, Chicago, head man, and 


nephew of Ralph Atlass, who was 
brought in by Straus as consultant, 
is on temporary leave from his 
post as program director of WIND, 
Chi, to give Boggs an assist in 
setting up the modus operandi. 


LEVYS’ FORMULA FOR 
FUTURE: “TAKE IT EASY’ 


Ike Levy scotches the possibility 
of either he or his brother, Leon, 
assuming the presidency of CBS 
with the statement that “if you 
gave me the N. Y. Times for five 
vears I wouldn't want the respon- 
sibility. I’m 56 and all I know is 
that we don’t want any more head- 
aches, but just to take it easy.” 

Dr. Levy and CBS board chair- 
man Bill Paley jointly own a lot 
of horses and because of that, plus 
the ability to acquire a desirable 
cooperative apartment in 
Hampshire House on a reasonable 
basis, be is now a part-time resi- 
dent of Manhattan. But both Levy 
brothers maintain their regular 
homes in Philadelphia per usual. 

Ike Levy’s bullishness on tele- 
vision is the most startling yet. He 
predicts 50,000,000 sets in only a 
few years; avers that the medium 
will move so fast that “perhaps not 
one advertiser will be able to af- 
ford the expense.” 





the) 


yore Radio Bread ‘n Butter’ Stance Taken 
nor By NAB Directors at New Orleans: 
| Tele Revenue still Long Way Off 


Washington, Feb. 22. 

With a respectful but not very 
concerned nod to television, the 
National Assn. of Broadcasters 
held its quarterly board meetings 
in New Orleans last week with com- 
plete agreement that sound radio 
will continue to bring in the bulk 
of the broadcasting revenue for 
many years to come. 

Video, it appeared from reports 
of participants at the three-day 
sessions, got more extra curricular 
than agenda discussion. What the 
directors were most. coneerned 
with were the status of the Broad- 


cast Measurement Bureau, the in- 
ternational conference in Canada 
next September on North Ameri- 


can frequency allocations, the pros- 
pective realignment of NAB fune- 
| tions, the retention of the code, 
promotion of radio as an advertis- 
|ing medium, and a_ proposed 
| change in bylaws to limit consecu- 
tive terms of directors. 

_ Lesser attention was given a de- 
cision to hire a television expert 
to advise on developments in the 
medium, to employ a legislative 
representative for the present ses- 
sion of Congress, to give women 
broadcasters a department in the 
association, and to improve the re- 
porting service to members. 
| Television was seen by the as- 
sembled directors at New Orleans 
in the realistic perspective of 77 
to one, the proportion of AM to 
TV sets in the U. S. Some mem- 
bers of the board, it was learned, 
have hardly become acquainted 
with the medium. The impact of 
video in the east has yet to be ex- 
perienced in many parts of the 
country. 

As one director told Varrety, 
“As long as AM provides the rev- 
enue to the broadcasting industry, 
the NAB board feels that television 
must be considered in the perspec- 
tive that it still represents a small 
-part of the radio audience. Not 
one member of the board thinks 
video will replace radio.” 

Nevertheless, the members fore- 
see the spreading influence of the 
medium and are making financial 
preparations to get into it when— 
/and some are so distant from tele- 
(Continued on page 32) 





Kraft Music Hall 
Status Still Quo 


Status of Kraft Music Hall on 
NBC next season, now that Al 
Jolson has resolved to check off at 
‘the end of the current semester, 
appears to be up in the air. Some 
are inclined to believe that the 
release of Jolson’s new film be- 
| fore the °49-’'50 broadcasting sea- 
| Son gets rolling may have the ef- 
| fect of skyrocketing him into at- 
| tention again with a resultant de- 
cision to stick with Kraft for an- 
other season. 

CBS, it’s reported. pitched up 
Bing Crosby to Kraft, his longtime 
sponsor in the Thursday at night 
NBC slot, but the client turned a 
deaf ear on the proposition in view 
of the fact that Crosby took a 
powder on the show a few seasons 
back. 

Oddly enough, however, it was 
the longtime association with the 


Kraft cheese product that pur- 
portedly influenced Crosby to nix 
recent overtures made by a rival 


concern, Borden's, to pick up the 
tab on his upcoming CBS program. 


MBS Gets ‘Beautiful’ 


“Your Home Beautiful,’ heard 
last year on ABC, will start on 
Mutual March 5 for 39 weeks. 
| The 15-minute program of decorat- 
ing hints has been sponsored by 
the Benjamin Moore Paint Co. for 
20 years. 

On, each show, Betty Moore dis- 
cusses decoration of a particular 
room. Agency is St. Georges and 
' Keyes. 
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Par Wants Sell DuMont Stock But 
Can't Get Fair Price, It Tells FCC 


p Mig oe ae ggg 
aramoun ctures Oo e e 

Daily N. Y. Race Results 
In New Roberts Pix Show 


Federal Communications Commis- 
Deal has been inked with all 


sion last week it is considering 

sale of its 29% interest in Du- 

Mont Television but is having a 

problem getting a fair value for 

its stockholders. Difficulty in sell- | metropolitan New York racetracks 
for filming of their daily sessions 

the fact prospective purchasers are | for video. Aim is to air the show 

not interested in putting the sum | at about 7 p. m., within an hour 

of money involved “into an invest- | and a half of the windup of the last 





ing the stock, Par said, arises from 








ment in which they had little or|race. Pact with the tracks was 
no voice.” made by K.C.R., Inc., which is 
Par’s disclosure was made in a| headed by Joe Roberts, former 


petition containing exceptions to | sportswriter and publicity man for | 
and request for oral argument on | David O. Selznick and other film 
the Commission’s proposed deci- | and legit outfits. é 
sion last Dec. 15 which held that| Roberts is now huddling with po- | 
the picture firm controls DuMont | tential sponsors. He’s offering a 
and that since the two companies | Six-day-a-week show which can run 
have between them five video sta- | 2ny length from 15 to 30 minutes. | 
tions neither can have more. Actual races will be spaced out | 

Par said DuMont stock should | With shots of personalities at the 
have a fair market value of $20 | tracks and backstage feature mate- 


i :,_|Yrial that the public rarely sees. 
pat ny Mase pa art iene Roberts will serve as producer, 
prospects which the DuMont com- with Bill Corum, Hearst sports- | 


“er writer, supervising production. 
ee Mee Mod ate television and | Clem McCarthy will call the races. 


- Plan is to start April 1. Tracks 
The company took exception tO | themselves are hot for the idea, 
significance given in the proposed | geuring it will be a big promo- 
decision to the fact no Par com-| tional item. 
pany ever applied for a television 
station in New York, where Du- 
Mont has a station. Par declared 
that, as a matter of policy, it has 
made applications only in those 
communities where it has large 
groups of personnel engaged in the 
amusement business and that it 
has only one theatre in New -York. 
No Evidence of Control 
The firm criticized the decision 
for failing to report that since 
March, 1946, Par’s interest in Du- 
Mont has been one only of invest- 
ment and not control, within the 
meaning of FCC rules. It said the 
official minute books of DuMont, 
which were examined by the Com- 








‘Gorgeous Geo.’ in Sim 


; 


Garden, N. Y., Gate Sans — 
TV; Gillette Deal Up in Air 


Further evidence that television | 
is not the culprit that kills off the | 
gate receipts at major 
events was furnished last night 
(Tues.) by the slim take on the 
Gorgeous George wrestling show 
at Madison Sq. Garden, N. Y., 
which was not televised. Promoter 
Bill Johnston, who staged the 
Coast grappler’s first N. Y. appear- 





mission, “disclosed no evidence of 
control by Paramount over the 
affairs of the DuMont corporation.” 

Par also opposed the proposal 
that its applications in San Fran- 
cisco, Detroit and Boston should 
be denied. The bids should be con- 
sidered on their merits with | 
other competitive applications and 
granted, it said, ‘conditioned only 


ance, had ballyhooed widely that 
no TV cameras would be on hand, 
indicating that the public didn’t 
stay away from the boxoffice in 
order to watch the bouts on video. 

Garden Corp. prez General John 
Reed Kilpatrick, meanwhile, de- 
clared the exec board at the arena 
is still undecided on renewing the 
, three-way tele contract among 
upon such corporate adjustments NBC-TV, the Gardcn and Gillette 
or stock transfers, if any, as may | Safety Razor, which expires May 
be necessary to satisfy the Com-/3; Under the pact, Gillette had 
mission’s interpretations of its|pankrolled pickups over NBC-TV 
rules.” us of all fights staged at the Garden 

The decision also failed to find, by Mike Jacobs’ 20th ‘Century 
it declared, that the direction and Sporting Club. Kilpatrick _ re- 
control of DuMont operations is| iterated his opinion that tele, in 
in the hands of its prexy, Allen B. | the long run, will boost attendance 
DuMont, the directors elected by | at sports events. “But,” he added 
the Class A stock and the execu-|“we don’t have enough data on 
tive officers of the corporation se-| hand to tell what effect television 
lected by DuMont, Neither Du- will have for the immediate 
Mont nor its executive officers, it | future.” 
added, “have sought or received; Jt has been revealed, moreover, 
the assistance of Par or its per-| that the Ringling Bros.-Barnum & 
sonnel in the operation of its busi-| Bailey Circus, which plays the 
ness.” Garden each spri y 

Par further claimed that the pro- | during its i ig Ch ge vn — 
posed decision failed to find that | Business zoomed, however, as soon 
DuMont makes no report to the |as the first tele pickup of the circus 
picture firm “other than those gen- | was staged. John Ringling North 
erally circulated among the stock- | indicated following last year’s run 














over WEWS-TV Wednesday nights 
for 15 minutes at 10 p.m. The pro-| 
gram, sponsored by General Elec-| 
tric, will offer a GE clock-radio| 
to the person submitting the best | 
question on sports each week. 
Veeck will introduce individual 


holders and directors of DuMont.” that he might ban tele in 1949, but 
Par, it said, “does not demand or |it is expected that he’ll change his 
receive any special audit of the mind and the TV cameras will be 
books” of DuMont. on hand as usual. 
, a video ruled out as the 
’ ; factor responsible for the weak 
CLEVE. INDIANS VEECK | Gorgeous George gate, it is be- 
lieved one of the contributing rea- 
IN WEEKLY SPORTS SHOW sons was the $7 top charged for 
_the event. The wrestler is sched- 
Cleveland, Feb. 22. /uled for several more Garden 
Bill Veeck, president of the shows, for which Johnston may 
Cleveland Indians, will be fea-| open the doors to tele. 
tured in a weekly television show, | 
Styne Plans Original 
TV Musicomedy Package 
Songwriter Jule Styne enters the 
television package business soon 


with plans for an original musical | 


(From the L. I. Star-Journal) + 


Enough’s Enough 

Listen to the tale of Mrs. 
Wesleyan Rothbell, wife of 
Max Rothbell, of Elmont, 
Long Island. 

Mrs. Rothbell packed a suit- 
case, put it in the family car 
and took off for Albany. One 
week after she left, Rothbell 
went to the police and made 
a technical charge that she 
stole his automobile. The next 
day Mrs. Rothbell stepped out 
of the car in front of her 
house. Mr. Rothbell rushed 
home and both went to court, 
where he withdrew the charge. 

At home Mrs. Rothbell told 
what happened. 


“My husband loved tele- 
vision too much,” she _ said. 
“Every night, late into the 


night, he would sit watching 
television. We never went out. 
I was fed up—so I decided to 
take a trip to Albany.” 

“I like Albany,” she ex- 
plained. 


KFT Dropping Its 
Nighttime Video 


Hollywood, Feb. 22. 
KFI-TV, Earle C. Anthony outlet 








| here, is abandoning nighttime pro- | 
| gramming entirely after March 1 in ‘tors, through B.B.D.&O., ordered 


an effort to get into the black this 
year. Station will concentrate only 
on daytime shows, starting at noon 
to 6 p. m. schedule seven days 
weekly. 

Weekday log is to be patterned 
after daytime radio, with the Sat- 
urday and Sunday programs to fol- 


sports | low the nightime AM pattern. Sta- 
| tion has cut its rates from $400 per 


hour to $150 and has sliced spot 
announcement charges from $75 
per minute to $20. General man- 


ager Bill Ryan declared that “we | 


now have a chance to get into the 
black this year, an opportunity that 
most TV stations operating short 


| hours will not have even if they are 
| 100% sold out.” 


KFI-TV execs now feel they have 
|a commodity that package goods 


. 





New Tele Business 


Unique Art Manufacturing Co., 
which has sponsored NBC-TV’s 
“Howdy Doody” Wednesdays only 
on five stations, picks up seven 
more stations next week. New out- 
lets are in Bost6n, Richmond, Buf- 
|falo, Detroit, St. Louis, Cleveland 
| and Chicago. Grant Advertising 
i} handles the account. 
| WAAM, Baltimore indie outlet, 
‘added eight new accounts this 
|week. Madiera Wines bought the 
five-minute Ziv Sports Album for 














Par Installation Cues Coast-Made 


Programming for Eastern Stations 


> First regular programming of 
Coast-originated television shows 
on eastern stations is expected to 
start in the near future, following 
the installation of a film recording 
unit at Paramount’s KTLA in Hol- 
lywood. According to Par tele exec 
George ‘Shupert, the kinescope re- 
corder will be available for leasing 
to any station on the Coast when- 
ever it is not being used by KTLA. 

Shupert also revealed that in- 
stallation of another’ recording 
unit will be completed in the Chi- 
cago theatre, Chi, this week. The- 
atre is directly across the street 
from Par’s WBKB in that city, 





152 weeks and Curtis Publishing 
| signed for four spots weekly for 13 
'weeks. Challenge Clothes inked a 
'13-week contract for two spots) 
levery Tuesday and the Larry Lon- | 
‘don Music School bought three 
spots weekly for 26 weeks. Gun- 
ther Brewing signed for three spots 
weekly for 13 weeks; Meadow Gold | 
Ice Cream bought two spots weekly 
‘for 26 weeks, and Hilltop Televi- 
‘sion and Himmelfarb Bros., both 
Philco dealers, signed for two spots 
weekly for 26 weeks. 

| Shore’s Cafe, Detroit, 
two one-minute slide 





ordered 


troit, effective Feb. 17, 13 times. 
DeSoto Division of Chrysler Mo- 


one-minute announcements 
(Continued on page 32) 


Cincy Video Picture 
Foaming With Sudsy 
Sponsors On Sports 


Cincinnati, Feb. 22. 

Brewers, who line up as the No. 
1 industry customer at Cincy’s 
video bar, are foaming at the brim 
for programs. 

Hudepohl Brewing Co., a new- 
comer in the picture, last week 
signed with WKRC-TV to blanket 
\all events in the new Cincinnati 


two 








| 


|Gardens that can be telecast and | 


| building, which 


announce- | 
ments weekly on WXYZ-TV, De- | 


so the unit will be readily avail- 
able for either theatre television 
or transcribing TV shows origi- 


nating at WBKB. Shupert dis- 
closed, meanwhile, that the new 
tele studio in Par’s homeoffice 


is designed for 
any tele use, will be ready for oc- 
cupancy by next Tuesday (1). 

Coast recorder is being installed 
at the TV studio because Par owns 
'no theatres in Los Angeles; hence, 
it will not be used there for thea- 
tre tele. In addition to the pos- 
sibility of transcribing shows on 
film for delayed transmission in 
other parts of the country, Shupert 
said the Coast offices of several ad 
agencies are interested in leasing 
the unit to audition programs for 
submission to their homeoffices. 

Other stations renting the re- 
corder will be charged according 
‘to the rate schedule set up by Par 
for its N. Y. unit several months 
{ago. Charges range from $200 for 
| 10 minutes to $550 for an hour, the 
‘price including delivery of a 35m 
combined sight and sound nega- 
tive. Prints on 35m stock range 
from $45 each for a 10-minute 
ishow to $270 for an hour show. 
| Prints on 16m stock are available 
at lower cost. Shupert said that 
| Par will absorb some of the tran- 
| scribing costs for advertisers pro- 
|ducing programs on either of the 
|two Par stations. 

Homeoffice studio will be fully 


| advertisers, such as soap and ce-|!on which the CBS affiliate holds | equipped for production of live TV 
| reals, can buy at low cost per thou-| exclusive rights. The pact is to|Shows, with four studio orthicon 
'sand without waste. Programming | May 1, '50. WKRC-TV is scheduled | Cameras, lights, and a complete 
is to be based on 15-minute strip | tg pow in May, ’49, and the 13,000-/ control panel. Company has a co- 
|shows, which can be presented) seat indoor area opens Feb. 22.| &xial cable loop to the American 
| without need of camera rehearsal. | Inking was done by Hulbert Taft,| Telephone & Telegraph Co. office, 
Weekday programs will emphasize | J; managing director, for the sta-|8® that any station desiring use 


| homemaking, public service and 
simple musicals and more than 20 
programs will be inserted into 
each day’s schedule. 

Daytime move adds 26 hours to 
the station’s transmitting time. 
Blackout of night 
takes KFI-TV out of the competi- 
tive market here. No other station 
is on during the day, although 
KTLA topper Klaus Landsberg is 
mulling the idea and expects to 
make the move before the year’s 
end. Other stations, including 
KNBH, KTTV, KTSL and KLAC- 
TV, are not even toying with the 
idea now. 


KYLE MacDONNELL SHOW 
SHIFTED TO SUN. NIT 


NBC-TV’s “Girl About Town,” 
|co-starring Kyle MacDonnell and 
‘Earl Wrightson, moves from its 
present Wednesday night at 8 
slotting into the Sunday night 10:10 
A a period starting Sunday 
| (27). 

| New time will permit the show 
to be carried simultaneously on the 
combined NBC eastern and mid- 
west networks, with the exception 








‘of Buffalo, which was the ostensible | 


|reason for the switch. It is also 


believed that Bates Fabrics, which | 


bankrolls the program, desired the 
new slot to escape competition of 
the “Arthur Godfrey and Friends” 
program, aired Wednesdays from 
8 to 9 p.m. on CBS-TY. 





transmission | 


Indians for informal interviews. 
Sportscaster Bob Neal will co-!| 
emcee and Jim Breslin will direct. 
Agency is Lan, Fisher and Sta- 
shower. During spring training 


| week’s show, arrives in New York 


BALTO’S WAAM SWITCHES 


Baltimore, Feb. 22. 
Joel Chaseman, announcer with 
WAAM, local indie television sta- 
tion, has been upped to the produc- 


comedy on TV. Charles Peck, Jr., 
who will write the book for each | 


this week from the Coast with sam- 
ples to show to ad agency and net- 


work officials. Styne is due in as 
/soon as he finishes the score for 
bo Femina A ——e version of 
\“Gentlemen Prefer Blondes.” 
Buff’s 13 150 Sets Styne intends to use a different | 
3 lyric writer each week. Rest of the 
Buffalo, Feb. 22. | production staff is composed of 
Buffalo tele set installations up those associated with Styne in the 
to Jan. 31 totaled 13,157, according current Broadway musical, “High 
to statistics compiled by Buffalo Button Shoes,” including choreog- 
Niagara Electric Co. and released rapher Jerome Robbins, set de- 
by WBEN-TV this week. : | signer Oliver Smith and costume | 
The figures showed an increase designer Miles White. Milton Ros- | 
of 2,383 sets since Dec. 31. .enstock will be musical director. _ 


films will be made at Tucson, Tribe 
warmup field. 





tion department but will continue 
his announcing chores on the Loyo- 
la Univ. basketball games for the 
duration of the season. 

In other WAAM staff changes, 
James Madison Burke, former tele 
instructor for the Commercial 


Radio Institute of Balto, was named | 


assistant to chief engineer Warren 
Braun. Barry Mansfield, until now 
scenic designer for the Stevens 
Oceanside theatre, Miami Beach, 
joined WAAM in the same ¢a- 
pacity. 


|/for Hudepohl. 


| At the same time, Schoenling 
Brewing Co. stepped in as the tag- | 
ger for Friday night wrestling 
shows on Crosley’s WLWT, the) 
town’s only active television sta-| 
tion, succeeding George Wiede- | 
/mann Brewing Co., Inc., which con- | 
|cluded a 52-week stretch. The, 
'Schoenling deal, for 26 weeks, is 
‘through Ritt’s agency. Strauchen| 
|& McKim, Wiedemann’s ad rep, 
‘announced that the series was) 
‘given up because the station | 
| changed its Friday night schedule, 
'cutting in on full-time coverage. 

| Carrying along on WLWT with | 
/one-minute film spots, Wiedemann | 
|has a call on events and new) 
|shows in the hopper for that sta-| 
| tion, and is spreading to Dayton, | 
| with a 15-minute Saturday night’ 
|sportsreel program and spots on, 
WHIO-TV, and to Louisville, with | 
spots on WAVE-TV. 
Meantime, Burger Brewing Co. 
‘is off to a running start in the! 
,video field locally, having the| 
Ciney Reds booked exclusively for 
its second season of home games, | 
the package also including radio 
‘rights with linkings to 15 indie 
stations in Ohio, Indiana, Kentucky | 
and West Virginia. 





Ballet Theatre Slated 
| For Early Tele Bow 


Ballet Theatre will make its bow | 
on television soon doing straight | 
‘ballet, instead of the usual dance | 
excerpts. Theatrical agent Howard 
‘Hoyt has bought tele rights to the 
group and plans to stage an hour- 
/long show around them once week- 


ly on a network, commercial basis. | 
'One of the larger oil companies is 
reportedly already interested in 
bankrolling the venture. | 


Tele program would probably. 


‘originate from a N, Y. theatre be- 
cause of the necessity for space. | 
‘Ballet Theatre, co-produced by 
| Lucia Chase and Oliver Smith, tees 
| Off its spring season April 17 at 
the Metopera House, N. Y. 





/eral wecks on the air. 


| gram for the air can do so merely 


by cutting li. on the loop. Par in- 
tends to use the studio itself to 
produce spot commercials to or- 
der. They will be staged live and 
then recorded on film, on the as- 
sumption that such a production 
system will be far less costly than 
turning them out on film directly. 


AMER. ASSN. LEAVING 
TV QUESTION TO CLUBS 


Louisville, Feb. 22. 

Question of TV was one of the 
principal subjects to be settled at 
a meeting of club owners of the 
American Assn. baseball league 
last week. Directors voted to let 
each of the eight clubs determine 
its own policy on television. Execs 
also voted that, wherever there is 
televising of games, the visiting 
club will not share in the revenue 
derived from the sale of the TV 
rights. 

Every club in the league, with 
exception of Toledo and Indianap- 
olis, has made arrangements or 18 
negotiating for TV. Toledo. which 
permitted TV on an experimental 
basis last season, will have tele- 
casts of Detroit’s afternoon games 





}in its territory. Toledo is owned 


by the Detroit club. Toledo teams’ 
games will not be televised. 


Morgan’s NBC-TV Show 


Comedian Henry Morgan returns 
to television after several false 
starts in a. 15-minute cross-the- 
board show preeming March 21 on 
the NBC-TV web. Red Ingle orch 
is also to be featured on the pro- 
gram, which is to have Morgan do- 





‘ing the type of skits once per 


formed in film shorts by the late 
Robert Benchley, such as “A Day 
at the Movies,” etc. ; 

No sponsor has yet been signed, 
but NBC hopes to have one lined 
up before the series tees off. Mor- 
gan was starred in his own TV 
show during the. last couple 0! 
years under two different bankroll 
ers, but both fell through after sev- 
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TELE’S ‘BATTLE OF 





Free Theatre as Sales Hypo 


Washington, Feb. 22. 


Operation of a combination theatre and television display center, 
with revenue from exhibit space to make possible free admission to 
video showings, is being planned as a device to speed up the im- 


pact of the medium in a new market. 


The scheme was revealed 


by a broadcaster at last week’s New Orleans huddle of the directors 
of the National Assn. of Broadcasters. 

The plan is to use the theatre to acquaint prospective viewers 
with television programs, types of receivers and developments in 


the industry. 


In this way, it is expected, the project will serve as 


an impetus toward attracting viewers to a projected video station, 
minimizing the heavy losses taken by the initial outlet in an area, 


which starts from scratch. 


Serving as a sustained preview of its television station operation, 
the theatre will be used for various special events, depending on 
the programs shown. Children, particularly, will be invited to see 


kiddie shows and to hear talks on television. 


It is also planned to 


bring in prominent citizens to view programs of public interest. 
If possible, the programs will be picked up from the nearest sta- 


tion and televised directly on the theatre screen. 


shows may also be projected. 


Films of video 


In effect, the theatre would be a television center operating as 
a public relations magnet to attract people to buy sets and to de- 


velop a Sstation’s audience. 


Elimination of an admission charge 


would ostensibly obviate possible objection to using video pro- 


grams for commercial purposes. 




















Nightmare of Damage Suits Looms 
On Pix Oldies’ Uncleared Rights 





Television broadcasters 
criminately booking old feature 
pictures without first obtaining 
adequate clearance of all rights to 
them may be letting themselves in| 


indis-+ 


{ 


| 


TV Heeds Call 


Chicago, Feb. 22. 
Television will be used tonight 


for law suits totaling hundreds of | (22) for 100th anniversary celebra- 


thousands of dollars. 


That is the} 
opinion of several indie TV film | 


distributors, based on the knowl-| in Chicago. 


tion of Disciples of Christ churches 
Instead of holding 





THE 


TUBES’ 








LOWER PRICES 


Controversy 
manufacturers 
merits of the 


over comparative 


|metal viewing tubes assumed indus- 


| try-wide 


proportions this 


lwith all signs indicating that, re- 


| 
| 


|less costly to produce, permitting | 


| set. 
| tion, 


gardliess of the outcome, the gen-/ 
eral public will benefit through 
lower set prices. 

Metal tube, confined to date to! 
a 16-inch job, until now had been| 


manufacturers like RCA to set a} 
$4935 list price on a _ tablemodel| 
Because of the new competi-} 
manufacturers of the glass} 


|tubes, such as DuMont, last week 


| 
| 
| 


| 
| 
} 
| 
| 


edge that some of their competi-| city-wide dinner, each of the 30) 
tors in the distrib business are local churches will have its own 
buying such products from what-/|in individual congregation dining 
ever sources they can get it with-| room. 


out first determining, both for 


their own protection and for that | church, will be tuned in to centen- | 


Video sets, installed in each 


of the station operators, whether | nial speakers being telecast over 


all rights have been cleared. 
Question of rights when the old 
features are played on TV is 


| 


among the most baffling problems | 


now confronting the industry. Who 
owns tele rights to the pix, if any- 
body, is tangled up in a multitude | 
of factors, chief among which is | 
the original contract signed by the | 
producer, director, star, etc., when | 
the fikm was first turned out. Some | 
of the very old product, made when | 
TV was still only a flicker in the, 
eyes of its various contributing in- | 
ventors, naturally made no pro- 


(Continued on page 32) 


FORD ‘CRYSTAL BALL’ 
SERIES FOR CBS-TV 


New half-hour television series 
featuring w.k stories acted out in 
dance form is tentatively sched- 
uled to preem April 18 on the CBS- | 
TV web under Ford sponsorship. 
Shows will be produced and di- 
rected by J. Walter Thompson 
TV staffer Paul Belanger, who es- 
tablished his reputation as a pro- 








WBKB. 


Philly WPTZ Ties 
With Par Nabes 
On TV Quizzer 


Philadelphia, Feb. 22. 

A new wrinkle in television com- 
mercial programming will be 
launched here Tuesday, March 1, 
when WPTZ links forces with the 
Paramount chain of nabe deluxers 
to stage its video quizzer, ‘Tele- 
kids.” 

Program, 
WPTZ from 





which goes over 
7:30 to 7:45 will be 


| presented on alternate weeks from 


| Roosevelt theatres. 


ducer of musical and ballet shows | 


while on the CBS-TV staff several 


years ago. 
Titled “Through the Crystal 
Ball” to capitalize on the Ford 


trademark, the series is to he 
slotted in the Monday night 9:30 
to 10 slot three times monthly. 
Under present plans, the “Ford 
Television Theatre,’ now aired 


would be moved up to Monday to 
occupy the fourth week each 
month. With thé exiting of the 
“Morey Amsterdam Show” from 
the 9 to 9:30 segment, CBS would 
be able to make room for the dual 
Setup by moving “People’s Plat- 
form,” now aired from 9:30 to 10, 
to another evening when “Thea- 
tre” takes over. Web will still 
have to fill a half-hour three times 
monthly, however, because of the 
difference in running time of the 
two Ford shows. 

Belanger hopes to use a dif- 
ferent choreographer for each 
stanza in order to inject as much 
freshness into the series as pos- 
sible. Daniel Defoe’s “Robin- 


public can make comparisons be- and _ Philco, 
‘tween actual scene and tele recep- Smaller 


the stages of the Nixon, Tower and 
Idea is to give 


| 





| 


| 
| 


| scopes. 


put through a 22% lower price on | 
the all-glass bulbs. As a result, 
Sightmaster yesterday (Tues.) an-| 
nounced a 15-inch table model! 
with the glass kinescope to retail 
for a similar $495, believed the 
lowest price yet for that large a 
tube. ‘ 

Competition between the 15-| 
inch glass and 16-inch glass-metal, | 
meanwhile, has exerted a down-| 
ward pressure on the smaller-|} 
sized models, such as the 12! and} 
10-inch jobs, since the public ex-| 
pects a proportionate price reduc- 
tion for the smaller sets. Some} 
industryites, in fact, believe that | 
RCA might have created a Frank-! 


| 





Set Sales Slump 


Television set retailers, fol- 
lowing a short boost in sales 
in the N.Y. metropolitan area 
during the last six weeks, now 
complain that the demand for 
all models has slumped consid- 
erably. Reason generally given 
is that the public with enough 
money to afford TV sets has al- 
ready bought them and the 
Johnny - come - latelies, who 
might be in the market for a 
set now, just don’t have the 
money to lay out. 

Retailers, as a result, have 
instituted their own discount 
plans, to a point where a buyer 
can get up to 20° off on al- 
most any model but a DuMont. 
Latter company has cracked 
down on such “under-the- 
table’”’ deals by pulling back its 
franchise from any dealer 
found offering a discount. 

———— 


enstein in the glass-metal kine- 
They point out that RCA 











‘is still getting $325 for their 10- 


j}inch models, 
| Olympic 


as against the new 
10-incher retailing at 
$229. All prices, consequently, are 


/expected to hit a downward trend 


the film audience a chance to see a. , : 
* camps in the industry, with RCA, 


television show actually staged and 


, Emerson 


and the resultant boost in set sales 
and circulation is expected to be 
equally beneficial for broadcasters 
and advertisers. 
Industry Split 

Controversy over the two kine- 
scopes has created two separate 
leading 


and Admiral 


also place monitors in theatre so those turning out sets with both. 


| tion. 


Youngsters in show are 
cruited from the private, parochial 


once monthly on Sunday nights and public schools in the city; and 


the area tieup in the neighborhood 


' shows is an additional inducement 
‘to bring customers to the theatre 
‘on “Milton Berle” night. 


| charge. 


Format of quiz shgw is tradi- 
tional. Dr. Lee Hunter, speech 
and dramatics teacher. is in 


Listeners send in ques- 


‘tions and if the juve brain trust 


fails to solve problem, money 

award goes to charity. There are 

no giveaways to the audience. 
Show is a package set up by the 


re-' ment 


Fien and Schwerin agency, spon- 


Weatherguard (makers 
insulation, ete.?. 


sored by 
of storm sashes, 


| Advantage to sponsor is obvious. 


/ulous 69th St. section. 


The Tower theatre is in the pop- 
The Nixon 


son Crusoe” has been tentatively | is one of the showplaces of West 
set for the preem performance. | Philadelphia, and the Roosevelt is 


While JWT will handle Ford for | ditto in 


Frankford, northeast 


the new series, Kenyon & Eck-| Philly. All three houses are large 
hardt is the agency on the “Thea-| and they are in the centers of 


*ve” program, 


| teeming shopping districts. * 


‘and ad agencies. 


DuMont and some. 
manufacturers, such as_ 
Sightmaster, sticking to the all- 


glass jobs exclusively. Chief argu- 
against the metal tubes is 
that they haven't been tested suf- 


(Continued on page 34) 


ROBT. Q. ‘LITTLE SHOW’ 
SET FOR TV PREEM 


CBS comedian Robert Q. Lewis 
tees off his own television show 
about the middle of next month on 
the CBS-TV web. Titled the “‘Rob- 
ert Q. Lewis Little Show,” it will 
be an intimate-type revue satirizing 
the news of the week. 

Lewis and Robert Cone will 
handle the scripting chores under 
the general supervision of Good- 
man Ace. A different original song 
penned by Lewis and Cone is also 
to be included in the half-hour 
weekly offering once a fortnight. 
Show auditions via a dry run some- 
time this week and will later be 
transmitted on a closed circuit for 
showcasing to prospective clients | 





between ttevision| 
all-glass and glass- | 


week, | 





MAY AF CII T IN Nets Now Pitch Tele Legiters To 


Multiple Sponsors Because of Costs 


+ 
» 





Textron’s Spree 

J. Walter Thompson agency 
is planning a separate big- 
time production for the com- 
mercial in connection with the 
upcoming Textron show star- 
ring Paul and Grace Hartman. 
It will probably represent the 


most ambitious “live” insert 
to plug a product. 

Called “Textron for Trous- 
seaus,”’ the capsule production 


will bring to N. Y. each week 
girls from all parts of the 
country who are engaged and 
are on a shopping spree. With 


a department store’ back- 
ground, a parade of models 
will display all the Textron 


Chi Cops, Ohio 
Senator Mull 








Pix TV Censor 


Chicago, Feb. 22. 

Serious threat to television was 
voiced here last week by. Police 
Captain Harry Fulmer when he 
| Suggested his group, currently 
| working on lewd and obscene pub- 
| lications, investigate video for pos- 
| sible law and moral code viola- 
| tions. 
| Although Fulmer did not dis- 
|close methods he would use in 
| overseeing tele, it was indicated 


films would need censor preview- | 
And because | 


|ing before telecast. 
'of split-second timing necessary, 
'this would mean submitting scripts 
| to various cities before filming. 

In matter of live TV program- 
ming, censor would sit in on final 
| rehearsal and at that time indicate 
| what portions were to be deleted. 
| In case of remote broadcasts, spot 
| news, sporting events, etc., censor 


| would sit with engineer at monitor | 
| and shut video or audio when it. 


| offended. 
| Another problem worrying trade 
lis on co-axed telecasts. Con- | 


|ceivably programs getting approval | 
in one city would be banned in| 


another. Question arises on local 
| authorities being able to eliminate 
| whole or part of “objectionable” 
_program. And in southern cities, 
would censors eliminate any scene 
,in which whites and Negroes ap- 
peared together? 

If locals get a foot in the censor- 
ship door, it is felt that it’s just a 
matter of time until state boards. 
such as New York and Ohio, and 


(Continued on page 34) 





United Nations Jingles 
Adapted for Balto TV 


Baltimore, Feb. 22. 

Series of one-minute singing 
commercials on the United Nations 
produced by Ted Cott, WNEW. 
N. Y., program manager, are now 
being aired daily by WAAM, indie 
television outlet here. To adapt 
the spots. originaily intended for 
AM only, to video. WAAM staff 
artist Joe Corcoran has turned out 
a group of slides to accompany 
each one. 

WAAM news editor Joel Chase- 
man, meanwhile, is working out a 
similar deal for Brotherhood Week 
this week. 





Corwin on TV 


Norman Corwin makes his first 
television appearance Sunday 
night (27) as a narrator on NBC- 
TV's “Author Meets the Critics.” 

He will read passages from David 
Bradley's “No Place to Hide,’ 
book on the atomic bomb which 
will be discussed on the show, 
while films of the Bikini A-bomb 
test are flashed on the screen. 


Those hour-long television dra- 
| matic shows, if they’re to De seen 
; at all next year, are expected to 
| have four different sponsors bank- 


|rolling them once a month. That, 
|at least, is the basis on which the 
| networks are now pitching them to 
lad agencies and their clients, be- 
llieving it to be the only way a 
| single sponsor will be able to af- 
|ford them. 
| Reason for the new pitch is the 
| tremendous cost of such shows, 
|coupled with the comparatively 
|}low ratings they've pulled down 
| during the last year. Latter fac- 
}tor means, of course, they play to 
lonly a limited audience. “Ford 
|Television Theatre,” for example, 
j}now carries a budget of approxi- 
mately $20,000 per show and the 
cost is expected to be hiked to 
|! about $30,000 by next fall, because 
of steadily-increasing production 
|costs. With the exception of the 
|“Kraft Television Theatre,” which 
costs a comparatively moderate 
$4,000 to $5,000 per performance, 
none of the hour-long sponsored 
legiters has been able to make the 
top 10 TV Hooperatings. 

Ford show has got by, since it 
is aired only on a once-a-month 





basis. ‘“Philco Television Play- 
house,” on the other hand, is 
staged once weekly, with the 


| budget ranging from $15,000 to as 
| high as $23,000 on certain produc- 
| tions. As a result of the boost in 
| cost, Phileo is expected to cancel 
|out, following expiration of its 
present 13-week pact with NBC-TV 
in April. It is now reported the 
— will not be renewed next 
year unless NBC can arrange for 
|Phileo to pick up the tab only 
| once a month, with three other 
| sponsors to bankroll it the other 
| three weeks. 

In making their pitch, the webs 
;naturally are looking for four 
/sponsors whose products are non- 
competitive. They hope to find 
them all represenied by the same 
| agency, since that would make the 
|deal a lot simpler to handle. If 
| that is not possible, however, the 
webs are willing to work with four 
different agencies in order to keep 
the programs on the air. 











GODFREY CANCELS BOTH 
VIDEO SHOWS THIS WK. 


Arthur Godfrey. advised by his 
‘doctors to remain in Florida for 
an extra week's vacation, was 
/foreed to cancel both his CBS tele- 
vision shows this week. 

“Talent Scouts” Monday night 
| (21) was aired trom Miami, which 
prevented the usual simulcast of 
the program. To fill the time on 
TV, CBS slotted “People’s Plat- 
form” into the 8:30 to 9 p.m. seg- 
|ment and extended the “Morey 
| Amsterdam Show.” usually aired 


from 9 to 9:30, to a full hour. 

“Arthur Godfrey and Friends.” 
‘aired Wednesday nights on CBS- 
TV from 8 to 9, will go on as usual 
‘tonight (Wed.), but with Robert Q. 
'Lewis subbing as emcee. Gil 
Lanth and the Borah Minevitch 
Harmonica Rascals are set to guest 
on the program. Gil Fates subbed 
for Godfrey as narrator in the 
pickup yesterday (Tues.) from the 
Sportsmen's Show at Grand Cen- 
tral Palace, N. Y. 


CBS Ohio Affiliates 
Team Up vs. Crosley 


Cincinnati, Feb. 22. 

CBS affiliates in Cincy. Dayton 
and Columbus will form a video 
/hookup in opposition to Crosley’s 
'linkings in the three cities which 
‘will have both NBC and DuMont 
feedings. 

Of the CBS units. WKRC-TV 
here and WHIO-TV in Dayton will 
start exchanging programs by 
microwave relay when the former 
station goes on the air. The hook- 
-up with WBNT, Columbus, will be 
‘made in October, when the co- 
axial! eable is available in that 
‘city and Cincy. 
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CAMEL NEWS CARAVAN 
With John Cameron Swayze and 

NBC news staff, correspondents | 
Director: Clarence Thoman 
15 Min., Mon-thru-Fri., 7:45 p.m. | 

(EST) | 
R. J. REYNOLDS 
NBC-TV, from N. Y. 

"4 (Esty) 

This is television’s most ambi- | 
tious and costly attempt yet to! 
evolve a proper video pattern for | 
bringing news into the home. | 
Camel cigarets, the sponsor, is 
plunking down $10,000 a week 
in production costs alone for | 
the privilege of helping to pio- 
neer a news-slanted TV format. It 
scrapped its previous 10-minute, 
cross-the-board Movietone News 
(20th-Fox produced) program and 
expanded to 15 minutes a night for 
this part-live-part-film technique. 

Considering that NBC, in pro- 
ducing this show for Camel, has 
thrown into this effort the web’s 
entire facilities and equipment, in- 
cluding far-scattered mobile units, | 
strategically - spotted correspond- 
ents, its key staffers, etc., the 
initial unfolding was a letdown. 
Technically, NBC was on the ball, 
with some neat integration of live 
and film sequences, a_ stunning | 
two-way New York - Philadelphia 
pickup of commentary that came 
off with minute precision and a 
continuing succession of scene-to- 
scene fades suggesting alertness on 
the part of the engineers. 

But there was a static quality | 
in the sum 15-minute total, which | 
left much to be desired in the way 
of actionful reels. With John Cam- 
erson Swayze at “home base” to 
call the shots and intro the staf- 
fers and correspondents (he also 
does a fast news wrapup at the 
end), the initial switch (live) was | 
to William R. Wilson in Philadel- 

hia for a description of the vio- 
ence and snarled traffic situation 
in connection with the transit 
strike. But it was all talk, without 
a single action shot for back- 
ground. 

The switch to Washington (film) | 
for President Truman’s 0.0. of the | 





| 
' 


with a brilliant shot of a B47) 


|camera wasn’t able to show the| 
action. 


NOW YOU SEE IT 
With Frank Clinton family; Andre 
Baruch, emcee 
Producer: Sherman H. Dryer Pro- 
ductions 
Director: John Peyser 
15 Mins.; Wed., 7:45 p.m. 
PIONEER SCIENTIFIC CORP. 
CBS-TV, from N. } 
(Cayton, Inc.) 
Television, because of the cam- 
eras’ facility for closeup shots, has 
long been considered a natural for 
magic shows. But “Now You See 
it” is probably the first attempt on 
video to build an entire program 
around top magicians and their 
prestidigitations. Preem show last | 
Wednesday (16) night evidenced | 
this is probably the lowest-budget- 
ed program, either sustaining or 
commercial, on the CBS-TV web. 





| 


duction values than that budget | 
affords it in order to have the| 
necessary gloss. 


TED STEELE SHOW 

With Betty and Jane Kean, guests 
Director: Leonard Valenta - 

30 Mins., Sun., 6:30 p.m. 

WABD, DuMont, N. Y. 

This new early Sunday evening 
show has a promising future. Ted 
Steele, for one thing, is one of 
DuMont’s top talent assets. That 
was demonstrated in the DuMont 
15-minute contrib to the “cable 
show” last month when the east 





eee 


Shakespeare can be tough pre- 
sentation in any medium, let alone 
for television. And “Twelfth 
Night,” one of the Bard’s lesser 
works, had its difficulties Sunday 
night (20) on NBT for Philco. It 





was linked with the midwest, and 
subsequently in the two daytime 


cross-the-board TV spreads. This | 


new once-weekly musical might 
suggest that it all adds up to “too 
much Steele,” but it’s obviously 
slanted at a different type audi- 


; ence, 


If Steele can keep the accent on 


the show an intimate, unpreten- 


musical thing that’s hit video to 
date, he’s got the basic elements of 
an entertaining half-hour. 

The orchestral arrangements are 


just failed to come off. Whatever 
\the play, Shakespeare requires ex- 
ceptional articulation, and Sunday 
‘night’s performance hardly had 
‘that. Blank verse requires Evans, 
| Barrymore, Gielgud or a Judith 
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outs, while probably good on paper, 
just didn’t have the right touch 
on the screen. Show’s new tangent 


now incorporates guestars into the 
regular cast, but Monica Lewis 
failed to show much _thesping 
ability in her stint with Silvers 
although did well with her song 
solo. Diana Barrymore fared better 
as ’Cathy in an amusing takeoff on 
“Wuthering Heights” and in a 





| Anderson, not alone for their 
|splendid performances, but also 
because of the diction they could 


|music, where it belongs and give | give to it without appearing like | 


a slice of Swift’s best. And Sun- 


|tious quality, instead of suggesting day’s show lacked that diction. 


| And it’s going to need more pro- ‘that his 16-piece orch is the biggest | 


The script was such as to enable 
only a feeble comprehension of the 
| situations, though one might well 
‘have been familiar with the tale of 
the fair Viola and the play’s sev- 


Even something as interesting as pean : ) the — 
~ £ ‘good (the “Hit Parade of Stand-| eral romantic complications. There 


magic needs more than a blank | 
wall and only the barest necessities | 
for the act to hold that interest. | 
In addition, even with the cameras’ | 
closeup performance, the stunts | 
used on the show will havé to take 
into consideration the cameras’ | 
limited scope. Outstanding trick | 
presented by the Clinton family, | 
which guested on the preem, was | 
lost to home viewers because the | 


That trick, in which several ma- | 
gicos reportedly have been killed, | 
had Clinton presumably shooting a | 
rifle through the body of his wife | 
into a card held before her and} 
through a plate. To get both the} 
husband and wife into the picture, 
the camera was placed at a remote 
angle which failed to show that | 
Mrs. Clinton stood in the path of | 
the bullet. Thus the impact of the | 
stunt was completely lost. Other- | 


| wise, the family’s tricks were good. | 


Andre Baruch, permanent emcee | 


on the program, did an okay job 57th annual production, 


both with the announcing and the 


commercials, which plugged Polar-| (9) to show the 
aerial maneuvers at least paid off | oid tele filters. With a little polish ' what a Tiger musica 


applied in the right direction, this 


rocket bomber in action. The day’s | Show could catch on. 


wrapup of labor news (live) as- 
signed to Robert McCormick in 
Washington guesting Sec. of Labor 
Maurice Tobin was more talk. As 
a “human interest-feature”  se- 
quence, Ben Grauer visited a 102- 
year-old woman taking a_ stroll. 
There was a Radcliffe Hall inter- 
view at the airport (live) with the 
two Russians who flew here after 
escaping from behind the Iron 
Curtain. And finally a sports in- 
sert showed NBC cameramen tak- 
ing a beating on the rough seas 
accompanying the Lipton Trophy 
race off Florida. Save for its topi- 
cal interest, the latter might just 
as well have been a library shot. 

Camel continues to apply the 
“sports action” technique to com- 
mercials, with testimonials from 


golf and bowling champs on the. 


program caught (16.) 
Television still needs a_ sock 
news technique. Rose. 





POWERHOUSE 

With Jimmy Powers, Jack Mc- 
Carthy 

Producer-Writer: Ray Barrett 

Director: Clark Jones 

15 Mins.; Thurs . thru - Mon., 
7:15 p.m, 

Sustaining 

WPIX, N. Y. 


This five-times-weekly show is 
an effective translation of Jimmy 


Powers’ Daily News sports column | 
into video. Program starts with a | 
closeup of fingers typing and the | 


camera rolls back to reveal Powers 
working on his column in a replica 
of the paper’s sports department. 
The phone rings, giving Powers a 
chance to introduce himself and 
billboard his guests. It makes an 
effective opening. 

Newsroom atmosphere is com- 
plete, with file cabinets, teletype 
tickers, clock and calendar. Powers 


talks over the late sports news| 


with Jack McCarthy, making an 
occasional editorial comment. The 
two also trade predictions on up- 
coming games and matches, some- 
times taking opposite sides. 
Carthy also gives a calendar of | 
athletic events to be televised by 
WPIX, which is good station pro- | 
motion. 

Guests who chatted with Powers | 
across his paper-cluttered desk | 
were Casey Stengel, manager of 
the Yankees, and Ruby Goldstein, | 
topflight boxing referee. Device | 
used to end the Stengel interview, 
a voice calling “Casey, we want you | 
for a photo!” seemed contrived. 
Another trick which had a phoney | 
touch was a phone call, supposediy | 
from the composing room, asking | 
Powers to turn in his copy. The | 
rogram ended with a closeup of 
owers’ fingers busily striking the 


| DANCE WITH ME 

| Louise Holden, Charles Columbus, 
| others 

| Director: Eddie Nugent 

20 Mins., Thurs., 7:10 p.m. 
Sustaining 

WPIX, N. Y. 

Arthur Murray, Don Pallini and 
| other dance schools probably won’t 
| get a flock of enrollment cancel- 
| lations because of video dance in- 
| struction. It’s still more effective 
(and entertaining) to have an in- 
structress guide a student through 
the intricacies of higher dance 
education. 

However, the “Dance With Me” 
session in a small measure accom- 
plishes its purpose, mainly because 
of Louise Holden and Charles Co- 








|lumbus, a pair of experienced ball- 
‘roomers. They are equipped with 
|a personable line of chatter spiel- 
| ing occasionally on the background 
| of various numbers aside from giv- 
|ing demonstrations of dance steps 
with the aid of charts. Their rou- 
|tines won’t threaten the suprem- 
;acy of the De Marcos, Raye and 
| Naldi, ete., in that field, but gen- 
erally are entertaining. 

They do excellently in that line 
‘considering that they have only a 
/piano to provide backing, whereas 
most of their routines would show 
‘up better with full orchestral back- 
ing. The chart demonstrations have 
some merit in pointing out basic 
steps. 
| Major entertainment value is 
/contained in their demonstration 
‘of archaic dances such as the 
bunny hug, westchester and 
'charleston among others. A juve- 
nile terp-twain also serves to in- 
'troduce an entertaining note. 
| There’s a writein gimmick with a 
/mystery dance. Team demonstrated 
a maxixe. Anyone writing in the 
name of the number and the rou- 
tine gets a set of charts. Nitery 
set was good and camera work was 
generally okay. There were some 
shots from a bad angle which made 


Mc- the male look somewhat lumbering. 


Jose. 


ABC BARN DANCE 

With Sage Riders, Lulu Belle & 
Scotty, Holly Swansor, De Zurik 
Sisters, John Dolce, Hal O’Hal- 
loran, Square Dancers 

Prod-Dir.: Jack Gibney 

Sustaining 

30 Mins.; Mon., 8:30 p.m. 

ABC, from Chicago 


The video version of radio’s 
National Barn Dance, one of the 
more popular displays of rural 
revelry, is still a radio show, need- 
ing more visual attributes than 
that which the initial session 


ards” which included “Star Dust,” 
“Melancholy Baby,” “Where or 
When,” is a slick idea); Steele’s 


was a wandering minstrel present 


to bridge the situational gaps with | 


his explanations, but this, too, 


own virtuosity at the keyboard (ac- | while certainly acceptable in pur- 
companied by some nice camera! pose, was insufficient for layman 


synchronization) is an added asset. 
But the tendency to get overcute 
on the part of the kibitzing bands- 
men, probably to suggest an overall 
musicomedy flavor, was offkey on 
the show’s premiere and doesn’t 
belong. 

Guests on the initial stanza were 
Jane (ex-Call Me Mister” Broad- 
way musical) Kean, and her sister, 
Betty, the latter a particular stand- 
out with her eccentric taps and the 
duo clicking in an arrangement of 
“South America, Take It Away.” 

Rose. 





ALL IN FAVOR 

With Princeton Triangle Club 
Director: Roger Muir 

60 Mins., Sat. (19), 9 p.m. 
NBC-TV, from N. Y. 

The Princeton Triangle Club’s 
“All in 
Favor,” had its video bow Saturday 
eneral public 
production is 
\like. Show, like most of the Prince- 


| home consumption, 

| Marsha Hunt, as the shipwrecked 
| Viola, who masquerades as a boy, 
was often unintelligible. John Car- 
radine was inclined to be too ex- 
postulative as Malvolio. Frances 
|Reid was effective as Olivia. Sup- 
porting performers failed to im- 
press. 

In another sense, of course, 
|Phileco and its producer-director, 
|Fred Coe, are to be commended 
ifor an attempt that, even in its 
|stage of intention, was obviously 
fraught with so many impossibili- 
ties. If television is to be the 
means by which Shakespeare is to 
| be brought into the home, then 
| why not something of greater mass 
/understanding for a starter, some- 
thing like “Julius Caesar,” ‘“Ham- 
let” or “Macbeth.” (Studio One 
| (CBS) is doing “Caesar” March 6.) 
| Director Coe failed to get much 
movement into the play, but that 
|was mainly because of its own 
| basic stafic quality. However, there 


| tonians’ annual musical frolics, had | were at least a couple of occasions 
ja good deal of spirit as well as|when his characters mouthed their 
\finish. The college lads are willing, | dialog with their backs to the 
engaging, appealing youngsters. | camera without it apparently be- 
But, aside from nostalgic appeal to \ing part of any designed piece of 
,old Princeton grads, or friends Or | business. Coe and Samuel Taylor 
\relatives of the performers, this! gid the adaptation. 
|type of program is too parochial 
| and limited for a tele audience. Gorgeous George, the Coast 
|_ The show was a musical comedy | wrestler whose N. Y. debut was 
| satirizing the small-town politician, | not televised last night (Tuesday) 
built around the hubbub of a local | from Madison Square Garden, got 
election. After the opening parleys, | a chance to show his stuff on video 
‘it segued into a lengthy minstrel | anyway by guesting on CBS-TV’s 
| show (the idea of one of the candi-|“yoyr Sports Special” Monday 
dates to win votes) which took up| night (21). Interviewed by Cas 
the first half of the program. There | Adams and Dolly Stark, who run 
was some good music, while all of the 15-minute program, George 
it was well played. Some of the | demonstrated that, regardless of 
huskies made up and dressed up| his grappling prowess, he’s a ter- 
as femmes looked very funny. rific showman from the old school 
There was a can-can number that 
was pretty slick, even for the pro- 





of ballyhoo. 
Garbed in a blinding checkered 


fessional stage. But on the whole 
the performance stood out as rather 


suit, whose color was amply de- 


scribed by Adams and Stark, and | 





stiff and self-conscious, with ama-| with his curly blond haiti, the guy 
teur actors, singers and dancers qidn’t miss a bet in trying to 
more willing than smooth. |arouse interest for his Garden 
Good camera work throughout pout the following night. His valet 
showed the lads at their best, but came in ahead of him to spray the 
jas remains that this sort of stuff | ;o99m with a disinfectant and. in 
belongs on the campus, not On| answer to a question as to why he 
video. Bron. \jabels himself “gorgeous,” he 
‘ pulled one of the prizes of the 


|'FOUR-STAR TALENT SEARCH | evening. Looking hammily into 
With Joe Bolton, emcee; guests the camera, he declared: “Just 
Director: Eddie Nugent ‘honesty.” It might not have been 
| 30 Mins., Fri., 8 p.m. art, but it was certainly good ex- 
| Sustaining ploitation. 
| WPIX, New York | - 
| This is really an amateur show.| Novel idea of teaming a current 
And if it lacks something in en-|™Musicomedy star with an old-time 
|tertainment value it is because the Broadway great was launched on 











age New Yorkers with no stand- the Fitzgeralds’ across-the-board 
out talent. Naturally enough, show on the ABC-TV web, but 
they’re nervous before the cameras | With only fair results. Patricia 
and their acts lack the change-of| Morison, starred in the current 
pace and dynamic quality which | “Kiss Me, Kate,” represented the 
make for good viewing. /new talent crop, while Irving 

On the show caught, seven) Fisher, featured in many “Zieg- 
amateurs competed for three lov-| feld Follies,” was the oldtimer. 
ing cups, the first prize winner also | With the big buildup handed Miss 
getting a week’s engagement at, Morison by Ed Fitzgerald (work- 
Bradley’s east side supper club.) ing the show solo, since Pegeen, 
Lou Rolnick, proprietor of the his wife, is ill), viewers expected 
night spot, was on the panel of| her to sing, but she was given a 
| judges, along with Stanley Gilkey,’ chance to do no more than talk. 
| Bernard Hart and Herman Levin, | It may be, of course, that her TV 





all experienced in the theatre. The guesting is restricted to just pala- | 


acts included three femme singers, | ver, no songs. Fisher reminisced 
ia musical saw player, an accordion- | nostalgically about his trouping 
|ist, a mimic and a 63~-year-old| and showed he still has the stuff 
| acrobatic dancer and singer. The | by vocalling a chorus of “Look for 
| latter walked off with the first the Silver Lining.” 
prize. _bad that the two of them didn’t 
Joe Bolton, as emcee, does a duet, which is what viewers had 
capable and ingratiating job. Pro-| been led to believe would happen. 

| duction-wise the show is well han- 
Phil Silvers’ “Arrow Show” on 


| dled. Camera work, directed by 
Sid Davidson, is excellent, with! NBC-TV last Thursday night (17) 
again failed to hit the pace this 


“many good closeups. Acts are 
| rated by stars, a la the Daily News! program should achieve, in light of 
the comedic talents of Silvers, 


film reviews. And the show carries 
Joey Faye, Jack Diamond, Jack 


|a feeling of honesty, with the per- 
‘formers coming over as real peo-| Gilford and others in the king-size 








keys. He was probably typing, afforded. Point was conclusively | pje, H if h” ’ 
“Now is the time to get off the proved when the sight conked out {sto succeed, it had better hunt writing, “Me™ the fault of the 
air. Bril (Continued on page 34) up some flashier acts. Bril. | Those simuulated burlesque black-— 


contestants are by and large aver-| the Monday night (21) stanza of | 


It was too) 


slight skit on the travails of a new 
'video setowner. The show still has 
to achieve better stride and pac- 
ing to make it pay off. 

Combined talents of Dunninger 
and Paul Winchell and Jerry Ma- 
|honey, now that they've been 
given the right production back- 
ground, have made the “Bigelow- 
Sanford Show” one of the most 
entertaining on the NBC-TV web. 
Program Thursday night (17) was 
‘standout in all directions, with 
'Dunninger continuing to evoke 
amazement with his ‘“thought- 
reading” and Winchell and his ir- 
;repressible dummy again demon- 
strating they’re among the top 
'ventro acts around today. 
| Dunninger now gives viewers a 
'magie trick along with his men- 
talism and the parlay paid off with 
'top returns. That trick of cutting 
| the cameras back to_the studio Aus 
dience whose thoughts he “reads’ 
to show their bewilderment hypoed 
| his act considerably. Winchell and 
| Mahoney were best in a fireman 
skit, with the action accompanying 
their excellent gags rounding out 


| the routine into a neat payoff. 
| 





“Admiral Broadway Revue” 
reached its top form Friday night 
'(18) with a solid 60-minute clicko 
| layout. All the regulars of the Ad- 
|miral troupe were welded into a 
| snappy, ‘well-balanced show that 
| didn’t have a single soft spot. A 
| marked improvement over the pre- 
|ceding week resulted in great 
| measure from a more even distri- 
|bution of the starring players 
chores. Sid Caesar, for example, 
who was featured in four different 
bits in the previous revue, ap- 
| peared only twice for redoubled 
| impact. Similarly, Imogene Coca 
and Mary McCarty were given less, 
but better things to do. 

Standout items were turned in 
'by the choral and ballet compa- 
| nies. Opening production number, 
“That’s News,” was exetuted with 
a firstrate musical comedy flavor 
‘tailored for TV requirements. A 
| ballet routine, “Murder in a Pent- 
| house,” was a tour de force of dra- 
matic choreography, opening with 
a killing and winding up with an 
interpretive jury trial that told a 
complete. story. Individual top 
dancing stints were also turned in 
by Marge and Gower Champion 
and Bobby Van, in a comedy im- 
pression of a hepcat listening to a 
jukebox. 

Caesar scored heavily with one 
of his vaude routines about an 
‘airplane film and in a “Passing 
Parade of Nonentities” sketch. 
| Miss Coca’s antics were aptly high- 
| lighted in a ballet satire while Miss 
|McCarty showed up well in a take- 
_ off on a dance hall hostess. 
| -Long center plug for Admiral’s 
| kitchen products slowed down the 
| proceedings somewhat as Roy At- 
| well’s tongue -twisting tricks be- 
gan to.show signs of wear. 


| 








| Philip Barry’s “Holiday,” as 
‘staged in CBS-TV’s “Studio One” 
series Sunday night (20), was just 
|a little too dated to carry as much 
impact as most of this series has 
| generated. Cast, production and 
direction were fine but, because 
the play is still the thing, these 
factors were not able to compen- 
sate sufficiently for the now-trite 
situations in the comedy. Pro- 
ducer-director Worthington Miner 
attempted to bring the hour-long 
legiter up-to-date with tricks such 
as starting the action on the eve 
of last November's election, but 
the overall theme was still cliched. 

Valerie Bettis, who established 
her rep as a danseuse (last in “In- 
| side U.S.A.” on Broadway) played 
| her first dramatic role in this rd 

e- 
|sides possessing a Tallulah Bank- 
| headesque voice, Miss Bettis dem- 
onstrated sufficient flair for 
thesping to turn in an appealing 
| performance as the poor little rich 
girl. John Forsythe in the male 
|lead, Oliver Thorndyke as the son 
and James Van Dyk as the father 
| were all good, with Patricia White, 
| playing the sister, the only one 
| failing to measure up to the overal 
| pattern. Staats Cotsworth and ViI- 
| ginia Dwyer did well in lesser 

oles, 

Richard Rychtarik’s multiple 
sets were up to the top standar 
‘usually expected on this series ane 
, the other production mountings 


(Continued on page 32) 





|and carried it off excellently. 
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SALES STORY RIGHT IN... | | 


That line of salesmen is a lot longer than it used to be. 
But the radio exec on the other end of it still has only the same 
number of hours. 


= Ww 





| This adds up to an awful lot of sales stories left cooling in 
corridors. 


ONE SALESMAN IS NEVER KEPT WAITING. EVERY 
WEEK VARIETY GOES RIGHT INTO THE FRONT OFFICE 


NN Seas Seri 


And that adds up to you being granted an audience for 
| your message every Wednesday by the top spot time buyers in 
the business. 


| | 
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THE CURT MASSEY SHOW 
With Curt Massey, Tom, Dick and 
Harry Trio, Lee Sisters, George 
Beatty, Alan Massey and West- 
erners; Charles Lyons, emcee 
Producer: Frank Christl | 
Writer: Gordon Van Dover 
Arranger: Al Sutton 
36 Mins., Thurs., 8 p.m, 
Sustaining 
MBS, from Hollywood 
“The Curt Massey Show” is sub- | 
titled “Plantation Jubilee.” Geo- 
graphically it’s a hodgepodge, cov- 
ering Dixie, the West and hillbilly 
territory. but musically it adds up 
to an entertaining halfhour. Broad- 
cast caught (17) opened with the 
Plantation Choir giving a robust 
performance of “Hair of Gold,” 
accompanied by the Westerners. 
Tom, Dick and Harry, a comedy 
trio. sang a novelty number, “The 
Girl Who Lived Next to the Fire- 


house.’ Curt Massey, who has a 
virile baritone, followed with a 
laintive plains song, “One Has 
Iy Heart, the Other Has My 
Name.” Massey did a good job on 


the tear-jerker, avoiding a maud- 
lin rendition. The Lee Sisters were 
energetic and bouncey in “Skip to 
My Lou.” 

For humor, “Plantation Jubilee” 
relies on George Beatty, former 
vaudevillian who is now a film 
comedy writer. Beatty sang a verse 
of “I Wonder What Became of 


Sally” and then lapsed into a corny | 


comedy monolog, over a_ violin 
obbligato, about a dizzy dame. The 
material was not new (for example, 
“She reminds me of the ‘Star 
Spangled Banner’—blue eyes with 
red whites’’), but it should go over 
in the sticks. Another comedy spot 
was Tom, Dick and Harry’s han- 
dling of “Quanto Le Gusta,” with 
dialect and animal noises. The 
Plantation Choir, made up of the 


two trios and the Westerners, 
backed Massey on “Swing Low, 
Sweet Chariot,” to close a well-) 


paced show. Bril. 
TREASURY OF MUSIC 
With Annette Olsen, Jack Kelly’s 

band (15) 

Producer-Director: Jack O’Dell 
30 Mins., Mon.-Wed.-Fri., 9 p.m. 
CHICAGO FEDERAL SAVINGS | 

BANK 

WCFL, Chicago | 
(Critchfield ) 

This is a restful half-hour for 
late supper listeners. Station band, 
sparked by solos of Annette Olsen, 
lulls with renditions of ‘Mala- 
guena,”’ “Indian Love Call,” ““Smil- 
ing Through,” “You and the Night 
and the Music” and medley from 
“Song of Norway.” Commercials 
are well woven into program, with 
no jarring breaks. 

Miss Olsen handles semi-classi- 
cal offerings well, and is capably 
backed by orch. Announcements 
are smoothly done. This type show 
is standard institutional and will al- 
ways attract fair share of listeners 
among adults, whether indie or | 
network. 





YOUR HEALTH AND YOU 
With Dean Harold Burns; guests 
Director: Les Atlass, Jr. 
15 Mins., Sun., 7:45 p.m. 
WIND, Chicago 

This is a public health servicer, 
aired from WIND’s Gary studio in 


conjunction with Lake County, Ind. | 


medical society and Univ. of Indi- 
ana. Two anonymous doctors, called 
A and B. discuss common diseases 
with laymen. 

Show caught discussed rheumatic 


fever with medics answering ques- | 
tions concerning symptoms, effects, . 


causes and cure. Case examples il- 
lustrated technical aspects of dis- 
@ase. 


Truly, Johnny Dollar,” got away to | 


SUPPOSE NOBODY CARED 

| With Bob Delaney, Ray Goulding, 
Marcia Schleifer, Bill Rose, 
Larry Rosen, Marilyn Reese, 
Gloria Harren, Frank MacDon- 


YOURS TRULY, JOHNNY DOL- 
LAR 

With Charles Russell 

Writers: Paul Dudley, Gil Doud 

Producer - director: Richard San- 


| 
| 


ville ald, Ruth Mansfield, Bill Syran, 
30 Mins.; Fri., 10:30 p.m. Bill Terry. and Stan Shaw 
Sustaining Writer-Producer; William E. Shea 
| CBS, from Hollywood 30 Mins., Sun., (13), 1 p.m. 


CBS’ new mystery series, “Yours ALL BOSTON STATIONS 

This show, carried simultane- 
a good start Friday (18) in solving ously by all Hub stations, was 
a murder committed in a small | beamed to the average man who is 
Ohio town. On the basis of the always being asked to contribute to 
opening installment, 


comprises sleuthing, suspense and | giving him an insight into how each 


the format various charities with the idea of | 


sex, all of which can be generally 
relied on to satisfy the average 
whodunit devotee. 

Lustily - written ‘script made a 
good try at originality. However, 
similar plot structures often have 
been used by “B” film potboilers 
with varying success in the action 
market. Yarn recounts a_ case 
cracked by freelance insurance in- 
vestigator, Johnny Dollar. Other 
characters involved in the crime 
are red-haired, green-eyed widow 


dollar is spent. Ably scripted and 
directed by WHDH’s ace scripter, | 
William Shea, the cast was re- 
cruited from all Hub stations and 
Emerson College. 

Theme of show takes a typical 
contributor who grudgingly gives | 
$2 to a collector to get rid of her. 
Shea, using Dicken’s “Christmas 
Carol” technique, has _ narrator 
transplant the man to bedside of, 
sick kid whose hard-hit father has 


| 


From the Production Centres 





| 


IN NEW YORK CITY... 


| Lisa Sergio, WOV news commentator, has been granted leave of ab. 
/ sence so she can work on video and network series plans... . National 
| shirt manufacturer on verge of signing WOR’s “Share the Wealth” quiz. 
_zer for network airing. ...Betty Clark, 12-year-old blind singing star of 
| her own ABC show, being managed by her brother Tom, former head of 
VA recreation division in St. Louis.... Sammy Kaye doing one-nighters 
on his way north from Miami. ...William S. Gailmor, WLIB gabber, to 
be honored by Voice of Freedom Committee at dinner March 3, with 





/Henry A. Wallace making presentation... . Bert Lown, Associated Pro. 


gram Service veepee, left for business trip through southwest Sunday 
(20). ... Jimmie Lipton getting part in Dalton Trumbo’s ‘Emerald Stair. 
case,” while wife Shirley Blanc has lead in Equity Library Theatre's 
“Brooklyn USA’”....Arnold Moss, now on location in Mexico for 
Metro, completed one-man mystery transcription, ““The Prowler,” be. 
fore he left....Elisha Goldfarb appointed MBS network counsel _.. 
Life mag doing a spread on CBS and boss man William S. Paley. Due 
early in March....Les Atlass in from Chi, catching up on town’s new 
musicomedies. 

Radio Executives Club of N. Y. to have program of Negro performers 


| 30 Mins.; Daily, 11.30 p.m. 


just pawned his overcoat for $2 to 
buy medicine. From there he’s 
transplanted to headquarters of 
“those who care,” the workers of 


of the victim; a shifty defense at- 
torney, the omni-present d. a. along 
with a couple torpedoes who give 
Dollar a going over to discourage 
his Sherlocking. 

Disregarding a few flaws, it was|ers an idea of how and by whom 
an enjoyable half-hour. Charles'| the fund is handled. By the time 
Russell, who has appeared in a few the man is finally set down in his 
films for 20th-Fox, was cast in the | comfortable chair at home, his 
title role. He fluffed his lines in a eyes have been opened and his 
couple spots, but the dialog was ideas changed. 
keyed at such a crackling pace that, a qirect result of two-year sur- 
a slip of the tongue was excusable. | vey of health and welfare charities 


Other players supplied capable ; - ; 
support while production and di- elt dep ng 0c « Pg le gro 


rection of Richard Sanville was a 


competent job. Gilb. ings of Fund with show resulting 


|\in well-done decumentary that 
‘should accomplish its purpose. 
Broadcast also tied in with Hub 
dailies which are carrying sum- 
mary of survey. Show was a public 
service with actors services do- 
inated by AFRA, Ken Wilson, staff 


BARBARY COAST NIGHT CLUB Organist’ at WHDH, appearin 
| WROW, Albany | through courtesy of Local No. 


, |AFM and technical work donated 
| , The unorthodox sometimes pro-| by Local No. 1228, IBEW. Elie. 
| duces results in radio as in other | onnenmmacniiale 
fields. By the usual standards and | —— 
in the opinion of many Metehers, | With Clarence Raveneuch, Violet | 
programs from Barbary Coast are | Oakes Kavanaugh, Mary Lou 
corny, dated, and perhaps of doubt- }” hee ge John ~ -yond 
ful taste. But two solid years of | ud, Reg Lymann, Bo man, 
broadcasting — first over WOKO| Bob Rancour, Bill Maylor and 


Bill Sherlock 
and now on WROW—have demon- | Writer - producer - director: 
strated they appeal to an audience. | 


. O’Connell 
In fact, they are credited with | 30 Mins.; Sat. (12), 4:30 p.m. 
| Playing an important part in the | Sustaining 
ee which the spot has; WGAR, Cleveland 
achieved. ; 1 de 
Otte Greene, whe emeced mest Another example of network 
worth programming from the, 


of the blocks—even during the ™' 

' shift to Saratoga last summer—/ hinterlands was Tom O’Connell’s 

possesses neither a pleasant speak- fine dramatic stanza, “Lincoln’s| 
Grave.” Unquestionably as sensi- | 


|ing nor singing voice, but man- 
‘ages to project a friendly, roughly, .. : : 
kidding personality. ° | tive a piece of dramatics as ever to 
Night club being sold as a “Gay | hit the local air, the vehicle was a 
Nineties” affair, it is logical that! fitting tribute fo the memory of 
the vecalizing by Mildred Hewitt, | Lincoln. 
| et al., follows the style popular in|’ Top roles were handled by the 
that era. Miss Gordon perhaps Play House’s Clarence Kavanaugh 
_ blends more successfully the old as Lincoln, and Vi Oakes Kava- 
and the new in ballads. A young naugh as Ann Rutledge. Surprise 
| baritone, Wayne Thompson | find of the stanza was Mary Lou 
sounded good on several recent’ Pezmout. narrator, who along with 
shots. : other students of John Carroll 
Lou Cheney solos with dexterity Univ.. were proof that talent can 
and fire on the piano; only flaw is be found for the probing. 
that he sometimes tends to ob- Grant Wilson at the organ pro- 
scure the melody through over-ar- vided the musical background and 
rangement. Advertising by Greene bridges that kept the opus at its 
runs to the insistent. Jaco. ; emotional pitch. Mark. 


BARBARY COAST CLUB SHOW 

With Otto Greene, Mildred Hewitt, 
Lou Cheney, Diane Gordon, 
Others 


Tom | 














| - Inside Stuft—Radio 


Good opening note stressed seri-. 


ousness of fever, as compared with 
more publicized polio. Program 
tenor is sober and factual, with no 
scare effects needed to impress lis- 
tener. 

Discussion has clinical impar- 
tiality. and thus lacks warmth to es- 
tablish audience contact. Program 
obviously does not seek to enter- 
tain but would attract wider lis- 
tener range with faster pace and 
liberal use of live examples, Le. 
rheumatic fever sufferers or their 
parents. 
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Followup Comment 


SHOPS HFHHHH SES O44 G4 44S. 


Jack Warner’s fluffs on Jack 
Benny's show (20) in connec- 
tion with squawks anent “The Horn 
Blows At Midnight,” which the 
comedian is slated to do on ‘Ford 
Theatre,” made the guest-shot even 
better. The studio head read his 
lines like a pro ‘(and J. L. some- 
times makes jokes like he’s a 
lammister trom the NVA), and had 
a couple of juicy ones to boot— 
some of which he did. But the 
snapper, “So why don't you leave 
us alone?” rang the bell. Benny’s 
reprise of his but-but-but pleading 
to “Mr. William Paley” (a la the 
Vincent Riggio routine some time 
ago’ was still good for laugh re- 


> 


turns. i 


Ed Kobak, Mutual prexy, unburdened himself on a variety of subjects 
at a press conference lunch at the Waldorf, N. Y., last Thursday (17). 
Kobak said that MBS is giving its rate structure a minute examination. 


“I don't know whether it's right or wrong,” Kobak said, “but I’m sus- | 
I want to know: Is it correct to. 
Should five quarter-hours cross-the-board cost. 


picious of anything that’s 10 years old. 
double rates at night? 


more than five quarter-hours in one vertical strip? 
big advertisers good”? 
and similar questions.” 
The MBS chief said that he was concerned about the falling off of 
_Moral standards in broadcasting, and he added that some TV perform- 
ers have exhibited some bad lapses in taste. He revealed that the web 
had yanked “Johnny Madero” because the scripters couldn't clean it up 
and that the web had refused four sponsors permission to use telephone 
routines on kid shows. On the subject of mysteries, he said that 
the time of broadcast was not the important issue. because youngsters 
will stay up to hear them anyway, but that content was the significant 
question. , 


Are discounts for 
We hope to come up with good answers to these 





The Protestant Radio Commission, representing 16 denominations 
and eight interdenominational agencies, will launch expanded program 


activities on both AM and TV, according to Dr. Paul C. Payne, Com-| 


mission vice-president. The bedy plans to introduce at least two new 
program series this year and to continue its transcribed program, “All 
Aboard For Adventure,” formerly produced by the Joint Religious 
Radio Committee 

One new program will consist of a series of half-hour concerts of 
chureh music by the Collegiate Chorale under Robert Shaw's direction. 
A second series will deal with mental health and pastoral counselling. 


Dr. Payne announced that funds for experimental live television pro- | 


gramming have been allocated with the first show to be ready within 
30 days Another series of television films, also being produced, will 
be distributed gratis to stations under the auspices of the Councils of 
Churches and Ministeria! Ass’ns. 


| the Community fund, giving listen- | 


was to acquaint public with work- | 


at luncheon tomorrow (24) at Hotel Roosevelt. .Speaker will be Walter 
White, head of the National Assn. for the Advancement of Colored 
Peeple. Talent includes Josh White, Jubilee Singers, Maxine Sullivan, 
Delta Rhythm Boys, Teddy Wilson and Jackie Robinson... Helena Ru- 
binstein, Inc., which entered the radio ad field last November with 
'“Much Ado About Music” on WQXR, N. Y., will also sponsor “Com- 
poser’s Varieties” six mornings a week. Cosmetic firm will plug its 
“Wonder School”..*G. R. Ruppel, asst. comptroller of MBS, elected 
prez of N. Y. Tax Executives Institute... John Peterson, ex-A BC ac- 
count exec, joins Mutual as manager of central division, with Detroit 
hdqs. 

Goodman Ace’s description of one of his radio colleagues: “He's 
psycho-mishugah”....Margaret Draper, co-star of “Brighter Day,” 
wearing engagement ring from Joe De Santis....ABC cut audition 
record Saturday (19) for 15-minute stanza featuring songs by Kenny 
Baker with dialog by Patsy Campbell, Ian Martin and Ralph Bell, 
Charles Powers directed....“Anniversary Club” pulled 890,000 pieces 
|of mail in year for MBS....Gary Stevens, director of “Luncheon at 
| Sardi’s” and “20 Questions,” on 8,000-mile auto trip visiting Mutual 
| stations, plus vacation in Tucson and Hollywood. 

Bob Colwell leaves today (Wed.) for a couple weeks of Bermuda sun- 
| shine....Those CBS veepee chevrons finally came through officially 
|last week for Harry Ackerman (Coast programming) and Art Hayes 
| (new boss of the Frisco operations)....Charles Irving in triumphant 
return to alma mater, Univ. of Minnesota, to play Falstaff in ‘Merry 
Wives of Windsor.” During two-week engagement from Feb. 25 to 
March 6 he’ll repeat his undergraduate performance of 15 years ago 
....C. E. Hooper has taken on another veepee. He’s Tom Brown, Jr., 
who has resigned as prexy of the Radio Council of National Adver- 
tisers to become Hooper’s v.p. in charge of advertising relations. 

Ted Hudes Radio Productions auditioning new commercial program, 
“Inside Broadway,” reviewing current legit and musical offerings, with 
critics, producers, actors and theatregoers participating. John T, 
McManus, former PM critic and now associated with the National 
Guardian, slated for the emcee post. Show is being considered by 
WMCA and will be transcribed for airing on other eastern stations. 

Lyford Moore, ABC Berlin correspondent, hit in face by brick at riot 
Sunday (20) following screening of “Oliver Twist’....ABC’s Maggi 
MeNellis will be in Erie, Pa., Saturday (26) as honor guest of Jr. Cham- 
ber of Commerce....MBS’ “Quick as a Flash” being booked for the- 
atres by Radio Artists Corp. 


IN HOLLYWOOD ... 


The comics won their fight for free parking at NBC. -It was only a 
35-cent item but it was broadly resented by some of the stars who have 
since moved over to CBS....Cy Howard has taken on all comers quite 
| successfully but he proved no match for a covey of germs who downed 

him for the pneumonia eount. Lucian Davis took over direction of 
| ‘My Friend Irma” in his absence... Bob Garred, a navy commander 
‘in the war, was forced out of his newscasting strip for a week with a 
recurrent attack of malaria....Hit Parade optioned Eileen Wilson for 
another quarter four weeks before option date... Amos Baron, KECA 
sales manager, made a dash for his car and landed in the hospital with 
a busted leg... . Jack Kruschen, whose versatility keeps him busy seven 
days a week, became a papa... _N. W. Ayer is offering $2,500 to radio 
and film stars for one-minute spiel on Plymouth cars for a national spot 
campaign. No testimonial, just reading prepared copy... Betty Rhodes, 
now Mrs. Willet Brown (he’s a high exec at Don Lee) and the original 
Television Girl, comes out of retirement to be the featured singer on 
| Conti’s “Yours For a Song,” being moved here from New York. Bill 
| Brennan sits at the controls and on the tee-upper March 4 Sheilalr 
| Graham, hostess and interviewer, will have Burt Lancaster as her guest 
| ....When Norman Blackburn was a veepee at the Thomson agency in 
| Hollywood he was particularly impressed with the studiousness of Jack 
| Hein, the office boy, who was boning up on television. He told Hein 
‘that if he ever got into teevee he'd find a spot for him. Last week 
Blackburn, now national program manager of NBC, sent for him and 
Hein's co-workers at JWT gave him a big sendoff.... Vick Knight re- 
ceived a British citation last week for outstanding service in communi- 
_ cations during the war... .Jack Smith and Dinah Shore are walking on 
air over their 15.4 Hooperating, which must be the season’s high for 4 
musical or any other kind of a strip... Some of the agency men say 
the reason Vera Vague, Cass Daley and Joan Davis are being by-passed 
_is because they refuse to accept any man-chasing jokes... .The hatchet- 
man is lurking in the shadows and two of his intended victims are 
cowering in their cubicles. The guessing is not too difficult... Jim 
Morgan heading for New York with the record of “You Be the Judge, 
an audience participation on some famous court judgments .. Jerry 
Lewis and Dean Martin breezed through a rehearsal for their guest spot 
| with Dorothy Lamour’s Sealtest show, ad libbing like mad and st reteh- 
ing the laugh spread. On the broadcast they forgot to ad lib, sped 
through their lines and left the show on theme for four minutes. Then 
they sidled up to producer Glenhall Taylor and asked “wh'oppen?” 


IN CHICAGO... 


Jack Owens’ substitutes on Breakfast Club will be Harry Hall and 
Johnny Desmond... Harriet Washburn’s “Rectuse” on Electric The- 
‘atre....Phyllis Gordon appointed exec secretary midwest regional 
council, Radio Writers Guild. ...ABC flack chief Ell Henry on biz jaunt 
|to Cleveland and Cincinnati....NBC hosted singer Evelyn Knight at 
press party.... Kenny Baker to guest over ABC Breakfast Club this 
week (22)....WGN production of “The Word” re-aired by WBBM 
and WMAQ in Brotherhood Week display....WOAK bringing FM lis 
teners one hour reading of Sun. Her-Am comics. 

Tom Zener named state manager of Treasury savings drive -:: 
WGN’'s “Mr. Heartbeat” contest doubled prize money to $10,000. ..- 
Social Research, Inc., radio management firm upped five: Franees 
Wilder to east coast director; John Parsons, assoc. dir.; Harriet Moore, 
psychological services; Earl Kahn, field studies; and William Harrison, 
Jr., training....Al Tiffany, WLS farm expert, guested by Livestock 


Industries....ABC v.p. Johnny Norton in Gotham on biz.... WIND 
(Continued on page 36) 
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Wednesday, February 23, 1949 





KIDS FROM 2 TO 92 AGREE 





Everybody loves the cireus—and brother, what a whale of a circus 
this one is! Here’s all the fun, the excitement, the music, the laughs, 
the costumes, the thrills of the biggest Big Top show. Featured are 
Claude Kirchner as ring-master, Cliff Soubier as the clown... AND 
Mary Hartline, the Breath-taking Blonde, leading the big 10-piece 
circus band. SUPER CIRCUS is a fresh, fast, fabulous full hour of 
mirth and merriment every Sunday afternoon (5:00-6:00 pm EST) 
on the ABC-TV network... available for sale in half-hour segments. 
Hurry! Hurry! Hurry! The number tocallin NewYorkisCIrcle7-5700, 





Now on ABC-TV network 
Chicago’s No. 1 Dramatic Show 


‘ABC eleuition Players” 


Here's sure-flre Sunday night entertainment: a series of thrilling 
suspense dramas by famous authors... brilliantly acted by a top-notch 
professional cast. Already a big hit in the Mid-West, The ABC-TV 
Players is byilding an enthusiastic audience on the full network. 


ABC TELEVISION 


American Broadcasting Company 























BILLBOARD 


“expert... top-grade 
eee good buy.”’ 


RADIO DAILY 


‘unbeatable combination... out- 
standing showmanship... great 
fun all around.”’ 


Financial Note: 


The cost of SUPER CIRCUS 
is low, low, unbelievably low! 














' 
bj 








Saree 


a ames 





RADIO-TELEVISION 





Wednesday, February 23, 1949 





WFIL 


Sets Collegiate Network In 
Motion Via 3-University Tieup 





Philadelphia, Feb. 22. + 


A collegiate network, linking the 
radio facilities of WFIL and three 
college stations in this area, began 
operations at noon yesterday (21). 

The four station system con- 
nected WFIL by landlines with 
Temple Univ.’s 
Pennsylvania’s WXPN and Swarth- 
more College’s WSRN, each of 
which is a wired wireless station 
broadcasting only to the imme- 
diate college area. 

The project, which is sponsored 
by the Philadelphia Inquirer, news- 
paper owner of WFIL, will have 
the immediate effect of extending 
the broadcasting time of each of 
the college stations. The system 
will enable the college outlets not 
oniy to exchange programs with 
each other, but to pick up those 
ot WFIL. The college outlets now 
average about five to six hours 
daily. Fhe new service will per- 
mit them to insure their listeners 
full-time service. 

Robert L. Johnson, president 
Temple, formally dedicated the 
new network with a special dedi- 


catory program, which also in- 
cluded an address by Harold E. 


Stassen, president of Penn. 


Policy will be directed by a 
board cOmposed of execs from 
each member station. Prof. John 


B. Roberts, director of Temple’s 
radio workshop, is the coordinator. 
Campus managers are William 
Brown, WRTI; Nancy Weber, 
WSRN, and Thomas Poole, WXPN. 
Theodore Conant, regional direc- 
tor of the Intercollegiate Broadcast- 
ing System, supervised the tech- 
nical installation of the network. 

Roger W. Clipp, general man- 
ager of the Inquirer stations, first 
outlined the plan at a recent IBS 
conference at Temple. Clipp told 
reps of major college stations in 
the edst that he believed such a 
network would provide competitive 
college programing and students 
would learn thereby the import- 
ance of good promotion, as well as 
good programing. 


Two-Hour Disk Jockey 
Nat’] Survey Planned 








WRIT, Univ. of | 


Savini’s Oldies for TV? 





Continued from page 25 


‘vision as to say “if’’—the time 
, comes. 
Committed To BMB Survey 


On the BMB question, the di- | 
rectors decided the current survey | 








Some 16 “East Side Kids” and 


| Bela Lugosi films, originally re- | 


leased by Monogram, have been 
acquired by Astor Pictures Corp. 
Reissue deal was closed by Astor 
prez R. M. (Bob) Savini on the 
latter’s recent trip to the Coast. 
Agreement gives Astor all rights 


\in perpetuity to the 16 oldies in- 


| 


By WPIT’s Offhaus 


Pittsburgh, Feb. 22. 
Russell E. Offhaus, WPIT’s new 


disk jock recently brought here did exist 


from Boston, will introduce some- 
thing new March 6, a two-hour 
“National Disk Jockey Roundup,” 
from 2'to 4 p. m. Offhaus hopes 
to make it a weekly feature. 
Offhaus has asked top spinners 
in 20 key centers to cut a disk for 
him giving the lowdown on the 
most-requested platter of the week 
in that area, with the boys also 
adding. some sidelights they may 
have regarding the orchs, vocalists 
and composers. It will be the first 
time sd many disk jockeys have 
ever gotten together, if only by 
transcription, on one program. 
Cities Offhaus expects to include 
in his roundup are New York, Chi- 
cago, Los Angeles, New Orleans. 
San Francisco, Miami, Detroit, 
Phoenix, Washington, San Antonio, 
Richmond, Syracuse, Kansas City, 
Seattle, Baltimore, Omaha, 
land, Boston, Cincinnati 
Springfield, Mass. 





Port- 
and 


cluding 35m, 16m and television. 
These rights were formerly held 
by Sam Katzman, co-producer of 
the 16 pix. 


Hooper Smacks 
Back at Indies 


C. E. Hooper, cracking back at 





of the N. Y. indie stations which re- 


cently canceled his rating service 
with the complaint that it placed 
too much emphasis on N.Y.’s 
“relatively small” television audi- 
ence, declared last week that these 
stations evidently were not pre- 
pared for TV’s impact. 

Speaking at a luncheon meeting 
of the American Television Society 
in N.Y., Hooper said the stations— 
WNEW, WQXR, and WOV—had 
laid their revolt to “our faulty 
method of accommodating TV.” 
But, he claimed, their attempt to 
discredit the Hooperatings ‘‘may 
well be the only means of combat- 
ing the dilemma created by the TV 
audience situation which occurs to 
the cancelling stations at this 
time.” 

Stressing what he claimed was 
the soundness of his’ system, 
Hooper noted that contacts with 
the audience itself convinced him 


integral part of radio. As a re- 


sult, the organization began its |—providing the producer retained | personality standpoint was that 
special TV ratings and comparison | tele rights in his contract. Situa- | Faye Emerson (Mrs. Elliott Roose- | 
|of random radio and tele audi- | tion is even more snarled up where Velt) who did a courtroom sketch 
'the stars are concerned. Whether, With Jim O Neill. 
| “These ratings and such other | any film can be transmitted via| 4", actress of charm and warmth, 


| ences. Hooper added: 


| valid comparisons between radio | video 


definitely will be carried out. The , 
association has committed itself to | 
the 1949 project and has collected 
funds for it. However, reports 
that the directors voted confidence 
in BMB, Variety was told, were | 
without foundation. Rather, it was 
the consensus of the directors that 
there should be a continuing sur- 
vey from year to year regardless 
of who does it. 

Great importance was given to 
the September North American 
Regional Broadcasting Agreement 
|(NARBA) conference in Canada, 
with board members feeling there 
should be a decision by the Fed- 
'eral Communications Commission 
| on the clear channel proceedings so 
| that the U. S. position can be pre- 
sented at the conference. 

‘An important development at 
\the directors meetings was a deci- 


} 


sion to submit the code, which has Nickell, who usually directs the 


NAB Mulls Dirksen Appt. 


Washington, Feb. 22. 

Former Illinois Congressman Everett Dirksen is being consid. 
ered by the National Assn. of Broadcasters as its legislative con. 
sultant on matters before Congress, VARIETY learned today (22), 
The job was decided upon at the NAB board meetings in New 
Orleans. 

Dirksen achieved prominence for his vigorous speeches in the 
House during prewar and war years in winning over his Republican 
colleagues to the support of the Government’s international poli- 
cies. He resigned at the end of the 79th Congress, although sure 
of reelection. because of danger he might lose his eyesight. He had 
been regarded as a possibility for Republican National Committee 
chairman, 

Dirksen’s condition is understood to be much improved, as a re- 
sult of rest and treatment. One reason NAB wants a man of his 
caliber, it is reported, is because of important international ques- 
tions affecting its members which are to be negotiated next Sep- 
tember at the North American Regional Broadcasting Conference 
in Canada. NAB is likewise concerned over the Senate Interstate 
& Foreign Commerce Committee stand against an early decision 
by the Federal Communications Commission on the clear channel 
proceedings, and prospective changes in labor legislation. 





| Mestre Huddles On 
Cuba Tele Network 


Project for a television network 
in Cuba was mulled by U.S. video 
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Tele Followup 


Continued from page 28 ; 


With Paul 














followed. through. 


been a difficult problem of en- show. absent Sunday in order to €xperts and Goar Mestre, director 
forcement, to the full membership. | devote his full time to the upcom-| general of the CMQ network in 


Board member Edward Breen, who jng presentation of Shakespeare's 


has been a leader in the fight to 
remove the authority from 
Board to promulgate the standards, 
submitted a petition at New Or- 
leans signed by nearly 300 mem- 
bers supporting his position. The 
Breen amendment, if sustained, 


will leave the whole problem of | continuing to inject a soupcon of about a 


commercial standards for determ- 
ination at the membership level. 











Nightmare 


Continued from page 27 


























|vision for the medium, and tele 
| rights to these must be 
| from whoever owns the films. 
| Situation becomes 


|comparatively newer 


leased by the majors may be okay 


without 


| and tele are only possible if we do | permission is naturally dependent 


ramdom sample reporting on both | on the star’s contract. 


forms 
| eously. 


No one 


sampling at this time. 


both radio and TV would be op- | 
erating in comparative darkness | 
throughout the entire period of | 
transition from one to two forms | 


of broadcasting.” 


Hooper revealed that televi- 


sion’s share of the national audi- | 


ence, based on his random surveys 
in 36 cities, was 2.16 for Jan. 1, as 
compared to 97.84 for AM. New 
figure represents an increase of .52 
for tele. In N.Y. alone, tele’s share 
of audience was 8.28, up 1.48 from 
the preceding month. 


Robt. Stephan, Cleve. 





Cleveland, Feb. 22. 


| 
| Robert S. Stephan, 53, veteran 


Thomas Vamps WLW, WINS radio. columnist of the Cleveland 


For N.Y. Package Operation 
Cincinnati, Feb. 22. 

Frazier Thomas has. resigned, 
effective March 5, as variety and 
audience participation show emcee 
for WLW-WINS, Cincinnati and 
New York. He has been with the 
Crosley organization for the past 
eight vears. 

Thomas, who will set up hdgs. 
in New York, is planning a series 


of radio and TV_ package show 
presentations. The shows, for 


which a producing organization al- 
ready has been set up, call for 
Thomas to head the unit and act 
as emcee. 


HORNSBY T@ AIR 


Chicago, Feb. 22. 

Rogers Hornsby, former _big- 
leaguer. has been signed to an- 
nounce telecasts of Chi Cubs’ home 
games over WENR-TV. ; 

Goebel Brewing of Detroit will 
sponsor, through Brooke, Smith, 
French & Dorrance. 





Plain Dealer, died of a heart at- 
tack in his home Sunday night 
(20). A former English teacher, 
theatre manager and sports desk 
man for the Cleveland Times, 
Stephan an expert on the 
technical aspects of radio and 
wrote a daily radio column for the 
Plain Dealer starting in 1928, 
without missing a day. 

As one of the vet radio editor- 
critics, Stephan was widely known 
in trade circles throughout the 
country for his keen analysis of 
program trends and critiques. 

Services will be held in Cleve- 
land tomorrow (23) with active 


Was 


| pallbearers including Gene Carroll, 


_radio performer; John McCormick, 
'manager, WTAM; John F. Patt, 
manager, WGAR; Kenneth K. 


Hackathorn, manager, WHK; Her- 
man Pirchner, restaurateur, and 
L. O. Klivans, president, Burt’s Inc. 
Honorary pallbearers’ will be 
headed by Paul Bellamy, Plain 


Dealer editor, and executives of a daytime basis more than a month Think?”, program 


ithe paper, b“It’s a Greai .Idea,” 


Radio Ed, Dies at 53 


But, when 
| the actor or actress? According to 


| Stickler. 
Test Cases Started 


| That case is still tied up in pre- 
trial litigation. To further illus- 
trate the point, the ABC-TV web 
recently received a complaint from 
Luba Malina charging one of her 
pictures had been shown without 
her permission. In that instance, 
ABC was able to prove it had 


which it had leased the film and so 
was able to throw the problem back 
into the distrib’s lap, where it now 
rests. 


now, until the entire problem is 
clarified by test cases, is for users 
of the film up and down the line 
to clear all rights possible, accord- 
ing to the more-ethical distribs. 
They sounded a warning to broad- 
| casters to stay away from features 
'and other film where there is any 
| question of doubt, as the only 
|means of avoiding the possibility 
| of a costly damage suit. 








’ > 
| D. C.’s Daytime Upbeat 
Washington, Feb. 22. 
The Capital’s second 
station started daytime program- 
'ming yesterday and a third begins 
|later this week. The Bamberger- 
}owned station, WOIC, which took 
the air only a month ago, made its 
|afternoon debut with 1'4 hours of 
| daily 
12:45 p.m. Another 30-minute 
/weekly show starts tomorrow (23). 
|All are CBS programs. 
| NBC's video station, WNBW, is 
‘expected to begin its 
' schedule at 2:30 p.m. with network 
| programs from New York. The 
DuMont station, WTTG, started on | 


| ago. 


the | entire production solo. 


secured | cause of the long stanzas essayed 


extremely the bill. The individual turns gen- | Jatter’s 
more complex, however, on the | erally did well, 
product. | sessions frequently make up the | 
; | While most of the major com-/ difference. between 
the public regards tele as a new | panies’ features are still unavail-| vaudeo. 

form of broadcasting and not an able to TV, some indie product re- | 


the star’s express | 


of broadcasting simultan- | that contract makes no mention of | 
No ‘controls’ exist to be | TV, must rights be cleared through 
' applied to our sample distribution. 
could apply them if they | these distribs, only a series of test | tunately. 
without producing almost | cases in the courts can settle that } 
‘certain distortions in the record. 
The industry should be thankful | 
that we have a means of random | 


‘of two songs, and Donald Richards 


cleared rights with the distrib from | 


| 


Cuba during talks in New York 
| last week. Mestre, who was forced 
| to return to Cuba Monday (21) to 

help his libel suit against Amado 

Trinidad, a rival broadcaster. will 


“Julius Caesar,’ Miner handled the 





Ed Sullivan, who usually plays it 
straight on his “Toast of the 


Town,” in Sunday's (20) session is make another trip to the US. in 
- Ry all month to probe other 

‘omedy into his chores. Sullivan ‘: 

comedqy . “,.| angles of TV operations. Mestre 


lis no Berle nor even a Gene Bay- 
‘los, but the bits of humor intro- said that one of the major obstacles 
duced serve as a fresh note in his to be licked before Cuba is ready 
endeavors and gives Sullivan a de- 
gree of warmth that’s not other- ~~ Dain 
wise present. of receiving sets. 

| The talent collection is up to the Mestre, who's also prexy of the 
| par of his previous shows, but it’s Inter-American Assn. of Broadcast- 
speed was slowed considerably be- ers, launched his libel action 
against Trinidad, head of the RHC 
by a majority of the performers on Cuban network, as a result of the 
broadcast charges. that 
but short punchy Mestre is an “agent of Yankee im- 
perialism” and a ‘tool of Wall 
an | Street.” Mestre said he was us- 


The turn @that provided the | ing his libel suit as a test case for 
greater amount of interest from a the reformatioin of Cuba’s inade- 
of | duate laws on slander. Under cur- 
| rent laws, the maximum penalty 
for libel involves a public apology 
Miss Emerson is| and a minor jail sentence with no 
money damages 
At the recent New Orleans meet- 


for video is the present htgh cost 


vaude 


but the static skit telegraphed its | 
ending after the first few moments, ing of the IAAB of which NAB is 
depriving the piece of one desir- a member, Mestre was given moral 
able element. Miss Emerson's’ support by the organization to his 
|charm and O'Neill's personation of; fight against Trinidad. The origin 
| the hard-bitten jurist added up to of the Cuban broadcast tempest 
|some humorous moments. a has been traced bv the IAAB 
| overall effectiveness 1.4: a ice lid 
| would have been greater had there | bulletin to charges eee oo 


| been sharper editing on the skit. | tre’s network that 
| Patricia Bright similarly had a Decome an apologist for the Peron 


Such a test case was instituted | long session with her lampoon of Tesime in Argentina. 
Without it, | more than a year ago by an actress | “Miss 
on the Coast, who filed a damage , Hildegarde satire. 
suit against Paramount charging | pertly 
Par’s KTLA (Hollywood) showed | their quota of laughs. 
a picture in which she appeared | . 
| without clearing rights with her. | Manuel and Marita Vierra’s mon- 


and the 
Both were ex- 
and contained 


Television Tube” 











delivered New Tele Biz 


Continued from page 26 


Punch of the session was by 





key act, doing a repeat, who re-| weekly for a period of six weeks 
| prised the sock of the first showing on WXYZ-TV, Detroit, effective 
— Son vee Sonny, fast tap pair, March 5 P 
id an excellent warmup. Ruby | al omer ont ae 
Hill registered well with renditions BB ede "ileat’s tian al 


the Air” starting Feb. 28, M-W-F 


orovide 
provided a for Hyland Electrical Supply Co. 


vi strong exit with a 
“Finian’s” 


medley and a strong. 


deliverv “New Y “fag oe through Herbert S. Laufman & 
elivery of “New York's My Town. | Associates: “Backstage With 





| Barry” starting March 1, Tues., for 

| Household Finance Corp. through 

_LeVally agency; and “Individually 
u 


Yours,” starting Feb. 25. Fri. 


FCC WJBW NIX UPHELD 


Oniy out for al concerned vient’ BY D.C. APPEALS COURT it2anes Frankel agen. 


New Orleans, Feb. 22, | min. show “How To Improve Your 


: Golf” starting April 8, Fri. for 
Charies Carison, rtp , and ©P-| Goodall Co. through Ruthrauff & 
erator of WJBW, said Friday (18), Ryan: station breaks for S. 


the circuit court of appeals in 


r . r} J Ss “ S A Pe lam, 
Washington refused to interfere ohason & Son through Needha 


Louis & Brorby agency; and Elgin 


with the prospective loss of oper-| Watch Co. through J. Walter 
ating license by his station. Thompson. 
Carlson appealed to the court Paramount has signed 14 con- 


after the FCC last April refused to tracts for time on its two television 


_renew WJBW’'s licerfSe on a finding stations, KTLA (Los Angeles) and 
| that Carlson had repeatedly vio-| WBKB (Chicago). Ronson. through 


television | 


programming beginning at 


daytime | 


lated the agency’s operating rules. Cecil & Presbrey, pacted for 104 
The court said on review that it spots, two weekly on each station 
found no grounds for upsetting the. for a year. Philip Morris, through 
FCC’s action. | the Biow agency, renewed for five 
Following the license renewal re- SPOts weekly on both stations for 
fusal, the Commission said it would 26 weeks. American Tobacco re- 





assign | WJBW's facilities —1.230 ee” Geek. Ge aes 
ilocycles, 250 watts ome: S, Duying five’ spots yess. 
time—to Carls¢ . ae oe Ty 8 through N. W. Ayer. Other spot 
ed ow arisons Givorced Wile,’ buyers include Botany, through 
Elsie, who is planning to establish Alfred J. Silberstein-Bert Gold- 
a new station in New Orleans. smith; Chesterfields, through 

Newell-Emmett, on KTLA_ only; 


, E. L. Cournand, through Cayton, 

‘GREAT BOOKS’ CHI SWITCH on KTLA only: Unique Art Manu- 

Chicago, Feb. 22. bey WBKB only, oben 

Great Books panel made debut Grant Advertising; Benrus throvsl 

over WNBQ Mon. (21) omega ant iy tome only; Tee 
ae a 'ENR.TV . through Geyer, Newe 

ig ada WENR-TV and mhange | Ganger. one-minute _ “eo = 

0s | WBKB before and after Chica 
Formerly called What Do You Cyps’ naaide: and Pioneer Scien- 
was renamed tific Corp., through Cayton, om 


KTLA only. 4 


jen est 
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Welcome Back, Milton Berle! 


Greetings on your return to the Texaco Star Theatre 
next Tuesday .... And may we take this opportunity i 
to salute you, the brightest star of an exciting new 
medium, for having paced the Texaco television show 
to all-time Hooper records and unprecedented ratings 


for share-of-audience and sponsor identification ... 


And may we point out your fucthier contribution as 
the director and producer whose creative imagina- 
tion and energy generate the hilarity, the swift pace 
and the infinite variety of this program, establishing 
pioneer leadership and a high standard for clean, 


home entertainment. 





Exclusive Management 


1st. XQ 
WILLIAM MORRIS AGENCY... 


NEW YORK CHICAGO BEVERLY HILLS LONDON 
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ecutive committee and received plete, | 
violent opposition from the floor. | principals, workers and man in the 
The debate, which lasted until | 


2:15 a.m. Sunday morning, fur- 


nished some of the most exciting the public and parochial school | catictactory,” 
on-the-scene labor reporting ever | systems of the city, from 9 a.m. tO ices according to»an Armour 
aired—and its effect on the foot- 3 p.m. daily. 
sore Philadelphians who stayed up | 
to listen can only be guessed. The | to 


stations’ switchboards blazed all 
Sunday afternoon after the mat- 
inee windup. 

Eye-Openers 

The wide-open debate, the sub- 
mission of the proposals to a Mar 
jority vote, the democratic practice 
of sounding off, must have been an 
eye-opener for local listeners, many 
of whom previously had the notion 
all labor procedure’is piped in 
here from Moscow. Recurrent in 
the grateful telephone calls at the 
radio stations was the expression 
“I never knew how a labor union 
operated.” Most of the callers 
felt that the program was “the 
greatest thing they ever heard over 
the air.” — 

Conversely, television did little 
or nothing exceptional in covering 
a story which might have been 
considered its special province. 
Newsreels of the negotiations and 
conferences, sound film recordings 
of statements by Mayor Samuel, 
Quill and other TWU leaders and 
executives of the transit company, 
and newsreels of the stalled equip- 
ment-comprised the bulk of tele’s 
offerings. Not one of the three 
local video stations carried a 
“live” broadcast on the strike. 

AM reporting was more com- 


——as Continued from page 24 


Strike 





plete, with statements from all the 


street. 
WIBG offered its FM system to 


If strike had con- 
tinued, plan was to permit teachers 
broadcast instructions from 
WIBG to students unable to attend 


classes. 

Coverage by WCAU and WIP 
was typical of AM handling of 
:strike. Each station used more 
ithan 200 news bulletins, approxi- 
mately one every 45 minutes, re- 
lating to tieup. Stations had lines 
into Town Hall, the Mayor’s office, 
union headquarters at the Ritz, 
and the labor conciliator’s office 


|two weeks ago, before strike actu- the Ohio Senate’s Education Com- 


|ally began. 





| Armour Drops CBS Show 


Chicago, Feb. 22. 

Armour & Co., after two years’ 
‘sponsorship of “Hint Hunt” on 
CBS, is dropping the daily half- 
hour show May 18. 

Heavy operating losses is given 
as the reason, since the packer's 
meat division operations were ‘not 
due to declining 
| spokesman. 











Chi Cops 


Continued from page 27 





various religious groups would en- 
ter the picture. 





Ohio Mulls Censor 
Cleveland, Feb. 22. 
Hearings open today (22) before 


mittee on proposed legislation to 


censor “televised pictures” with a 
) | group of Cleveland video person- 
Kuhns WNBC, N.Y., Teamup nel expected to testify against the 
legislation. 
May Resume From Abroad The measure was introduced in 
R Kuh th with her the upper chamber in Columbus 
ate neg gg? by State Sen. Edwin F. Sawicki of 
mother, Irene Kuhn, has been do-| Gi veland, who told VARIETY Sat- 
ing Prnngagcmend ee pono urday (19) he introduced the 
. pl. goog ss America measure to have the department of 
last week for England, where she fejeciced’ pictures, on the same 
becomes assistant press officer Of pacis as films are censored today.” 
the State Dept., at the London Em- | The Cleveland legislator, a for: 
bassv. mer Western Reserve football star 
Mrs. Kuhn will continue the 


and an attorney, declared his 
NBC show solo, with guests, but 


measure took shape after receiving 
it is planned to revive the mother- Protests against the Arthur God- 


| daughter format with pickups from frey “Chic Sale” program. Senator 
-| oon ety once Miss Kubn li Sawicki maintained that through 
‘integrated in her new operation. “censorship we can protect the 
morals of our children.” He also 











declared that a representative of 
the pix industry in Columbus 
pointed out that since television 
and theatres deal with films, both 
“should be on an equal basis.” 


The Senator, who says he has 
seen several television programs, 
realizes his measure may be 
amended, and that he would favor | 
several amendments that would 








exempt sports and spot news from | 
“censorship.” 

He envisions the day when Ohio 
will have enough TV outlets to 
warrant having state board censors 
in the “many cities to pass on 
pictures and scenarios before they 
become televised.” Cost for the 
censorship board’s operations 
would be met by a “fee of $3 for 
each 10 minutes of televised 
screen time, and $3 for each addi- 
tional 10 minutes of screen time or 
fractional part of thereof.” 


_ Senator Sawicki told Variety 
'“if the television industry draws 
up a code of ethics governing 
pictures” legislation might not be 
necessary, but the “industry would 
know that the state stands ready | 
, to protect morals.” 
™ He admitted that the bill might 
be difficult to enforce where “tele- 
| vised live shows from other states , 
are brought into Ohio” and, too, | 
in “regards to freedom of speech 
and expression.” ~ 
Expected to attend today’s hear- 
ings in opposition to the measure 
will be James R. Hanrahan and 
Joseph Fawcett, general manager 
and attorney’ respectively for 
WEWS-TV; John McCormick, gen- 
eral manager WTAM-WNBK-TV: 


Beanstalk 


Television sewer can Ohio Broadcasters’ Assn. 
grow sky-high  over- | 





Like 
Jack’s 
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Inside Television 


| Saturday night is often dull on video but the past weekend took . 

step in the opposite direction for the metropolitan N. Y. district. On 
_the evening of the 19th CBS went from 8 to past midnight with the 
| A.A.U. championships at Madison Square Garden as it has done with 
| the two preceding track meets. But besides this event the night's line. 
|up included two pro basketball games (NBC and ABC), boxing vig 
| WPIX and an hour of the Princeton Triangle Club show from Wash. 
ington (NBC), 


___CBS tried a new position for one of its cameras at the Garden 
| Slightly elevated above trackside the lens shoots head on and straight 
| down the short home stretch of the main races. On close finishes the 
| viewer can’t tell the winner, the narrator taking care of that, but the 
position gives a good view of the runners as they drive and dive for 
that tape. A tendency toward more frequent wide angle shots, to cover 
activity in the infield, and permitting the p.a. system to handle the 
official results and time of races was also a help to the viewer. 


| 
' 





Market for the larger radio-phonograph consoles has almost com. 
pletely disappeared, now that the consumer demand built up during 
the war has been satisfied, Admiral prez Ross. D. Siragusa revealed last 
week. “We dug our own grave for this type of set when we announced 
our new $399 all-in-one television console,” he said. “But,” Siragusa 
declared, ‘“‘we do not intend to let the lure of easy television dollars 
affect our radio sales” and Admiral will continue to mass produce radio 
table models of all types, portables and tablemodel radio-phonos. 


Speaking at a luncheon meet of the N. Y. Society of Security An- 
alysts, Siragusa disclosed that Admiral will put a television manufactur. 
ing plant into operation in Canada by the middle of April. “Although 
there are no television stations in Canada and none contemplated within 
the next year,” he said, “nearly 1,000,000 residents of Canada are able to 
receive telecasts from stations in Detroit and Buffalo. Another station 
opening in Erie, Pa., this month will increase the potential Canadian 
television audience by another 250,000. Consequently, we expect sales 
in Canada to expand substantially in 1949 over 1948.” 





N. Y. Daily News’ WPIX, following abandonment of its daily 10. 
minute syndicated newsreel, is now offering 15 minutes daily of spot 
news delivered by announcer Rex Marshall, along with TelePix news- 
reel coverage of events in the N. Y. metropolitan area. Show is slotted 
at 7 p.m., with an additional 10-minute news roundup every evening at 
signoff time. 

Station, in addition to its nationwide newsreel, had also previously 
given five-minute news shows at 6 p.m., 7 and 9, all of which have been 
eliminated in favor of the new, compact daily program. 
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for a spell and audio remained. 
Nothing was lost. 

What's more, it’s somewhat dis- 
illusioning to see a six-foot cow- 
puncher sing falsetto. It may be 
okay on radio, but television is 
another story. 

Show has the same succession of 
song and instrumental turns. An 
occasional square dance seems in- 
sufficient to meet the requirements 
of the new medium. The humor 
on the initial layout was extremely 
slight and was aimed at rural re- 
ception. Holly Swanson ventures 
into the comedic were insufficient, | 
and the antics of a fat male in| 
little-girl garb seemed puerile. 

Show paraded the usual assort- | 
ment of calico capers with the De | 
Zurik Sisters yodeling, Lulu Belle | 
and Scotty doing a song turn and |, 
the Sage Riders providing song 
and music backing. 

The barn setting was good and 
the camera work was generally 
adequate. Jose. 


| Battle of Tubes 


Continued from page 27 


























ficiently yet to merit putting them 
on the market. It is believed, how- 
ever, that a company with RCA’s | 
size and reputation would not pro- 
duce the sets unless they had 
proved their worth. Despite that, 
RCA, in answer to charges against 


the metal tubes, replied merely Carlyle,“the heart of nature being every 
that they have had no such trouble 


with them. where music, if you can only reach it. 


Chief objections to the metal, More than half a million New York 
jobs were raised by Sightmaster 
prez Irving L. Kaplan, who claimed 
that they were unsafe, since they 





“See deep enough, and you see musi- 


cally,wrote the great essayist, Thomas 


families do reach it... by tuning con- 


WWJ-tv 


NBC Television Network 


FIRST IN MICHIGAN . . . Owned and Operated by THE DETROIT NEWS 





National Representatives: THE GEORGE P. HOLLINGBERY COMPANY 


ASSOCIATE AM-FM STATION WWJ 





night, but it takes more 
WNEW 


than just a tower to make a television station foremost 
in its community. WW4J-TV, now in its third year of 
operation, is a firmly established leader in the Detroit mar- 
ket. It has taken full advantage of its two-year “head- 
start” to stake its claim on the lion’s share of desirable 
local television features. And, through its NBC Television 
Network facilities, WWJ-TV has stretched its ‘seeing power” 
beyond the horizons to bring Detroiters an even greater 
diversity of entertainment features. Unquestionably, 
WW/4J-TV is the one best television “‘buy’’ TODAY, in the 
multi-billion dollar Detroit market. 














Ln COntinued from page 25 


according to Ted Cott, veepee and 
program director, is that daytime 
programs have always been the 
heart of an indie operation and 
that at night the indies can’t com- 
pete with the networks, and now 
TV, on the same level. They just 
can’t afford high-priced comedy, 
variety and dramatic shows. But 
‘even though a Jack Benny wraps 
‘up a 30 rating, there will be only 
about 40% of the sets in uSe. So. 
Cott says, he’s going after the 
“minus ratings,” the 60° of the 
sets which are turned off. 


WNEW had previously tried 
“fractional programming,” appeal- 
ing to listeners on Sunday eve- 
nings with special interests and 
found the technique highly effec- 
tive in building ratings. The sales 
department considers the specialty 
programming pitch as having good 
commercial possibilities. While rat- 
ings are not as big as those of top 
comedians, listenership is intensive 
and screened, so that an adver- 
| tiser can reach the specific market 
jhe wants. 











required insulation inside the set. 


stantly to WQXR and WOXR-FM. So 
He also claimed that factory em- 


aa tation influences 
_ployees_ disliked working with constantly, no other sta 


them, since the 12,000 to 14,000 them so effectively. These families love 
volts they carry, while not neces-' , : 
sarily fatal, can give a worker | good things as they love good MEE o00 
quite a jolt. Longer shanks of the hem, too. 
metal tubes, moreover, require | and they can afford to bey ™ 
longer and more costly cabinets Advertisers find them the most profit: 


and also probably a new table on oe . 
able part of this biggest and richest of 


which to place them in the living ; 
room. Since the cost of the tube all markets. May we help you find 
them, too? 


usually represents the manufac- 
turer’s profit on each set, replace-| 
ment of a bad tube would mean 
a loss. As a result, Kaplan and 
the manufacturers nixing the metal 
kinescopes will stick to the al-| 
|ready proven glass tubes. 


While the difference in viewing 
surface between the 16-inch models 
and the 15-inch glass tubes is mi- 
nute, DuMont revealed this week 
that it plans to compensate for 
whatever that difference is by 
turning out the first all-glass 16- 
inch jobs. Move has been made 
possible by the increased supply 
of glass blanks, which has lowered 
their cost. New tube is still in the 
works and no price has been set 
on it yet. ! 


AND WQXR-FM 
RADIO STATIONS OF THE NEW YORK TIMES 
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World-famous artist, 
traveler and storyteller — 
brings to the television 
screen his most unusual 
and exciting tales. 





! starting MARCH 1st - every week on NBC nerwork 


See your newspaper for time and station in your community 


Believe ltorNot! 


ON TELEVISION 


starring in person ROBERT RIPLEY with the most 
2» exciting—most startling stories in the world... 


(| pe 
[\' 


Miami YMCA. 
| | Senior _ Member 


1 CAN WALK 
— DOWNSTAIRS 


ii ON HIS 
tk——|_ HANDS! 














6 twee RALPH pRARO, Je Produced by Vic McLeod & Charles Polacek 
SWIMS at THe AGE oF 444 MONTHS Directed by Joe Cavalier 


Jersey City 
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disker Jim Hamilton on personal appearance series in Gary area this 
month....(Tarzan) Lex Barker guested on WLS Barn Dance.... 
WBBM’s King’s Jesters celebrating 20 years with same faces. eo 
WIND’s Ralph Atlass and Les Atlass, Jr., New Yorking on biz.... 
Tommy Bartlett hosted visitors from 44 states and six foreign countries 
same ABC broadcast last week. ...Disker Larry Gentile back at WJBK, 
Detroit, after 13-year absence....WLS blind singers Mac and Bob 
guested at anni dinner of Chi blind Scout troop. 

Ralph Edwards’ “This Is Your Life” originates from Chi April 5 on 
NBC net ...ABC’s Sandy Stronach in from N. Y. for looksee at central 
div....WBBM’s Dave Moore named radio chairman of Red Cross drive 
_...“Hobby Lébby” in one shot revival over WGN Saturday (19).... 
Florence Folsom and Bert Wilson back at WIND from Coast visits.... 
ABC home economist Beulah Karney, Illinois hostess March 10 at Assn. 
of Women Broadcasters convensh....WBBM secretary Mary Neal hit 
jackpot on “Lasting Impressions” with life story of H. G. Wells.... 
Skip Farrell guestar via WGN’'s Naval Air Reserve show... .Helen 
Hayes in Chi Feb. 28 for Red Cross campaign kickoff. ...WBBM war- 
bler Billy Leach currently airing 75 songs per week over three pro- 
grams -The Hometowners, Chi vocal-instrument group, in new series 
via NBC....MBS visitors included Harold Baker, KIOA, Des Moines; 
George Hatch, Inter-Mountain net; Ken Gordon, KDTH, Dubuque, and 
Matt Bonebrake, KOCY, Oklahoga City.... WBBM producer Bev Dean 
speaker at Northwestern U. 

Ernest L. Heitkamp to Morris Swaney agency after 27 years with 
Her.-Am....Leslie Nichols new WGN newsman from Mutual.. 


tion on sick list....WMAQ boasting highest local and spot sales in 
history for January....WLS farm director Arthur Page speaker at 
Blue Mound, IIl., dedication....WBBM’s daily “Shopping With the 
Missus” hits No. 800 broadcast March 10....Kathryn Brady new con- 
tinuity chief at WLS, and John Drake assistant promotion... . Federal 
collector John T. Jarecki explains tax problems March 6, 13, via WMAQ 

_.NBC’s Ray Burtscher takes wife Feb. 26....WBBM’s “Country 
Hour” featured transcript from Perth, Scotland, stock show....Russ 
Park leaving WLS for farm life. 


IN WASHINGTON... 


NBC veepee Frank “Scoop” Russell will fete RCA prexy Frank Fol- 
som at a reception next Wednesday (2)... .WMAL-ABC and WMAL- 
TV have landed a sponsorship plum from Sinclair Oil’s local office con- 
tracting for an extensive advertising program which includes sponsor- 
ship of half of station’s televised wrestling programs. Hixson-O’Don- 
nell agented deal....WOL-Mutual’s Saturday night “Gramps Show,” 
hour long all request western and folk music airer, has been bought 
by Maryland Cycle Co....WWDC cops one of the five awards given to 
indie stations by National Conference of Christians and Jews at this 
week’s Brotherhood meeting of Washington Ad Club....Tuesday’s 
“Breakfast in Hollywood” (ABC) gave its “Good Neighbor of the Day” 
citation to Mrs. Estelle Grant, a localite....WMAL-TV follows up its 
success on televising FBI’s 10 “Most Wanted” criminals with a series 
of four telecasts in cooperation with J. Edgar Hoover’s boys starting 
Tuesday (22) Bryson Rash narrating. ... NBC’s “Three Star Extra’ news- 
casts for Washington’s birthday originated from Alexandria, Va., home 
town of the First President....NAB chief Justin Miller a speaker at 
the two-day session of the U. S. National Commission for UNESCO, of 
which he is a member....WTOP-CBS airer, “D. C, Dateline,” launched 
Brotherhood Week with a talk by Eric Johnston. 
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PRODUCING A SNOW WHITE uniformly 
illuminated spot, crisp on the edges, the 
Trouper will supply that essential sparkle to 


peres from any alternating current 110-volt 
convenience outlet 


A HIGHLY EFFICIENT, adjustable and seif- 


a presentation that is obtainable only with regulating transformer which is an integral 
the use of high intensity arcs. part of the spotlight base reduces the 110- 
FAR SURPASSING IN BRILLIANCY of spot volt alternating current supply to a low are 


any incandescent or vertical are type spotlight, 
the Trouper will actually equal many of the 
arge theatre type spotlights. 

ENGINEERED WITH AN EYE toward sim- 
plicity and ease of operation, this spotlight 
is capable of being easily operated by a ‘‘new”’ 
man on “‘opening night.’’ 


voltage and for the first time makes possible 
a high intensity ace spotlight without the use 
of heavy rotating equipment. 

THE CARBONS ARE FED AUTOMATIC- 
ALLY by an electric motor which maintains 
a high intensity are spotlight without the use 
light, free from hiss or flicker. 


THE OPTICAL SYSTEM utilizes a ailvered A TRIM OF CARBON consists of two 6mm 
alass reflector to collect the illumination from x 7” heavy copper coated high intensity car- 
the source and direct it to a circular aperture, bons with a burning time of one hour and 
from where it is projected to the stage by twenty minutes at 21 volts and 45 amperes are 
a of a two element variable focal length current. 

ens system. A HORIZONTAL MASKING CONTROL can 
FOR A 60-FOOT LENGTH OF THROW, the be angled at 45 degrees in each direction from 
size of the projected spot is variable from a horizontal. 

minimum of 30 inches ‘‘head spot’’ to a maxi- THE COLOR BOOMERANG contains six 
mum of 33 feet ‘‘flood.”’ slides and an ultraviolet filter holder. 
EXTREMELY MODEST IN ITS POWER re- MOUNTED on casters. Kasily disassembled 
quirements, this spotlight draws only 10 am- Into two units for shipment. 


Sold by Independent Theatre ‘Supply Dealers 
Use the coupon to obtain further details, prices and name of your 
nearest dealer. 


THE STRONG ELECTRIC CORPORATION 
“The World's Largest Manufacturer of Projecting Arc Lamps" 


Please send free literature, prices and name of the 
nearest dealer in Strong Spotlights, 


THE 


STRONG 
ELECTRIC CORP. 


“The World's Lorgest Monu- 
focturer of Projection 
Arc Lamps 


74 City Park Ave. 
Toledo 2, Ohio 


Company ,. 


Street 





NBC. 
newcomers are William Healion and Gail McCosh....Bob Meyer busy | 
recruiting WBBM softball players....Betty Middleton of MBS promo- | 


50kw Hike for WPTR 


Washington, Feb. 22. 


A 50kw power grant was made 
by the FCC last week to WPTR, 
Albany, N. Y., in which Schine 
Chain Theatres, Inc., is principal 
stockholder.” FCC said the hike 
from 10kw was granted “without 
prejudice to any action which 
Commission may ultimately take 
upon the application now pending 
| before the Commission, or filed in 
/connection with this application in 
|the light of the May 3, 1948 de- 
| cision of the Supreme Court.” 


| The Commission recentiy de- 
ferred action on the power in- 
| crease, pending examination of the 
|Schine violation of the Anti-Trust 
Act. 
ever, asked the Commission to al- 
low the increase subject to any 
action which might be taken re- 
garding the theatre company’s 
qualifications as a radio licensee. 


Hope-WHAS 

















On Anti-Trust ‘If’ Basis 


Counsel for the station, how- | 





Streibert 


Continued from page 24 


was very different from Strei- 
bert’s. “I don’t think any man is 
big enough or smart enough to run 
both,” Kobak told the reporters. 
“He should run either one or the 
other, unless he’s got two men 
beneath him as strong as, or 
stronger than he is. In my years 
of experience at McGraw-Hill, if 
one man spread himself thin over 
many magazines it wasn’t good.” 
Kobak said that MBS has been 
planning for tele for some time, 
but that network operations 
couldn’t be considered until WOR- 
|TV went on the air. The Bam- 
| berger station has been aiming for 
la May 15 starting date for a test 
pattern, with programs to follow 
as soon as possible afterwards. 
However, it does not as yet have 
TV studios. 
| Mutual now has affiliates with 
|TV operations in Boston, Chicago, 
| Washington and Hollywood. “We 
| have, naturally, lost network tele 
_experience,” Kobak admitted, “but 
our locals are doing good things. 





| 
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within the Sept. 26 deadline pro- 
vided in the sales contract. 

A delay of 60 days, they told the 
Federal Communications Commis- 
sion, would carry the proceedings 
beyond that date. Besides, they 
\said, station transfer cases under 
| the AVCO bidding procedure have 
 souviasele been held to schedule. 


Issues to be raised at the hear- | 


|ings involve extent of overlapping 
coverage of Crosley’s 50kw station 
in Cincinnati (WLW) into the terri- 
tory served by the 50kw WHAS 
and the multiple ownership prob- 
lem caused: by Fort Industry’s 
present possession of seven AM 
and six FM stations, the limit al- 
lowed by FCC. 


Fort Industry is expected to tell 


the Commission it will dispose of | because it took ABC from April 


one of its AM and FM outlets if 
its bid for the WHAS stations is 
accepted. It is reported the com- 
pany would sell its Fairmont, W. 
Va., standard station 
which has no FM affiliate, or its 
‘Lima, O., outlets (WLOK and 
WLOK-FM), or both. The firm, 
owned by George B. Storer, re- 
cently asked that the Commission 
'quotas on AM and FM stations be 


# | the same, which would enable it to 


have FM affiliates wherever it has 
|AM stations, 





| AFRA vs. Fort Industry Bid 
Miami, Feb. 22. 
The American Federation of 


(WMM\N), | 


We were the first to put the World 
Series on TV. And we were the 
| first to use stratovision, in the 
sixth game of the series. And per- 
| haps by the time WOR-TV goes on 
| the air we'll have the money. Our 
| stockholders—Macy’s, McCormack, 
|Gimbels, and the others — have 
| great financial resources.” 














Newsweek 
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| contract, it decided to go quietly. 
| Robert Kintner, ABC exec vee- 
| pee, told them, “It was felt that 
| ‘Newsweek Looks Ahead’ and the 
| Drew Pearson program were very 
similar and that it was not good 


programming to schedule them so | 


| close together.” 
However, Newsweek is burning. 


18, ’°48 to Jan. 9, ’49 to find that 
out. The mag also had cleared the 
| show with ABC’s Coast office and 
_ had, by previous agreement, avoid- 
ed the words “predict,” “predic- 
tion” and “forecast.” In addition, 
| the script was okayed by the net’s 
N.Y. office every Sunday, some 
hours before being teletyped to the 

| Coast. 
The web tried to have the title 
_and format changed, but Brisacher, 
Wheeler and Staff, agency which 
| handled the show, felt that too 
much time and effort had gone into 
“Newsweek.” ABC then offered a 
spot following Pearson and Win- 
_chell, but the sponsor resented 






| With the advent of Transit Radio 


MBS Without Des Moines 
Outlet for Week Due To 


Mutual was without an outlet in 
Des Moines, Ia., for a week as 
result of a squabble between the 
net and KCBC. The hiatus ended 
Sunday (20) when KIOA took 
over as the new MBS affiliate. 

KCBC, a 1000-watter, had been 
the Mutual affiliate since 1947, with 
its contract running out March 19 
49. Some months back, MBS po. 
| tified the station that unless its 
| ratings improved it would seek a 
different affiliate in the city. 

In January, KCBC and KIOA 
which operates with 10,000 watte 
daytime and 5,000 watts at night 
had parleys about merging, but the 
| deal fell through. On Feb. 12, My. 
| tual informed KCBC it would can. 
|cel the station’s affiliation, effec. 
tive March 10. The following day 





(13), KCBC yanked all MBS 
shows. Rollo Bergeson, general 
manager of KCBC, said, “the sta. 


tion ended its affiliation to coordi. 
nate KCBC’s AM and FM facilities, 


in Des Moines and the added re. 
| sponsibility of our new FM facili. 
ties, we feel the move is advisable 
at this time.” 

| Harold Baker, prexy of KIOA, 
| said that a two-year contract with 
| Mutual was signed Feb, 12 in Chi- 
|cago, and was skedded to go into 
Posen: March 13. But when KCBC 
pulled out, the date was moved 
| ahead, 





| Edmonton, Alta—Lew Roskin, of 
CFRN here, has been named man- 
ager of CJDC, Dawson Creek, B. ¢, 
He was formerly with CJOB, Win. 
nipeg, and CJOC, Lethbridge, Alta, 
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"On an Island with You" 


THE CAMEL SHOW 
Every Friday Nite, 8:30 E.S.T. 


Mgt.: LOU CLAYTON 














@ NEW FASHIONS IN 
HAIR GLAMOUR 


$end today fer our FREE brechure 
en the latest in glamorous hair 
pieces. No obligation. 


Squabbles With KCBC 


_ 





| 








|Radio Artists will testify against >eing sent to the end of the line. 
the Fort Industry Co. when the; , The mag had provided the script 
latter contests sale of WHAS,| free, feeling the plugs it got were 
| Louisville, to Crosley Broadcast-| Worth it. The arrangement was 
ing at FCC hearings under the similar to that on “Periscope, 


Bryles to fit your personality, 
give you that extra touch thet 
lifts you above the crowd! 


# tions be started, with rehiring of | 











AVCO ruling. Hearings open 
Monday (28) in Washington. | 

AFRA claims that Fort Industry | 
fired the president and treasurer. 
| of its unit after the union won an! 
election at WGBS, Miami. The. 


"union is demanding that negotia- | 





the dismissed employees the first 
point to be covered. The case is 
now being investigated by the 
NLRB. AFRA has a contract with 
| the Louisville station, which is now 
/owned by the Louisville Courier- 
Journal. 

AFRA will tell the commission 
‘that Fort Industry, which now 
owns a string of seven stations, | 
should not be permitted to extend 
its empire because of its “‘anti- 
union bias.” The courts have 
‘ruled, AFRA declares, that the 
FCC has the right to investigate | 
.the character of appltcants. 








Kobak | 


Continued from page 24 











pany, he says, could reach its thou- 
sands of workers for about $13 
weekly The web expects to attract 
many big manufacturers into radio 


.for the first time—and that once, 


they get their feet wet at the local 
level they’ll see the power of the. 
medium. 

In addition to the program, 
bankrollers will get supplementary | 
materials, such as_ educational 
bulletins, publicity releases, sug- 
gested editorials and management 
planning aids that will help him 
sell his message to the community 
through many channels. MBS has 
contacted the Advertising Council, 
Committee for Economic Develop- 
ment, American Heritage Founda- 
tion, Junior Achievement and sim- 
ilar groups on the project. 


iat 


which has been bought on WOR, 
N.Y., by White Rose Tea. 


‘StL. Cops | 


lenced the station’s FM transmitter 
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at its Clayton office functioned. 
The village trustees allege the 
erection of the station’s transmitter 
in Olivette constitutes a violating 
of a zoning ordinance as it is in a | 
residential and not an industrial | 
area. The St. Louis County Court | 
ordered the transmitter dismantled | 
last Dec. 31. The station asked | 
for an extension of time to comply. | 
In the meantime the station’s ef- | 
forts to erect a new tower in an- | 
other section of the county has 
been delayed by a strike of elec- | 
trical workers. 

Guy Runnion, prez and gen. mgr. | 
of the station declared “The of- | 
ficials of Olivette are trying to 
silence the station permanently | 
rather than simply enforce the zon- 
ing provisions covering the 16-acre 
hog farm where our transmitter is 
located.” 





_Atlanta—Zenas Sears, erstwhile | 
disk jockey with WQxXI, local | 
indie, has moved to WGST, At-' 
lanta’s Mutual outlet. | 


“NOVEL” 
—COURIER POST, 
HANNIBAL, MO. 


"WHAT MAKES ©: 
YOU TICK?) 


For Ivory Flakes 
CBS, Mon. thru Fri. 
2:45-3 P.M. 


With JOHN K. M. McCAFFERY 
Written and Directed by 
ADDISON SMITH 





















Television Companies 


Capable television production mon 
with experience desires opportunity 
with T.V. outfit. 


Write Box 432, VARIETY 


154 West 46th St., New York 19, N.Y. 





— 

















Normal Genii for T.V. 





T.V. Stations - Advertising Agencies — Sponsors 


DO YOU NEED 


LEGIT—MOTION PICTURE—VARIETY 
CONTACT HARLAN ROSS 
Advertising Personal Associates 
11 East 47th Street, New York City 


Producers-Directors? | 








EL. 5-629 | 
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Decca Reports Rise as Cap, M-G-M, 
London 3d Qtr. Disk Royalties Drop 


* all recording royalty statements ¢ 
Jast week, covering sales for the | Detroit Symph to Debut | 
fourth quarter of ’48, — ae | 

ious quarter, except | 
oe oe a . made it) 
that, as per reports | 


forwarded to music publishers late 


for Decca. Statements 


clear 
wiped at the time, Xmas sales 


wn just as pop and classi- 
Lo ton wth off. Decca’s increase 
over the prior quarter amounted 
to approximately 25%, a fair per- 
centage of that represented by 
Bing Crosby’s “White Christmas, 
« which again went over 1,000,000 
© disks. Columbia’s fourth quarter, 
.jneidentally, was up 45%; it was 
Yssued two weeks ago. 

Statements received by pubs 
were from Capitol, M-G-M and 
London, in addition to Decca. Mer- 
cury will come through later this 
month. Capitol’s remittance was 
10% lower than its previous one, 
which had skyrocketed approxi- 
mately 150% over its third-quar- 
ter statement of 1947. Both M-G-M 
and London were down in the 
neighborhood of 10% from pre- 
vious quarters. RCA-Victor’s state- 


ment for the fourth quarter, deliv- | 


ered in mid-December for the pe- 


riod ending Nov. 30, was up slight- | 


ly over its third, which was down 
40° from the corresponding pe- 
riod of 1947. 

Strictly. based on the sales of 
pop and standard songs, exclusive 
of classical, the last statements re- 
turned to music publishers put 
Decca in the lead in royalty coin 
disbursed. Victor is second, Co- 
lumbia third, Capitol fourth, Mer- 
cury fifth, and M-G-M and London 
bring up the lower positions. Vic- 
tors Red Seal and Columbia’s 
Masterworks undoubtedly place 
them in the lead insofar as total 
sales are concerned. Many classi- 
cal compositions are in public do- 
main, therefore royalty Tree. 


RCA Price-Tags 
45 Disks, Players 


RCA-Victor released the price 
structure late last week on its 45 
rpm seven-inch recordings. 
pop disks will retail at 65c and the 
Red Seal at 95c, in each case ex- 
clusive of tax. Columbia’s seven- 
inch Microgroove Long-Playing 
platters are pegged at 60c for the 
pop tunes and 90c for the Master- 
works, also exclusive of tax. 


Victor expects to have its first 





45’s on the market the first week | 
in April, the first shipment involv- | 


| 


ing current pops and Red Seal. 
Early in May the company will 
issue its first untried pops on the 
45’s and a month or so later the 
first new Red Seal disks recently 
recorded. 


At the same time Victor cited | 


the 45 prices, it pointed out prices 


on the new changers designed spe- | 


cifically to play the disks. The at- 
tachment to be used in conjunc- 


tion with current home receivers | 


will sell for $24.95, and the three- 
tube job, which itself is capable 
of reproducing a disk, will sell 
for $39.95. 

Victor, incidentally, demonstrat- 
ed its new changers to New York 
disk jockeys last week at a cocktail 
Gathering. It doesn’t expect jocks 
to be using the paraphernalia in 
the broadcasting of their recording 
Shows. Purpose of the demonstra- 
tion was simply in the hope that 
the jocks would take a faney to 


the 45 system and talk it up on| 


their air shows. 





Mrs. Jimmy Dorsey Hurt 
As Fire Sweeps Cal. Home 


Hollywood, Feb. 22. 


Mrs. Jimmy Dorsey, wife of the 

dleader, was seriously burned 
When a fire swept her Toluca Es- 
tates home. 

She was carried to safety by 

tler Ben Murphy, oldtime actor. 
meee was estimated at $75,- 


Mrs. Dorsey was treated for 
tns of the face, hands and shoul- 
ers. Her husband is currently 
on tour. 
lett in blaze was Dorsey's col- 
: © of 19,000 disks, stretching 
$35 through the years, valued at 
000 but uninsured, 





The | 





Prodigy in Own Concerto. 
Detroit, Feb. 22. | 

Kenneth Wolf, 17-year-old com- 
poser and pianist, will make his 
‘concert debut with the Detroit 
Symphony Orchestra at the Cleve- 
land Civic Aud., Monday (28), as 
the orchestra begins its tour. Wolf, 
a former child prodigy, will play 
his own Concerto for Piano and 
Orchestra in B Minor, which he 
wrote two years ago on commission 
from Artur Rodzinski, then con- 
ductor of the Chicago Symphony. | 
Wolf’s repertory includes over 
500 works. He graduated from Yale | 
when he was 14, the youngest per- | 
son ever graduated from that in-| 
stitution. | 


R&H to Release | 


} 


5. Pacific Tunes: 
Unrestrictedly 


In conjunction with the Max 
Dreyfus publishing combine, Rich- 
ard Rodgers conducted an unique 
demonstration in New York Mon-} 
day (21) afternoon of the Rodgers- | 
Oscar Hammerstein II score to! 
their forthcoming “South Pacific.” | 
Affair was held at Rodgers’ apart- 
ment for executives of 18 record- 
ing companies and it was arranged! 
so that all could gather a clear) 
conception of the tunes involved. | 
Too, Rodgers and Dreyfus reps 








|made it clear to the diskmen that 
ithere will 


be no release restric-| 
tions on the tunes, in itself a) 
unique move. Each company will) 


| be on its own. 
| To help demonstrate the tunes| 


male vocalist, rehearsed to perform 
them properly. Recordings were 
made of each rendition and at the 
end of the demonstration each re- 
cording man was given a set of 
the disks. Aim of that idea is to 
| Zive recording artists and their ar- 
rangers a concise idea of the way | 
Rodgers and Hammerstein will use 
the tunes in the show. They ex- 
| pect the recording men to pass 
the demonstration disks on to art- 
,ists they assign to wax the songs 
for respective labels. 

That method is similar to the 
aim of music publishers in pro-' 
moting film scores. As a rule, pubs 
responsible for such a score ar- 
range pre-release showings of a 
film to give recording men an idea 
of how the tunes are done, | 


In failing to place a release date 
on the “Pacific” score, Rodgers and 
Dreyfus figure to eliminate any 
arguments. In the past, dozens of 
heated disputes have arisen over 
the disregard by various compa- 
nies of deadlines prior to which 
disks can be released. And _ in- 
variably the music publisher is in 
the middle. He, to protect himself, 
‘usually makes motions at filing suit | 
against the offending recorder, but. 
‘never does so. It momentarily 
placates the offended until it all 
‘blows over. 


“AMLERT ILL, COAST 
MEET TRIP DELAYED 


| Fred Ahlert, president of the 
| American Society of Composers, 
Authors and Publishers, is ill at 
“his New York home with a severe 
case of the flu. and his departure 
for the March 1 semi-annual meet- | 
ing in Hollywood with the Coast | 
contingent of the Society has been 
delayed. Ahlert. Stanley Adams 
and A. Walter Kramer, latter two 
writer and publisher members of 
ASCAP’s~ executive committee, | 
were to have entrained for Cali- | 
fornia Saturday (19), but only 
Adams and Kramer left. 

| Ahlert, if he’s sufficiently recov-. 
ered, will leave for the Coast by 
plane later this week. Meeting 
‘doesn’t occur until Tuesday (1). In| 
the event he’s not well enough by 
.then, ASCAP may designate a re-| 
‘placement, emer i 


| 
| 








VARIETY | 


Oliver Joining Decca | 


As a Musical Director 


Sy Oliver signed a contract with | 
Decca Records last week, as a musi- | 
cal director. Oliver, arranger, com- | 
poser, singer and conductor, was 
with M-G-M Records until he ob- 
tained a release recently. At M-G-M | 
he made band disks under his own 
name, 

At Decca, Oliver joins Gordon 
Jenkins as a director. Jenkins 
signed the same sort of a Decca 
deal a few weeks ago. 


RCA Stalemated 
With Publishers 
On Breakage Cut 


The hullaballoo attendant to 
RCA-Victor’s campaign to get ma- 
jor music publishers to agree to 
its 812% “breakage” deductions 
from pub royalty checks is still 
swirling around. Victor doesn't 
seem to be making much headway 
with the majors, though it has! 
been exerting heavy pressure dur-| 
ing the past week or more. 





| ters supplied Cap by Tele-Funken, 


Victor got into a tussle with 
one of the largest last week— 


Shapiro-Bernstein—and the discus- 
sions between the executives of 
both began reaching considerable 
proportions before subsiding. But 
S-B is still not agreeable to Vic- 
tor’s ideas. 

At the same time Edwin H. 
(Buddy) Morris was said to have 
okayed Victor’s deductions. Prior 
to returning to the Coast from 
N. Y., however, he flatly denied 
such a move. He 
talked with Victor’s men, but de- 
cided nothing. 





Dennis Day Pulls 


as they will be done in the show, | S - Di k Hi film briefies. 
Rodgers emploved a mal fe- t eibell’s recent N. Y. federal court | 
— ior aon — sae e | urprise IS ] decision relative to the collection | 


Hollywood, Feb. 22. 

RCA-Victor pop division execs 
are a bit stunned by developments 
in their sales. Dennis Day, Jack 
Benny’s vocalist, is riding a hot 


second in the pop sales pack with 
his “Clancy Lowered the Boom,” 
and though that may not sound 
unusual, it seems so to RCA. 
Firstly, the “‘Clancy” disk was 
marketed over a year ago and is 
just now blossoming. Secondly, 


Day has never been a hot record | 
seller before, for some unknown | 


reason, despite his enviable posi- 


tion on the Benny broadcasts and | 


the fact that a plug from him is 
held exceptionally valuable’ by 


'musie publishers because of its im- 


pact on music sales. 

“Clancy” is owned by Day’s Pat- 
mar music firm and it was his own 
staff that helped push the tune 
through disk jockey pressure. It 
is now second only to Sammy 
Kaye’s “Lavender Blue.” Another 
unusual aspect of RCA’s best-seller 
lists is Ray Noble’s ‘Lady of 
Spain,” dug out of Victor’s shelves. 
Recorded a number of years ago 
with Al Bowlly on the vocal, RCA 
superimposed a trio on the vocal, 
and Bob Clayton, WHDH, Boston, 
disk jockey started it on a hit ride. 


, It’s well up on Victor's hot list. 


Noble, incidentally, is in a pe- 
culiar spot because of the Victor 
platter. He’s now with Columbia 
Records, and the latter wanted him 
to record “Lady” for that label. He 
refused, pointing out that by doing 
so he'd only be competing with 
himself. Columbia is the only com- 
pany at the moment without a disk- 
ing of the tune on the market. Cap- 
itol unwittingly released a disking 
by the Philharmonic Trio just after 
Victor’s started to move in Boston. 
Decca is issuing one. | 





Kapp Gabs to Collegians 
Chicago, Feb. 22. 

Jack Kapp, president of Decca 

Records, is due here over the) 


'weekend for a speech he'll make 


Monday (1) before the graduating | 
class of the U. of Chicago Law} 
School. | 

U. of Chi date is Kapp’s latest 
in a long string of talks to col-' 
legians from Boston to San. 
Francisco. _ i 


|fered by Cap, but it’s understood 
| that 


said he had! 


| Artists Corp., heads back to the fact that 


ASCAP Extends for Another 30 Days 
$1-per-Year Blanket Video Contract 


+ 


+ American Society of Composers, 
Authors and Publishers last week 
extended for another 30 days the 
expiration of its $l-a-year blanket 
contract with television for the 
use of copyrighted music. At the 
same time that the ASCAP di- 
rector board made that move last 
Thursday (17) it scheduled for 
tomorrow (Thursday) its first 

meeting with television people for 

minor difficulties with the the purpose of ultimately nego- 
pressing of the material from mas- {¢jating a contract. 

ASCAP board appointed a new 
negotiating group at last week’s 
meeting to enter into the discus- 
sion with radio television commit- 
tee, headed by NBC’s Robert P. 
Myers. This is ASCAP’s third tele- 
vision committee; the first was 
named to secure from ASCAP pub- 
lisher members the right of the 
society to represent them in video 
dealings. The second was set up 
to establish the language of the 
contract to be advanced to video 
people, and to see to it that the 
provisions of that pact confirmed 
with the rights secured by ASCAP 
from its publisher members. 

It's not disclosed, but it’s gen- 
erally assumed that the wording 
of the contract to be advanced to 
tele people is cumpleted § and 
checked. 

Extension of the $1 pact is the 
second such move by ASCAP. 
Originally, the agreement expired 
Dec. 31 last and was extended until 
Feb. 28. Incidentally, at the same 
time that ASCAP made its exten- 
She ‘ A sion move, Harry Fox, agent and 
vision, once the American Federa- trustee for publishers in mechani- 
tion of Musicians establishes a ¢a] matters, agreed to an extension 
scale for musicians and allows the of free kinescoping rights. Pub- 
production of the shorts to go for- jishers had given the major video 
ward. This was the conclusion ar- nets permission to film live shows 
rived at by Harry Fox, music pub- and broadcast them elsewhere for: 
lishers agent and trustee, now back free wp until Feb. 28, at which 
in New York after a couple Of time the ASCAP pact was to ex- 
weeks here looking into the tele- pire 
music angle along with other : 
| matters. 

Fox doesn’t quite know what the 
|musie publishers’ position will be 





Cap Defers Releases 
Of Tele-Funken Disks 


Hollywood, Feb. 22. 
Capitol Records is deferring its 
first release of Tele-Funken classi- 
cal recordings from March 7 to 14. 
No explanation for the delay is of- 


German manufacturer, caused 
pushing back of the initial sides. 

Cap went through quite a tussle 
putting machinery into operation 
in its pressing plants able to han- 
die the 12-inch disks. Its Scranton 
factory, for example, had never be- 
fore done any pressing of 12-inch 
sides, not even before Cap ac- 
quired the site. 





Experimental 
License Seen 


For Telefilms 


Hollywood, Feb. 22. 
In all -probability an experi- 
mental license will be formulated 
to cover the use of copyrighted 
music in film shorts made for tele- 





| in the licensing of melody for tele- ASCAP Sets Dir. ! 


Judge Vincent L. 


— 


of both synchronization and exhi- 


* 
} | Board Nominees 
bition fees for music on film may 


have an effect on the buying of| publishers nominating committee 
music for telefilm. Hence the ex- of the American Society of Com- 
Pape license, sigh a0 Are & posers, Authors and Publishers, 
six-month or one-year duration. (named two rising young pubs as 
_ Executives of NBC and CBS-tele- aspirants to places on the Society’s 
vision, incidentally, have emphatic-  qijrector board. Tommy Valando, 
ally stated in the past that Judge operator of Laurel Music, and 
Leibell’s opinions in the case by Redd Evans, who has both Jefferson 
N. Y. theatremen vs. the American’ gnq Valiant Music. They'll be up 
Society of Composers, Authors and against Herman Starr, Louis Bern- 
Publishers, which ASCAP lost (it’s | stein, Saul Bourne, incumbent pop 
now on appeal), will have a de- pubs whose terms are expiring. 
cided effect on the buying of " Writers’ nominating committee 
music for telefilm. They have had to find men to compete against 
said they will pay only one price— Freq Ahlert, board member writer, 
that for synchronization only. ‘who is also president of ASCAP; 
| Oscar Hammerstein II, A. Walter 
| Kramer, and Paul Cunningham. 
'Nat Simon, Joe Burke, Johnny Red- 


‘KATE’ ALBUM SALES 
EYE COL. RECORD sont. tap Cant Stam Soe 


“Kiss Me, Kate,” album, record. Jerry Livingston were named to 
ed for Columbia Records by the oppose them. 
show’s cast and released three Ballots go out from ASCAP to- 
weeks ago, has made greater sales day (Wednesday). 
strides during that period than the 
company’s “I Can Hear It Now” 
album in the first three weeks it 
was on the market. CRC has ship- 
ped approximately 70,000 ‘‘Kate” 
sets—60,000 in the standard 78) 
rpm form selling for $7 and the re- | 
mainder on Microgroove LP disks, 


| 
} 
| 
| 
| 








Pinky Herman Sticks 
To His ASCAP Guns 


Pinky Herman, who for years has 
fought for varied reforms in the 
at $4.85. — setup of the American Society of. 

Columbia had a considerable Composers, Authors and Publish- 
number of pre-release orders for ers, jast week announced his can- 
the “Kate” set; as a result more didacy for the ASCAP board as a 
than 28,000 were shipped and sold write-in name. His fight to achieve 
within three days after its release. 4 spot on the board as a songwriter 
Those figures better the “I Can member of the Society is due to 


Hear” album, now well over 100.- his pique at the organization's nom- 


000 copies. Latter still is the high- inating committee, which, he 
est-selling album in Columbia's his- ¢jaims, ignored some 160 letters 


tory, but “Kate” is expectéd to sur- 


oan tt from ASCAP members all over the 


country petitioning the committee 
to name him as a regular candidate 
Krasny to Coast March 10 on the new slate. 

Herman asserts that the excuse 
for ignoring the petitions was the 
he was an _ unsucessful 
Coast from New York March 10. nominee in the election of two 
Head of GAC’s Hollywood office, Poceh ago and that 5 paneete 
Krasny has been east f h st Should not be repeated that often. 
f gg ee “te ne rd 9 a7 Herman points out that John Red- 
ew weeks walle president 10M mond, one of the newly-named 
Rockwell is in California on his | candidates, was also on the slate 
annual winter visit to his Mon- two years ago and was unsuccess- 
rovia, Cal., home. ~ H i a titel 

erman were to be success 

Art . Weems, GAC veepee in in his write-in campaign he'd set a 
N. Y., is now on the Coast on vaca- precedent. No ASCAP board mem- 
tidns «He'll return-eass -with -Reck- .ber.bas ever -been. elected Jig that 
well. manner. 





Milt Krasny, veepee of Genera! 
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HERE IT 1S... 
HIS FIRST RCA VICIOR RECORD... 


“DREAME 
Wilh A 
PENNY” 


and 


‘IM BEGINNING TO MISS YOU" 


with Orchestra conducted by Henri René 
it’s RCA VICTOR 20-3355 








The stars who make the hits 
are on 













HERE 


SENSATIONAL 





SINGING 
SIAR. 











| 


ee 


© eo TTI ae, 








—-———~ pn caereeen 





te wineries 





ee nes 


_time” (Columbia). Both new tunes 


40 ORCHESTRAS-MUSIC 








Wednesday, February 23, 1949 








Jocks, Jukes and Disks | 


By Bernie Woods 


The way recording companies |‘‘Moon” lacks a bounce. It’s done 
acquire and lose the golden touch | with accomp by the Phil Moore 
in the making of hit disks is some-| Four. Tune is good and it should 
thing that frequently causes won- climb high on jock and juke rat- | 
der among those who watch the _ ings. 














a platter that quickly bounces into film as a waltz, is cut to a_ ballad | 
the charmed circle; before long tempo by Sinatra. He does it nice-| 
another will follow, and whether! ly with full-band backing 
that’s due to the pull of the first Axel Stordahl. 
is anybody’s guess. Then comes a King Cole “Portrait of Jenny”- 
period wherein almost everything «an Old Piano Plays the Blues” | 
that company cuts sems to bear the (Capitol). “Portrait” is difficult to 
b.o. stamp. They all do not, of |judge as a melody on this disking | 
course—but the point is they since it is performed in the same 
sound to reviewers like they are manner as most of Cole’s vocal hits. 
all capable of ringing the bell.| and he has a habit of making the | 
They carry an intangible exhuber-| worst sound good. However, the 
ance. melody is impressive and it’s given | 
Hits apparently are like a tonic a big-band assist similar to his “Na- | 
to melody-swamped recording men ture Boy,” making the disk a good | 
and artists. There’s a psychological possibility for jock and juke uccess. | 
effect on all concerned that begins “Old Piano” is also a candidate; it’s 
to wane only when a sufficient’ a pleasant lyrical story, well told 
number of releases do not connect by Cole with his own group. | 
with the public, or when over-| John Laurenz-Anne Vincent 
confidence begins to take its toll “Careless Hands’-“Luckiest Guy in 
on those involved. That’s when the |the World” (Mercury). Laurené and 
pendulum starts swinging toward wiss Vincent entwine their 
another company. “Hands” without making what 
Before the end of the disk ban might be called a standout version 
last December, Capitol Records of the tune. It’s in a light rhythm 
had things pretty much its own tempo. On the flipover, however, 
way, closely followed by Columbia. there’s a good jock piece. It may 
Since the ban has been lifted, not reach the top, but it’ll be played 
Capitol has not been able to click often. A cute tune, done at a beat 
on the same number of cylinders, pace, it tells a romantic story that 
excepting the current Margaret forms good pacing for jocks. | 
Whiting platter of “Far Away! Jerry Wayne-Dell Trio “You 
Places.” Currently, Decca is at the Can't Buy Happiness’-“Bluebird 
top of the heap with a string of Singing in My Heart” (Columbia). 
solid sellers which it claims are Wayne and the Dell Trio may have 
turning in more sales than at any | another “My Happiness” or “You 
previous time in its history. Again Gan’t Be True. Dear” in the “Hap- | 
Columbia is up there pretty solidly, piness” side. It’s one of those very 
for it and Decca are currently mak- pjeasant, very commercial melodies 
ing the smartest and best-turned that can easily achieve wide jock | 
disks. Surprisingly enough, close and juke attention, and Wayne and 
behind these two comes the com- the Trio aided by a vocal quartet 
paratively new Mercury label. This | work it over smoothly and smartly. | 
company has made unusual strides |Qn the flipover there’s a good ver- 
in the past few months, technically sion of “Bluebird,” which for weeks 
and artistically, and it’s turning hag been promising to break sharp- 
out increasingly impressive disks. jy over the hit mark. Waxed at a 
Deep in the rear is RCA-Victor. jight rhythm beat, Wayne drapes it 
Aside from the platters made by |with a money vocal. It. too. will 
Perry Como, who seemingly can get its share of spins by jocks and 
do no wrong—so strong is his hol jukes. ol 
~— Victor is going nowhere fast with * Andy Russell-King Sisters “I’m 
its post-ban issues. The pendulum, |Beginning to Miss You"-“Yuk-a- 
however, could swing Victor’s way pyk” (Capitol). Russell hasn’t had 
at any time. Before it does, how- | hit in too long, and the Kings 
ever, Victor’s recording people will | haven't been doing much in the 
have to develop more recording|way of disking for some time 
imagination. It is stringing along “iss” could hit for them. It’s a 
with too much old-line thinking, | smartly tailored version of a good 
technically and in the assignment | tune ‘that is making promising 
of tunes. That's not to say rival | passes at the charmed circle. Rus- 


ompanie ari “ 
companies are far in the van, but at | sel] and the Kings blend commer-_ 


least they’re trying. Victor’s only |¢; hs r 
imaginative thoughts lately have |Srvice Werte Se ac sae 
a pe | te od > aa For- | pushed by Buddy Cole’s orchestra. 

Dorothy Shay “Mr. Sears and _— brings up Morey Amster- 
Mr.Roebuck”—“You Broke Your Continued on page 42) 









There'll be better versions, || € 
field closely. A label will spin out however. “Sometime,” done in the ||" 


under | |? 
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LORRY RAINE 


Most Beautiful Girl in Radio 


Lorry’s been dubbed that—and 
her hit record, “Can’t Sleep” proves 
her a singing great. 
now’s vocal protegee; co-starred in 
Rudy Vallee’s ‘‘College Days.” 

Lorry has two record sessions 
coming up now. She'll record Bill 
Bran’t “Thanks to You” and J. 
Fred Coots and Alice Simms’ ‘Just 
a Record on a Phonograph.” 

Her “Whispering” is in Mark 
Warnow’s “Fireside Album.” 

TIM GAYLE 
(Publicity-Personal Management) 
Temporary Mail Address: 
HOTEL SHERATON 
Detroit 2, Mich. 


Lou Levy-Decca Set 
Partnership in New 
Pickwick Music Firm 


Lou Levy, head of Leeds Music, 
finally completed arrangements 
last week under which he is set- 
ting up the new Pickwick Music 








firm in conjunction with Decca 
Records. New company is start- 
ing out with the song, “Pal-ing 


, Around With You,” recorded for 
Decca by Ted Lewis. 

It’s the third outside publishing 
deal made by Decca. One is with 
Shapiro-Bernstein and Columbia 
| Pictures in Mood Music, operated 
by S. B, and the other is Supreme 
Music operated by Bergman-Vocco- 
Bregman-Vocco-Conn. In addition 
Decca owns several of its own mu- 
sic pub subsids (Sun, North, etc). 





Esmeraldy, hillbilly singer, was 
signed to a term contract last week 


by M-G-M Records. She recently , 


secured a release from a previous 
‘pact with Musicraft Records. 


Mark War- | 


Inside Orchestras—Music 


Jerry Saxon, night disk jock on WIND, Chicago, got a hold of an 
RCA-Victor platter called “Sicilian Tarantello” which he considereg 
a n.s.g. piece. To break up the monotony of his all night show, he in. 
troed it as a gag as an Italian hillbilly from the pic, “Hopalong 
Giuseppe.” Listeners began calling the station requesting the song 
from the film Saxon had mentioned. Since then, letters and calls have 
surpassed the total amount of requests ever received for a disk in two 
weeks. 

Retail stores and distribs got to RCA-Victor for the platter, but none 
were in stock. New York was notified and figured it was all a gag, for 
only a few thousand of the disks had been distributed nationally. Disk 
features an ocarina and mandolin plus Reinas’ orch. 

MGM record rep, Nate Hale, happened to be visiting Saxon’s pro. 
_gram last week, and took a cue from all the requests pouring in. As a 
result, Hale notified N. Y. and MGM is cutting “Sicilian Tarantello” 
with Macklin Morrow’s 60-piece orch. And all because disk jock Saxon 
did a little kidding. 
| (Ed. Note: “Sicilian” was for a long time a prominent request disk 
on the show run by Ed Murphy, WSYR, Syracuse, jockey.) 








Time mag devoted considerable space in its current issue to a capsule 
| history on Louis Armstrong, including giving him the front cover. 
Occasion was his acceptance of an invitation to beceme “King of the 

Zulus” at the New Orleans Mardi Gras festival, March 1. Event is an 
| annual affair conducted as part of the week-long festivities, but partici- 
pated in only by the town’s Negro population. Invitation carried un- 
usual honor for Armstrong since he was born in N.O. 

Time’s profile traced Armstrong’s life from his kiddie days in N.O,, 
through his beginnings as a musician to his jump to Chicago to join 
| King Oliver’s now immortalized jazz band. From that point on, the 
prestige of the trumpeter gathered speed. Early in his Chicago days, 
Armstrong became associated with Joe Glaser, now head of his own 
Associated Booking Corp., and the relationship still exists. Armstrong, 
in the Time story, gives Glaser credit for putting him in a financial 
position which would allow him to quit work any time he chooses. 
Armstrong, however, states he’ll be playing “right up to those Pearly 
Gates.” 





In one of the few instances of a topnotch singer being refused such 
a request, Cole Porter nixed Dinah Shore’s pitch for a one-word change 
in the lyrics of ‘Been Faithful to You in My Fashion,” which she etched 
| for Columbia. Novelty number from “Kiss Me Kate” refers to “Schlitz” 
| beer. Since Miss Shore is on the air with Eddie Cantor for Pabst, she 
wanted to give her sponsor a disk plug. Chappell Music, which pub- 
lishes all Porter’s works, heard of the idea and notified Columbia that 
Porter doesn’t like any tampering with his tunes. Miss Shore then 
made the direct bid and was turned down. Porter not only takes pride 
in his lyricizing but generally likes to control not only who sings the 
stuff, but how. When Columbia waxed the “Kate” score, for example, 
Porter acted as overseer, even to the size of orch used. 





| 
“Comme Ci Comme Ca,” new tune released recently by Columbia 
Records with Frank Sinatra, is the U. S. version of the French “Clopin 
Clopant,” a hit in that country for most of the past year. Alex Kramer 
and Joan Whitney did the American lyric to the melody by Bruno 
Coquatrix, whose lyricist on the French version was Pierre Dudan. 
Since the release of Sinatra’s recording, all other major diskers have 
cut sides, Decca doing it with Dick Haymes, Capitol with Margaret 
Whiting, Victor with Tony Martin; Mercury, Vic Damone; M-G-M, 
| Johnny Desmond. Leeds Music publishes the song here, by arrange- 
ment with maestro Ray Ventura, holder of the French copyright. He 
achieved a total of betweerf 45 and 50 recordings of the song throughout 
Europe and England. 





Mack Clark and Herb Reis have been put to work on the staff of the 
reactivated Mayfair music catalog by Edwin H. (Buddy) Morris, Clark 
in N. Y¥., Reis on the Coast. They will handle part of the score of Bing 
Crosby’s “Connecticut Yankee” (Par), being split with Morris’ Melrose 
catalog, all under the supervision of Sydney Kornheiser. 





Songstress Gloria King, who played the Hippodrome, Baltimore, re- 
cently, is not with Vic Lombardo’s house orchestra there, as mistakenly 
reported. She opened an engagement at the Clover Club, Miami, last 
week, 











Promise” (Columbia). An unusual 
release in that it’s Columbia’s first 
with Dorothy Shay and aims for 


suit chs, ai fe gsetoareoeetocee ) Bost Sellers on Coin-Machines.+---.+...-...+ 


{ Perry 
Laurel) “ee eee a Ree eS Crosby WF 
{ Evelyn 
| Paula Watson..........Supreme 


ise.” a promising corn tune, is 1 
good, but it’s backed by one of | ° 
Miss Shay’s whacky novelties, out 
o' which jocks and jukes can get a | 
lot of mileage. It’ll probably never | 
be a hit song, but it can be a hit. 


FAR AWAY PLACES (10) ( 


LITTLE BIRD TOLD ME (14) (Bourne) ....... ccc cccccccee: 
CRUISING DOWN THE RIVER (2) (Spitzer) 


Disk Jockey Reviews 














ee Sea res Victor 
.. Decca 


.. Decca 


MARTY HOGAN 

45 Mins. 

Robert Hall Clothing 
4:30 p.m., Mon.-Fri. 
WCFL, Chicago 


Knight ..cccs 


Blue Barron ...M-G-M 





a pool.) a ery matesiel POWDER FACE WITH SUNSHINE (4) (Lombardo) { Evelyn Knight...........Decca Vet spinner Marty Hogan debuts 
since the sibemn that wmvtertd vreses* (Primo Scala...,.. teers London new series titled “Musical Merry 
‘Feudin’ -s in 9? ‘peas - , ‘ : Di Rt Se bi 70 Round” with interesting assort- 
tee nag 9 3 b mae eenetvered 5. LAVENDER BLUE (3) (Santly-Joy)................ secces. > sing” eg — we Z| ment of sweet and hot, He offers 
sice. Ps 2 ey — | Patti Aadvews2 Crosby. .Decca refreshing contrast to late school 
ME ; peti a Pee Geer eee CO) CLOUD 2) ods cencessbeesacdessoenrs . er er wa , of prissy stylists by common-sense 
ver tee ee ee l Perry CN. ities cee ee background info of platter choices. 
(Capitol). A current pop and a 7. GALWAY BAY (7) (Leeds)................ccsseees IPT forsee Se Doces Zi aan ie Seseeeteanes |. wo 
likely new melody, either or both ¢ lAnne Shelton.......... London Jog mronaren = vi cope fi a non 
’ whie ork hastings + , . ; F o bargain-hunter specials, a com- 
Sukes, Mise Whites page 7 8. MY DARLING, MY DARLING (1%) (Morris). ................ § Stafford MacRae. - (bate Capitol / mon fault of this sponsor, but man- 
oor poi yest ae spins an unus- | Day-Clark ...... eee. Columbia lages to keep them this side of 
Giderent Gan ae Pha 2 dont ad . 9. I'VE GOT MY LOVE TO KEEP ME WARM (8) (Beriin) ..... Les Brown .++++. Columbia J nausea with light treatment. Disk 
being released in that it's done en-_$ 10. RED ROSES FOR BLUE LADY (1) (Mills) ......... (Vaughn Monroe .........Victor ¥| Tange is broad, covering shel tt 
tirely in ballad form with Frank | 'Guy Lombardo........ Decca ce at Nassieher 
DeVol’s accomp. “D eee | ’ e 3 | Margaret Whiting, Bing Crosby 
the show “AIL Fo prongs agg + Comings U 'and Doris Day. And Hogan’s voice 
ballad, has cane Gea eeae” Ps z o P | has friendly warmth without — 
’ . i ! " a > . ictoa are as- 
recommend it, and Miss Whiting * SO TIRED (Glenmore) .......... bigcheog a rnin the prepare | Russ Morgen.......-.. Pease oO Mate 
wh 'tewashes it cleanly and in fine z UE 0 gs De i er Capitol - — 
ground. again works back-|4 MORE BEER (Dreyer). ..°............. | Andrews Sisters...... Decca $ HOWARD RUDOLPH'S MELODY 
Eddy Howard “While tl iz rege? «ee ae SP ate | Rhinelanders Manhattan MART 
gelus Was Ringing”-""Someone ike YOU, YOU, YOU ARE THE ONE (Campbell) ................ . AMCG BOG. «2.00 shew eves» Coral 55 Mins., Mon, thru Fri., 11:05 a.m. 
You” (Mercury). Mercury is flood- DOWN AMONG SH , ? (Sammy Kar Vict Participating 
“pc . y curly i 1 h I I ELTERING PAL) » . . my 0) tclor 
Ing the market with Eddy Howard. P LI IS ( liller) ‘ee66e@ eeeeeeeeeee \ Al Jolson-Mills Bros ee Decca go ty Howard Ru- 


They're all good sides, however. 
Tcse two hit the spot; “Angelus,” 
a new tune, looks good on Howard's 
tonsils and he does a fine job on 
the ballad. He does equally well 
with the rhythmic “Someone,” from 
the film “My Dream Is Yours.” It's 
a promising tune that has gotten 
many good diskings (Doris Day's 
Columbia is best), and Howard 
should pick up many of the jock 
and juke plays. His arrangement 
bounces smoothly. 

Frank Sinatra “If You Stub Your 
Toe On the Moon”-“‘When Is Some- 


AGAIN (Robbins) 


SWEET SUE (Shapiro-Bernstein) 


BEWILDERED (Miller) 


GLORIA (Rene) 


FOOLS RUSH IN (BYC) 
UP ABOVE MY HEAD (Taps) 


SO IN LOVE (T. B. Harms) 


m Bing Crosby’s ‘Connecticut 
Yatkee"’ (these probably recorded 
befoMe the disk ban). Sinatra does 4 


"em wetpatpough, his vocal beat Of 444+ +#+# +t e4ee eres ee ose ee sseees sss eHE Petes FHP G OOP eoOOFESEbE ott ttO$ee | 
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IS IT TRUE ABOUT DIXIE (Caesar) ....... 


SWEET GEORGIA BROWN (Remick) ....... Cee eeeeerececeecs 


BRUSH THOSE TEARS (Peter Maurice) 


fa rr London 


dolph has built his daily noontime 


seseeeeseesseees Al Jolson-Mills Bros......Decaa ¢ | Session with a smartly varied rou 
' tine of well-selected platters, easy 
Le eeeecvere teeseesecsesece Johnny Long ......,. Signature % | chatter aimed at the hausfrau 
Brother Bones........ Tempo mainly, and a digest of iocal club, 
{| Billy Eckstine ...........M-G-M @ | = and personal items ala 
sane wetter Te eee ; A smalltown newspaper. 
| Inkspots Free eeeeweeens .Decca | Dividing it into four parts desig- 
| BUCIIN FENIONE. ccacccees. Decca nated as “stalls” he features 


(Figures in parcutheses indicate number of weeks song has been in the Top 10.) 


creeee iets! ke 


§ Mills. Bros. 
seeeereess) Ray Anthony..........Signature 


“choice cuts,” indexing his selec- 
‘tions into sharply defined moods 
‘of sweet swing, etc. News is given 
a “Town Crier” designation, and 4 


eee coeerees Decca — 


TITTT TTT Te 6404066000 copoces Billy BOROOINE . o.00s000 vis M-G-M daily “mystery melody” for prizes 
Cob edO0E von 6eRes's foveneoenes Sister Rosetta Tharpe....Decca helps keep the postman busy. Par- 

{ Bing Crosby ............. Decca ¢ | ticipating slots are at a pres 

il re teereseeecereesevesecesss: ) Dinah Shore..........Columbia ~ | with foods mainly represented. It 


|a radio fixture here of long stand- 


‘ing and consistent popularity. 
Burin. 
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Tune Suit Heard | 


Over Counter 


New Orleans, Feb. 22. 

Federal District Judge Wayne 
G. Borah held court last week in a 
music store here and thus de- 
termined that a popular song of 
several years ago is not the same 
as one written by a New Orleans 
policeman. The court proceedings 
were transferred to the Grunewald 
Co. store when time came for the 
judge to listen to the two tunes 
played on the piano. 

Judge Borah was hearing the 
suit in which Irvin Francis Arena, 
43. asked an injunction against 
Sun Music Co. of New York, and 
five other defendants, charging 
they infringed on his copyright of 
a song, “My Dream Love Song” by 
publishing and having performed 
over the radio the hit tune of*sev- 
eral years ago entitled, “You Al- 
ways Hurt the One You Love.” 
That song is the same music he 
composed and copyrighted, Arena 
charges. 

After hearing the songs played 
by professional musicians, Judge 
Borah dismissed the suit, stating, 
“T don’t think there is any substan- 
tial similarity and purely from the 
standpoint of a layman these are 
separate and distinct elements. It 
is not a question for experts but 
for the lay mind to judge.” 

Other defendants were Stephens 
Broadcasting Co., WSMB, Ince., 
WWL Development Co., Charles 
Carlson, owner and operator of 
WJBW, and WNOE, Inc. 


RAY ANTHONY BAND 
TO GET CAP BOOST 


Ray Anthony’s orchestra has 
been signed by Capitol Records to 
a term deal effective immediately. 
Currently at Frank Dailey’s Mead- 
owbrook, Cedar Grove, N. J., An- 
thony may cut his first Cap side 
before he leaves the New York 
area later this week. His deal was 
set on the Coast by General Art- 
ists Corp. 

Anthony was with Signature 
Records, but he had no contract. 
Sides Sig has been issuing by him 
originally were made for the Tune- 
Disk label, Philadelphia indie. 
Signature had bought 12 sides 
from Tune-Disk and they're now 
exhausted. 


Ray Bolger Records 
2 ‘Charley’ Tunes 


Decca Records last week record- 
ed Ray Bolger, star of the show, 
“Where’s Charley?”, waxing his in- 
terpretation of Frank Loesser's 
“Once In Love With Amy” exactly 
as it’s done in the show. Bolger 
and Allyn McLerie, femme lead in 
“Charley,” combined to do “Make 
a Miracle,” which backs up “Amy.” 

Decca will issue the recording on 
its “Special Series,” retailing at $1. 
The disk, incidentally, 








and 17 seconds of music and vocal 
on the “Amy” side, one of the 
longest-running 10-inch platters 
ever released commercially. Length 
is achieved by running the disk’s 
grooves closer together, which can 
only be done safely on vinylite. 
Since a regular needle plays the 
side, the grooves would break down 
quickly on the regular composition. 


Literary Cole Porter? 


: Rhinebeck, N. Y. 
Editor, Varrety: 
_Remember the oldie about the 
Piano pounder who boasted when 
you hired him you got Chopin and 
all the other classics? The modern 
yric writer may soon say: “Kid, 
with me comes the best from the 
Poetry anthologies.” Ernest Dow- 
80n, whose poems were illustrated 
by Aubrey Beardsley, wrote a 
famed lyric of the nineties, the 
title and refrain the same: “I 
have always been faithful to you, 
nara, in my fashion.” It is now, 
of Course, in the public domain. 
, he refrain of Cole Porter's 
yric in “Kiss Me, Kate,” “Always 
thes to You in My Fashion,” has 
® you, darling, in my fashion.” 
hange faithful to true, and 
ynara to darling, and you have 





line: “I have always been true | 
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EVELYN KNIGHT (Decca) 
1A 6 “Powder Face With Sunshine”... 2 7 1 > 7 2 1 4 59 
EVELYN KNIGHT (Decca) — Se ee 
i J “A Little Bird Told Me” es al 1 ; 7 2 3 2 2 3 59 
ms LES BROWN (Columbia) , re er — 
2 3 “I’ve Got My Love to Keep Me” 10 a 1 3 1 3 7 pe ee 50 
RUSS MORGAN (Decca) a een ee aa aaa a 
3 7 “Se Tired” ee a te 4 > (So ws 1 35 49 
MARGARET WHITING (Capitol) as eae es 
4 6 “Far Away Places”... erst ) je Fe ee oe ee 
BLUE BARRON (M-G-M) ee 
5) 4 “Cruising Down the River”...... 1. o 2 2} __ wa ee . 35° 
BING CROSBY (Decca) aeons 
6 5 “Galway Bay”... , coe Oe 8 8 5 2 9 33 
ag VAUGHN MONROE (Victor) ee en 
7A 14 “Red Roses for a Blue Lady”..... 3 .. .. 10 7 6 8 6 26 
———BING CROSBY (Decca) a 
7B 13 “Far Away Places”... 7 3 #7 1 26 
~ MILLS BROS. (Decca) ei = 
8... “I Love You So Much It Hurts”... .. .. 8 6 4 2 24 
TOMMY DORSEY (Victor) : . 
9 9 “Down By the Station” ....... ce 6 6 4 5 7 22 
SAMMY KAYE (Victor) 
10 8 “Lavender Blue”............... 6 1 9 ee 
MILLS BROS. (Decca) 
11 ; “I’ve Got My Love to Keep Me”... .. .. .. .. 4 a 4 14 
SAMMY KAYE (Victor) 
12A 17 “Careless Hands”............ 6 3 - 13 
DINAH SHORE (Columbia) 
12B 10 “Buttons and Bows”.... ath 6 8 6 _13 
DINAH SHORE (Columbia) 
13 “a “Lavender Blue”’....... rT ews 6 9 12 
GUY LOMBARDO (Decca) 
14 14 “Down By the Station” 2 9 11 
RUSS MORGAN (Decca) 
15 ay “Cruising Down the River”...... ° 1 10 
DINAH SHORE (Columbia) 
16A 15 “Far Away Places” , i 2 9 
JO STAFFORD-G. MacRAE (Cap) 
i663... “Pussy-Cat Song” i tis is 3 10 9 
VERA LYNN (London) 
J ee > rr Ae SPL TOPE Fe 5 8 oh 9 
~~~ BOB CLEARY (King) 
16D .. “Put Your Shoes On, Lucy”...... ..  .. «. «- 2 9 
MILLS BROS. (Decca) 
T° OB RE oo Fee es errs 3 és 8 
BUDDY CLARK (Columbia) 
ee hy ee ns Ge ge ee ee > 7 
RAY NOBLE (Victor) 
18B 15 “Lady of Spain”................ ——. ae oe oe a es 7 
1 2 3 4 | 5 
F IVE 4 O P WORDS AND KISS ME, KATE STAN KENTON $O DEAR TO ‘amass MONROE 
MUSIC ENCORES MY HEART } SINGS 
Broadway Cost ; : | 
A L B U M 5 Varied Artists Stan Kenton Varied Artists | Vaughn Monroe 
M-G-M Columbia Capitol Capitol | Victor 








PROSPECTIVE MGRS. 


Benny Goodman has become the 
objective of several pitches for a 
management contract on him since 
he severed his contract last week 
with Musie Corp. of America. Gen- 
/eral Artists Corp., Billy Shaw, who | 
recently set up his own agency after | 
severing connections with Gale, | 
‘Ine., and Willard Alexander, also. 
‘head of his own agency, all are’ 
after a pact with the clarinetist. | 
| B. G. leans toward being booked | 
by an individual rather than a large | 
‘organization such as GAC, the only | 
other agency still in the band field | 
aside from MCA (Morris is gradu- | 
‘ally getting out of the band biz). | 
| After he cancelled his previous | 
‘contract with MCA. several years 
back, Mark Hanna booked him. 





| 
4 
Tower’s Kid Disks 
Chicago, Feb. 22. 

| Tower Records not only enters | 
kiddie disk field, with production 
‘of records for new Tel-Vision Jr.. | 
‘but will do national distribution of | 
the disk plus slide-players, besides | 
|manufacturing the film strips for | 
'Photo-Electronic Corp., manufac- | 
‘turer of the recorder. 

Dick Bradley. prexy of Tower, | 
‘feels that complete synchronization 
‘of sight and sound via disks and 
|simultaneous projected  illustra-_ 


ole Porter; change the two words tions has educational and entertain- | 
CK and you get Ernest Dewson’s |ment value. Cost of the Tel-Vision | 
original very wonderful title and Jr., is in low-price bracket, enabl- | 
7 ‘ing most parents to take advantage 
of it, Bradley said. | 


ain \ each stanza. 
John Wilstach. 


GOODMAN EYED BY _ Spitalny for NY. Strand SAMMY KAYE AIMING 


is a 10-| 
incher and it carries four minutes | 


Phil Spitalny’s all-girl orchestra 
has been signed to play the Strand 
theatre, N. Y., at a date not yet 
determined. It’s the first time in 


recent years that Spitalny has 
played anywhere on Broadway 


other than the Paramount theatre. 

Date was set by Charlie Yates of 
Joe Glaser’s Associated Bookgpg 
Corp., and it’s probable that ABC 
will handle Spitalny in the future. 











Best British Sheet Sellers 


(Week ending Feb. 17) 
London, Feb. 22. 
Slow Boat to China... . Morris 
Buttons and Bows. Victoria 
When You're in Love... Wood 
Heart of Loch Lomond Unit 
Maharajah Magador. Chappell 
My Happiness... Chappell 
Cuckoo Waltz Keith-Prowse 
Cuanto le Gusta Southern 


Little Bird Told Me Gay 
Dream of Olwen... Wright 
Little Girl.... Connelly 
Anything I Dream Reid 
Second 12 
Faraway Places.... Leeds 
You'll Be There...... Victoria 
SUViIA. BAT 6a ss Box & Cox 
SUS EE 5. 6s.o 60 oe Connelly 
Cool Water.......-. Feldman 
Perhaps ..... .. Southern 


Cigareets & Whusky Chappell 


Ah But It Happens.. Maurice 
tS ee se Kassner 
Belong to Someone. .Connelly 
For YOU...ccovvesss Feldman 
Gloria see eeeecaeeeseress Sun 


‘LEAD BAND’ FOR TV 


Sammy Kaye is seriously aiming 
at selling his “So You Want to 
Lead a Band” for television this 
summer. Idea, which has meant 


so much to the teader in theatres 
in the past six or seven years, is 
judged by him to be ideal for 
video. 


figures to promote as many tele 
producers as possible into glom- 
ming the “Band” idea at the the- 
atre. Another angle behind the 
leader’s thinking is the coaxial 
cable now in operation between 
Chicago and New York. 
Heretofore, it was difficult to 
talk name band properties for 
video because of limited outlets. 
These outfits could not afford to 


remain close to originating stations | 
because | 
there weren't enough high-paying | 


week in and week out 
dance dates within the area to 
make up operating costs. And 
sponsors could not afford to pay 
high prices due to limited video 
outlets. With the cable open, 
however, a band can range be- 
tween N. Y. and Chicago, and 


north and south of the line, and— 


still do a weekly video program. 
And that’s what Kaye has in mind. 





Tex Beneke orchestra took $7,000 
for its end out of a four-day run at 
_Jerry Jones’ new Rainbo Randevu, 
Salt Lake, setting a new Saturday 
night mark of 4,450 admissions (19). 


When he opens at the Capi- | 
, tol theatre, N. Y., next month, Kaye | 


RCA’s 45 Spins 
Dealer RPM Gri 


Carlisle, Pa. 
Editor, VARIETY: 

We have been in the record 
business for years and made a nice 
living of it. Radio, disk jockeys 
and juke boxes have helped the 
record business a lot. 

Then Petrillo decided to declare 
a recording ban, and the recording 
companies and record shops worked 
hand in hand and served the pub- 
lic with what was available on the 
musical menu. 


Petrillo lifted the ban at the be- 
ginning of the year. The record 
shops and their customers were 
record-hungry. But no, the record- 


ing companies decided that busi- 
mess needed aé_ facelifting. First 
Columbia came out with 33'4 


records. We did not make any 
money on introductory sales with 
free players. But we created new 
customers, or, better, brought back 
old customers. We sure did get a 
lot of orders, since the new records 
seemed to have everything, clarity, 
money and space-saving. 

The radio factories and most 
leading manufacturers brought out 
either two-armed or one-armed 
radio phonographs for 78rpm and 
3313, even automatic changers. 
Fine. Now comes RCA Victor with 
a new record, at another speed: 
45 rpm with a doughnut hole in 
the middle, claiming that: ‘“‘this is 
the thing for the public.” 

We feel that it is entirely up to 
the public to decide whether they 
want LP or 45 rpm. May we re- 
mind Victor that it is quite costly 
for the customers to keep up with 
the record companies? There are 
several hundred on the market. 
Wouldn't it be dandy, if each de- 
cided to bring out a different speed 
recording that naturally needed a 
matching player. 

The dealers have been guinea 
pigs long enough for new inven- 
tions. If the customers insist on 
LP and standard records, swell. 
But we don’t see any need for a 
new record changer at a different 
speed. Give the customers 78 rpm, 
on which they can get everything. 
Give the public a cheaper record- 
player. Give the record dealers an 
opportunity to get rid of their old 
stock. If RCA wants this 78 rpm 
back in order for us to introduce 
the public to something else, then 
yes. But it costs money to try out 
new things, and to keep all kinds 
of recording speed varieties in 
stock. It’s too confusing for the 
public as well as the shopkeeper 
and his employees. 

Does Victor think that all the 
|other radio manufacturers are go- 
ing to throw out their present new 
players? How about us dealers who 
just sold the latest in radios? What 
are we going to tell our customers? 

The doughnut record is sense- 
less. Might be a cute toy for the 
kiddies or come in handy for jug- 
glers. 

The new 45 rpm player most 
certainly will not take the place of 
elaborate music instruments. We 
advise all dealers to sit out this 
round, not to buy it. Standardize 
the market, come down with the 
prices and create a bigger demand 
for old standards. 

We took a poll among our rec- 
ord customers: None will buy 45 
rpm. Everybody satisfied with 78 
and LP. 


We suggest a radio-phonograph 
with six tu.mables, FM and AM, 
also shortwave band, with 16”- 
tube television. It must be able 
to do recordings of all speeds, on 
tape and wire, with a public ad- 
dress system, and the price $100. 
That’s what the customers are 
looking for in our shop in about 
five years, when 45 rpm might be- 
come popular. Renee Manola. 


Col. Signs Wald 


Jerry Wald has been creating 
unusual comment with the new 
band he has been rehearsing in 
New York for the past few weeks. 
As a result the outfit was signed 
last week to record for Columbia 
Records before it even got out of 
the rehearsal studio. 

Wald’s new outfit is designed 
strictly for jazz concert-type dates; 
it is not as heavy a combo as that 
recently broken up by Stan Kenton 
and the current Charlie Barnet and 
| Woody Herman bands, but it is 
_along the same lines. It’s made up 
of eight brass, five sax, five rhythm 
(including bongo, ete., drums), 
‘General Artists Corp. will book. 
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RACKMIL SEES PAREE 
ON DECCA BIZ JAUNT 


Paris, Feb, 22. 

Milton Rackmil. Decca Records 
executive veepee, here for a brief 
visit, returned to London where he 
has been in discussions with Brit- 
ish Decea head E. R. (Ted) Lewis. 
Talks concern the arrangement be- 
tween the two firms via which Brit- 
ish Decca markets in England, 
South Africa and Australia, pop 
sides made in the U. S., and the 
U. S. Decca handles the other's 
classical material. 

Rackmil is leaving London for 
the U. S. next Monday (28). 





N. O. Elects Winstein 
New Orleans, Feb. 22. 
David Weinstein has been elected 
president of the Musicians Mutual 
Prot ¢:tive Union, Local 174. 
Oihers elected include Ettore 
Fontana. vicepresident; John 
Scheuering, secretary - treasurer; 
Charles F. Hartman, business 
representative; Charles Dupont, 
assistant business representative, 
and Joseph Graffagnino, sergeant- 
at-arms. 























FRANKIE LAINE 


Appearing 
DON CARLOS SUPPER CLUB 
WINNIPEG, CANADA 
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ative backgrounding by Carroll. 








Continued from page 40 

















| Rae pene . . : 
being spun by all companies into 


dam's screwy “Yuk,” which Russell the sales whirl. This one, in waltz, 

and his new girl friends work over | tempo, is also well done, Miss | 

smartly. It palls fairly quickly, Shore getting good backing from 
eg , r ‘3, the color of an accordion, and a 

however, in spite of the bright Cole vocal group under 

background. She gets aj} 


ha , ’ 
> ; : 4 ,» (IS a face by 
nd Jukes Dinah Shore ‘Forever and Ever’- : 
oc +) a “I've Been Hit” (Columbia). An- Worked, and backed by the stand- 
other of the many “Forever” sides | ard ““Easy To Remember”... Na- 
tional 
standard by the Ravens in “Deep 
Purple” 
market good disks by Charlie Ven- 
directi f tura, now with Victor; his “Pina 
recuion Of | Colada” and “Stop N’ Go,” 


— Vincent, a good tune, plus imagin- entry on “Dreamer With a Penny” 


Herb Jeffries, nicely | 


pushed out another solid 


... Same label continue to 


made 


ONLY 20 PLUGGERS 


UNEMPLOYED—MILLER 


Hollywood, Feb. 22. 

Bob Miller, Music Publishers 
Contact Employess prexy, reveals 
that songpluggers have hit their 
highest employment rate of all 
time. Out of 630 members only 
20 are unemployed, Miller said. 
All but two of the local songplug- 
gers are working. 

Miller presided over the lunch- 
eon for members at the Knicker- 
bocker hotel yesterday (14), when 
read the annual report. 





MPCE’s Chi Ball 
Chicago, Feb. 22 

Music Publishers Contact Em- 
ployee union will run its annual 
affair for the benefit of the MPEC’s 
benevolent fund April 18 at the 
Morrison hotel. It is to be called 
the Tin Pan Alley ball. 





Norman Cogan Trio held over 
indefinitely at Club 43, Sunnyside, 
N. Y. 








DISC JOCKEYS 
IT'S A HIT ALL-WAYS 


YOU'RE A 
SWEETHEART 


Music by... 
JIMMY McHUGH 


ROBBINS 











Harry Zimmerman. 
Anne Vincent ‘A, You're Ador- 

able’-‘“Keep a Twinkle in Your 
Eye” (Mercury). “Adorable” has 
made a deep dent in the request 
lists lately, on the strength of 
Buddy Kaye’s M-G-M recording. 
This version is smart and saleable. 
Miss Vincent spins a commercial 
aura about the rhythm tune, as- 
sisted by Jimmy Carroll’s jumping 
rhythm, and jocks will find it 
worthwhile. They’ll find the same 
thing in the backing, too. A like- 
able new novelty that may not be 
destined for high stardom, it never- 
theless presents many good joints 
on which to hang frequent jock 
| spins. It’s a solid vocal job by Miss 








with Charlies 


Shavers, 


Davey 


commercial hold on the tune and 
her disk should be widely used. 
Reverse could surprise, 
It’s a sprightly tailored and played 
rhythm novelty that moves solidly 
under Sonny Burke’s baton, Miss 
Shore’s vocal again underpinned by 
a group. Jocks will try it for size 
and the listeners could go for it big. 

John Laurenz “Be Mine’’-““‘When 
You're in Love” (Mercury). An- 
other good entry, brought to atten- 


tion originally by a London disk. | 


“Mine” has possibilities. Laurenz 
gets a lot out of it, using a tango 


background colorfully pumped by | 
“Love” is fair, and | 


| 


'ern, race, jazz: “Take It Or Leave | 
'It, Baby,” 


Jimmy Carroll. 
Laurenz is fair at his work. 


Platter Pointers 


Gene Krupa rings the jazz loudly 
with his “Lemon Drop,” vocalled 
by Frankie Ross . . . Capitol into) 
the “Down By the Station” picture 


however. | 


'Eddie Dean, 


ers; a fair disk . 








Bands at H 





“Now, can you hear Perry Como’s RCA Victor 
‘Forever And Ever?” 





Guy Lombardo .. 
Tony Pastor 


* Waldorf, Dorothy Shay: New York 


Statler (450; $1-$ 


with a late issue by the Starlight-| Whiskey,” 
- » Columbia’s cury). 


Roosevelt (400; $1.50-$2) ....... 


Tough and Chubby Jackson, are 
both solid sides .. Mercury’s 
“Forever and Ever,’ by Helen Car- 
roll, is also waltz-grooved: it lacks 
only the name value. Backing is 
“Blue Skirt Waltz.”” a new Mills 
Music promotion , . . Columbia got 
out another “Connecticut Yankee” 
film tune in the Modernaires’ 
“Busy Doing Nothing,” march mel- 
ody; Modernaires version of it is 
okay, but not crisp enough to pro- 
ject the tune... Johnny Mercer’s 
“My Heart’s In the Middle of July” 
takes a solid rhythm course and 
unreels brightly enough for jock 
attention. 

Standout hillbilly, country, west- | 


Johnny Bond (Colum- 
“Don't Tell Me _ Stories,” | 
(Mercury); ‘Candy | 
Kisses,” Cowboy Copas (King) and | 
Eddie Kirk (Capitol); “I Love My | 
Big Bill Broonzy (Mer- 


bia): 


otel B.O.'s 





Covers Total 
} Weeks Past Covers 
Band Hotel Played Week On Date! 
Emil Coleman* Waldorf (400; $2) .... 10 2,525 31,600 | 
Gardner Benedict* New Yorker (400; $1-$1.50) .....11 825 12,725 | 


16 2,150 
cee: ee 


37,550 | 
3,350 


From the Current 


WALT DISNEY 


Hit Picture 


* 


A Beautiful Ballad 


SO DEAR 
TO MY 
HEART 


* 


it’s a Dilly! 


LAVENDER 
BLUE 


(Dilly Dilly) 


* 


Santly-Joy, Inc. 
EDDIE JOY, Prof. Mgr. 
1619 Broadway, New York 19 















































| A DREAM OF A LULLABY 





TARRA 


TA-LARRA 
TA-LAR 


OXFORD MUSIC CORP. 
1619 Broadway New York 











er, ice revue. 








Henry Brandon (Marine Room, Ed 
| weekend helped; 2,300 covers. 

| Joe DeSalvo (Swiss Chalet, Bisma 
|New show Thursday (17). 


Frankie Masters ‘Boulevard Room, 
| 
| To Cole Porter” sock fare with 3,400 


| 


Orrin Tucker (Ambassador, 900; $1 


(Chica 
Cee Davidson ‘Chez Paree, 500; $3. 
| Thurs. (17). Jack Cole, Mary Small 
| lent 6,000 tabs. 


Art Kassel (Blackhawk, 500; $2.50 





missions, 


Chicago 
Barclay Allen (Empire Room, Palmer House, 550; $3.50 min.-$1 cover). 
Evelyn Knight and Allen’s 88'ing steady: 3,000 covers. 


: Fine 1,700 covers. 
| Dick LaSalle (Mayfair Room, Blackstone, 350; $3.50-$1 cover). Flor- 
/ence Desmond out (17), Zero Mostel in (18) 


| Ice Show and Masters neat 2,500 covers, despite lack of conventions. 
| Bill Snyder (College Inn, Sherman, 500; $2.50-$3.50 min.), 
Los Angeles 


lining, third week, rising 3,100 covers. 
Jan Garber (Biltmore, 900; $1-$1.50). 





Location Jobs, Not in Hotels 


Mostly Miss Miranda’s. | 
Eddy Howard ‘Aragon; $1-$1.15 adm.). 
16,000 admissions despite few bad weather days. 





’ (Los Angeles’ 
Dick Jurgens (Palladium B., Hollywood, 3rd wk.). Okay 8,500 ad- 


gewater, 700; $1.20 cover). Warm 
rek, 200; $2.00 min.-$1.05 cover). 
Sweet 2,400 covers. 

Stevens, 650; $3.50 min.-$1 cover). 


“Salute 
tabs. 


.00-$2). With Victor Borge head- 


Jumped to 3.400 covers. 





go) 
50 min.). Carmen Miranda closed | 


and Joe Bishop in Fri. (18) excel- 


Back at northside ballroom; | 


} 


min.). Consistent at 2,100 covers. | 


Lawrence Welk (Trianon; $1-$1.15 adm.), Healthy 17,500 admissions. | 
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VARTETY SONG CAVALCADE: 


(Musical-Historical Review: 1800-1948 ) ++++++44 


Compiled for 


VARIETY 


By JULIUS MATTFELD 


(Copyright, Variety, inc. 


All Rights Reserved) 


Legends ond other basic background information, attendant to the compilation 


end presentation, appeared in the Oct. 6, 1948, issue when the Variety Song | 
It is suggested that these installments be 


Cavalcade started publication serially. 
clipped ond filed for future reference. 


Attention is hereby called to the fact that this material is copyright and may not 


be reproduced either wholly or in part. 


(Continued from Last Week) 


1894 
Airy, Fairy Lillian. w., Tony 
Raymond. m.; Maurice Levi. M. 


Witmark & Sons, cop. 1894. 

Comrades. w., m., Felix Me- 
Glennon. {Before 1894.] (This 
song of English origin was already 
widely popular in America by this 
date; it was reprinted in a collec- 
tion, among others, entitled ‘‘Musi- 
cal Gems, Vocal and Instrumen- 
tal” compiled by Joseph E. Win- 
ner, p. 222-225, which was pub- 
lished by Monroe Book Co., Chi- 
cago, and copyright in 1895 by 
J. R. Jones.) 

Forgotten. w., Flora Wulschner. 
m., Eugene Cowles. Boston: Oliver 
Ditson Co., cop. 1894. 

Her Eyes Don’t Shine Like Dia- 
monds. w., m., Dave Marion. M. 
Witmark & Sons, cop. ,1894. 

His Last Thoughts Were of You. 
w., Edward B. Marks. m., Joseph 
W. Stern. Jos. W. Stern & Co., cop. 
1894. 


Humoresque (No. 7 in: Humor- 
esken, Op. 101). Piano solo. im., 
Antonin Dvorak. Berlin: N. Sim- 


rock [1894!. 

I Don’t Want to Play in Your 
Yard. w., Philip Wingate. m., H. 
W. Petrie. Chicago: Petrie Music 
Co.. cop. 1894. 


Kathleen. w., m., Helene Mora. 
Cop. 1894 by Helene Mora; as- 
signed 1920 to Edward B. Marks 
Music Co. ‘ 

The Little Lost Child. w., 
Edward B. Marks. m., Joseph W. 
Stern. Jos. W. Stern & Co., cop. 
1894. 


My Friend, the Major. w., m., 
E. W. Rogers. T. B. Harms & Co., 


cop. 1894 by Francis, Day & 
Hunter. : 

My Pearl's a Bowery Girl! w., 
William Jerome. m., Andrew 
Mack. T. B. Harms & Co., cop. 
1894. 

Once Ev’ry year. w., m., Paul 


Dresser. Howley, Haviland & Co., 
cop. 1894. 

Only a Bowery Boy. w., Charles 
B. Ward. m.. Gussie L. Davis. The 
New York Music Co., cop. 1894. 

Only Me. w.,-Walter H. Ford. 
m.. John W. Bratton. M. Witmark 
& Sons, cop. 1894. 


Saved by Grace. Hymn. _ w., 


' Frances Jane Crosby {Mrs. Alex- 


ander Van Alstyne]. 


m., George 





RH Tele-Log 


Coles Stebbins. The 
Main Co., cop. 1894. 

She May Have Seen Better Days. 
w., m., James Thornton. T. B. 
Harms & Co., cop. 1894. 

The Sidewalks of New York. w.. 
m., Charles B. Lawlor and James 
W. Blake. Howley, Haviland & Co.., 


Biglow & 


cop. 1894. ° 
Sweet Bunch of Daisies. w., m., 
Anita Owen. Jerome H. Remick 


& Co., cop. 1894 by Anita Owen. 

Take a Seat, Old Lady. w., m., 
Paul Dresser. Howley, Haviland & 
Co., cop. 1894. 

Would God I Were a Tender 
Apple Blossom. w., Katherine 
Hinkson ‘nee, Tyman). m., tradi- 
tional Irish air. London: T. F. 
Unwin [1894]. (In: Alfred Perce- 
val Graves, “The Irish Song Book,” 
p. 141.) 

You Can’t Play in Our Yard Any 
More. w., Philip Wingate. m., H. W. 
Petrie. St. Louis: Thiebes Stierlin 
Music Co., cop. 1894 by Bollman- 
Drumheller Music Co. 

Steve Brodie, boasting to have 
jumped off the Brooklyn Bridge 
without fatality, made a_ stellar 
debut at the Bowery National The- 
atre, Philadelphia, and later on 
14th St., N. Y. 

In Chicago the great Pullman 
strike broke out, resulting in such 
vast property damage and turmoil 
that Federal troops were called out 


by President Cleveland. Eugene V. | 


Debs was among those involved in 
the strike, and was later lodged 
in prison when he didn’t furnish 
$6,000 bail. The whole situation 
eventually grew into a political is- 
sue 


Jacob S. Coxey marched his army | 


of 20,000 unemployed into Wash- 
ington. 


1895 
America, the Beautiful. w., Kath- 
erine Lee Bates ‘written in 1893; 
published in 1895). m.,_ tune: 
Materna, by Samuel Augustine 
Ward (1888). 
The Band Played On. w., John 


F. Palmer. m., Charles B. Ward. 
The New York Music Co., cop. 1895. 
The Belle of Avenoo A. w., m., 
Safford Waters. Howley, Haviland 
& Co., cop. 1895. 
By the Sad Sea Waves. w., 
Lester Barrett. m., Lester Thomas. 


Following is tabulation of song performances on New York television : ) I 
networks NBC, CBS, ABC and DuMont. Ratings are compiled on this | (anti-marriage) novel was at its 
basis Sustaining instrumental, 5 points; sustaining vocal, 10. Commer- 


cials are rated as follows: Texaco 


(Milton Berle) 


(Arthur Godfrey) 55: Emerson (Ed Sullivan) 50; Chesterfield (Perry 
Como) 25; Arrow Shirt (Phil Silvers) 25; Horn & Hardart (Kiddie 


Show), 
the prescribed points. 


20: Admiral Revue 20. Commercial instrumentals earn half 


Week of Feb. 10 to Feb. 16 


I Love You So Much It Hurts—Melody Lane 
I've Got My Love To Keep Me Warm—Berlin 


Far Away Places—Laurel 
Here I'll Stay*—Chappell 





On a Slow Boat to China—Melrose 


Powder Your Face With Sunshine 
Buttons and Bows*»—Famous 








A Little Bird Told Me—Bourne . Tis PRAT Tetra e ye ~» 30) 
Brush Those Tears From Your Eyes—Leeds ............0+e0008 30 
Cuanio Le Gustat—Southern ............. 0... c ccc e cece ene ones 30 
Ramet Pte MUEVOS. 6... kee se reenececcene 30 
Lavender TE! ee, Sy ca pecbeebeebeesids teceeees 30 
Little Jack Frost Get Lost—Spitzer. ............0 eee eee eee ees 30 
My Darling, My Darling*—Moiris...........-..0scecccceceecens 30 
Red Roses For a Blue Lady—Mills..........0..00ceceeceeeeeees 30 
Galway Bay—Leeds > ed (Ee eer re re Boa ee a 25 
You Were Only Fooling—Shapiro ............00ececeueeeeeeeees 25 
® You're Adorable—Laurel «=i ssw cee eee eee eenens 20 
Cruising Down the River—Spitver ............0000000e eee eeues 20 
It’s Too Soon to Know—Melrose........... 002 cee eee e eee ees 20 
Pretty Oe a eS eee ere eee ee Serer rere rr 20 
eg SE BO er re eerne Terre reer rrr tr tr rr 20 
WOT RRS 8... cases ccc cecsrssssccrsovecseseus: 20 
gah ng ET rrr rrr 20 
Who-Hit Me*—Southern. ..........0.cs0cccceescueeceecerseeens 20 
.g c obese bceccsestes sc stsnedplvveene ca 15 
YS Oe ee ener e rest ee rr 10 
Bella Bella Marie+—Leeds Sore hs he a eepeee vers eew ese ee EE 10 

Own By the Station—American Academy ........ 65555550858 10 
Green Up Time*—Chappell ..0 0 eee cece eee eeeeeees 10 
Grieving Por. Wotie-Peist |... wget bias 5.404 Aen 10 
It’s a Big Wide Wonderful World—BMI oiuccdbeteexnaee 10 
My Dream Is Yours'—Witmark ..00 00... eee 10 

at Certain Party—Bourne ..............---- see csrereeees 10 
The Pussycat Song—Leeds wet ee ttt ts 10 
These Will Re the Best Yeor<s o” Our Lives—Robbins 10 
Saturday Nie ht Moon—L-« ue 1C 
You Was—¢ EA Pe een eean ces racte seep eesewees 10 


t Film Musical, + Legit Musical. 





SER EREEE EL ae 
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Lombardo 


“CEP EReBaee ck SS te 





80: Chesterfield | 


7. B. Harms & Co., cop. 1895 by | 
| Francis, Day & Hunter. 
| 


Don’t Go Out To-night, Boy. wf 
|George Cooper. m., 
| Pratt. 
| 1895. 
Down in Poverty Row. w., Gus- 
| sie L. Davis. m., Arthur Trevelyan. 
| Jos. W. Stern & Co., cop. 1895. 
| A Dream. w., Charles B. Cory, 
im., J. C. Bartlett. Boston: Oliver 
Ditson Co., cop. 1895. 

The Hand That Rocks the Cradle. 
w., Charles W. Berkeley. m., Wil- 
liam H. Holmes. Willis Woodward 
& Co., cop. 1895. 

I Was Looking for My Boy, She 
Said; or, Decoration Day. w., m., 
Paul Dresser. Howley, Haviland 
& Co., cop. 1895 

Jean. w., m., Paul Dresser. How- 
ley, Haviland & Co., cop. 1895. 

Just Tell Them That You Saw 


Charies_ E. 
M. Witmark & Sons, cop. 


Me. w., m., Paul Dresser. Howley, 
Haviland & Co., cop. 1895. 
King Cotton. March. m.. John 


Philip Sousa. Cincinnati: The John 
Church Co., cop. 1895. 

My Angeline (The Wizard of the 
Nile). w., Harry B. Smith. m., 
Victor Herbert. Edward Schuberth 
& Co., cop. 1895. 

My Best Girl’s a New-Yorker 
[Corker]. w., m., John Stromberg. 
Jos. W. Stern & Co., cop. 1895. 

Only One Girl in the World for 
Me. w., m., Dave Marion. M. Wit- 
mark & Sons, cop. 1895. 


Put Me Off at Buffalo. w, Harry 


Dillon. m., John Dillon. M. Wit- 
mark & Sons, cop. 1895. 

Rastus on Parade. Two step 
march. m., Kerry Mills. F. A. 


Mills, cop. 1895. 

The Same Sweet Girl To-day. w.. 
m, Dan W. Quinn. Howley, Havi- 
land & Co., cop. 1895. 

The Singer in the Gallery. w., 
m., Harry A. Mayo. M. Witmark 
& Sons, cop. 1895. 

The Streets of Cairo. w.. m., 
James Thornton. Frank Harding, 
cop. 1895. 

The Sunshine of Paradise Alley. 
w., Walter H. Ford m., John W. 
Bratton. M. Witmark & Sons, cop. 
1895. 

We Were Sweethearts for Many 
Years. w., m., Paul Dresser. How- 
ley, Haviland & Co., cop. 1895. 

When Your Love Grows Cold. 
w., m., Charles Miller. Howley, 
Haviland & Co., cop. 1895. 





There were now only 800 buffalo 
left in the U. S., and a move was 
afoot to protect them from extinc- 
| tion. 
| Mrs. Leslie Carter was the star 
of David Belasco’s hit play, “The 
Heart of Maryland.” 

In Newport, the first open golf 
championship match ever held in 
the U. S. took place, being won 
by Horace Rawlins, with a card 
showing 173 strokes for 36 holes. 


At the same time, the first cham- | 


pionship for women was held at 
Meadowbrook, L. I., the victor be- 
ing Mrs. C. S. Brown, who carded 
132 strokes for 18 holes. During 
this year the number of U. S. golf 
clubs increased from about 40 to 
100. 

Aside from golf, women evi- 
‘denced their social determination 
‘in several other ways: the Anti- 
Saloon League plotted a national 
organization; and the “new woman” 


height. 

The automobile showed itself 
more plainly on the horizon, and 
when Herman Kohlsaat, a Chicago 
newspaper owner, backed an 
endurance contest, six contestants 
showed up to drive around the 
5314-mile course. Duryea Wagon 
Motor Co. won the race in 10 hrs., 
23 mins. 


William Randolph Hearst, 
already owner of the San Francisco 
Journal, now annexed the New 
York Journal, thereby launching 


his newspaper chain. 
(Continued next week’s issue) 





Morris Returns Hometown 
Catalog to Sid Proser 


Edwin H. (Buddy) Morris has re- 
turned the Hometown Music cata- 
log to its former owner, Sid Proser. 
Morris had made a five-year op- 
tional deal with Proser a couple 
vears ago calling for Morris to 
exploit the catalog’s contents. 
Just before the disk ban, Morris 
sought to cancel the agreement, 
hut a 30-day notice period deadline 
had passed and it was kept another 
year. a 

Proser has taken the tunes he 
got back from Morris, plus the 
title, and will handle them him- 
self, with George Simon's publish- 
ing house as selling agent. 





L'ville Orch Gets 40Gs 
Louisville. Feb. 22. 
Louisville Philharmoni« Orches- 
ra Society has received a 
~ fineoctol 'ense of life when 
isv? ' iieUon granted 
, $40,000 to the Socicty. j 


;now at the Clique Club, N. Y., re- 


‘RH’ Logging System 


Richard Himbers new development wm togying breadcast perform. 
ances lists tunes in the survey, based on four major network schedules, 


Chey are compiled on the basis of 1 


point for sustaining instrumental; 


2 points for sustaining vocal; 3 for commercial instrumental; 4 for 
commercial vocal, respectively, in each of the 3 riajor territories, New 


York, Chicago and Coast. For exa 


mple, a Commercial Vocal in alt 


three territories counts 12. Added to these totals is the listener ratings 


of commercial shows, which accoun 
Week of Feb. 








t for the arge point tallies below. 
11 to Feb, 17 


Total 

Song Publisher Pts. 
A Little Bird Told M@é—Bourne a. ea owes Sieh 5 es Kine é 174 
I’ve Got My Love to Keep Me Warm—Berlin.........ccccccccecs 162 
rar Away Pispet—-Laurel........ 0 So ce 6h dwnks 5 des oboe eal 148 
So in Love—*“Kiss Me Kate”—T. B. Harms. .....ccccccccccsccces 144 
Powder Your Face With Sunshine—Lombardo (ceed oe Wie wn 143 
My Darling, My Darling—**Where’s Charley”—Morris........... 142 
A Rosewood Spinet—Shaplro..... ou. . sw tee Oh oa nee banceer 137 
SUI WET=—F OIE 5. cc. so. vias age oe ood Pe ans eee. 135 
LOOK Tp—PAOMOP oc...) cus ous « Coie eee, oom a Re eee wea ea 133 
Here [ll Stay—*“Love Life’—Chappell ..........cccccocccsecs 13% 
Lavender Blue—*“So Dear To My Heart’—Santly.......... 115 
As You Desire Me—Words & Music ..... ... .t.cccccccccccecs 102 
RaAIWOy TRV =O ow fs cs Le eee et sas twee 101 
A Bluebird Singing in My Heart—Advanced ...........cccccccecs 95 
The Streets of Laredo—?"Streets of Laredo”—Famous .......... 91 
My Dream Is Yours—*“My Dream Is Yours’”—Witmark.......... 84 
I Love You So Much It Hurts—Melody Lane...............ee0e. 83 
Who Hit Me—*“Lend An Ear”’—Southerm .........cccccecccccvenr 81 
Buttons and Bows—7*‘Pale Face’’—Famous Ser Tee ere ee 80 
Someone Like You—*"*My Dream Is Yours”—Harms............ 79 
On a Slowboat te China—Melrose......2). <* ). -.. clkccwececccs 78 
These Will Be the Best Years of Our Lives—Robbins............. 76 
DOU ey BBR aces 5 sc 505eg ie sles As Y Rika phe eA abe Rabies 73 
SOPA-LOIATA=5 AIR EIOLO. < ..... soi 5s s 6 SER Bebe tei Kees) 72 
it's a Big Wice Wonderful World—BM1.. ... . via. Bed iaahem ski 70 
I Got a Gal in Galveston—Republic.........eivecceceesdictess 65 
Ene. PUBEVCAL mae =eLOOUR, 05.5. 4. des sss. daiaw baked ae as Chee 64 
Pretty Baby—Remick PS Ee ? 57 
My Own True Love—**‘My Own True Love’—Paramount........ 55 
UEILGl, SU nk hl ele. 4 5.4.6 LORIE leak yaad 52 
When You’re in Love—Crawford fits cig se eee 51 
By the Way—i“When My Baby Smiles At Me’—BVC............ 51 
Down By the Station—American Academy .......... 49 


Girls Were Made Take Care Boys—*“One Sun. Afternoon” —Remick 49 











Underneath the Linden Tree—LaSalle...................... 49 
Little Jack Frost Get Lost—Spitzér >... ..... 5. eh SRW, oe bce 48 
Beyond the Purple Hills—Goldmineé.........Gdciesdorscceceres: 45 
You, you, You Are the One—Camppbell...- 0. ade & docs me bead 41 
Brush Those Tears From Your Eyes—Leeds........cccccceceeees 40 
SUSE TPOTMIINCINE——JOWEL .... ic be sec nee ebee tabs eabne beeen 40 
Doudwet of. noses—Fill € Ramge......:.4.%62 Bb dcisin mee. 39 
For You—Witmark at ns ae ae eevee a 38 
Once in Love With Amy—*‘Where’s Charley”—Morris.......... 38 
Gather Your Dreams—Porgie Tee er 2s eee 37 
I Wish Somebody Cared Enough to Cry—London................ 34 
Wind in My Sails—Marks ware ee tC A or ee eT 34 
I Couldn’t Stay Away From You—Johnstone-M............ce0085 32 
No Orchids for My Lady—Leeds Lees ee re ee ee re 31 
Red Roses for a Blue Lady—Mills. .......cccccccceceses stivane as 31 
Senorita—j‘‘Kissing Bandit”—Feist ..........cccccccccesenes « 31 





t Filmusical. ‘ Leait Musical. 


a On the 


New York : 


Arturo Toscanini and -. NBC 
Symph will do a benefit concert for 
the City College Centennial Fund 
at Carnegie Hall, April 20 
Charlie Ventura orch concerts at 
Bushnell Aud., Hartford, Feb. 27, 
Club Bali, Washington, D.. C.,, 
March 8-13, and Chicago Civic | 
Opera House March 20... Apollo) 
Records bought series of folk song 
masters from Sellers, Dallas re- 
corder ... Dizzy Gillespie back into 
the Royal Roost, N. Y., June2... 
George Towne orch signed for 
Regent Records . . . Harry Link, 
Feist manager, to Florida . .. Red | 
Ingle and his pianist, Herm Crone, | 
wrote a tune titled “An Irishman 
Will Never Fight (Till An Argu- 
ment’s At Hand),” which E. B. 
Marks will publish. 

Columbia Records’ Harrisburg, 
Pa., distribution point had a fire 
last week; loss undetermined 
Hugues Panassie, prominent French 
jazz critic and writer, in N. Y. on 
first trip since 1938 George 
Shearing, blind English jazz pianist 


cording for Discovery Records .. 
King Cole Trio slightly hurt in car 
crash near Ames, Ia., on way east 
to play Sunday (20) Carnegie Hall 
concert with Woody Herman’s band 

Charlie Ventura orch and Nel- 
lie Lutcher into Oriental theatre, | 
Chicago, March 17 for three weeks | 

Howard Sinnott, General Artists 
one-night booker, to Coast on vaca- 
tion... Jerry Strong’s WINX, Wash- 
ington, D. C., disk jock show is be- 
ing carried by WRGH, a link in the 
Armed Forces Radio Service, into 
Walter Reed hospital. 


Chicago 

Jim Brayley; Chicago head of 
MCA band dept., off for Florida 
fishing trip with the missus... 
Vaughn Monroe tentatively set for 
one-nighter at Aragon ballroom, | 
March 12... BMI increased li- 
censing coverage with pacting of 
Dearborn Inn, Dearborn, Mich.. 
and Club Bali, Detroit . . . Byrd 
ballroom renamed Carl Schreiber 
Club, honoring Schreiber’s band at 
spot... Horace Heidt plus his 
radio winners set for four days at 
Chi Civic Opera House, March 10- 
13... Henry Busse doing three- 
weeker at Palm Beach Biltmore, 


' April 1 for two weeks . 


West Palm Beach, Fla... . Woody 
Herman plus Harmonicats do one- 
weeker at Circle theatre, Indian- 
apolis, March 31... Tommy Reed 
into Trocadero, Henderson, Ky., 
.. Frank 
Yankovic, polka group, set for 
Bowery, Detroit, March 7. 


Hollywood 


Lew Quadling inked by Eddy 
Howard to score tunes Howard will 
cut for World Transcriptions... 


| Frank De Vol tracked a quintet of 


faces for Capitol Transcriptions 
Louis Jordan, who opens at the 
Hollywood-Empire room next Tues- 
day (22) for two weeks, inked for 
three-day stand at Jerry Jones’ 
Randevu, Salt Lake City, starting 
March 17 at $3,250 guarantee 
against 60%. 

After 11 years at the Bevhills 
hotel, Aaron Gonzalez orch bowed 
out Sunday (20). His place on the 


‘ podium will be filled henceforth by 


Ted Fiorito, who opens tonight 
(22). Gonzales moves to Reachi’s 
Mocayo ... Frank De Vol and 38- 
piece band tracked first eight of 


| the 300-song library he’ll etch for 


Capitol Transcriptions this year... 
Russ Morgan re-forming his band 
to open March 17 at the new Sham- 
rock hotel, Houston ... Duke 
Ellington will get a flat $5,000 
weekly for a two-week stand at the 
Blue Note, Chi, opening March 14 
... Joe Glaser’s ageney finally got 
a foot in the Palladium door, book- 
ing Les Brown for four weeks 
opening May 3... Freddie 
“Schnickelfritz” Fisher opens at 
the Red Feather March 1 for indef 


stand. 
Pittsburgh 


Teenie Trent went back to key- 


| board at Carnival Lounge with end 
of Dodo Marmarosa’s engagement. 


For last few weeks Trent had been 
at Mercur’s Music Bar, recently 
destroyed by fire... Unable to get 
out of several previous one-night 
commitments, Tommy Carlyn band 
had to cancel scheduled booking 
next month at Chase hotel, St. 
Louis . . . Nellie Lutcher set for 
May date at the Copa... Velve- 
tones into Hollywood Show Bar, 
following Bill Turner and his Dead 


_Enders. Latter booked for return 


engagement early in May, their 
first opening date. 


~ 
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ANOTHER 
HOLDOVER For 


cl 
THURMU 


“Gentleman of Song” 


THE 


Mayflower Hotel 


WASHINGTON, D. C. 


Thanks Merriel Abbott 


“Eric is a handsome Norwe- 
gian blonde, who has a lot of 
feminine ringsiders§ gurgling. 
Mr. Thorson’s manner is an inti- 
mate one that was sure to lead 
to his description here, if it 
hasn’t been done already, as a 
youthful Carl Brisson.” 


HARRY MacARTHUR 
Washington Evening Star. 


“His Nordic profile and con- 
tinental mannerisms win over 
the gals—and how! 

“His style ranges somewhere 
between the debonair cockiness 
of a Carl Brisson and the devil- 
ish abandon of a Carl Ravazza.” 


ARNOLD FINE 
Washington Daily News. 


“Eric Thorson, handsome 
young Viking’s voice and per- 
sonality are a hit at the May- 
flower Hotel, Wash., D. C. While 
he is singing, you could hear a 
pin drop—so gquict is the audi- 
ence. They love the guy!” 


BOB JORDAN 
The Washington Post. 





s RETURN ENGAGEMENT 
April 26 


COTILLION ROOM 
HOTEL PIERRE, New York 
Thanks Stanley Melba 











Personal Management 


MAY JOHNSON COMPANY, 
745 Fifth Avenue 
New York 19, N. Y. 
Ploza 9-2991 


INC. 








In the Midwest 


Chicago, Feb. 22. 
Vaude revival here has reached 
a new impetus with agents and 
theatres ready to go ahead on sig- 
nal from James C. Petrillo, head of 
the American Federation of Musi- 
cians. Petrillo has said he is re- 


;ceptive to any plan that will pro- 


vide work for musicians, and thea- 
tre ops of the midwest are inter- 
ested in playing vaude bills. 
Special meeting has been called 
by Entertainment Managers Assn. 
here for tomorrow (23) to discuss 
available acts and prices. They 
have invited Petrillo or a repre- 
sentative of AFM to work with the 
EMA in trying to open theatres to 


Agents feel that if a meeting is 
held, a certain number of musi- 


cians can be employed, but it 


claim houses in Des | 
Moines, Cedar Rapids, Rock} 
Island, are ready to restore vaude | 
if some agreement can be arrived | 
at. Also houses in Kansas, Okla- | 
homa. and other states are amen- | 
able for return of stage shows. 


Oddly enough, the increase in 
interest in talent is due to tele- 
vision. Many operators feel, al- 


though it may not be operating in 


More Vaude Opening 

A greater number of thea- 
tre circuits and indie film ex- 
hibitors are turning to vaude- 
ville as a solution for problems 
created by divorcement, scar- 
city of top pictures, dissolution 
of pooling arrangements and 
need of showmen to meet the 
competition created by tele- 
vision. 

Story on Page 2. 








their town as yet. vaudeo will 
create new fans for vaude as it has 
in other locations. In other cases, 
to offest falling receipts. owners 
feel it is necessary to give more 
than film fare. Whatever the rea- 
soning, it is evident that there 
{has been more excitement about 
‘stage shows than there has been 
for the past decade. 

In Chicago, toppers of Warners, 
| Essaness and Balaban & Katz, have 
_indicated interest if some feasible 
deal can be made with AFM. 





Tracy, Long Beach, Cal., 
Installs Weekend Vaude 


Long Beach, Cal., Feb. 22. 

The nationwide revival of vaude- 
ville is hitting the Coast. Latest 
house to add a variety policy is 
the Tracy theatre, here, which 
starts a Saturday and Sunday stage- 
show policy this week end (26). 
House had alternated between a 
straight picture policy and travel- 
ing legit shows. 

House will be booked by Eddie 
Cochran, Hollywood agent. Each 
bill will have a band, six acts and 


an emcee. 





Loew’s, Rochester, Also 
For the first time in several 
years, Loew circuit is spotting a 
stageshow ‘at the Loew theatre, 
Rochester. Initial attraction is set 
for July 14, when the Ink Spots 
play. However, it’s likely shows 
will start earlier at that house if a 

suitable headliner turns up. 
The Loew list of spot bookings 
now includes Cleveland, Buffalo, 
Norfolk and Richmond. 


$$$ 


Midwest Dates 
Chicago, Feb. 22. 

Morris Silvers, for many years 
manager and partner of the Wil- 
liam Morris office here, has be- 
come associated with Armand Don- 
ian and will open new offices in 
203 Building. Oddly enough, Leo 
Salkin. who resigned as general 
manager of WM last month, has 
also taken space in the same bufld- 
ing . . . Silver Frolics has booked 
Sylvia Froos and Jimmy Ames as 
co-headliners for Feb. 25 show... 
Ruth Day terps into the Tic-Toc, 
Milwaukee, March 4 for two weeks 
... Kenny Barry. comic, into the 
Casino March 25 for a month... 
Jerry Jackson, veteran booker, re- 
cuperating from heart attack at 
the Chicago Osteopathic Hospital 

. Jessie Rosella added to Vine 








Gardens bill, Feb. 23. 


AFM Key to More | 
Vaude Returning 


acts. | 


Saranac Lake 


By Happy Benway 
Saranac, N. Y., Feb. 22. 
Richardo Odnoposoff, concert 
and Sanford Schlussell, 
gave a concert at the 
ogers, which was enjoyed by the 
patients. 
Lew Dean, blackface comic, re- 


cuping at the Mattapan, Mass., 
| sanitorium. é 
| Ines (Loew's) Groething, who 


checked out six months ago with 
an all-clear, in for checkup and 
given an OK to resume work. 


At the annual meeting of “We 
Lefko 


the Patients,” Sam (RKO) 
was appointed chairman of enter- 
tainment committee, with Helen 
Lelechowicz and Joe Phillips also 
on the committee. 

Alexis Thompson, former owner 
of the Philadelphia Eagles football 
team, appointed to executive board 
of local Chamber of Commerce. 

Rudy Gales, ex-Rogerite, off to 
Brooklyn for an extended holiday. 

Dolly (Loew’s) Gallagher, re- 
cently appointed telephone opera- 
tor at the Rogers, flashing good 
reports. 

Write to those who are ill. 





' 


would have to be worked out « Paris Yens Kaye, 


cording to classification of houses. 
| Bookers 


Eleanor Powell 


Danny Kaye and Eleanor Powell 


would go to Paris for limited play- | 


dates at Les Ambassadeurs follow- 
ing their Palladium appearances in 
London if current negotiations by 
Rene Fraday with the William 
Morris office are successfully con- 
| cluded. Fraday, who co-produces 


with Pierre Louis-Guerin, owner of | 


Ambassadeurs and Lido, Paris, 
currently is in N. Y. setting deals 
‘with acts. He will be here about 


'two more weeks before returning 
to Paris where he will start work 
on shows for both the Ambassa- 
_deurs and Lido, which are slated to 
‘open in May. 
Steffen-Martell Dancers, 
Finnell as well as Senor Wences 
already have been pacted. He also 
hopes to sign the Costello Twins 
and Tables Davis as well as others 
for the two big Paris nightclubs. 
In fact Fraday revealed that he 
expects to have 20-25 people with 
him when he returns to France. 
Donn Arden, who did the chore- 
ography for the new Riviera, Ft. 
Lee, N. J., show and the Copa 
| City. Miami, will stage the shows 
at Ambassadeurs and Lido. kido 
will have eight French show- 
' girls and a line of 14 English girls. 
Ambassadeurs is to use eight show 


Carrie 


plans carry through. 

It will be recalled that Guerin 
: bought Les Ambassadeurs about 
six months ago, and is virtually 
rebuilding the interior to fit his 
idea for elaborate production. 

Fraday visited Miami, Holly- 
wood and Chicago besides his side 
junkets to Honolulu and Havana. 
He explained that shows run for a 
full year at the 
months at Ambassadeurs, opening 
at both being geared for spring to 
take advantage of the expected in- 
flux of visitors from the U. S. 
| Fraday said that American acts 
jhe is booking are sure of their 
salaries. He was hopeful that the 
attempt of the American Guild of 
Variety Artists to carry through 
its deal with the French govern- 
*ment would prove successful. Un- 
der this arrangement Yank per- 
formers are permitted to take out 
50°° of their earnings from French 
theatres and cafes. 


‘NEW NITERY CURFEW 
WORRIES MPLS. OPS 


Minneapolis, Feb. 22. 

Night clubs here and throughout 
the state will be hard hit if the 
state legislature complies with the 
demand of Gov. L. D. Youngdahl, 
an ardent dry. to change the clos- 
ing hours for all liquor places 
from 1 a.m. to midnight weekdays 





and from 2 am. to 1 am. Satur-| 


days. 

Under the governor's proposal, 
too, municipalities could limit the 
hours still further if the limita- 
tions apply to both non-intoxicat- 
ing malt and to _ intoxicating 
liquors. 

The bil) embodying the gover- 
-nor’s demand has been introduced 
|in both houses of the legislature. 


Lido and_ six | 





door amusement business. 
| record-breaking grosses of 


Bullish '49 Fair Season Looms 


As a Bonanza for Top Acts 


The 1949 fair season is expected | for grandstand shows. installs a 
to be the biggest in history of out- | carnival with acts on the midway 

The | or have attractions such as races 
last | or crash shows. All of which Lives 


|year is likely to be exceeded as | booking offices a spurt of activity 


| more top names are making a bid from August to November, 


|for the tall coin in the sticks. 
anticipated bumper crop of spend- 
ers is the continued prosperity of 
farmers. Even if there is a price 
break, government price support 
' will maintain the high-earnings 
level. 

Another reason for the extreme 
optimism is the belief that fairs 
generally run counter to the rest 
of the business world. One of the 
worst seasons in fair history came 
during 1929. After the crash, fairs 
bounced back and have been up 
there since. Many were discon- 
tinued during the war years be- 


portation regulations. After being 
out a few years, they’ve been hit- 
ting boom grosses which were cli- 
maxed by last year’s takes, and 
which are likely to be topped this 
season. 

There are currently around 3,000 
fairs in the U.S. and Canada, each 
of which uses a number of acts 


Hazel Scott, Husband Fil 
50G Suit vs. Eatery, 


Spokane, Feb. 22. 


| Singer-pianist Hazel Scott and 


Un- 
fortunately, individual acts get 4 


One of the basic reasons for the maximum of around 1 weeks out 


of all the fairs because of the con- 
centration in late summer and fal}. 
During that time, virtually all the 
novelty and acro acts are booked 
solid. 
Pacting More Names 

This season, the fair manage- 
ments are going in for more names 
than usual. Some have built lar- 
ger grandstands and have to in. 
sure filling them. For example, 
Horace Heidt’s Talent Winners 
unit has been signed for a tour of 
fairs, booked by George A. Hamid. 


cause of Office of Defense Trans- | Olsen & Johnson will again play 


the Canadian National Exhibition, 


| Toronto, where they grossed over 


$300,000 last year. Other fairs in- 
cluding Trenton, Syracuse, Allen- 
town, Bloomsburg (Pa.), Raleigh, 
Brockton, Springfield (Mass.), Lon- 
don, (Ont.), Seattle, Dallas, St, 


Paul, Des Moines and Pomona, are 


expected to use big shows. many 
of them with names. 

The top acts are booked on per- 
centages of gate and grandstand 
receipts and frequently come out 
with more than is possible for them 


| to earn in other fields. 


For Discrimination 


There’s even the possibility that 
some fairs will turn to legit shows 
as grandstand attractions. ‘Annie 


|Get Your Gun” played Dallas last 


her husband, Congressman Adam | 


| suit in the U. S. Court in Spokane | 


owners of a _ restaurant 


| against 
racial discrimination. 


charging 


Complaint charged that Miss Scott, | 


iwhile on a concert tour 
| northwest, 
the eatery owned by Harry and 
Blanche Utz in Pasco, near here. 

It’s charged that Miss Scott was 


in the | 
was denied service in| 


season for unusually high returns, 
Other fairs may seek musicals of 


Clayton Powell, Jr., filed a $50,000 | ‘at calibre. 


There’s the possibility that Gene 
Autry, Tex Ritter and others will 
hit the rural routes. It’s recalled 
that Edgar Bergen once played 
a round of fairs at $5,000-$6,000 


daily. Fair associations made 
money on him .with only one ex- 
|ception and it’s recalled that 


told by a waitress that the restau- | 
rant did not serve colored people. | 


She claims to have confirmed this 
fact with the cashier. Miss Scott 
‘and Rep. Powell charge violation 
|of Federal and state constitutions 
which have amendments forbidding 
| racial discrimination. 


20 Units Played To Nearly 





The Veterans Hospital Camp 
Shows have so far played to a 
cumulative audience of 926,969 
|patients in 112 Army, Navy and 
Veterans Administration Hospitals. 
VHCS has sent out 20 units which 
have made 7.176 appearances. Fig- 
ures were released in an annual 
report by Abe Lastfogel, VHCS 
president and William Morris 
agency general manager. 

Supplementing the touring units 
which call at a give hospital 
every three weeks, VHCS in coop- 
eration with the Screen Actors 
'Guild and the Hollywood Coor- 
dinating Committee sent out 50 
film names on short tours. Stars 
devoted 285 cumulative days to the 
visiting vet patients on 173 play- 
dates in 107 hospitals. Supple- 
|mentary VHCS services included a 
| pool of sketch artists with 3,389 
| sketches sent to patients’ kin. 

' Of the 20 VHCS units, half were 
| produced in January and the other 
jhalf.in June. Only 10 units are 
| kept on the road at one time. Va- 
/riety units predominated, 14 being 
|in that category. Two were legiti- 
mate comedies and four’ were 
musicals. 


| 
'N.Y. Copa Dickering With 
Miles for Next Show 
Jackie Miles may play his first 
‘date at the Copacabana, N: Y. Deal 
‘is currently in the works for Miles 
| to follow in after show opening to- 
,morrow with Phil Regan, and Irwin 
| Corey bows out after four weeks. 
Rosita Serrano, European and 
South American recording name, 
is the only performer set for that 
layout. 
| Copa has been attempting to get 
'a series of names, including Frank 
Sinatra, Jimmy Durante and Tony 
| Martin. Only commitments spot 
;has are for Lena Horne and Joe 
|E. Lewis. Starting dates are not 
definite. 





~~ 100,000 Vets Via VHCS 


| girls, and Fraday indicated that he | 
‘may use American girls if present | 


weather interfered in that case. 


{iy Or 
Aer rn 


MEMO: a 


It is generally concurred that 
those peoples advertising them- 
selves for hire ot publique ex- 
‘hibitions, possess an abun- 
dance of original talent and a 
high ability to entertain. 


Regards, 


BILLY BISHOP. 


P.S.—to Variety composing 
room; Please underline above 
last ten words, if no addi- 
tional charge. Thanks. Bisii. 






































MEMO: 


Thanks to Joe Daniels, for 
fourth return in six months at 
the CLOVER CLUB, Portland. 


Thanks to the Oregonian 
for the (almost) full-page fea- 
ture story, Sunday, Jan. 30th. 
Reprints on request. 


Thanks to Jack Blue for the 
SILVER MOON, SKY CLUB, 
and NAVAJO HOGAN, clos- 
ing Feb. 24th. 


Opening, FLAME ROOM, 


Sioux City, lowa, Feb. 28th, 
thanks to Johnny Gunier. 


Mailing address c/o Gunier 
Agency, 206 Commerce Bldg., 
Sioux City. 

Regards, 
BILLY BISHOP. 
P. $. te Variety Composing Room: 


Please use special long form this time. 
Thanks. Bish. 


(SPECIAL LONG FORM) 
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Flkort, Edwards’ Exiting MCA Sees 
Agey. Concentrating on Top Talent "=" <imw:*"F2:" Sharpies Peddling Counterfeit Ducats 


at¢ 





Departure of two agents 
Music Corp. of America poses | 
a question as to whether MCA | 
is narrowing its vaude jand cafe | 
departments. Last week’s exit by | 
Eddie Elkort from the cafe de-| 
partment after having been with! 
the office since 1934, and Jack 
Edwards of the vaude dept., indi- 
cates to many that the office is now 
seeking to concentrate on acts that 
are in demand. Aa 

There are several facets pointing 
up this opinion. First is the 
gradual slicing of personnel and 
the substitution of college lads at 
$50 weekly, who must serve long 
periods of apprenticeship before 
getting in the swing. Another con- 
tention is MCA’s policy of buying 
or acquiring names that have al- 
ready made the grade. For exam- 
ple, MCA bought Frank Sinatra’s 
contract from General Artists 
Corp. on a deal which required a 
$50,000 cash outlay plus waiver of 
commissions for a number of years. 
Jack Benny came in on a deal 
which called for formation of a 
film production outfit, Amusement 
Enterprises, Inc. Spike Jones 
came in on a corporate setup, 
Arena Tours, Inc. 

However, MCA will not drop all 
its smaller acts because of neces- 
sity of having to service spots 
which require moderate-priced 
talent also. 

The MCA policy of refusing 
commission splits, introduced a 
couple of years ago, also serves to 
buttress the contention of the 
handling of top talent only. Policy 
has worked bookings of high priced 
names who are set sans booking 
fees. This policy has made the han- 
dling of smaller acts more difficult, 
especially since many cafes are 
serviced by other agencies. MCA 
will book an outside act into its 
own spots without booking fee, | 
but demands the full 10% when 
its own performers are needed by 
a nitery not serviced by them. 

Elkort and Edwards resignations 
are seen as pointing up what has 
apparently become an MCA policy 
for some time. Elkort, who worked 
in the Chi office for many years, 
came to New York about four 
years ago. Because of the profits- 
participation plan and length of 
service, Elkort was given special 
consideration when he 


| “Words 


He’ll be kept on the payroll for a | 


year so that he’ll become eligible 
for monies accumulated in his ac- 
count. 


JACK PARKER 


“THE JACK 
OF CLUBS” 


Return Engagement 


OLYMPIA 
THEATRE 
Miami 


Management? 
TOM FITZPATRICK 
Bookings: 

WM. MORRIS 
AGENCY 
































How | would love to see (or heor 
from) some of my old Orpheum and 
RKO circuit friends and pals. 


Am in L. A, alone, and no laughs. 


BESSIE BROWNING 


~ t/@ Daily Variety, Hollywood 




















Manny Opper 


thet new comedian 


93rd Week 
Hollywood Show Lounge 
Chicago 
Pers. Mgt.: IRV LEVIN 








Jack E. Leonard Set As 


Emcee For Godfrey Unit. 


Jack E. Leonard has been signed 
to emcee the second Arthur God- 
frey “Talent Scouts” unit slated 
to open at the Adams theatre, 
Newark, March 10. Col. Stoop- 
nagle (F. Chase Taylor) 
have headed this unit. J. C. Flip- 
pen was scheduled to top the unit 
to tour the midwest. 

Plans were changed when Flip- 
pen was called to the Coast for a 
picture at Metro. The eastern 
unit in which Godfrey appeared at 
the Capitc! theatre, N. Y., has 
been switched to work the 
west. 


New unit will comprise Florence | 


Ahn, Owen & Murray, Jimmy Do- 
lan, Guy Raymond, 
and Roy Douglas. 





Names Boost Biz 
In Mpls. Niteries 


Minneapolis, Feb. 22. 

Ace pictures and names have 
lifted film theatres and nightclubs 
out of their depression and 
brought business back to its former 
high level since the first of the 
year. 

Pictures that have chalked up 
peak boom-time grosses during the 
past seven weeks include ‘“Pale- 
face,” “Snake Pit,” “Joan of Arc,” 
and Music,” “Hamlet,” 
“Every Girl Should Be Married,” 
“Red River” and “Road House,” 
among others. 

Credit for putting such night 
clubs as the Hotel Radisson Flame 
Room and Club Carnival back on 
their feet after their long slump 
must go to floor show personali- 
ties. Abe Burrows, who has many 
fans here where his radio show 
was a favorite, has been drawing 
capacity audiences to the Flame 
Room. Reservations for either the 
dinner or supper shows for the re- 
mainder of his two-week engage- 


J | ment are a sellout. 
resigned. | 


Business at the big Club Carni- 
val also has jumped substantially 
during the past months since the 
spot began bringing in more im- 
portant names. The room. was 
crowded throughout the Gil Lamb 
engagement and now _ Frances 
Langford is packing ‘em in. 


EX-BAND SINGERS FOR 
DAILEY’S SHERBROOK 


Frank Dailey is inaugurating a 
new policy at his Sherbrook, a 
roadside spot he recently took over 
in Mountain View, N. J. He is us- 
ing whenever possible such ex-band 
vocalists as there are available. Bob 
Eberle, who gained a rep with 
Jimmy Dorsey before the war, 
opened at Sherbrook Monday (21) 
for a week. 

Sherbrook 





normally uses only 


'small musical combinations of local 
musicians. It’s too small to employ 


name bands and does well without 
them. 
the spot and they’re cheap enough 
to be worthwhile. 


mid- | 


Heathertones | 


Singer policy, however, fits | 


| Singers such as Eberle do very | 
/well for themselves in spots similar 
‘to Sherbrook. Eberle, for example, 
‘grossed about $48,000 last year on 


bookings running from two days 
to a week or two. His prices range 
from a at $100 a night for jobs 
close to his New York home to $200 
and $250 farther away. There are 
a couple dozen or more ex-band 
singers in that category, male and 


. ‘female. 














VAL 
and 
PAT 


Special comedy material 





A NEW THOUGHT IN MENTAL FEATS 


DESTI 


. written 
usical arrangements by Manny Blanc. 


Personal Direction: JULES ZIEGLER 
545 FIFTH AVENUE, NEW YORK 


by Art Paul and Stan Burns. 
Publicity, Dick Falk. 








Hollywood, Feb. 22. 


The Friars’ will 


ican Guild of Variety Artists by 
nitery ops, alleging unfair competi- 
tion. Latter claim that biz was 
badly hurt by the shindigs, which 
charged $1 admission, with take | 
going to charity. 

Florine Bale, AGVA rep, noti- 
| fied the Friars that the shows 
couldn't continue unless talent is 
paid regular salaries. 


Skelton in Middle 
With Metro-Par 
For Date Playoff 


Red Skelton, who’s being sub- 
mitted for a series of personal ap- 
pearances by the William Morris 
agency, faces a problem which may 
result in dropping the whole idea. 

History of his dilemma is trace- 
able to 1940, when he was slated to 
play the Paramount theatre, N. Y., 
at $1,500 weekly. He was let out 
of the date hy Paramount so he 
could make a picture for Metro 
Stipulation was that when playing 
theatres again, Skelton would play 
the Paramount first and at the 





was to} 


Fri rs Drop Chari ows | ’ 
‘After Beefs from Cafe ops Kaye $ London Run Already Sold Out; 





Greta Keller’s St. Moritz 


Date; Copenhagen Next 
St. Moritz, Feb. 15. 
Greta Keller, chanteuse now 
appearing here at the Hotel Cas- 
par Badrutt, is drawing the elite. 
Among recent patrons were Prinz 
Constantin Lichtenstein, Duke de 
Cadavat, Mr. and Mrs. Warren 
Pershing, Jr., Marquise and Mme. 


de la Falaise, Arturo and Mme. 
Lopez, Count Johannes Ellz, Mr. 
and Mrs. Stewart Spalding of Bos- 


ton Faith Brooke (Clive 
Brooke’s daughter), Harold Young 
of Hollywood, and Edgar Britt 
(English jockey). 

Deals are on for Miss Keller to 
go to Copenhagen in April, and to 
appear on the radio in Vienna, on 
both the American and Russian 
controlled stations. 


N. Y. Harem May 
House Royal Roost 


Deal for the Ned Schuyler take- 
over of the Harem, N. Y., in part- 





-_ 1: Tans nership with hotel operator Bill 
same $1,500 salary. Liebow, is definitely off. Talk is 
Simultaneously, Metro contract ¢pat the Royal Roost will move 


specifies that if Skelton goes out 
on personals the Metro house in 
New York would get first bid on 
his services. According to his 
Metro contract, he would have to 
play the Capitol first. 

There may be some compromise 
solution whereby Skelton would 
play the Chicago theatre, Chicago, 
for Paramount and then possibly 
be offered to the Capitol theatre at 
a salary regarded by Skelton to be 
his current market value. Should 
that be too high for the Capitol, 
he would then play the Paramount. 

A Paramount spokesman said 
that Skelton, naturally, would not 
be asked to play for the specified 
$1,500, but neither would they 
“pay an arm and a leg” to get him. 
Exec felt reasonably certain that 
an attractive counter offer would 
be made. 


AGVA Yanks Comic Out 
_ Of Giro’s, Hollywood, ‘Til 
Spot Pays Off $750 Claim 


| Hollywood, Feb. 22. 
American Guild of Variety 





Artists yanked Billy Vine, come- | 
dian, from Ciro’s Friday (18) for | 


one night climaxing long standing 
dispute with H. D. Hover, operator 
of spot, over $750 due Les Com- 
pagnons de La Chanson. Union 
said Hover inked a deal with 
French act calling for $750 extra 
if no other western bookings were 
forthcoming. None _ materialized 
and efforts to collect were fruitless. 
With the Compagnons ready to 
return to France, National AGVA 
put hold on Ciro’s bond for Vine. | 
Local AGVA rep, Florine Bale, | 
promptly notified Hover of the | 
union’s action and demanded bond 
be augmented by $750. When| 
Hover failed to comply, Vine was | 
pulled out of show. However, | 
Hover paid off Saturday and Vine 
returned to his chores there. 


Music Bowl, Rag Doll, Chi, | 
Fold; Peretz Files paeaigd 


Chicago, Feb. 22. 

Two spots. Music Bowl and Rag 
Doll. folded last week. The Ran-| 
dolph street Music Bowl, in oper- 
ation since Christmas and located | 
on the site of the former Latin! 
Quarter, closed Saturday (19). 
Brother Bones, current at the spot, | 
was not paid off. It’s believed that | 
coin is also due the Cozy Cole, 
combo. Shortly before the foldo, | 
Jack Peretz sold his interest to) 





Bernie Miller and Jack Rizzo. 


Other shuttering was that of the | 
Rag Doll where Nellie Lutcher was | 
to have started Friday (18). Peti-| 
tion in bankruptcy was filed last 
week by Peretz, listing the Aaron 


! 





Monreal trio for a $672 debt. | 


Minstrel Show for N. Y.L.Q. | 


Lou Walters, Latin Quarter, 


N. Y., operator, is planning a min- 

strel layout for his next show. 
Tommy Dix and Sid Gary are 

being considered for the display. | 


out of its cellar location and into 
the Harem. 

The Liebow-Schuyler deal en- 
countered difficulties when it was 
found that. it would be difficult 
to institute the multiple headliner 
policy which Schuyler uses at his 
Beachcomber, Miami Beach. It was 


‘found that several talent agencies 


could not sell acts to the Harem 
because of commitments to the 
Latin Quarter and the Copacabana. 
Agencies also discouraged Schuy- 
ler and-Liebow from. installing 
three top names on every show 
because it would be impossible 
to retrieve talent costs. It was 
argued that New Yorkers wouldn’t 
go for the prices charged in Miami 
Beach. (MB vacationers aren’t go- 


ing for Beach nitery prices either.) | 


With collapse of negotiations for 
the Harem, 
Monte Kay are anxious to 
over the spot. Bebop policy has 
been paying big dividends in the 
cellar bistro and they’d 
larger nearby location. 


CARLE, MILLS BROS. AS 
GAC THEATRE PACKAGE 





Mills Bros. are being sold for the- 
atres as a package by General Art- 


ists Corp. Pairing is dispensed un- 
der deals calling for a guarantee | 


and percentage to Carle, with the 


maestro paying off the Mills boys | 


under a separate arrangement. 


Ralph Watkins and_/| 
take | 


like a 


Frankie Carle’s orchestra and the | 


¢ Danny Kaye's popularity in Eng- 
{land is costing the Palladium the- 
'atre, London, nearly $10,000, ac- 


cording to Val Parnell, managing 
director of the Moss Empire the- 
atres. The six weeks of Kaye’s 
engagement at the Palladium, 
slated to start April 25 have been 
sold out in advance mail orders. 
Cost of postage and handling of 
the excess orders will amount to 
a considerable sum, Parnell stated. 

In addition, he declared, for the 
first time in history, counterfeiters 
have printed a vast amount of 
Palladium ducats. Consequently, 
theatre has been forced to mail out 
letters telling patrons to call for 
a numbered ticket allotment. For- 
tunately, Parnell said, theatre had 
not yet issued the ducats, and will 
start issuing them when he re- 
turns to London at the end of the 
week. 


Parnell arrived in N. Y. early 
this week to confer with Kaye. 
Originally slated to go to the 


Coast, he cancelled the western 
trip inasmuch as his plane was de- 
laved 35 hours coming here. 

U. S. acts lined up for the Pal- 
ladium include Eleanor Powell, 
Frank Sinatra, Jimmy Durante, 
Kathryn Grayson, Ethel Smith, 
Dorothy Lamour and Abbott and 
Costello. Other acts are under 
negotiation. 

Parnell stated that British vaude- 
ville is in solid shape. American 
names have provided an added lure 
for British boxoffices, he declared, 
and at the same time the acts ap- 
pearing in England have benefited 
since the tours have served to whet 
the appetite of British theatregoers 
for Hollywood films in which the 
stars appear. Parnell cited the ex- 
ample of Danny Kaye. During his 
first Palladium appearance when 
queues were lined up all around 
the house, an enterprising exhibi- 
tor revived Kaye’s “Up in Arms” 
five years after its first release in 
England. Theatre, Parnell said, 
did five or six times the original 
gross. According to Parnell, Cecil 
Bernstein, of the Granada chain, 
told him that every time he’s stuck 
for a picture he puts in a Kaye 
starrer. 





Kaye Makes Philly Date 
Philadelphia, Feb. 22. 
| Had the transit strike continued 
for another 48 hours, Danny Kaye 
(Continued on page 48) 
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(Jerry, Joe E. and Ted) Kill ‘Em in Fla. 


By LARY SOLLOWAY 
Miami Beach, Feb. 22. | 
There’s no doubt that the season’s 
height has hit. here for niteries. 
Beachcomber and Copa City are 
turning them away over the week- 
ends with the rest of the spots 
following in stride, though for 
some, the late biz remains sparse, 
To compete with the “name «pots, 
the smaller rooms must come up 
with established personality draws 
to keep in the running. In the 
former group, the Beachcomber 
seems to have the sock show of the 
current run. 
BEACHCOMBER 
Though Sophie Tucker-Jackie 
Miles-Harry Richman did solid biz 
in their four-week engagement, 
Ned Schuyler has come up with 
a combo that should equal, if not 


surpass, the Dean Martin-Jerry 
Lewis show early in the season. 
And it is another Martin and 


Lewis combo that: will help him to 
top a successful winter run. 

In Tony Martin and Joe E. 
Lewis, plus a good supporting set- 
up that doesn’t get in the way of 
the toppers, this landmark on the 
beach has a wham parlay. 

Lewis, back with new special ma- 
terial lampoonings of pops that is 
his forte, is better than ever. Tee- 
ing off with “Where Was I Last 
Night?” he follows with a howl- 
making series of gags and ad libs, 
the inevitable song (and new) 
about his horse-playing experl- 
ences, also a special on mediums 


that wraps things up. A reprise 
of last season’s “Ballerina,” the 
screwy “Salami” song, a_ howl- 


making travesty on “Buttons and 
Bows,” “Broadway Isn’t Broadway 
Anymore,” all add up to a begoff. 

Following Lewis would have 
been difficult for anyone but a top 
entertainer, such as Tony Mar- 
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‘The ORIGINAL Show-Biz Gag File” 
Nos. 1 to 22 @ $1.00 each 
(Order in Sequence Only) 


SPECIAL: The First 13 Files 
for $8.00!!! 

3 DIFFERENT BOOKS OF PARODIES 

(10 in Each Book) $10 per Book 


send 10c¢ for lists of other comedy 
material, songs, parodies. minstrel 
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tin. His hit in this room last year 
put him over, and this time out 
he repeats that success. His per- 
sonality, ease and assurance kept 
packed room pounding for 
more all the way. 

Whether “Lullaby of Broadway” 
or the medley of hits his able ac- 
companist, Ben Oakland, penned, 
among them “I'll Take Romance, 
“If I Love Again,” “Two Loves 
Have I,” and “Dance at Your Wed- 
ding”—or the “Tenement Sympho- 
ny.” which he introed several sea- 
sons ago, and which gives full rein 
to his vocalistic abilities—it brings 
not just palms but in this case, 
bravos. And in as blase a town 
as this one that’s hitting the top 
reception brackets. Socks also 
with impreshes of Harry Richman 
and Chevalier; takes up the clari- 
net for a chorus on “Louise” and 
then offs in a laugh-making bit 
with Joe E. Lewis. 

Estelle Sloan tees off with her 
slick heel and toe work to those 


whirling spins that bring gasps 
and applause. Offs to neat re- 
sponse. 


Production’ is bright, staged 
by June Taylor, with the two song- 
dance numbers led by Jack Blair, 
accomplished hoofer. | 

COPA CITY 

Ted Lewis is installed here, with 
his revue, to offer competish to 
the Beachcomber parlay. From in- 
dications, though the unit is an 
entertaining one, it will have a 
tough row to hoe against the Mar- 
tin-Lewis-Copa parlay. 

Addition of a solid comedy name 
would have helped in this instance. 
For, as constituted, it shapes up 
as a show which no doubt goes 
great in a presentation house. But 
in this location it’s the problem of 
following the triple-starred lineups 
featured all season, plus the fact 
that Miami and Beach audiences 
are spoiled in the “name” sense. 

Lewis is as great as ever. His 
work around an aud is as solid, 
whether it be the interweaving 
with Paul White and Elroy Peace, 
his two colored dancer-comics, the 
bits with trim songstress Geraldine 
DuBois and the song background- 
ing Reed Sisters or the presenta- 
tien of the top sock of the unit, 
the acro-dancing of the Costello 
Sisters. 

Gals are the walkaway stint of 
the layout. Another standout is the 
Lewis trademark — “Me And My 
Shadow,” with his dusky aide add- 
ing zing to a sock sequence. Too, 
the Negro team provide the only 
comedy in the setup, with their 
dancing, mugging and biz with the 
maestro. It is pleasant nitery di- 
version. Question is will it be able 
to compete, despite the undoubted 
draw value of the Ted Lewis name, 
against the heavy challenge across 
the street. 

MOTHER KELLY’S 

This intimery, seating some 200, 
is doing as good on gross take as 
many a larger spot, thanks to the 
return of Gene Baylos, who clicked 
in the spot last year. Utilizing prac- 
tically the same routines, such as 
the Greenwich Village -type, the 
waggish, yock-making tales, he 
keeps ’em howling for 40 minutes. 
And keeps the room filled for three 
shows nightly. 

Sid Gould handles the other 
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| theme, 
with temple chimes and beautiful- 


| Healthy.” However, 


and 
line repeat numbers from the last 
show. which are still effective. Hal 
Wallis, production singer, deserves have enriched vaudeville, films and 
a spot of his own. Cee Davidson musical comedy, is a natural for 
orch backgrounds in neat fashion this sort of big club. 
plus alternating on dance chores repeatedly 
, with Jack Rodriquez combo, which dancing and gyrations, clowning 
takes over 
herents. 


| comedy slot in good enough fash. | 


Martins (Tony and Dean) and Lewises 


ion. His gags are tossed fast and 
the punching sustained to garner 
maximum of laughs. Jerri Blanch- 
ard is a returnee here, the blonde 
songstress-comedienne doing nice- 
ly with her sans-mike_ walking- 
taking delivery of special material 
and rhythm songs. Lee Martell 
clicks with torchants and ballads. 
Joe Candullo and his small unit 
background neatly. 
ROUMANIA 


Again the surprise business get- 
ter of the area, under the guidance 
of Danny and Kitty Davis. who 
retrieved the spot from the last 
season lessees, 

They've wisely adhered to the 
policy installed, which features 
Yiddish in show and food policy. 
Back again is Michel Rosenberg 
with his vast fund of stories, all 
howl-makers in the idiom and, of 
course, his topping “‘Getzel at the 
Baseball Game,” a yocker in any 
language. 

In support there is Larry Best, 
a young comic who played here 
some seasons ago. Lad impresses 
as a comic with possibilities. Ap- 
proach is sure and personality en- 
gaging. Some of the material is 
old, but twists and delivery add a 
fresh tinge. Sings, too, and the 
vocal carboning of Danny Kaye 
and the description of a horse race 
in Yiddish wins him top reaction. 
Had to beg off. 

Adelaine Neice holds over. The 
diminutive songstress, of Italian 
parentage, is plenty commercial 
when she departs from her pops 
arrangements to purvey a “Yid- 
dish Lied,” authentically and ef- 
fectively, for a show-stopper. 

Sonny Kaye emcees and sells his 
panto-mimicry to recordings for 
healthy returns. 





Chez Paree. Chi 
Chicago, Feb. 18. 
Jack Cole Dancers (6), Joey 
Bishop, Mary Small, Jack Soo, Hal 
Wallis, Chez Adorables (10), Cee 
Davidson Orch (12), Jack Rodri- 
quez Combo, (5); $3.50 minimum. 


In the past this club has been a 
proving ground for comics. It was 
here that Danny Thomas hit the 
big time, Willie Shore, his height 
of popularity, and others have fol- 
lowed the same pattern. Now it’s 
Joey Bishop, who made a local 
record with long stay at a nabe 
spot, Vine Gardens. This is his 
first major bistro stint—a _ teeoff 
to what looks like a permanent 
moveover to the big league. 

Thin-faced youngster looks lost 
as he makes his entrance, but 
quickly finds himself in his tirade 
against Joe Jacobson, one of the 
partners of the Chez, who has 
forced him into a tuxedo. Run- 
ning bit about formal dress cost 
has the aud chuckling. Bishop dem- 
onstrates the physical-type story 
about a grave-digger before going 
into his etching of Bette Davis, 
followed by an impresh of Ted 
Lewis, singing “‘When My Baby 
Smiles at Me.” He works excep- 
tionally clean, gathering his laughs 
through his wan countenance and 
baffled stare, and his non-compre- 
hension as to why he has to be 
the fall guy in all situations. 

His work with Jack Soo, Chinese 
baritone, grabs plenty laughs when 
he takes over as orch director for 
Soo’s’. ballading of “Old Man 
River.” Duet of ‘Wagon Wheels” 
wins team a_ beg-off. 

Jack Cole and his dancers, three 


| gals and three men, are still the 


topdrawer attraction in the dance 
field, a place gained through 
Cole’s terrific research for 
and unusual material. In this case, 
he comes up with two new rou- 
tines, the first an East Indian 
a street dance, complete 


ly-flowered banner, and the other 
a jive number based on Benny 
Goodman's arrangement of “Chris- 


topher Columbus.” Both are show- 


stoppers, 
Mary Small, making her first 


cafe appearance in Chicago. clicks 


in her song stanza. She offers 


slick versions of ‘Mama Do I Got- 


ta,” “Alexander's Ragtime Band,” 
and blueish tinged, “Much Too 


ly done, “I Had a Little Talk With 
the Lord” doesn’t register with 
crowd. 

Soo, who plays straight for Bish- 


op, also has a solo spot of his own 


where he gets a heavy response 
for his baritoning of “When 
You're Smiling,” “Night and Day,” 
“Because.” Dorothy Dorben 


for the rhumba ad- 


new | 


although neat-, 


Zabe. iter. 


Flame Room, Mpls. 
(HOTEL RADISSON) 


Minneapolis, Feb. 19. : - 
Abe Burrows with Milton De-| ‘to retain showstopping values, 


Lugg, Mel Cooper Orch (7); $2) 


minimum, 


Abe Burrows goes great guns in 
this comparatively small room 
| where the intimacy and the so- 
'called better class type of clientele 
apparently provide a perfect back- 
ground and atmosphere for his sly, 
idry, sometime subtle and mostly 
| quiet brand of wit and humor and 
his clever satirical excursions. 

At the dinner show caught on a 


Wednesday night, the room was 
completely filled and customer 
enthusiasm kept Burrows on the 


floor for 45 minutes, with one en- 
core after another. 


Burraws waxes lyrical about 
there being a woman for every 
man, but winds up by pleading 


with the one left for him to leave 
him alone. He needles song titles 
along ‘“‘Memory Lane” and has fun 
at the expense of gypsy songs. 
“Darktown Strutters’ Ball” gives 
him a chance for more witty vocal 
observations and there are ironic 
admissions about how: much he 
didn’t need a wife during the 
vocalizing of “Oh How We Danced 
on the Night We Were Wed.” 
Documentary films, which, he 
Says, teach you something depend- 
ing on what you want to learn, 
|next command Burrows’ attention 
|and he is at his funniest when the 
subject of “Boulder Dam” arouses 
him to poetic enthusiasm and 
maudlin outpourings. In songs and 
commentaries he_ takes satirical 
digs at Hollywood, love and south- 
land songs and other items. 
Milton DeLugg, who accom- 
panies Burrow on piano and occa- 
,Sionally clowns with him, is a de- 
| cided asset. He’s a veritable pep- 
|perpot who infuses occasional 
effective pace-changing robustness, 
|exuberance and more elemental 
| funmaking touches in the proceed- 
ings and his looks and activities at 
the keyboard are conducive to 
laughter. He’s also a cheer leader 
with his whistling approbations at 
the end of numbers, making the ac- 
claim all the noisier and helping 
to make for an even livelier good 
time. Rees. 





' Raleigh Reom, N. Y. 
(HOTEL WARWICK) 
Jose Melis Trio, Nancy Andrews; 
$1.50 couvert. 


The informal Raleigh room of 
the Warwick hotel has been build- 
ing steadily on the strength of an 
excellent instrumental trio and one 
or two acts. Previously exhibited 
here were the Jan August and 
Irving Fields groups, each provid- 
ing a note that kept the patronage 
interested. With Jose Melis Trio, 
the room has a set of music dis- 
pensers that provide potent listen- 
ing and excellent danceability. 

Melis first bowed in the intime 
boites as a ¢lassical pianist with a 
serious mien. Having lived so long 

‘with the old masters, he’s now 
learned to rib them gently and has 
graduated to the ranks of a top 
musical humorist who will take a 
theme from a familiar folio, insert 
everything from boogie beats to 
mountain melodies for delightful 
effect. He’s also noted for his 
Latinizing of the masters wherein 
he takes a classic and adopts it to 
rhumba rhythms. With his en- 
gagement here, he’s added another 
twist whereby he improvises from 
a theme provided by the telephone 
number a patron calls out. The 
numbers correspond to notes on 
the keyboard and’ with that as a 
motif, he plays in the style of any 
given composer. On session caught, 
he delivered along the style of a 
frivolous air by Mozart, a delicate 
Debussy study and a wild-modern- 
istic composition by Khatchaturian. 


His stint is extremely attention ar- 


resting. 

Current bill is 
Nancy Andrews, songstress, 
Acts), 


Club Carnival. Mpls. 
Minneapolis, Feb. 19. 
Gil Lamb, Helen Forrest, Perry 
Martin Orch (12); $1.50 minimum. 


Good comedy and singing pro- 
vide the sure-fire floor show formu- 
la and this layout sparkles with 
them. There’s generous entertaih- 
ment and the practically full room 
for the second of the three nightly 


| performances on a Wednesday at- 


tests to the fact that there’s still 
substantial patronage forthcoming 


when spots come across with a/ 


money’s worth. Gil Lamb’s draw- 
ing power in this instance, too, 


completed by | 


is, of course, an important factor | 


in public response. 


Lamb, whose comedic talents 


He scores 
with his 


and gags, stories and general pat- 
His material is right up to 


eccentric | 


snuff and he performs with cus. 
tomary skill. The familiar mouthed 
harmonica fun business continues 


Helen Forrest, of course, is one 
| Of the better song stylists and her 
|nifty appearance and delivery en- 
hance customer enjoyment of the 
'/pop numbers that comprise her 
|repertory. The audience gave 
‘hearty approval to her renditions 
of ‘“Misbehavin’,” .“What Did [| 
'Do?”, “The Man I Love” and “You 
Were Meant For Me”’ that are right 
in her groove. 

Perry Martin sings well and has 
a first-rate band for guest dancing 
and show playing. Rees, 


Blue Room. N. 0. 
(HOTEL ROOSEVELT) 
New Orleans, Feb. 18. 
George Olsen Orch (14), Sunny 


Skylar, Phyllis & Ted Rodrigue>. 
Andrews Twins, June Edwards; 
$2.50 ainimum. 


If the success of a show is meas. 
ured by how much the patrons en- 
joyed themselves, then the new 
show here hits the jackpot. 

George Olsen and his orchestra, 
and Sunny Skylar, composer-singer, 
are the top items. 

Olsen, making his first appear- 
ance here in almost a decade, pro- 
vides a smooth-flowing brand of 
sweet and swing numbers that im- 
presses. The band compounds a 
repertoire that swirls in color and 
movement as it tingles with 
rhythm. The arrangements bear 
the individualistic Olsen stamp and 
invite a session on the dance floor 
as well as listenability. 

Skylar is a regular visitor here 
each year and wins his audience 
from the start. He strikes just the 
right note in friendly confidence. 
His appealing personality and easy 
manner, plus an assured delivery 
j}and charm, ring the bell for him. 

He features a group of hilarious 
parodies in addition to a medley of 
his own compositions, which  in- 
clude such faves as “Besame 
Mucho,” “Amor.” “Hair of Gold,” 
“Waiting For the Train to Come 
In” and others, for good response. 

Phyllis and Ted Rodriguez, ami- 
able Latin dance team, set a styl- 
|ish pace to proceedings. Costumed 
| tastefully and routined intelligent- 
ly, they show an assortment of 
|numbers, including the waltz, 
|tango, samba, plus a turn where 

(Continued on page 48) 
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Capitol, N. Y. 


lie Spivak Orch (15) with 
yen Daye omm aay 3 Swifts, 
Anne Jeffreys, Dave Apollon 


- “Caught” (M-G), reviewed in 
VARIETY, current issue. 


nt Capitol stage show, run- 
= Meith the film, “Caught,” is a 
fair lineup without a really stand- 
out name. It works the same way; 
there isn’t a standout bit, although 
it’s all pleasant. _—_. : 
Perhaps the main difficulty with 
the proceedings is the abundance 
of conversation, first from the) 
Three Swifts, standard juggling | 
act, and later from Dave Apollon | 
(New Acts), who -has ditched his | 
Filipinos for a trio of blondes. 
Charlie Spivak’s orchestra does | 
nice job, though some of its ar- 
rangements could stand improve- 
ment and Spivak himself figures 
to be, on the basis of experience, 
a lot more certain of himself at | 
the mike. He opens with a taste- | 
Jess arrangement of “Carioca in| 
various tempos (Latin, etc.) and 
follows with an ace, Irene Daye, 
who looks great as she spins Far 
Away Places” in neat voice. Tommy 
Lynn, band’s male vocalist, is on 
after the Swifts. A good-looking 
youngster with smooth baritone 
pipes, he evidences a need for 
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stage experience. Too, his habit of 
over-emphasizing lip and jaw| 
mevements, could stand softening, | 
He works over “Here I'll Stay” | 
nicely, however. _ 

Spivak pulls a fine arrangement 
of “Temptation” to the fore mid- 
way in the show. It’s smartly pro- | 
duced and played, calling for | 
drummer Bobby Rickey to tee off 
on kettle drums on a darkened 
stage, after which Spivak’s muted 
horn comes in on a spot, followed 
by brass and sax sections lined up 
across stage. It’s effective and the 
beguine-ttempo arrangement is 
strong. Prior to that, there’s a pro- 
duction number built around) 
“Take Me Out to the Ballgame” | 
into which a bit of comedy is inject- | 
ed by three bandsmen doing a| 
pitcher, catcher, ump routine out 
front. ~~ 

Three Swifts have been doing | 
their current routine for some | 
time. It calls for an announce- | 
ment that one of the trio is un- 
available and a substitute is filling | 
in. He’s “taught” right onstage to | 
do the act’s tricks. Approach is| 
good, and different, but the re-| 
quired conversation, in this case | 
lined up with Apollon, makes it | 





overbearing. Nevertheless, the 
Indian club routine is smartly ex- 
ecuted. 


Anne Jeffreys, filmite and legit 
musical singer, gets over nicely on 
looks and voice, but she tries to do 
too much. Her vocal equipment is 
trained, but it’s limited in range 
and control and her attempts at 
“Lover” and “Smoke Gets In Your 
Eyes” are not always accurate, 
often strained. She starts out with 
“Hooray for Love,” then “Lavender 
Blue,” a pop done fairly well, then 
the other two numbers. Neverthe- 
less, Miss Jeffreys is tastefully 
gowned and looks nifty and that 
covers everything. 

Apollon, who has been around 
for 20 years with a Filipino outfit 
accomping his mandolin twanging, 
is playing the Cap for the first 
time. He has a lot to talk about 
in view of those 20 years and he 
makes the mistake of talking about 
it—to the point where his act as 
it was done when caught was more 
conversation than music. Some of | 
it is amusing, but most of it is. ex- | 
traneous., Wood. | 





National, L’ville 


r+ Louisville, Feb. 18. 
Original Amateur Hour Winners, 
with Paul Jones, June Brady, Joyce | 





Nivorne, Carol Brickley, Tony 
Schur’ Benjamin, Walter | 
chrieber, Harold Urbach, Sol 


Gunther, Arne Quartet; Mack Mc- 
onnell’s House Orch (11); “Ride, 
Ryder, Ride” (EL). | 
ar | 

of piled as Ted Mack’s No. 1 unit 
_ the Original Amateur Hour 
pert this assortment of tyro | 
th ormers, with the exception of | 
oon Arne Quartet, registers below | 
easton when appraised on the | 
pe eur level. Show hit town sans | 
aa and Lyle Benjamin, rotund 
chore’ was rushed in to handle 
hen - Mack McConnell’s house | 
to th on stage, gave neat support | 
with e turns, which were run off | 
pr roe any attempt at production | 
co. 
ones, rattled spoons and | 

bones, in old minstrel fashion, fol- 


| (17) as the start of a week of -five- 


| Skittering off in all directions as 


ithe first night. 


and antics for the occasion. 


'a pleasant way to mark time until 


type rhythm will excite the curiosi- 
ty of the average stubholder, but 
one apparently has to be a mem- 
' ber of the sect before indifference 
ing narration was lightly corny. | can be shaken off. Therefore it’s 
Juve .magician, Tony Noice, is q Questionable whether it’s wise to 
personable young chap. Does some &0 too far out on the limb as Ven- 
small tricks, which pleased. _tura seems to be doing. 
Benjamin, on at this spot for his gives the bop treatment to a varie- 
specialty, proved an adept whistler, ty of tunes including such stand- 
chirping “Indian Love Call” and | ards as 
“12th Street Rag.” His singing of | Bubbles,” 
Sonny Boy” with spoken “What's Recognition of the melody fades 
My Name, Daddy?” and switching | after the opening bars. 
of hats was strictly 
Customers went for it in a big way. solid on their solos. Cloying voice 
Juve warbler, billed as a “Littie / of ofay Jackie Cain is handicapped 
Tough Guy,” Walter Schrieber, 12-| in trying to warble to a bop accom- 
year-old _ kid, lacks talent and paniment. However, she does okay 
voice. He should be back in on “Lullaby in Rhythm’ which was 
Brooklyn, going to school. Harold | played fairly straight. 
Urbach, monopedic dancer, went! Joe Garland’s band, consisting of 
over well with the customers with three reed, three rhythm and four 
his tapping. brass, is a so-so group that opens 
Arne Quartet, mixed, was the the layout and backs the show. 
only turn on the bill which in-'| McHarris & Dolores are a song and 
dicated training and ability. Offers dance team whose best asset is its 
Rigoletto Quartet, “Old Man male member. Latter registers 
River,” soloed by an excellent bari-| with individual terping _ inter- 
tone, and close with “Italian Street spersed with a corny line of patter 
Song” from “Naughty Marietta” that clicks with the house’s clien- 
for nice returns. tele. His impression of Fred Astaire 
Business poor at show caught. | also scores. Femme is a pert miss 
Show below’ expectations, and: who joins her mate for some uni- 
strengthening of acts and tighten- son stepping for neat returns. 
ing of routines might help in se-| Peggy Thomas is a pleasant little 


curing further bookings. Hold. | package who enhances _ her 
EA | warbling with assorted bumps and 


| grinds that draw frequently more 
| customer appreciation than her 
voice does. A demure gal in a 
strapless gown, she opens with “Do 
I?” then switches to “Bewildered.” 
Latter, done in the Sarah Vaughan 


Adams, Newark 
Newark, Feb. 17. 
“Stop the Music,” with Bob Rus- 
sell, Eddie Fisher, Gloria Elwood 
and Milan Hartz conducting Adams 


House Band; Guy Marks, Winton & vein, nets her heavy mitting. Fol- 
Diane; “The Invisible Woman” jows with “He’s a Real Gone Guy” 
(Indie), 'whose lyrics she punctuates with 





| physical gyrations that border on a 
e 3 -_ cooch dance. Winds with “I Know 
dio’s “Stop the Music” shapes up How to Do It.” Her stint is unin- 
as a crowd-pleaser. The first pres- hibited and sexy, but that’s what 
entation was run off early today the payees here eat up. 

House’s standard comedy black- 
out is handled by “Crackshot” and 


On its first visit to the stix, ra- 


a-day schedule and the house was 


full. Rarely has the welkin rung his cohorts with the usual sterling 


so cheerfully as during this hand-| results. Gilb 


out jamboree. And the prizes went elites, 
Chieago, Chi 
Chicago, Feb. 18. 
Artini & Consuelo, 3 Nonchal- 
ants, Bob Hammond’s Birds, Mills 


the show wore on. It’s a great day 
for the avaricious. A Newark 
housewife hit the $5,000 jackpot | 


The brash young comic, | L 
Russell, dons Bert Parks’ manpes | Ventures of Don Juan” (WB). 
The 
result is a bumptious, high pres- | 





names of every 
pantomimes every number sung 
and screams “Stop—the Music” | throughout. 
when a wheel of fortune rearstage| | 
jars to a halt. Then operators in| with 


donor of | along at healthy pace, with 


novelty arrangement 


tine goes ahead. |asking for request numbers. 

The run-off is set at a high Three Nonchalants do standard 
tempo, and the excitement grows | comedy tumbling routine for nice 
until 10 winners are lined up on| results. Act registers well, aided 
the stage for a chance at the jack- | by silly chatter and clowning. 
pot. This is only played once each | _White parakeets that ring bells, 
show. Most of yesterday’s winners | Tide merry-go-round, climb ladders 


wouldn’t even take a guess at the | and march like soldiers, succeed in 
Bob Hammond 


’s title. it | tickling patrons. 
—— a quit | has done a remarkable job in 


The program spots a couple of training the feathered troupers. 
vocalists, Eddie Fisher and Gloria|. Mills Bros. wind bill up in pleas- 
Elwood, who would give the radio ing manner, with their disk hits 
counterpart’s canaries a good run, Such as “Paper Doll” and “Lazy 
They are pleasant kids and it River.” Seatholders give out with 


would be nice if, sometime, they S°lid kudos, particularly on ar- 
could get to sing a song all the rangements featuring rolly-polly 
way through. ‘Harry Mills. Senior, Mills at a 
Guy Marks’s comedy and Win- Separate mike, continues authentic 
ton & Diane’s dancing add up to >ass contribs in excellent manner, 
| while Don and Herb Mills carry on 
with brother Harry in the vocal 
2 algreee Rpm i Cliff White 
Apollo. N. Y. | bac Ss quinte capably. d 
Charlie _ seat Orch (7) with’ dead Tatdan Wakes aoa wlan 
Jackie Cain; Ink Spots (4), Joe caught. r 
Garland Orch (10), McHarris & | 
Dolores, Peggy Thomas, “Crack- 
shot” & Co. “Behind Locked Doors” | 
(EL). 


the handouts begin. Bran. 


Olympia, Miami 
Miami, Feb. 20. 








The Ink Spots, [ 
Charlie Ventuse’s small group, are & Lovebirds, Freddie 
the marquee lures for the Apol- Orch; “One Sunday Afternoon 
lo’s current layout. Veteran vocal (WB). 
quartet evidently is still tops in| 
Harlem if patrons’ applause here is | 
any criterion. Self-accomped, per 





do five numbers including their 
classic recording, “If I Didn't 
Care.” Their familiar harmonic ef- 
fects are best demonstrated | 
“You Were Only Fooling” while. 
“Ain't She Pretty,” “Say Some- 
thing Sweet to Your Sweetheart 
and “Maybe” round out the slate 
in tip-top fashion. , P 
Playing a return date here, Ven- 


plus a stout supporting lineup. 
The personable Warner filmster 


billy to ballading of the songs from | 


‘noon,” also being shown here. 


His crew | 


“I'm Forever Blowing | 
and Body and Soul.” 


Ventura | 


off the cob, and virtually all of his men are! sock written all over it. It’s not the, 


usual song team stuff, but a turn) 
| with a definite idea behind it that 


| Gable. 


New 


ANDY & DELLA RUSSELL 


Copa, Pittsburgh 

Andy Russell, who’s been right | 
up there in the crooner sweep-| 
stakes for some time now, has} 
teamed with his attractive wife, | 
former Della Norell, who used to 
do a single, in an act that has/| 


gets across, too. In the spots where | 


'the emphasis is on class, the Rus- 


sells should especially be a push- 
over. 

Russell himself is very person- 
able with an easy, ingratiating 
manner which puts him in solid 
with the crowd the minute he 
steps on the floor and flashes that 
smile. His frau’s a striking blonde 
looker. 

Russell comes out alone at the 
opening to smack over a few pops, 
and then a medley of familiar 
tunes he’s’. recorded, | including 
“Besame Mucho” and “Amor.” 
After about five minutes of this, 
Mrs. Russell shows up, in a gown 
that gives her s.a. all the best of 
it, and they do a couple of boy- | 
girl newies which are cute and 
winning and set the married-couple 
mood, especially “Is It Yes?” 

Russell exits, and then his wife 
gets intimate with the audience | 
in a sock piece of special material 
about “My Love Is a Big Success,” 
in which she laments the trials and 
tribulations of being married to a 
guy who’s so much in the public 
eye and kidding him for liking the 
spotlight so well. Russell rushes 
out protesting his wife’s mention- 
ing other well-knowns in the field, 
and that gives him the cue to go 
into some crack impersonations of 
Tony Martin, Dick Haymes, 
Frankie Laine and even Clark 
It’s all very smart and| 


DAVE APOLLON (4) 


Musical 
Capitol Theatre, N. Y. 


Dave Apollon’s comparatively 
new turn, replacing the Filipino- 
backed act he used for years, is 
quite a sight as well as solid on 


the ear. He uses a blonde pianist, 
who will elicit more balcony 
whistles than a burley stripper, 
and two blonde harpists. Between 
them, they knock out some knock- 
out arrangements of Liszt’s “Sec- 
ond Rhapsody,” “Begin the Be- 
guine,” “Dark Eyes,” and “Golden 
Earrings” (occasionally assisted 
here by Charlie Spivak’s orches- 
tra). 

Apollon’s mandolining is unusual 
in its speed and definition. He gets 
over solidly with Cap audiences, 
but shouldn’t (1) talk about old 
times so much, and (2) he should 
refrain from over-cueing his trio 
of femmes, though that’s part of 
his comedy format. He does the 
latter constantly and it gives the 
impression that he’s uncertain of 
them, that they’re more stage 
dressing than anything else. Out- 
side of these minor items. Apol- 
lon’s new turn is well worthwhile. 

Wood, 


BARBARA ASHLEY 
Songs 


| 10 Mins. 


One Fifth Avenue, N. Y. 


Barbara Ashley, obviously an ex- 
perieneced hand in selling songs, is 


'a stranger to VARIETY New Act 
|files, consequently, this is for the 


record. Miss Ashley is a looker 


'with savvy in song delivery. Voice 


is trained in the musical comedy 
tradition, having excellent projec- 
tion and a fine flair for interpreta- 
tion. 

One of the highlights in Miss 


|intime, without losing the common | 4 chiey’s repertoire is her deliver 


touch, and the Russells may well 


of “Faithful in My Fashion” whie 


| become the Lunts of song one of | indicates eligibility for legit chores. 


| 
| 


| 


Current array of talent boasts is | 15 Mins. 
sure job, as Russell shouts the| best seen here in some time. Show | One Fifth Avenue, N. Y. 


these days. Cohen. 


Bob | Bros. (5), Louis Basil Orch; “Ad-- GEORGE OWEN & CHARLIE} 


MURRAY 
Comedy 


George Owen and Charlie Mur- 


audience approval maintained | ray are reminiscent of a latter day 


Jose. 














Hughes Seen 


Continued from page 2 
It is believed that through 








| RKO. 


|\Endor & Farrell, one of the top| his efforts Hughes was interested 


Louis Basil house orch tees off |song and comedy duos in the Pro- 
of |hibition era. This team has an ex- 
various sections of the house bring | ‘‘Power House” for nice returns.|cellent musical and comedy sense 
forth contestants they have drawn/Terp team of Artini & Consuelo /and a fine assortment of material, 
by seat number and the old rou- | cleverly retain audience rapport by | blue and otherwise. They’re right 


\for intimeries and appear ready to 
spread out into other media. There 
are sections of their turn which 
could register on video. 

Owens is a portly, somewhat 
baldish citizen with a pliable face 
who makes every comedic motion 
count. Murray, a handsome gent 
who plays the piano and chimes in 
on the lyrics, gives okay contrast. 

The team has excellent b.o. po- 
tentialities inasmuch as it has 





| 


| 


| 


‘special material is without merit. 


| Janis Paige, Georgie Kaye, Fred There are some good numbers in 


‘th | Sanborn. Th lmonts, Jack Lane | her catalog. However, her exag- 
along with | Senborn. The Belmonts, J ‘Carlone | gerated mannerisms and sense of 


” | comedy gestures detract instead of 


‘are a minimum. 
One of the better layouts to play | 
here in recent caihe should. fill a i take — of oy ev 
: i for health es via Considerable correction is neede 
usual, by bass and guitar, the boys _ aan Fag af aig Ang | before she oan: tadetiee oliiaanak ts 
‘the intimeries. 


| 
in sets up a pleasing canto of songs BUDDY BAER 
and delivers them in a soft, ef-| Vocals 
fective style to garner solid re- 12 Mins. 
action. Routine varies from hill- Club Charles, Balto 


her latest pic, “One Sunday After-, entertainment field, Buddy Baer is | 
making his attempt with straight | 


enough good material to warrant 
repeat trade. Jose. 





NANCY ANDREWS 
Songs-Piano 

Mins. 
Raleigh Room, N. Y. 

Nancy Andrews who concentrates 
on special material, indicates that 
she could do considerably better on 
straight renditions. Her rendition 
of Hoagy Carmichael’s “Hong Kong 
Blues” outstrips the calibre of her 


in the deal and a compromise was 
made that guaranteed Miss Berg- 
man the lowest possible distribu- 
tion fee (since she’ll own a chunk 
of the film) and will at the same 
time prevent loss to RKO, 


Italy Gets H’wood Ideas; 


Pic Costs Upped Plenty 
Hollywood, Feb. 22, 


Italy, once a pushover for pro- 
duction costs in comparison with 
Hollywood, is getting the Holly- 
wood idea. The boys and gals over 
there still use the Mediterranean 
as a community swimming pool, 
but they have developed Califor- 
nian ideas about the wages of art. 


When Roberto Rossellini made 
his first click picture, “Open City,’ 
it cost him $18,000. His second 
click, ‘““Paisan,” cost $88,000. When 
he was cooking up a deal with 
Ingrid Bergman and Samuel Gold- 
wyn for a film over there, the pro- 
duction price tag was $325,000. 








comedy numbers as to indicate 
Miss Andrews is working on the 
wrong curriculum. 


It’s not that Miss Andrews’ 


Since Goldwyn moved out of the 
deal and Howard Hughes bent a 
listening ear, the budget has moved 
up to $1,500,000, an astronomical 
problem when you figure it out 
in Italian lire. 








add to her tunes, Blue items 


Miss Andrews’ piano accomps are | 


Jose. 


Hot Film Bids 


Continued from page 2 





aiming to set up a package unit 
consisting of the play, playwright, 


‘director and actors, which a num- 


ber of major studios, including 
20th, would undoubtedly agree to 
finance. 





Following brother Max into the | 


tura has dispensed with the large 
band he originally had in favor of 
a group more compact. As pres- 
ently constituted the outfit is strict- 
ly a be-bop combo made up of two 
reed (including Ventura), 
rhythm and two brass plus femme 
vocalist Jackie Cain. While tech- | 


edy slot in fine style. The affable 
comic has much that is new and 
fresh in his routines; his charac- 
ter delineations are also topdraw- 
three er, 
laughs. 


vocalizing, and does a nice job of 
it. An outsized giant without any 
of the accepted markings of his 
fistic career, Baer presents a rather 
dignified front with graying hair. 

His approach is strictly straight, 
| which is a smart move. Only refer- 
Xylophone work and panto-com- ence to his ring past is in an open- 

ing parody on “Buttons and Bows.” 


Georgie Kaye handles the com- 


drawing a steady series of! 


edy of Fred Sanborn is potent and 
measures up to the topliners. Tee 
offers, the Belmonts, set up the 
terp department in trim fashion 
with their graceful routinings, 
while the novelty end is well han- 
dled by Jack Lane and his love 
birds, well trained and steadily en- 


lowed 
y June Brady, vocalist. nically one couldn't wish a better 
So Joyce Osborne, tapster. “all-star crew than the boys that 
tribs pj unther, harmonicist, con. | Ventura has assembled, oddly 
woogie Pings of “Nola” and boogie-| enough, at the show caught Sat. 
ela cutrictly in the amateur, (19), audience response was only 
Ohio. gt! Brickley, gal from | moderate. 
Sounds es impressions of animal| Although be-bop may be a ter- 
back on th they might be heard rific draw in certain Broadway 
lations wer, farm. Her sound simu-| spots its appeal is obviously. lim- 


were okay, but-her connect-' ited to a “cult,” as it were. New — 


backgrounds capably. 





After that it’s a bass-baritone han- 
ory A ~ d Loaded Di 

Pistols an oade ce” (a la Phil | . ae 
Harris) and “Old Man River.” Had | the bidding starting around $650,- 


a little trouble with some of the 900. That is what M-G paid for 
high ones in the latter, but appear- | 

ance as a whole stands up very | 
tertaining. Freddie Carlone orch well. Should be able to get ample | music, is currently on the Coast 


‘work. ‘talking deals. 


“Loaded 


Kermit Bloomgarden, producer 
of “Salesman,” is currently on the 
Coast. Miller denied that this had 
any connection with the play. He 
said it was in search of performers 
for his next production, ‘“Mont- 
serrat,” an adaptation by Lillian 
Hellman of a French play. 


Film interest in legiters, which 
has been wan for the past year, 
took another flurry with reports 
that Metro had offered $750,000 
for “Kiss Me, Kate.” It is known 
that both Metro and Paramount 





“It’s Magic,” 


Burm. | 


are interested in the property, with 


“Annie Get Your Gun.” 


Col 
Porter, who wrote the ’ 


“Kate 
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B.ue Room, N.O. 
the lad uoes some energetic steps 
while paiancing a glass of water 
on his nead. 
The Andrews Twins, a_ fresh- 


looking pair of tapsters, blend an contributing an above average sesh i tice be given to permit the change- 
assortmeut of intricate steps to win| of gags and vocals. Can bat out a |over. 


enthusiastic response. 

June Kdwards amazes with her 
acrobat:¢ and contortion work. She 
twists uerself into all sorts of 
shapes to win well-deserved ap- 
piause. Highlight of her act 1s 
wnen sue picks up a handkerchiet 
while wack-bending from a high 
perch. 

Olsen backs the show nicely and 


handics the emcee chore capably. | 


Capaciuy biz when caught. Liuz. 


Bradley’s Chez-Moi,N.Y. 

Illona Knight, Eddie Chester, 
Lila i..;an, Ann Duncan, Tony Mon- 
tell, 2ne Creators (3); $3 mini- 
mum. ‘ 





This intime east side supper club 
is topping off its modest, put neat 
floor show with a stripteuse item 
transplanted from the 52d street 
ae belt. Illona Knight, head- 
iniig the show, dishes up a 
familiar routine of wiggling and 


stripping with a couple of unique | 


twists and groans to pepper her of- 
fer:ig. Her specialty, a “dance of 
tei: pc.ation,” consists of little more 
tha. writhing on the floor, but it’s 
$tiii a surefire attention getter. 
tiest of the show is overboard on 
vocais with three singers coming 
On in succession. Eddie Chester, 
vet diminutive performer, socks 
home a group of nostalgie ballads 
{jn energetic style for warm re- 
sponse. Chester, however, could 
» a change of pace in rendering 
f ; numbers instead of going full 
st on every tune, 


Opening the show, Ann Duncan 
makes a pleasant impression with 
@ couple of pops, “Slow Boat to 
China” and “Too Soon to Know.” 
Her pipes and phrasing are goo 
— she projects with a cute style. 

‘ony Montell, a romantic tenor, de- 
tg a flock of tunes with a thin 

ut well-trained voice. 
good on 


Night Club Reviews 


on, Continued from page 46 


Although | 
“When Irish Eyes Are 





ing out but capacity ean make it- 
| self felt for profitable operation. 


Current layout marking nitery 
debut of Buddy Baer (New Acts) 
‘is up to standard, with Jay Jason 


number legitimately for smart con- 
‘trast and shows a good sense of 
‘timing for his material which is 
;mostly okay. Lingered a bit too 
‘long when caught, but was evi- 
dently pressing hard with a tough 
audience. 

| Up ahead, Walter Long handles 
|intros and gives with excellent tap- 
pery to maximum returns, and 
Beverly Arnold handles smart vo- 
cals of ‘The Gentleman Is a Dope,” 
“Do It Again” and ‘“‘Laziest Gal in 
Town.” Has considerable style, and 
sells throughout. Wally Wanger 
line of six opens and closes, and 
Norman Brooks and his orch cuts 
|a skillful show along with han- 
| dling customer dancing. Berne and 
| his Rumberos fill lulls. Burm. 


| 
Swiss Chalet, Chi 

(BISMARCK HOTEL 
Chicago, Feb. 17. 

Joe Isbell, The Maximes (2), 
Charles & Janet, Pierre Andre, Joe 
De Salvo orch (6). Minimum §2, 
cover $1. 





Intimate bistro is following the 
lead of its nearby neighbor, Col- 
lege Inn, and has brought in a 
radio announcer for m.c. chores. 
However, the rest of the show fails 
to live up to the introductions 
whch Pierre Andre puts across in 
polished fashion. 

Joe Isbell is a holdover and star 
of the bill. In keeping with the 
room he usually does three or more 
| yodel tunes. 
| Stocky youth only has one solo 
istint, “Yodel Polka” and _ then 
brings on youthful terp team, 
|Charles and Janet, exponents of 


| Dancers go through the usual heel- 


kicking and hand-clapping stints, | 


but lack animation or originality. 


Father and daughter, Maximes, 
impress with their bird _ stint. 


Smiling,” his voice hasn’t the power | Comic whistling and pantomine by 
| gal gets over neatly. 

Joe De Salvo orch does a capable 
Zabe. 


to sustain “Begin the Beguine.” 
The Creators, 


on the bandstand. Herm. 


’ Cuban Casino, N. Y. 





Terersita Larrera, Chiquita AIl- | : : . 
madivir, Lecia Lemos, Frankie Ne- Artists Mgt. Instead of booking re 


Campbell and Ra- 
phael Orchs; minimum, $2. . 


grenon, Elsie 





The hideaway Cuban Casino gets | cerned, for a year and a half. Situ- | 


an instrumental i 
trio, back up the layout competent- | job in backing the acts. 
ly and fill in between shows with 
Lila Lynn on the piano alternating 


Met Bonanza 


Continued from page 1 





citals for the singer right and left, 


‘to cash in quickly on the notices, | 


they’re keeping her under wraps, 
as far as concert audiences are con- 


a considerable late play from the | ation is rare in longhair circles. 


town’s Castilian elements, 


prob- 
ably on the strength of its com- 


Miss Welitsch, who finishes up 


paratively low prices and a pair of for the Met next month with an ap- 


good Latin dance bands. The show Pearance in Boston in 
is the lesser draw, inasmuch as it has commitments abroad thereafter | 


consists of three single femme till next fall. She'll be back at the 


dance turns and an emcee. 


There’s apparently a_ consider- 


able bar business and toward the 
shank end of the evening tables 


6tart filling up with lots of un- 


escorted femme trade. . 

The show starts off with a ritual- 
istic dance number, followed by a 
similar number, and a flamenco 
dancer and a singing emcee. The 
first two would probably be great 
if they showed some talent. Chiqui- 
ta Almadovir and Lecia Lemos 
even if in form for top cafes would 
ea about cancel out each other 

ecause of their being presented 
consecutively. 

Terersita Larrera looks like a 

ossibility as a production dancer. 

here are some fair flamenco 
movements, but 
rhythms were messed up by faulty 
orchestral backing. She does a 
set of numbers from “Carmen.” 

Bright spot on the bill is the 
Elsie Campbell. Calypso orchestra, 
which las interesting and novel 
arrangements. This five-piece band 
frequently sounds as though there 
were twice that number. Raphael’s 
band playing the show, does much 
better on the dance sets. Jose. 


Club Charles, Balto. 


-Baltimore, Feb. 18. 
Buddy Baer, Jay Jason, Beverly 
Arnold, Walter Long, Wally Wan- 
er Girls (6), Norman Brooks 
rch (7), Berne & Rumberos (5); 
$2-$2.50 minimum. 


Town’s ione dine-dance spot fea- 
furing top flight cuisine along with 
name attractions is holding its 
own with draw dependent upon 
mame value but fairly steady aver- 

ge maintained’ most of the time. 
Buk of reaction is on weekends 


this town of not too much din- 


unfortunately, | 


‘Met next winter. She could be ‘of- 
‘fered then, in "49-50, for concert 
dates, in between her. Met appear- 
ances. But her managers aren't ac- 
cepting bids. Apparently feeling 
she’s the first femme drawing card 
to show up at the Met in 14 years, 
they’re biding their time, making a 
special case out of her, planning a 
‘long-range campaign entirely dif- 
ferent from the way they handle 
other artists they sign. Anyway, 
Miss Welitsch won't be available 
for concert dates till ’50-’51. 











| Coaxial Speedup 


Continued from page 1 jm 





' 


mand for it. And, with all the 
webs preparing their top-name ra- 


dio talent on the Coast for early) 


TV preems, that demand is ex- 
pected to be felt in the near fu- 
ture. 

Under the new east to midwest 
program, a total of three west- 
bound and one eastbound channels 
are to be in use about May 1. 
| After that date two of the west- 
| bound links will operate on a 24- 


‘hour basis, while the third will be) 


available only after 6 p.m. Thus, 
the various webs will 
forced to share time on the cable 
for daytime programming sent to 
the midwest. Between Monday and 


|Friday the single eastbound chan-! 
nel will only be available after 6, 
p.m. but, under the new arrange- 
j}ment, this link will be open any 


time on Saturdays and Sundays, 


AT&T also announced this week 


| believed, however, that few switch- 
'es in time will be made in cur- 
|rent slottings on the big shows, 
' since that would 


| heretofore. 


ven 





“Salome,” | 


still be. 


that occasional important shows 
will be accepted for transmission 
southward over microwave relay 
facilities between Boston and N. Y., 
which has heretofore only been ar- 





ranged to carry northbound pro- 
grams. Since this will necessitate 
reversing repeater equipment at 
each intermediate station on the 
route, the phone company is re- 
questing that suitable advance no- 





What changes the opening of 
| additional links will make in pro- 
| gramming schedules has yet to be 
| worked out by the networks. It is 


interfere with 
viewing habits of eastern audi- 


es, 








WEEK OF FEBRUARY 23 





whether full or split week. 


Letter tn parentheses indicates circuit: (I) Independent; 
(P) Paramount; (RK) RKO; (8) Stoll; (W) Warner; ( 
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Numerals in connection with bills below indicate opening day of show 


L) Leew; (M) M 
R) Walter - Far . 











‘ences. Instead, the nets will sim- 


| ply pipe more of these shows to} 


| the midwest than has been possible | 


} 








Dos-sro | 


| 





Continued from page 2 


ing made in Britain by the Powell- 
Pressburger unit. 

Deal is now cooking for “Jennie” 
to open on Broadway at the Rivoli, 
although Selznick has not fully 


° ° | 
made up his mind on the house. 


/One of its advantage. is that it al- 
| ready 
{screen of the type Selznick desires | 


has a large, cycloramic 
for the finale of the film. Origin- 
ally he was insisting that all houses 
playing the pic install these 
screens, but it is understood he has 
now receded from that position. 


| 


Selznick Players to WwB 
Hollywood, Feb. 22. 


David O. Selznick emphasized 
yesterday (Monday) that the player 
|deal concluded with Warner Bros. | 
over the weekend was simply a 
loanout of the customary type be- 
tween studios, despite the magni- 
tude of the arrangement. Included 


land a director. | 
Scheduled to make one pic each 


for WB are Selznick stars Joseph | 


Cotten, Jennifer Jones, Louis Jour- 
,dan and Gregory Peck. 


| 


ithe remaining term of his 
for WB. Director Robert Stevenson 
goes to the studio for the entire 
time remaining under his 


|!mous Artists Agency repped both | 
‘studios in the deal. | 
| Remaining Selznick players, in-| 
cluding Alida Valli, Robert Mit-| 
'chum, Dorothy McGuire, Rhonda | 
|Fleming, Kathy O’Donnell, John | 
Agar, Guy Madison, Christopher 
ery (Christian Kelleen) and Ros- 
sano Brazzi, are available for loan- 
out. 











'Queen Mary, arriving in New York 
‘March 23. He’s making it a com- | 


bined vacation and business jaunt | 
and after a few days in Manhattan | 
‘will junket to Robert R. Young’s 
estate in Palm’ Beach for about a/| 
week. Young is controlling stock- 
holder in Eagle Lion, which dis- | 
tribs Rank product in the U. S. 


Following his Florida stay, Rank 
will go to the Coast. He has a 
number of business huddles sched- | 
uled there, but is primarily inter- 
ested in seeing his grandchild, re- 
cently born to his daughter, wife | 
of producer Fred Packard. He'll 
then journey east from the Coast. 
for the Anglo-U. S. film meet in. 
the capital. 


Attending the sessions, aside 
from Rank and Korda, will be Sir 
Henry French, president of the 
| British Film Producers Assn., who 
will probably arrive in this coun- 
try closer to the date of the meet- | 
ings. Repping the U. S. industry 
will be Erie Johnston, prez of the 
Motion Picture Producers Assn. of 
America; Barney Balaban, Para- 
mount prez, -and Nicholas M. 
Schenck, Metro topper. 


Conclave will be limited to the 
six men and their close advisers, 
it was announced officially last 
week. This followed a term of dis- 
agreement when:the Americans | 
wanted to expand the sessions to 
include exhibs, unions, etc. Yanks 
finally conceded the point, limit- 
ing attendance to production-dis- 





Rank-Korda 


Continued from page 3 











_which will enable the nets to pipe tribution execs. ° | 
| midwestern weekend sports events 
/to. eastern viewers. 

i 


| Rank will be accompanied to the 
|U. S. by his wife and his general | 
i counsel, G. I. Woodham-Smith. 


| Dorothy Ross 


| Stanley Melba Orc 


| Carewes & 


NEW YORK CITY 
Capitol (lL) 24) 
Charlie Spivak Orc 

Dave Apolion - 

3 Swifts 

Anne Jeffreys 
Music Hall (1) 24 
G & F Szony 
Paul Winchell 
Jean Gibbons 
Florence Hin-Low 
Robert Hayden 
Jean Letourneau 
Rockettes 

Corps de Ballet 
Sym Orc 
Paramount (P) 21 
Buddy Rich Bd 
Mel Torme 
Henny Youngman 
4 Step Bros 


Maurice Rocco 
Morey Amsterdam 
Cecelia Colledge 
CHICAGO 
Chicago (P) 23 
Mills Bros 
Nonchalants 
Hammond’s Birds 
Oriental (1) 24 
“Arthur Godfrey 
Talent Scouts” 
Col Stoopnaglie 


| Bernie George 


3 Beaus & Peep 

Bennie Desmond 

Alan Schackner 

Elizabeth Talbot- 
Martin 

Mary Osborne 


| George Guest 


Napoleon Reed 
Carl Sands Ore 
KINGSTON 
B'way (WR) 25-26 
iTartez & Lucia 
Terry Bennett 


The Pichons 
| Misha Auer 


| LONG BRANCH 
| Paramount (WR) 1 
only 
| Ronald Rogers 
| The Latinos 

“Hot Lips” Page 
| (twe to fill 


MIAMI 
Olympia (P) 23 
| Lane & Claire 
Jack Parker 
Don Henry 3 
|; Sammy Walsh 
Connee Boswell 

OMAHA 

Orpheum (P) 25 | 
Tex Beneke Bd 
Pryde & Daye 





' 
. . + | Artie Dann 
| DeCastro Sis PERTH AMBOY 
Roxy (i) 22 
Rudy Vallee Majestic at 23 
Rudells onty 


| Martez & Lucia 
Terry Bennett 
Morris & Ryan 
The Pichons 
Mischa Auer 
PLAINFIELD 
Oxford (WR) 28 
only 
Ronald Rogers 
|; The Latinos 
“Hot Lips” 
{two to fill 
ROCKFORD 
Palace (1) 25-27 
Harrison, Carroll 
& Ross 
Roland Twins 
Nelson & O’Day 
Van & Arrvola 
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| SARATOGA SPGS 
| Congress (WR) 27 
} only 


Martez & Lucia 
Terry Bennett 
Morris & Ryan 
The Pichons 


Morris & Ryan Mischa Auer 
BRITAIN 
BRIGHTON | Valettos 


Hippodrome (M) 21 

Maurice French Co 

Reid & Squires 

O’Doyle Bros & 
Jean 

Eddie Gray 


| Kkavdini 


Max Bacon 


d | Swiss and Germanic type stepping. |are the services of seven players | Bobbie Kimber 


Albert Whelan 


| Nicky Tymga 4 


EDINBURGH 
Empire (M) 21 
Joe Stein 


i: | Max Carole 
Shirley | 
Temple and Betsy Drake are to do | 
two pix each, while Rory Calhoun | 
is to make half of his films during 


6 Ashtons 
Kemble Bros 
Ronnie Stewart 
tred Sloan 
Jackie Farr 
Archie Usher 


contract | Cerus 


FINSBURY 


Empire (M) 21 


> | Denald Peers 
DOS | Hal Mack Co 


|termer. Charles K. Feldman’s Fa- | C@ryll & Mundy 


George Meaton 
Duster Shaver Co 
A J Powers 

3 Bassi 


GLASGOW 
Empire (M' 21 
Baimoral 4 
Josef Locke 
El Granadas 
Reginald Dixon 
Anita 
Poger Ray 
B Lloyd & Betty 
Schaller Bros 
Harry Mooney 
Victor King 
Louise’s Animals 
HACKNEY 
Empire (S) 21 
Cavan O’Connor 
Dick Bentley 
Briants 
Len Young 
Bemand’s Pigeons 


PARK | 


| Rita Carmo 

| BiTiy Maxam 

| LEICESTER 
Palace (S) 21 

Billy Cotton Bd 

Jane 

Winters & Fielding 

Rob Murray 

Hal Miller 

P Hatton & Peggy 

De! Monico Ders 
NOTTINGHAM 
Empire (M) 21 

Mills Sis & Michael 

Chico Marx 

3 Garcias 

| Raymond Smith 

| Conrad’s Pigeons 

Bill Waddington 

D Henderson Jr 

H Vadden Girls 
PORTSMOUTH 
Royal (M) 21 

| Melville & Rekar 

Vera Lynn 

Flack & Lucas 

Rilly Russell 

Bob Gray 

B Wright & Marion 

Paul & Paulette } 

Donald B Stuart | 

V & J Crastonian 

SHEPHERDS BUSH | 
Empire (S) 21 } 

Carroll Levis Rev | 

Collinson & Breen 

Young China Tpe 

Swan & Leigh 

Frank Preston 

Banda & Vickie 
SUNDERLAND 
Empire (M) 21 

Atlas 

Pippi 

Bobby Tables Davis 

Al Carthy 

John Vree Co 

Bob Andrews 

Marquis 

Elroy 

Joan Rhodes 

Detroy 














Cabaret Bills 








Bagatelle 


Delta Rhythm Boys | 
Dea Carroll 
Jose Poniere 
Blue Angel 
Kay Ballard 
Chris Alexander 
Roger Price 
Ellis Larkin 3 
Martha Davis 
Brevoort 
Daphine Hellman 
Shiela Barrett 
Freddy Caye 
Jean Rose 
Syd Strange Ore 
Cafe Society 
Mildred Bailey 
Ronnie Graham 
Ignacio Bola 
Dave Martin Ore 
Casino Russe 
Emile Boreo 
S. Wojiekowska 
Constance Melodie 
Diamond Horseshoe 
Al Bernie 
Jack Gansert 
Billy Banks 
Choral Sextet 
H Sandler Ore 
Alvarez Mera 
Juenger Ballet Line 
Hotel Pierre 
Cardini 
Florence & 
Frederic 


Ralph Lane Orc 
Leon & Eddie’s 

Eddie Davis 

Narda 

Ethel Shell 


O’Conhor 
Boyd Heath 
S & B Stevens 
Shepard Line 


NEW YORK CITY | 


Nanette 
Bella Smaro 
Joe LaPorte Ore 
D’Aquila Ore 
Hotel Savoy Plaza 
L & E Roberts 
Irving Conn Ore 
Hotel Taft 
Vincent Lopez Ore 
Hotel Warwick 
Jose Melis Orc 
Nancy Andrews 
Latin Quarter 
Frank Libuse 
Archie Robbins 
David Nillo 
Maria Karnilova 
Steffen-Martell 8 


Ruth Brown 
Margot Brander 
Art Waner Ore 


| Marvin Raymer 


N. Y. bop spot. 


Elissa Jayne | 


Erwin Kent Ore 
Hotel St Regis 
Julie Wilson 
Laszlo & Pepito 
M Shaw Orc 
Hotel Roosevelt 
Guy Lombardo 
Hotel New Yorker 
G Benedict Orc 
Ice Revue 
Hotei Statier 
Tony Pastor Ore 
Hotel Plaza 
Gracie Fields 
Leo Reisman Orc 
Mark Monte Ore 
Payson Re Orc 
Nycola Matthey Or | 
Le Perroquet 
Hugh Shannon 
Deane Carroll 





Le Ruban Bleu 
Bibi Osterwaid 
Goodman & 

Kirkwood 
3 Riffs 
Mike Brown 
Norman Parjs 3 
Julius Monk 

Havana-Madrid 
Cuban Diamonds 
Roberto & Alicia 
Mildred Ray Line 
Quintero Orc 
| Argueso Orc 
Hotel Belmont-Plaza 
Ames Bros 
| Viola Layne 
R & B Pickert 





Eddie Stone Ore 
Castellanos Orc 


Hotel Biltmore 
Wayne Ore 
Harold Nagel Ore 
Hotel Edison 
Henry Jerome 
No 1 Fifth Ave 
Owen & Murray 
Barbara Ashley 
Hazel Webster 
Downey & Fonville 
Hotel Ambassad 
Fred Oliver Ore 
William Adler Org 
William Scotti 
Royal Roost 
Billy Eckstine 
Charlie Ventura 


| Charlie Parker 


T Dameron Ore 
Spivy’s 
Kelly & Keating 
Spivy 
Versailles 

George Ulmer 
Bob Grant Ore 
Panchito Orc 

Village Barn 
Red Ingle Ore 
Freddie Gray 
Karen Tedder 
Harold Barry 
Sinclair & Alda 
Village Vanguard 
Irene Williams 
Wally Cox 
C Williams 
Chitisson 3 

Waldorf-Astoria 
Dorothy Shay 
Emil Coleman Ore 
Mischa Borr Ore 


CHICAGO 
Blackhawk Ed Prentiss 
Art Kassel Ore Bill Snyder Ore 
Gloria Hart John Kriza 
| Lee Marx Honey Dreamers 
Jill Adams Hotel Stevens 


Harvey Crawford 


Hotel Bismark 
The Maximes (2) 
Charles & Janet 
Joe Isbell 
Joe DeSalvo Ore 


Helsings 
Gary Morton 
Savina 
Tu-Tones (2) 
Frankie Hyle 
Billy Chandler Ore 


H Edgewater Beach 
Henry Brandon Orc 
Carlos & Linda 
| Mary Ann Fedele 

Preston Lambart 
| D Hild Dancers (12) 
Tabu 
Tito Coral 

Chez Paree 

Joey Bishop 
J Cole Dancers (6) 
Mary Small 
Jack Soo 
Dorben Dners (10) 
J Rodriquez Orc 
C Davidson O (11) 

Sherman Hotel 
Ruth Ann Koesun 
Blossom Lee 
Harry Hall 
Kirby Hawks 





| Barclay 


Frankie Masters 0 
Phyllis Myles 
Tommy Traynor 
Neil Rose 
Jean Arlen 
Meryl Baxter 
Skating Blvdears 
Bog Turk 
Bill Keefe 
Jeannie Sook 
Charles & Lucille 
Jerry Rehfield 
Manuel Del Toro 
Elwood Carl 
Palmer House 
Allen O 


| Evelyn Knight 


M Abbott Ders (10) 

McCarthy & Farrell 

Landre & Verna 

Blackstone 

Zero Mostel 

La Salle Ore (14) 
Vine Gardens 

Bobby Shelton 

June Burnett 

Bob Norris 

W & J Brown 


| Nelson & O’Day 





Silver Frolics 
Sylvia Froos 
Jimmy Ames 
Frolic Lovelies ( 
Bud Prentice Orc 














Kaye’s London Date 





Continued from page 45 jane 


would have been forced to cancel 
his appearance at the Mastbaum 


theatre, 


day. By 


here, which started to 
mutual 


agreement, 


clause was inserted in the contract 


that unless. the 


streetcars and 


busses were running by 8 am, 
Monday (21), date would not be 


played. 


Kaye’s appearance at this the- 
atre, the first stageshow house has 


had in about 15 years, 
\straight percentage basis calling 


for 50% of gross. 


is- on a 





Apollo, N. Y., to Do 
Nitery Bop Show 


Apollo theatre, New York, will 


stage a show the week of March 4 
which will be a condensed version 


of the shows at the Royal Roost, 





B Harlow Orc 
Clique 
Fred Robbins 


Copacabana 
Phil Regan 
Irwin Corey 
F & S Barry 
Linda Lombard 
Herb George 
Paul Godkin 
Skyriders 
M Durso Ore 
Alvares Orc 

China Doll 
Mirg & Ling 
Florence Ahn 
Shanghai Twins 
Paddy Wing 
Nord Morales Ore 
Jose Curbello Orc 
Line (7) 

El Chico 
Rosita Rios 
Damiron & 

Chapuseaux 
Tina Ramirez 





Old Roumanian 
Sadie Banks 
Jackie Phillips 


Charlie Barnet Ore | 


March 


bert, 


fore. 


Idea will call for, 
according to plans, the laying out 
of a nitery scene onstage, with 
tables and chairs, 
which has been done often 
downtown theatres. afl 
Talent will include Machito’s of 
chestra, now at the rival - 
Club, but due to open at the Roos 
17 for four weeks, 
Winding Sextet, Roward McGhee, 
Lucky Thompson, bop vocal grouP 
of Buddy Stewart and Dave 
and Harry h 
walked into the Roost one ~~ 7 
and got a job singing, though 
had never sung professionally 


patrons, etc. 


Kai 


Lam- 
who 


Belafonte, 








Los Guaracheros 
| Vizeaino Orc 
Hotel St Moritz 


Martha Stewart’s Vauders 


Film player Martha 
whose divorce from Joe E. se 
is soon to be finalized, wil! play t 
Capitol theatre, Washington, wil 
George O'Hanlon, 
starting March 31. 

Other dates are being 


Stewart. 
Lewis 


radio comic, 


lined uP 


for the pair by the Radio Ar 
Corp. 
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$2,900,000 IN THEATRE PARTIE 











Legit Longruns Focus Eyes on Aussie; PONMISSITNS Shubert Split With Sullivan-Tyson 
May Affect Entire Ticket Distrib 


Vaude Could Use 


By HAROLD GARY 
Melbourne, Feb. 8. 


The theatre-world spotlight is be- 
ing directed increasingly on Aus- 
tralia these days by reason of some 
extraordinary longruns recorded, 
for so small a population, as well 
as by the glowing accounts taken 
back to America and England by 


Some Good US. Acts 





“Okla!” in Sockeroo 


| Australian Preem 


j 
| Melbourne, Feb. 22. 

| “Oklahoma!” had a smash Aus- 
tralian premiere Saturday night 


various stage and cencert stars. '(19) at His Majesty’s theatre here. | 


Melbourne, with a population 
around 1,250,000, has been having 
some runs that New York and Lon- 
don would not sniff at—53 weeks 
for “Kiss and Tell” and 341 per- 
formances for “Annie Get Your 
Gun.” And greatest surprise of all 
the Kiwis, all-male revue, com- 

rised of ex-Aussie and New Zea- 
and service men, has just achieved 
the record run of two years in the 
Comedy theatre in the same city. 
These three shows were presented 
under aegis of J. C. Williamson 
Theatres. 

Three Americans who came out 
early in 1947 for “Annie” (at time 
of writing it’s showing signs of 
equalling it’s Melbourne run in 
Sydney), leading man Webb Tilton, 
his wife Deede Armstrong, and 
Carl Randall are so in love with 


remain here. Evie Hayes, already 
in Australia for some time (Will 
Mahoney’s wife), was the original 
Annie in this country and has 
played the role ever since with 
tremendous success. 

Long runs in straight plays dur- 
ing recent years 
American shows, “Man Who Came | 
to Dinner,” “Susan and God” and 


“Arsenic and Old Lace,” each regis- | 


| 


tering about six months in Mel- 
bourne and four months in Sydney. 
“Blithe Spirit” 
Laughter” have been big money 
getters too. Running at present is 
the London version of Garson 
Kanin’s “Born Yesterday,” starring 
American expatriates Hartley 
Power and June Clyde. Australia is 


(Continued om page 50) 


Sliding-Salary Scale 
Proposed for Stage 
Mgrs. If Biz Slides 


Proposal that all talent and 
crafts involved in a show should 





work on a sliding-salary scale as a. 


means of reducing theatre operat- 
ing costs will be advanced by the 
Stage Managers’ Club at the legit 


conference March 2-4 at the Astor | 


hotel, N. Y. Another suggestion to 
be offered by the SMC is that 
scenery, furniture and props for 
old productions be stored in a cen- 
tral warehouse, and be available 
re rental for new shows at a token 
ee. 


The two pronesele were adopted 
at the last SMC membership meet- 
ing and will be submitted to the 


went to three | 


and “Present, mounced 


| Packed house gave 
‘Rodgers-Oscar Hammerstein II mu- 
|sical a tumultous reception, and 
ithe reviews have all been raves. 

| Ted Hammerstein, who came 
from New York to direct the pro- 
duction, will start back in a few 
days. 


Mayor Seeks To 
Save Pitt Legit 


| 


Pittsburgh Feb. 22. 
| City itself took official cogniz- 





ance Jast week of local situation | 


the country that they will probably | Which will leave Pittsburgh with- | 


out any legit at end of next season 
when Mayor Lawrence appealed to 
Warner Bros. and Harris Amus. 
Co., which control majority of 


the Richard | 


downtown houses, to do something | 


about maintaining 
theatre here. 

Up until now, the moaning has 
een chiefly by newspapers and 
private citizens, who were brought 
up short earlier this month when 
Aluminum Co. of America an- 
that it would begin 


professional 


wrecking Nixon theatre building 
| about May, 1950, to put up a 30- 
istory office skyscraper. Although 
| Aleoa’s purchase of site a year ago 
| Spelled the doom of 45-year-old 
Playhouse, very little was heard at 
the time, most people apparently 
feeling that it was too far in the 
distance to think about at the time. 
The inevitable announcement, how- 
ever, opened the floodgates. 





Silver, zone manager for Warners, 
‘and in the absence of John H. Har- 
‘ris, head of Harris interests, to 
| George Eby, of that circuit and 
‘chief barker of local Variety Club. 
| Lawrence put it up to them to save 
legit, suggesting that perhaps one 
‘of their properties could be suc- 
cessfully converted for stage pur- 
poses. 





Dale Wasserman Skeds 
3 More Coast Tryouts 


Hollywood, Feb. 22. 


| 


RIGING AGAIN 


Despite increased agitation this 
season against theatre parties, they 
have hit an all-time peak, not only 
in number but also in the total 
business involved. Of a probable 


| total gross of about $30,000,000 on 


Broadway for the 1948-49 
an estimated $2,500,000 
from theatre parties. 

Another indication of the up- 
surge of theatre party business is 
that commissions on such bookings 
are rising again. Where the cut was 

'a standard 10% some years ago, it 

was generally reduced to 5% by 
most producers last season, but has 
/since been boosted to 712% in most 
| cases and to the old 10% in others. 
In most instances, theatre party 
| agents now refuse to handle shows 
for 5%. 

Although certain managements, 
notably Rodgers & Hammerstein 
and Hyman & Hart, have refused to 
sell theatre parties, the volume of 
bookings has steadily increased. 
That is possibly a reflection of the 
anxiety of producers to protect 

| their shows against possible poor 
notices in a period of rising op- 
erating costs. 

Whatever the explanation, the 

| growing practice is to sell up to 30- 

odd parties, for a total take of $75,- 
000-$125,000 per show. Probably 
about 25 productions will be thus 
booked during the present season. 
Two theatre party agents will 
alone account for more than $1,- 
000,000 of that business. 

Commissions on _ parties 


season, 
will be 


have 


long been a matter of contention | Thursday (17) at the Claridge | Joseph Kipness, prod 
| between producers 


and agents. 


| Principally with the idea of oppos- 


Mayor Lawrence went to M. A. | 


|ing the cut from 10% to 5%, the| ciate to a senior p.a. with two! Shuberts. 


| established party bookers organ- 
| ized last season into the Assn. of 
| Theatre Benefit Agents. The mem- 
bers have refused to sell shows at 


Continued on page 52) 


‘Allan Jones Sued 
By Shuberts for Use 
Of Song in ‘Firefly’ 


Detroit, Feb. 22. 

| Allan Jones, who appeared in 
Detroit Civic’s “Firefly” last week, 
,;was sued in Federal court here 
‘Friday (18) for singing a song 
which, in the original version, has 
| been public property for half a 
| century. 

April Productions of New York, 
la subsidiary of the Shubert inter- 








ests, wants damages because Jones, | 


'in nine appearances, sang “Yours 
Is My Heart Alone,” whose orig- 
|inal music was composed by Franz 
Lehar. The Shuberts contend 
| Jones had no right to use the Eng- 
‘lish translation, which they have 


Dale Wasserman, who'll produce | under copyright. 
|H. S. Kraft’s “Cafe Crown” at El | 


Jones has not sung the song in 


|Patio next month, will follow the | petroit, but has used it elsewhere 


conference by the organization’s Comedy with a trio of new scripts as q “fill in” number in perform- 
representatives, William Ross, John |to be tried out under the banner | ances of “The Merry Widow,” also 


Effrat and Moe Hack, with Robert 
Schnitzer and David Pardoll as 
alternates. In suggesting that the 
talent and crafts accept a sliding- 
salary scale when the gross of a 
show is down, it is explained that 
in no case would the pay scale be 
reduced below union minimums. 
Subject to approval by the mem- 
bership, the SMC council has 
adopted a definition of stage man- 
agers and associates. 
to the new classification, a stage 
Manager must have worked at 
least three shows (either Broad- 
way or the road) or one show 
(Broadway or the road) plus two 
full Seasons as resident stage man- 
ager in summer stock. Others will 
listed as associate members. 


Owever, both stage managers and 


associates may vote. 
The SMC has sent a resolution 
to the Equity council (all stage 


managers are members of Equity) | 


asking the legit union to claim 


jurisdiction over stage managers | 


in television. Meanwhile, a com- 
mittee including Hack, Effrat, 
ss, Pardoll and William Ham- 
Merstein is carrying on an organ- 


ng drive amo man- 
agers. ng TV stage 


According , 


\of Triad Productions. 


| i 

tion of “Crown.” 

| First of the new scripts will be 
| Martin Goldsmith’s “The Miracu- 
‘lous Fish,’ with Desi Arnaz star- 
ring. Play is based on a mag 
serial. 


way. Same procedure will be fol- 
lowed on two other plays, as yet 
unselected, which Triad will do at 
El Patio. Triad is incorporated 
locally and capitalized at $40,000. 





Shows in Rehearsal 
“Anybody Home” — Phyllis 
Holden. 
“Cat and Canary” and “Personal 
Appearance” (‘road)— Gateway 
Repertory Guild. 


“Detective Story”’—Lindsay & 
Crouse. 

“Emerald Staircase”—Lee Sabin- 
son. 


| “Ivy Green”—Hall Shelton. 

| “South Pacific’ — Rodgers _ & 

| Hammerstein, in association with 
Hayward & Logan. 

{ “Sun and I’—New Stages. 


If successful locally, a new | 
' production will be sent to Broad- 


Michael | copyrighted by the Shuberts. 
| Scott is associated with Wasserman | PIES y 


n the Coast premiere presenta-| 


Harry Robins, for 
‘Jones, said: 
“The Shuberts have a _ bitter 
grudge against Jones. He was com- 
|pelled to pay them $30,000 to 
| break a contract with them.” 
The Shuberts demand an ac- 
counting of the profits of perform- 
ances in which Jones sang “Yours 
Is My Heart Alone.” They classify 
the work as a “choral,” for the 
use of which they charge $250 for 
‘the first performance and $50 for 


attorney 


each performance afterward. Jones | 


insists the song should be classed 
as “a musical composition,” for 
which the copyright charge is $10 
a performance. 





‘Okla!’ in London Record 


London, Feb. 22. 

“Oklahoma!” will reach its 852d 
performance at the Drury Lane 
Thursday (24), breaking the house 
record held till now by “Rose 
Marie.” 

Admissions exceed 1,875,000 and 
boxoffice receipts have totalled 


| $3,400,000. 





Abbey Experimenters 
To Do Lorca’s ‘Wedding’ 


Dublin, Feb. 18. 


“Blood Wedding” will be first 
play by Spanish Loyalist author 
Federico Garcia Lorca, who was 
shot in the Spanish Civil War, to 
be seen in Ireland. Ria Mooney 
has put it on schedule for Abbey 
Experimental Theatre next month, 
naming Edward Golden as produc- 
er. (Play is now running in N.Y., 
produced by New Stages). 

Same group will also handle new 
play by Jack B. Yeats, painter- 
brother of Abbey-founder W. B. 
Yeats, titled “The Sand.” Abbey 
Experimental Theatre is tryout for 
the Abbey Theatre, using young 
players and new producers. 


ATPAM Adopts 





New Wage Scale 


New scale of pay for associate 
pressagents and stock managers 
and pressagents has been adopted 
by the Assn. of Theatrical Press 


Agents & Managers. Various 
other proposed regulations and 
policies were discussed at the 


|union’s membership meeting last 


hotel, N. Y. 
| Under the new setup, an asso- 


shows gets $125 minimum a week; 
associate to p.a. with three shows, 
| $167.50; second associate with 
senior who has four shows, $125; 
second associate with p.a. with five 
| shows, $167.50. When a senior 
p.a. has six shows, the first two as- 


|sociates get $167.50 each and the | 


| third associate $125. 


| For musical stock, the manager 
'(handling both house and com- 


pany) and p.a. get $200 a week. | 


_For dramatic stock in New York, 
_the manager (of both house and 
'company) gets $160, the p.a. $175. 
For dramatic stock. out of town, 
the manager (house and company) 
| gets $150 and p.a. $135. 


| 
‘Ticket’ Ticketed 
| For $225,000 Loss 


Loss on ‘“That’s the Ticket,” mu- 
sical comedy which folded last fall 
‘during its Philadelphia tryout, in- 

volved a loss of about $225,000, it 
is now revealed. Besides the $150,- 
000 advanced by the backers, ap- 
proximately $75,000 was dropped, 
_for which co-producers Joseph Kip- 
-ness, John Pransky and Albert 
| Beckman were responsible. Some 
of this extra amount is still being 
_ paid off. 

' Among 





the principal limited 


partners in the venture were Kip- | 
ness, with a $27,500 piece; Pransky | 


and Beckman, with $6,000 apiece; 
John F. Waters, representing Lee 
Shubert, $21,000, and James 
_Stroock and Abraham M. Blum- 
berg, of Brooks Costume, $4,500 
each. Limited partners were lia- 
_ble for a 20% overcall, but were 
never asked to pay it. 

“Ticket” was written by Julius 
and Philip Epstein, with music by 
Harold Rome. 





Joins ‘Allegro’ 

Mary Jane Maricle is replacing 
Annamary Dickey in national com- 
pany of “Allegro.” She leaves New 
‘York next Monday (28) to join the 
show in Los Angeles. She’ll do 
several performances there before 


taking over permanently March 14) 


in Seattle. 


Theatre Guild plans to tour the. 


company east, winding up in Chi- 
cago around mid-April and holding 
there for a run. Miss Maricle was 
formerly in “Finian’s 
and understudied Faye Emerson 


in “The Play’s the Thing,’ which | 
; shuttered recently. 


Rainbow” | 


+ Split between the Shuberts and 


the Sullivan-Tyson ticket agency 
may affect the entire theatre ticket 
distribution setup in New York. 
The immediate result is likely to 
be the bitterest broker-producer 
battle Broadway has seen in vears. 

With the control of theatres hous- 
ing 12 shows this week, the Shue 
berts dominate the producer-the- 
atre scene. On the other hand, 
Sullivan-Tyson is not only much 
the biggest agency in the business, 
but through its manifold hotel out- 
lets, is an important factor in the 
sale of tickets to the vital out-of- 
town trade. 

Attitude of the producers whose 
shows are playing Shubert houses 
is varied. Some are loudly defying 
, Shubert instructions that ticket al- 
|lotments to Sullivan-Tyson be cut 
in half. Others have indicated they 
will oppose the move, but are 
avoiding public statements on the 
subject. Still others are going 
along with the Shuberts, at least 
| temporarily. 


| 


Michael Todd, whose “As the 
Girls Go,’ at the Winter Garden, 
N. Y., is largely dependent on vis- 


itors from out-of-town, says he will 
resist any attempt to cut the Sulli- 
van-Tyson allotment. The Play- 
wrights’ Co., whose “Anne of the 
Thousand Days” is at the Shubert, 
is also insisting on the regular 
agency distribution. 

| The producers of “Along Fifth 
Avenue,” at the Imperial, “Lend 
An Ear,” at the Broadhurst, and 
“Carousel,” at the Majestic, have 
not indicated what they will do. 
ucer of “High 
Button Shoes,” at the Broadway, 
will probably go along with the 
But the presenters of 
. Kiss Me, Kate,” at the Century, 
and “Private Lives,” at the Plym- 


| Continued on page 52) 


Backers Own 557, 
Producers 457 Of 

| . »,. ‘Dp oe 9 

| Wiman’s ‘Big Knife 

Under the complex financial set- 
up for “Big Knife,” which opens to- 
morrow night (Thurs.) at the Na- 
tional, N. Y., the backers own 55% 
of the show and the producers only 
45%, instead of the usual 50-50 set- 
| up. That apparently stems from 
‘the fact that the principal- pro- 
| ducer, Dwight Deere Wiman, is a 
|major investor, while the co-pro- 
ducers, Clifford Odets and Lee 
Strasberg, have put up none of the 
coin. Odets is the author and 
Strasberg the stager. 

Under the limited partnership 
agreement, the backers include Wi- 
man, with a $33,333.34 slice in his 
/own name; general manager J. H. 
‘Del Bondio, presumably represent- 
|ing Wiman, with a $12,000 piece; 
Charles Deere Wiman, the produc- 
/er’s industrialist-brother, $8,000, 
and actress Helen Claire, $1,333.33. 
|General partners are Wiman and 
Forrest C. Haring, Del Bondio and 

Lina Abarbanell, all members of 
/his production staff. 
Although an investment of $1,- 
| 333.33 is worth 1% of the profits, 
Del Bondio, as limited partner, is 
listed to receive 24%. The agree- 
'ment provides for a 25% overcall 
and the establishment of a $15,000 
cash reserve after the Broadway 
‘ opening. 








Francis Play for Interstate 
Dallas. Feb. 22. 
“My Favorite Stranger,” starring 
,Kay Francis, will play a two-day, 
three-performance engagement at 
the Melba here March 9-10. Elea- 
nor Sellers is the author. 
Interstate Circuit will also pre- 
sent the play in Fort Worth, March 
7-8; Dallas, March 9-10; Austin, 
March 11; San Antonio, March 12, 


COMMUTER KORN 


Richard Korn has been ap- 
pointed conductor of the Memphis 
Symphony Society for the 1949-50 
season. 

He’ll continue in his present post 
as associate conductor of the 
Brooklyn Symphony Orchestra, 
j commuting between the two cities. 
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Spot Radio Announcements Seen 
Ry Hammerstein as Aid to Offish Biz 


Broadway managers whose shows™ 
have slipped below the sellout 
Coast 10-Weeker 
Hollywood, Feb. 22. 


level could profitably use local spot 
announcements on New York radio 
stations to hypo business. That is | Ran fresco season at od a 
inj merstein, | theatre, Griffith Park, Hollywood, 
the opinen-of Oecés Mam . |will open the first week in July 
and run 10 weeks.. Productions 


lyricist and co-producer with Rich- | 
ard Rodgers. Short plugs at hour are scheduled for two weeks each. 
or half-hour intervals from, for Guest stars ere used. 
instance, 5:30 through 7:30 P.M.,; Gene Mann, managing director, 
stating that such-and-such number | ..5+ to New York last week to | 
of tickets for specified shows were poor shows for the all-musical | 
then available at the boxoffice, <cacon. He’s due back next week. | 
would bring a good number of F 
playgoers to the theatre, he thinks. 
According to Hammerstein, a 
crucial period in the run of a sell- 
out show is when attendance has 
fallen below capacity, but presum- | === 
ably has a large potential audi- very faithful to its musical comedy 
ence. Many New Yorkers who favorites and has very frequent re- | 
would like to see it may not real- yivals of those that appeal most. As | 
ize the demand has tapered off an example, “White Horse Inn,” 


and that they can get tickets, he seen in the states some years ago, | @,°})9 . 
ihas played its fourth season in Mel- | Still $ ‘Troubled Island 


. - To Highlight N.Y. Opera; 























MIKE KEENE 


MAE WEST in 


| Aussie Longruns 


Appearing with 
Continued from page 49 PI . 








one of ‘Lil's’ henchmen who saves 
her from a murder rap. 
Coronet, New York 


= 











Managements whose productions bourne, featuring a talented comic, | 
have ebbed somewhat after weeks Fred Murray and Miriam Lester. | 

of sellout trade are reluctant to |‘““Maid of the Mountains,” “Desert ov 
advertise that tickets are available, Song,” “Katinka,” “Lilac Time,’ 40G Season Deficit Seen 
lest the public get the idea that “Rose Marie,” “No No Nanette” and | 

the show is flopping, the lyricist- “Student Prince’ have each been| Feature of the N. Y. City Opera 
producer feels. Also, newspaper revived several times, after big |Co.’s spring season at City Center, 
ads cannot state the exact number original seasons. “Oklahoma!” with |N. Y., will be the world premiere 


of tickets available, because of the Bob Reeves, Carolyn Adair, Red of William Grant Still’s opera, | 
time element involved. However,| Knight, Davie Gladstone, Bob “Troubled Island.” Langston 
radio announcements, going on the Grandin, Louise Barnhart, Ray-|Hughes, who wrote the lyrics for 


air only a couple of hours before mond Bailey, Matt Mattox and the the musical version of “Street 


curtain time, can specify how writer—all from the States—opens Scene,” did the libretto. Leading 
many tickets are on hand at that here Feb. 19. irole will be sung alternately by 
moment. Vaudeville or variety flourishes;Robert Weede and _ Lawrence 


Many New Yorkers, hearing that ‘in both Sydney and Melbourne Winters, latter last appearing on 
they could get tickets for a hit for Tivoli theatres, at present under |Broadway in “Call Me Mister.” 
that evening, would decide to go |Management of David Martin. The Eugene S. Bryden, recently di- 
to the theatre, says Hammerstein. | talent is not so forte—acts are old-|recting operettas for the Los 
The principal object of legit man- |time, corny and “blue.” They surely | Angeles Civic Light Opera, will 
agers should be to bring these could use some good American acts. | stage it. 
people into the theatre district.|4 complete Australian tour can be 
If they reached the theatre too late arranged. After finishing Sydney|opera some years ago when he 
to buy tickets for the particular 4d Melbourne, artists can play the became conductor of the N. Y. City 
show they came to see they would Smaller capitals with minor man-| Symphony, but project was too 
probably shop around for some | agements by arrangement, if they costly as an individual venture. 
other production. Thus, it should desire. Good money is paid to Eng-| production had to wait till the 
be worthwhile for several manage- |!ish and American acts, but cau- opera company built a repertory 


ments to advertise available tickets, |tion should be used in having every and a following. Opera is sched- 


so theatre-minded listeners would condition carefully stipulated in uled for three performances dur- 
know they had a choice of enter- | the contracts. 
tainment for the evening. 


production on the boards at pres- | Space than is. possible with New case of “The Medium.” Opera sea- 
ent, Hammerstein cannot test his | York or Chicago land values. | son will start March 24, with 14 
theory right away. Also, Me says, Stages are good, lighting is up to operas set for 33 performances. 
there’s little chance of his being date and any type of production  «?he Medium,” incidentally, will 
able to do so for some time. His ¢an be handled. also be done this spring at the 
and Rodgers’ new musical, “South, Cost of aoe gy * low as oe 
Pacific,” now in rehearsal, prob- Some represent. € only com-; i i 

ably wouldn't be suitable don oe /modity cheaper than in the states, vet on ay Aes sepee 
a test, at least for a good while, is food. Everything else, such as| : 
he explains since it is such an ex- Clothing, toilet articles, accessories, City Center expects about a 
pensive show that unless it does |€t¢c., is much more expensive, and $35,000 to $40,000 total deficit from 


“DIAMOND LIL” as ‘Spider Kane,’ | 


Leopold Stokowski was to do the | 


t ing the six-week season, there al- | 
Legit houses are very good.' ways being the possibility of a run | 
Because he and Rodgers have no |Many have more foyer and lounge after season if it clicks, as in the | 


Center, taking its place for the | 


Kettering National Theatre Plan 
To Be Offered at N. Y. Conference 





Anouilh in Utah? 
Salt Lake City, Feb. 22. 
Jean Anouilh’s Parisian success, 
“L'Invitation au Chateau,” may 
have its American tryout here dur- 
ing April, as part of the annual 


Drama Festival of the Univ. of 
|'Utah. The presentation would be 
in association with Gilbert Miller, 
who holds the U. S. rights to the 
play. The local production would 





cal supporting cast. 
looked promising, Miller would do 
it in New York next fall. 


As usual, the Festival’s spring 
season will run three weeks and 
may include at least one other 
tryout. Performances will be in 
the 2,006-seat University theatre, 
| with guest leads and a resident 
supporting cast. Festival officials 
are also dickering for the rights 
to several musicals for the four- 
week summer season in the 10,000- 





'seat bowl. Among the possibilities | 


are “Oklahoma!” “Allegro,” “Brig- 
adoon,” “Carousel” and “Finian’s 
Rainbow.” If rights for local pro- 
duction cannot be obtained regular 
touring editions may be booked. 


Last season, guest-star presenta- 
tions of “Show Boat” and “Mid- 
summer Night’s Dream” grossed 
nearly $100,000 in 21 performances. 
Festival guestars in the last few 
seasons have included Katharine 
Cornell, Alfred Drake, Orson 
Welles, Judith Evelyn, Blanche 
Yurka, Philip Bourneuf and Fran- 
ces Reid. 





Bromfield-Vadnay Tryout 
Hollywood, Feb. 22. 

| “Acres of Paradise,” by Louis 
Bromfield and Laslo Vadnay, 
will be tried out Friday night (25) 
at the Key theatre, North Holly- 
| wood. 

| Plays deals with religious cults 
in California. 





Touring Players in 6-Weeker 
Richmond, Feb. 22. 


| playing southern towns with a rep- 
ertory of “Corn Is Green” and 
| “Pygmalion,” have signed for a 
six-week season of summer stock 
|opening July 19 at Lake Winnepe- 
| saukee, N. H. 

| Six American plays and a chil- 
'dren’s show will be presented. 


use Broadway guest stars and a lo- | 
If the play | 


The Touring Players, currently | 


Chicago, Feb. 22. 

Comprehensive plan for a self. 
supporting national theatre hag 
been worked out by Ralph T. Ket. 
tering, veteran Chicago producer 
manager and advanceman, and wi}i 
be presented to the general con. 
ference on the theatre, to be held 
March 2-4 at the Astor hotel, N.y 
Proposal will be submitted by Mil. 
ton Weintraub,  secretary-treas. 
urer of the Assn. of Theatrical 
Press Agents & Managers, of which 
Kettering is a member. 

Plan, originally conceived by 
Kettering in 1938, at the time the 
American National Theatre & 
Academy was chartered by Con- 
'gress, has recently been brought 
up to date by him. It calls for an 
original fund of $1,000,000 to cover 
a year’s budget, and estimates thig 
amount would be earned back the 
first year, with a profit of more 
than $950,000 to finance the second 
year’s operation. Project would 
continue permanently on _ that 
basis. 


Proposal is to create 48 units, 
according to states, each with a 
director assisted by numerous fac- 
'ulty members and each to have an 
executive-secretary and a staff of 
|speakers to publicize the plan in 
local communities. Drama groups, 
college theatres, etc., would be 
asked to submit entries in 20 thea- 
tre categories. This material would 
‘compete in state-wide festivals 
lasting a week. Winners would be 
eligible for a national exposition, 





Winners of the national exposi- 
tion, representing the best grand 
|opera, historical drama, musical 
comedy, straight comedy, sym- 


phony, etc., would be produced and 
sent on tour of the 48 states, with 
‘authors getting royalties and per- 
formers being paid $100 a week, 
All material would remain the 
property of the plan for one year. 
Estimated budgets for national and 
state advertising and publicity have 
been worked out. 

| Kettering figures that the one- 
| week state festivals would involve 
| about $50,000 each and gross a like 
| amount, and that the four-week 
national exposition would cost 
about $200,000 and _ gross over 
$360,000. He estimates that win- 
ning dramatic shows could be 
‘toured for about $10,000 and could 
gross over $13,500, allowing a 
weekly profit of $3,500. Musical 
shows could average over $600 a 
[woe net, he believes. 





virtually solid capacity business it 0t always procurable, and on the | = ar ay el ye oat enn. 
-"49. sea- 


‘son at the boxoffice and expects 





whole of vastly inferior quality. 
Some items are just not to be had, 


will have to close. 
; ; as for instance, American cigarets. the same this spring, but expendi- 
Scott s Benefit Concert So it would be wise for the Ameri- ture always outruns income. Cen- 
‘can artist coming over to stock up ter hopes to offset most of the de- 
Tom Scott is to give a folksong as much as possible. Rent, if you ficit via its revenue from such 
concert at Town Hall, N. Y., March are lucky enough to obtain a flat, Temtals as “Show Boat,” “Medea,” 
24, to benefit Sydenham Hospital. is fairly cheap. But the best hotels the Ballet Russe, “Man and Super- 
Concert will also be a memorial to downtown are about on a par with ™an” and “Carousel.” “Carousel” 
Daniel Hale Williams, noted Negro our third rate hotels of 50 years booking paid it about $12,000 to 
surgeon, and balladeer plans to ago. Their ceiling rates are about $15,000 a week, and Ballet Russe 

















make an annual event of it. ‘a guinea a day ($3.50 U. S.). |revenue is about $2,500 weekly 
He’ll be assisted by the Metro-, Capacities in houses vary. About | 
politan M. E. choir of Harlem 1,000 has been found suitable for | ° 
which will sing spirituals, as well | playhouses, and the bigger houses | Roanoke Campaign 
as James Weldon Johnson’s “Crea- for musicals average from 1,400 to! 
tion,” which Scott has just set to 1,700. The Sydney Empire, where | R tp news, Fen. 32. 
music. Nancy Davids is booking the Kiwis are playing, tops the list, Reg et Patchwork Players, 
ie aadenek at 2.200. Ww ich gives free performances in 
| schools and city parks, has begun 
|a general membership campaign. 
a «© Idea is to get theatre-going public 
Sl e ty — t to chip in enough to meet ex- 
—— pete Ayres Patchworkers go- 
® |ing through summer 
Apparently more than with any other Broadway show, a major por- performances are sien ‘stbews 
tion of the attendance at “As the Girls Go,” at the Winter Garden, charge in little theatre at Hollins 
N. Y., is from out of town. According to Michael Todd, producer in- | College, Jefferson High School and 
vestigation has indicated that the receipts for the Bobby Clark musical various Roanoke parks 
vary in direct ratio to New York hotel bookings. He figures that should Troubles of Players came to a 
insure relatively little fall-off in business during the early summer, head several weeks ago when City 
when there are generally many visitors in New York but Broadway Council, hard pressed for funds to 
grosses usually hit the seasonal low. /meet municipal operating expenses 
Todd believes the show's appeal for festivity-minded out-of-towners during 1949, refused to grant a 
may stem from his emphasis on the “tall girls and low comedy” theme. $3,000 subsidy asked by Patchwork 
a | Board of Directors. — 
To facilitate opening-night seating, El Patio theatre, Hollywood, has | 
gifted 11 firststring critics in the L. A. area with a dual-purpose money | ‘ 
clip. Apart from its function as a clip, the sterling silver gift serves | Drunkard’ for Chi 
as ticket stub. Fashioned in the shape of a pair of tickets, each clip | Toronto, Feb. 22 
is engraved with the name of the theatre, the critic’s name and the Brian Doherty's all-Canadian 
number of his pew. Clips were handmade after town’s crix marked production of “The Drunkard” 
off their choices for permanent seats on a master plan of the house. opens at the Studebaker Chicago 
Idea was hatched by Ted Zittell, managing the theatre for the N. Y. for an indefinite stay on Feb. 27 
syndicate which recently took it over, and was executed by p.a. Hank | after previous engagement at the 
Levy. | gi st Minneapoi:s. 
. a ump in . &. i , ? 
Revival of ‘‘Richard III,” at the Booth, N. Y., was financed for $15,000, | cnmananind go rag Meee 
plus an overcail of $5,000. Principal backer is Howard Cullman, with “The Drunkard,” which opened in 
a $10,000 slice, and others include producers Alfred deLiagre, Jr., Ottawa, Oct. 18. and te since 
Leland Hayward, John C. Wilson and Richard Rodgers, and general played across Canada without a 
manager Herman Bernstein. Nominal producer and general partner is_ break, including two weeks at the 
Herman Levin. | Royal Alexandra, Toronto, 
moO RIT vyd ia alee Body] pyle? rs RE’ cf 
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Jose Ferrer and Richard Whorf 
| approached by the State Depart- 
| ment to tour Latin America next 
summer as co-stars of a repertory 
| company in representative U. S. 
plays...James Stroock, of Brooks 
Costume, goes to Sarasota, Fla., 
today (Wed.) to look over the 
Ringling Bros.-Barnum & Bailey 
_circus for costume preparation... 
[C. Lowell Lees was in New York 
over the weekend for script and 
talent confabs for this summer’s 
| Utah Drama Festival, Univ. of 
| Utah. . Hume Cronyn left Thurs- 
day (17) to join the Barter thea- 
‘tre production of “Hamlet,” cur- 
‘rently touring in Florida. He 
takes over the title part next week 
|} and will play it for a month, with 
| Robert Breen resuming the role 
early in April Dan Melnick, 
| treasurer of the Ziegfeld, N. Y., 
| left Saturday (19) for Palm Beach, 
_to be gone until some time this 
week...Producer Kermit Bloom- 
garden and authoress Lillian Hell- 
| man left Friday (18) for the Coast 
to interview actors for their forth- 
coming “Montserrat.” 

' Donald Kirk signed to do Tom- 
my role in Australian production 


of “Annie Get Your un,” an 
|flies to Coast today (Wed.), en 
route. He’s been appearing in 


sic’... Dorothy 
rep for J. C. Williamson Aussie 
theatre chain, to L. A. Monday (28) 
to wrap up “Song of Norway” deal 
for Down Under. Leaves for Fris- 
| £0, March 18, returning to N. Y., 
| March 24. 

Anta has donated $1,250 to in- 
sure the continued operation of 
the Equity Library Theatre 
through the summer. A _ similar 
amount will be forthcoming next 
fall, the ANTA board has indicated 
... Elizabeth Birdsall and Webster 
Smalley have joined staff of ANTA 
in New York , . . Radio-television 

actor Charles Irving will return to 
{his alma mater, Minnesota Univ., 
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CBS’ tele show, “Make Mine Mu- | 
Stewart, N.Y.) 


Legit Bits 


‘to guestar as Falstaff in “Merry 
Wives of Windsor” as part of the 
college centennial celebration 
starting Friday (25) and continuing 
through March 6... Margo Jones 
has decided against a Broadway 
production of “Sting in the Tail, 
by Thomas Purefoy, current pres- 
entation at her Theatre ‘49, Dallas 
. Louis Lotito, president of City 
Playhouses, Inc., and manager of 
the Martin Beck, N. Y., due back 
next week from Florida rest. 
_ Producer and ex-dancer Eunice 
Healey left Monday (21) for two- 
week Nassau vacation... Now 
that his production of “As_ the 
Girls Go” is an established hit at 
‘the Winter Garden, N. Y.., Michael 
Todd is growing restless. He's been 
unable to find a new musical he 
likes, so he’s lining up a composer 
‘author combination to write one. 
‘He's also commissioned a dramatist 
to write a straight play for his 
wife, Joan Blondell . . . John Gibbs, 
co-author with Max Wylie of The 
Fundamental George,” is in Holly- 
wood for script huddles wit 
_ Eliott Nugent, who'll direct an 
_co-produce with Theatre, Inc. The 
comedy will probably go into re 
hearsal in June or July on_the 
Coast. Gibbs is due back in New 
York in a couple of weeks. 
Chicago F 
Dick Williams in town flackin 
for “Make Mine Manhattan, slate 
‘for March 7 opening at oo 
Northern .. . Robert Barron, hag 
toured with Elisabeth Bergner } 
“Two Mrs. Carrolls,” guested + we 
|Uptown Players in their pro ith 
‘tion of “The Winslow Boy” at ; 
St. theatre, Sat. (19) .. ; Anthony 
Quinn, male lead in Chi “Streettt 
Named Desire,” is exhibiting dio 
‘paintings at Impressions Stu til 
Fine Arts Building, here. ys 
| March 1. . . Telephone Co.'s “4 
' matic group, Bell Players, ap 
_“Man Who Came to Dinner ital 
(24) and intends touring hosP 
' units with i 
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Total Broadway Grosses 


The following are the comparative figures based on Variety's 
boxoffice estimates, for last week and the corresponding week of 


last season; 
This Last 
Season Season 
Number of shows current.....................4., 29 29 
Total weeks played so far by all shows............ 850 928 
Total gross for all current shows last week. . $710,200 $664,000 


Total season’s gross so far for all 
Number of new productions so fa 


shows... .$20,391,700 $19,964,500 
a ee 50 47 





Roberts SRO $28,500 in 23d Wk., 
Finian $43,900, ‘Streetcar’ 216, Chi. aczisctes ofiet 2 Shin 


Chicago, Feb. 22. + 


Slight dip in legit b.o. was 
noticeable because of early week’s | 
rain and ice, but weekend of warm, | 
sunning days helped level out fair- 
ish start. “Mr. Roberts” seemed 
only offering unaffected by climate, 
with husky sellout as usual, even in 
23d week. 

Winding up Chi stay are “Street- 
car Named Desire,” after 22 weeks, 
and “Raze the Roof,” both shutter- 
ing Feb. 26. “Harvey,” with 
Frank Fay, pulls out March 5 be- 
cause of commitments, but could 
play to good biz for few more 
weeks. Seems as if “Finian’s Rain- 
bow” will nestle down to long stay 
at Shubert. 

Estimates for Last Week 

“Finian’s Rainbow,” Shubert 3d 
week) (2,100; $4.94), first part of 
week found dip over last week, be- 
cause of rain and ice, Still hot 
$43,900. 

“Harvey,” Blackstone (3d week) 
(1,358; $3.80). Going full speed 
since announcements of “last 
weeks.” Sock $20,000. 

“Mister Roberts,” Erlanger (23d 
week) (1,334; $4.33), near capacity, 
$28,500. 

“Raze the Roof,” Great Northern 
(Sth week) (1,500; $3.71), Faring 
not so well at $12,500. 

“Streetcar Named Desire,” (21st 
week) (1,000; $4.33), into last week, 
with healthy last minute play. 
$21,000. 


‘BRIG’ DISAPPOINTS 
IN ST. LOO AT 2736 


St. Louis, Feb. 22. 

Natives are not responding with 
the enthusiasm anticipated by the 
management of the American thea- 
tre for “Brigadoon,” gross being 
estimated at $27,500 for the first 
of three-week stand. The 1,700-)| 
seat house is scaled to $4.88. 

Crix were lavish with their | 
plaudits for the piece and cast. 


Parker-Chaney ‘Born’ 
Fair $16,500 in Frisco: 


San Francisco, Feb. 22. | 

“Born Yesterday,” with Jean 
Parker and Lon Chaney, which | 
opened at the Geary (1,550; $1.20: | 
$3.60) to warm reviews, chalked 
up fair $16,500 for its first stanza. | 
“Hellzapoppin’ of 1949,” with) 
Olsen and Johnson, opened at the. 
Curran Sunday, (20) (1,776; $3.60). | 


‘Manhattan’ Sturdy | 
$27,300 in Baltimore Wk. 


Baltimore, Feb. 22. | 
‘Make Mine Manhattan,” with) 
Bert Lahr, built to a neat $27,300 at | 
Ford's here last week, winding up 
with capacity weekend. | 
Desert Song” is current with 
okay advance. Set to follow, as the 
Second of five plays under Ameri- | 
can Theatre Society-Theatre Guild | 


subscription, is “The Heiress,” due 
arch 7. 


Shoes’ 306, Detroit 


ote Detroit, Feb, 22. 
‘High Button Shoes,” at the. 
Cass theatre here, did a strong, 


$30,000 last week, at $4.80 and | 
$4.20 tops. | 


gp Pante’s “Foolies of 1949,” at the | 
. ubert Lafayette here, closed 
aturday (19) after a sad $6,000. 

was scheduled for two weeks. 
Onja Henie’s skating revue, at 














‘Woman’ Dies in L.A., 


Los Angeres, Feb. 22. | 
_El Patio’s second tenant, “El-. 
ie’s Woman,” fell by the wayside | 
Saturday night (19), bleeding red | 
ink copiously. Production, which 
bowed in Tuesday (15) with a “pre- 
Broadway” label, drew universally | 
sour notices and was able to at-| 
tract only about $2,100 worth of | 
biz during its stay. Loss hit an es- 
timated $25,000. 
Frame’s other opener, “Out of | 
Order,” fared better although still | 
far from smash proportions. Bilt- 
more, dark last week, rekindled 
last night. (21) with “Allegro,” which 
started off with a hot window-and- 
Theatre Guild advance sale. 
Estimates for Last Week 








000 is getting to be automatic on 





Current Road Shows 


(Feb. 21-March 5) 


“Allegro”—Biltmore, L. A. (21- 


5). 


“Annie Get Your Gun”—Hart- 
Hartman, Col. 


man, Col, (21-26): 
(27); Par., Toledo (1-5). 


the part of the auditor. 

| “Elgie’s Woman,” El Patio (ist 
wk) (790; $3.60). In for only five 
days before expiring, it managed 
to hit $2,100, less than 25° capa- 
city. 

“Out of Order,” Las Palmas (1st 
wk) (388; $3). Revue from Frisco 
came in Tuesday (15) to pleasant 
notices but found it tough going. 
| Week’s $4,000 represents about 


“At War With the Army”—Wil-| 79% capacity and trame ended on 


bur, Bost. (1-5). 


“Blackouts of 1948”—El Capitan, 


— 


a. A. (21-5). 
21-5). 


Louis (21-5). 


Dante—Shub.-Laf., Det. (21-26) 


a building note. 





“Born Yesterday’—Geary, Frisco cnne 3 
“Brigadoon” — American, St. Mice OK $14,500, 


| 
| 


“Desert Song’—Ford’s, Balto. 6 ? ] 7 
(21-26); Lyric, All. (28); Rajah, rmy 
Reading (1-2); Comm., Hershey | 2 ? 

(3-5). 

“Favorite Stranger’ — Hipp.,| 7 Philadelphia, Feb. 22. 
Marietta (21); Aud., Louisville (24-| _ With the end of the all-out tran- 
25); Aud., Lexington (26); Aud.,| Sit strike Sunday night (20), Philly 
Ponea City (28): Arcadia, Wich,| #™usement people are counting on 
(1-2); Mem. Hall, Ind. (3); Music| 8¢tting back to some sort of nor- 


Hall, K.C. (4-5). 

“Finian’s Rainbow” — Shubert, 
Chi (21-5). 

“Harvey” (Fay Co.)—Playhse, 
Wil. (21-26); Blackstone, Chi. (28-5). 

“Harvey” (Brown Co.)—Com- 
munity, Hershey (21-26); Walnut, 
Philly (28-5). 

“High Button Shoes’—Cass, Det. 
(28-5). 

“Inside U.S.A.’’—Shubert, Bost. 


(28-5). 
Green”—Grand, London, 
Ont. (4-5). 


“Make Mine Manhattan”—Nixon, 


Pitt. (28-5). 


| “Man and Superman” — Conv. | (1,877; $3.90). 
Hall, Tulsa (21); Home, Okla. City | Strike, but got okay $27,000 at that, 
(22); Aud., Col. (24); Musie Halli,| 4nd a sellout Saturday. 


|maley. Although film and nitery 
biz was hard hit by the 10-day 
| strike of subway, elevated, buses 
| and surface cars, the legit theatres, 
| thanks largely to their advance 
sales, did better than expected. 
| In fact, two of three houses that 
| were lighted turned in definitely 
ee biz, and the third (‘At 
| War With the Army,” which had 
|neither the big advance nor the 
carriage trade) didn’t do too badly, 
| thanks to very favorable word-of- 
mouth. 
Estimates for Last Week 
“Oklahoma!” Shubert (3d wk) 


Now in 


K. C. (25-26); Aud., Denver (28); | final week. 


Aud., Boulder (1); Chief, 


Springs (2); Capitol, Balt Lake (4- 
). 
“Medea”—Hanna, Cleve. (21-26); 


Shea's, Erie (28); Empire, Syr. (1-2); 


Strand, Ithaca’ (3); Aud., Roch. 
(4-5). 
“Mr. Roberts’—Erlanger, Chi. 
(21-5) 


“Olsen & Johnson Revue’— 


Curran, Frisco (28-5). 


Col.| -“Two Blind Mice,” Forrest (1st | 


week) (1,766; $3.25). Tryout com- 
|edy got rather good notices, and, 
thanks to name of Melvyn Douglas 
and appeal to carriage trade, strike 
didn’t hurt too much here; $14,500. 
| Now in final week. 

| “At War With the Army,” Locust 
| (2d week) (1,340; $3.25). Strike 
(hit this one most, which was a 
| shame, as word-of-mouth here was 


“QO Mistress Mine’—Aud., Jop-| favorable and management had fig- 


lin (22); Conv. Hall, Tulsa (23); 
Home, Okla. City (24); Aud., L. 
Rock (25); Aud., Texarkana (26); 
Cox, Cincy (28-5). 

“Oklahoma!” (No. 1 Co.)—Car., 
Greenville (28-1); Aud., Columbia 
(2-3); Aud., Augusta (4-5). 

“Oklahoma!” (No. 2 Co.)—Shu- 
bert, Philly (21-26); Colonial, Bost. 
(28-5). 


“Raze the Roof’—Gt. North., f 


Chi. (21-5). 

“Show Boat’—Poche, N.. Or- 
leans (21-26): Tower, Atlanta (28-5). 

“Speak To Me Of Love’— 
Lyceum, Mpls. (28-5). 

“Streetcar Named Desire’—Har- 
ris, Chi. (21-26); Davidson, Mil. (28- 
5). 

“The Drunkard”—Lyceum, Mpls. 
(21-26); Studebaker, Chi. (28-5). 

“The Emerald Staircase’—Shu- 
bert, N. Haven (24-26); Plymouth, 
Bost. (28-5). : 

“The Heiress’—Cox, Cincy (21- 
26): Hanna, Cleve. (28-5). 

“Two Blind Mice” — Forrest, 
Philly (21-26). 


Rathbone- Heiress’ 


Nice 1936, Mwkee 


Milwaukee, Feb. 22. io 

Basil Rathbone in “The Heiress 
drew a nice $19,500 at the David- 
son here last week. Ruth and Au- 
gustus Goetz drama moved to Cin- 








/ured on holding comedy for an- 
| other week or two $6,500. House 
| dark this week and next. 


‘Medea’ Fair $16,000 





In Cincy As Town Perks wx: 


Cincinnati, Feb. 22. 
Judith Anderson in “Medea” | 
etched a fairly good $16,200° 
last week in the 1,300-seat Cox 
| theatre at $3.69 top. Theatre Guild 
‘support was helpful and also goes 
| thig week for “The Heiress” at 
same scale. 
| Next week the Cox tenants 
| Mistress Mine,” to be followed by 
| “High Button Shoes” in the 2,500- 
| seat Taft at $4.31 high. 


-Sidney-Loder “Mistress’ 
Profitable 14G In Pitt 


Pittsburgh, Feb. 22. 
Nixon dropped to $14,000 with 
Sylvia Sidney-John Loder “O 
istress Mine” after several con- 
secutive weeks of high-bracket 
grosses, but nevertheless showed 
‘a fairly substantial profit at that 
figure. 
| Nixon currently has Bert Lahr 
in “Make Mine Manhattan” for two 
weeks, with Judith Anderson in 


a 








Eased because of | 


This Week; Muni 
Salesman’ SRO 


Business was spotty again on 
Broadway last week. Attendance at 
most shows was light Monday night | 


; 


(14) as usual, but receipts reversed 
the recent trend by taking a hop 
Tuesday night (15). There was a 
slackening again both afternoon 
and evening Wednesday (16) and 
then grosses followed the custom- 
ary upturn the latter part of the 
week. At all but the top hits, the 
week’s total was slightly down, 
following the traditional pattern 
for this period of the season. 

Sharp rise is expected this week, 
due chiefly to Washington’s Birth- 
day yesterday (Tues.). Particular- 
ly at the start of the week, the 
holiday provided a potent lift. At- 
tendance was heavy Monday night 
(21) and yesterday matinee, and 
good last night. 

There was one closing last week, 
“Inside U.S.A.” vacating the Ma- 
jestic to go on the road. Opening 
this week are “Big Knife,” tomor- 


jrow night (Thur.) at the National, 


land “Anybody Home,” Friday 
inight (25) at the Golden. “Lend an 
Ear’ moved Monday night from 
the National to the Broadhurst, 
with “Aiong Fifth Avenue” shift- 
ing from the latter house to the 
Imperial. Only one opening is 
scheduled for next week and a 
single one the following week. 
Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
M (Musical), O (Operetta). 

“All for Love,” Hellinger (4th 
wk) (R-1,543; $6). Little attendance, 
but bankroller Anthony B. Farrell 
shows no sign of giving up; about 
$6,000, pitiful. 

“Along Fifth Avenue,” Broad- 
hurst (6th wk) (R-1,160; $6). Moved 
Monday night (21) to the 1,472-seat 
Imperial, where there’s room for 
a bit more on the big Friday-Sat- 
urday _ performances; $29,000; 
| switches to Sunday performances 
this weekend. 

“Anne of 1,000 Days,” Shubert 
(11th wk) (D-1,387; $4.80). Holding 
about the same pace; fine $31,600. 

“Anybody Home,” Golden (D- 
769; $4.80). Play by Robert Pyzel, 
presented by Phyllis Holden; opens 
Friday night (25). 

“As the Girls Go,’ Winter Gar- 
den (14th wk) (M-1,519; $7.20). 
Still the town’s top money-getter; 
| spurted a bit to $49,900. 

“Big Knife,’ National (D-1,172; 
$4.80). Play by Clifford Odets, pre- 


_sented by Dwight Deere Wiman, in | through balance of the season, at 


association with Odets and Lee 
Strasberg; opens tomorrow (Thur.) 
night. 
| “Blood Wedding,” New Stages 
| (2d wk) (D-299; $3). Limited en- 
| gagement has been getting fairly 
| good patronage; $3,600. 
“Born Yesterday,” Miller (159th 
(C-940; $4.80). Longest-run 
show of the list continues profit- 
ably at $13,100. 

“Carousel,” City Center (4th wk) 


‘(2a wk) (CD-990: $4.80). 


rats ‘isiane Bway Spotty, But Gets OK Boost 


$12,000 in Ist 5, 
$73,600, ‘Lil’ $26,000 


wk) (R-1,659; $6). Closed Saturday 
night (19) after 399 performances; 
attendance perked on the final 
week; almost $30.000. 


“Kiss Me, Kate,’ Century (8th 
wk) (M-1,654; $6). Still the hottest 
agency ticket in town and a solid 
sellout; with only one _ theatre 
party, but a new high; $46,800. 

“Lend an Ear,” National (10th 
wk) (R-1,172;: $6). Moved over the 
weekend to the 1,160-seat Broad- 


hurst, more in the theatregoing 
center; continues a _ near-sellout; 
$28,000. 

“Life With Mother,” Empire 


(18th wk) (C-1,082; $4.80). Getting 
okay operating profit; jumped back 
to $20,100. 

“Light Up the Sky,” Royale (14th 
wk) (C-1,035; $4.80). Nice profit 
margin at $20,200. 

“Love Life,’ 46th St. (20th wk) 
(M-1,319: $6). Going along to mod- 
erate business; $23,500, which af- 
fords small margin. 

‘“Madwoman of Chaillot,” Bel- 
asco (7th wk) (C-1,077; $4.80). 
Novel import has ridden the crest 
of fine followup comment to catch 
public fancy; now getting good 
agency call; topped $21,700. 

“Mister Roberts,” Alvin (53d 
wk) (CD-1,357; $4.80). Still a solid 
sellout as it starts the second year; 
only the standee volume varies; 
$34,800. 

“My Name Is Aquilon,” Lyceum 
Theatre 
Guild subscription helping; mod- 
erate $14,000 for first full week. 

“Private Lives,” Plymouth (20th 
wk) (C-1,062; $4.80. Still pounding 
out profits; over $17,700. 


“Red Gloves,” Mansfield (11th 
wk) (D-1,041; $4.80). Attendance 
continues to taper off in final 


weeks; $13,000. 

“Richard HI,” Booth (2d wk) (D- 
712; $4.80). Business disappointing, 
but revival is playing the sched- 
uled four weeks; $9,100. 

“Silver Whistle,” Biltmore (13th 
wk) (C-920; $4.80). Theatre Guild 
| hit has built into a strong agency 
| ticket; $20,000. 

“Streetcar Named Desire,” Bar- 
rymore (64th wk) (D-1,604; $4.80). 
Continues to fine business; $24,400. 

“They Knew What They Want- 
|ed,” Music Box (1st wk) (D-1,012; 
$4.80). Opened Wednesday (16) to 
a pair of favorable and five tepid 
notices; first five performances got 
$12,000, better indication this 
week. 

| “Where’s Charley?” St. James 
| (19th wk) (M-1,509; $6). Ray Bolger 
show has worked up potent mo- 
/'mentum and looks a cinch to run 


Knife ‘Socko 
$23,400, Boston 


Boston, Feb. 22. 








(M-3,025; $3). Final week at munici- 
pally-operated house pulled power- 
ful $35,700; transferred yesterday 
(Tues.) to the 1,659-seat Majestic, | 
where it will have $3.60 top, every- 
one except the cast taking a cut 
to continue the run a few weeks 
longer. 

“Death of a Salesman,” Morosco 


'(2d wk) (D-931; $4.80). One of the 


biggest boxoffice hits in years; has 
already topped all other straight | 
shows as an agency call and may 
even surpass “Kiss Me, Kate” 
when it gets rolling; has gotten all | 
the house can hold from the first 
performance; first full week drew 
$23,600, but when theatre parties | 
are over it can get approximately | 
$24,500 with standees. | 

“Diamond Lil,” Coronet (2d wk) 
(CD-1,003; $4.80). Mae West revival | 
has apparently caught on, with a 
substantial agency demand;) 


Second quiet week im a row, 
with only two houses lighted: the 
Colonial for “Hershel the Jester” 
and the Plymouth for the third and 
final week of “The Big Knife.” 
“Ice Follies” is also in town, a little 
too close on the heels of “Iceca- 
pades” but doing smash biz at the 
Garden. Things look up in forth- 
coming weeks with “The Emerald 
Staircase” at the Plymouth Feb. 28; 
“Oklahoma!”, Colonial, same night, 
and “The Ivy Green,” Plymouth, 
March 14. Openers last night were 
“Inside U. S. A.” at the Shubert 
and the return of “At War With 
the Army” at the Wilbur. 

Estimates for Last Week 

“Hershel the Jester,” Colonial 
(Ist week) (1,500; $3.60). Opened 
Sunday night Feb. 13 and had nine 
performances with a good $15,000, 
ok for a language show. House 
dark until “Oklahoma!” next week, 

“The Big Kniie,” Plymouth (3d 


“ieee ieee : “a 


es 


“Medea” week of March 7. There’s tPped $26,000. week) (1,300; $3.60). Gained every 
‘nothing definite after that until| “Edward, My Son,” Beck (21st week here as show improved, but 
“Inside U.S.A.,” which is supposed wk) (D-1,214; $4.80). Still a_solid marquee draw and controversy big 
\to open fortnight engagement on sellout and reportedly the No. 3 | helps. Finished at $23,400, SRO. 








- ‘innati this week. : hie ree a , 
Olympia, and the Civic Light sg ey oA touring “Street-' April 11, and even that’s still in-| agency buy; $28,000. 
Mae weekly shows drew most cay Named Desire,” which plays the definite. | “Goodbye, My Fancy,” Fulton | ¢ a) 
eatregoers. | 1,496-seat Davidson here next week (14th wk) (CD-966; $4.80). Has sur- Annie Neat $30,300 





‘SONG’ $18,600, TOR. | 
Toronto, Feb. 22. | 

E Despite sellout Saturday night, 
Sert Song’ ’did only fair $18,600 | 


Tsar oval Alexandra here, with) 
i “Seater scaled at $3.60 top. 
was diffe conies sold out but there | 
ene culty unloading those $3.60 
piece — Seats; ditto fact that 
> an here two seasons ago for 
© weeks to near capacity, 


>. 


at a $4.20 top, had reached $23,000 
last night (Mon.), against a capacity 
of $28,000. Entire eight perform- 


‘ances are expected to be sold out) $15,000 in two nights and matinee | 


before the opening. 


BLACKSTONE 17146, MONT’L 

Montreal, rr 

ician Blackstone an is 

BB on of 30 drew nearly $17,500 

last week at His Majesty's. House, 

which seats 1,579, was scaled to 
$2.25. 





‘SHOW BOAT’ 15G, INDPLS. _ vived the test of moving to another 
Indianapolis, Feb. 22. ‘location; still selling out at $23,- 


Boat” grabbed hefiy, 


In Week at Cleve. 


Show Cleveland, Feb. 22. 


“High Button Shoes,” Broadway 

| at Murat (2,000) Feb. 15-16 at $4.20 (72d wk) (M-1,900; $6). Ample profit! “Annie Get Your Gun,” with 

‘top. Both nights were sellouts, at the present pace and should Billie Worth heading troupe, got 

many being turned away. continue through the spring; $34,-' topnotch $30,300 in eight perform- 
House, which played only two , 900. ‘ances at 1,350-capacity Hanna last 

‘shows before mid-January due to|' “Howdy, Mr. Ice,” Center (35th week. 

previous commitments, now has wk) (R-2,964; $2.88). Expected sea- | Judith Anderson in “Medea” 

Blackstone lined up for March 1-4, sonal tapering-off hasn’t arrived; currently doing extra-strong b 

“High Button Shoes” March 14-17 $35,000. : with Basil Rathbone in “Hei 

and “Harvey” March 31, April 1-2, “Inside U.S. A.,” Majestic (43d due here next week. 
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Plays on Broadway 


They Knew What They 
Wanted 


John Golden production of drama ao | 
vival by Sidney Howard in three acts. 
Stars Paul Muni; features Carol Stone, 
Edward Andrews, Charles Kennedy, Henry | 
Burk Jones. Directed by Robert Perry; | 
sets and lighting, Frederick Fox. At | 
Music Box, N. Y., Feb. 16, "49; $4.80 top. | 
Fdward Andrews 





Fattier McKee......-- Charles Kennedy 
BO eee Francisco Salvacion | 
TOT... -sccccteeeereseescecs Paul Muni 
The R.F.D.....cceeseeeeeses: John Craven | 
pO PP Carol Stone 
MME. 53 a saesce tenses * Danny Leone 
ee PT ee Victor Rendina | 
The Doctor......--...-Henry Burk Jones 
First Italian Mother....Delores Badaloni 
Her Son : .... Joseph Italiano 
Second Italian Mother _— Gomera’ 
, Saree olores row 

= {Jo Van Patten 
|Madelon Morka 


Farm-Hands 


sete reenaee 


| Jim Moreno 
| Gerald Teddy 


Paul Muni and Carol Stone do 
much to illuminate the new pres- 
entation by John Golden of_Sid- 
ney Howard’s 1924 Pulitzer Prize- 
winning drama. The drama of an 
impetuous, middle-aged Italian 
grape-grower who marries a young 
waitress by postal courtship is a 
little slow and dated now, and the 
boxoffice payoff is unlikely. But 
its basic triangle theme is still 
gripping; casting and direction are 
quite good, and the revival makes 
a worthwhile evening of theatre, 
despite its deficiencies. | 

There are several lengthy sag- 
ging moments in the first and 
second acts. but they are offset by 
the frequent bursts of intense 
drama that pop up unexpectedly 
just as one’s interest begins to 
wane. There is also some clash in 
acting styles between Muni’s wide- 
open, bravura performance as the 
flavorsome grower and the more 
reticent styles of the supporting 
east. But the Muni portrayal is 
faithful in its delineation, and a 
theatregoer soon adjusts himself 
to the range in performance. 

The plot, in brief, is that of the 
scared young waitress giving her- 
self to the handsome ranch fore- 
man on the night of her marriage 
to the elderly grape-grower, and 
of the latter’s forgiveness and ac- 
ceptance of the baby that is to 
come. Muni brings to his role some 
of Hollywood’s mannerisms, but 
they usually fit the flamboyant 
character of the grower. There is 

a great deal of warmth and spirit 
in his portrayal, and a brilliant 
moment in the third act when the 
waitress reveals her sin to him. 
Miss Stone, at the same time, 

practically steals the show with a 
poignant performance as the wait- 
ress. The third-act confession 
scene is matched by several others 
in being brilliantly done, as when 
she first meets the crippled old 
man, or when she suddenly decides 
to stay on at the ranch when she 
finds out she’s been tricked into 
the marriage. 


Supporting cast are all good. 


Edward Andrews brings a careless, | 
honest stvle to his role as foreman. | 
Charles Kennedy, who played the | 
role in the original production, is| 


as fine and sure here as the parish | 
priest, and Henry Burk Jones! 
quietly. brings a good deal of 
stature to the usual stock role of 
community doctor. 

Robert Perry’s direction is sure, 
while Frederic Fox’s set captures | 
the feel of the California ranch 
home. Bron. 


Ninth Month Midnight 


The Abbe Practical Workshop, 
young professional troupe which 
as staged two promising new 
works this season at the Uptown | 
Masters theatre, N. Y., slipped in- | 
to a verbal bog with “Ninth Month 
Midnight,” presented for two eve- 
nings last week (16-17). Written by | 
Philip Bard, the play was a 
florid and confused mixture of 
mysticism and realism, classical | 
allusions and low vaudeville asides, | 


SAMUEL FRENCH 


SINCE 1830 
Play, Brokers and 


Authors’ Representatives 


25 West 45th Street, New York 
7623 Sunset Bivd., Hollywood 46, Cal. 

















social significance and individual | 


self-pitying. It concerned the ex- 
eriences of a blind veteran in the 


ew hours before a contemplated 


suicide at dawn. 

The cast was superior to the 
script, playing the lines with verve 
and sincerity. In the central role 
of the vet, William Kester han- 
dled a long and difficult role with 
nice shading. Richard Venture, as 
a wandering poet, also performed 
well with competent support from 
Esther Jane Coryell, John Montell 


|and Valerie Black. David Ber- 
man’s settings were among the 
play’s standouts. Herm. 


City of Kings 


Blackfriars’ production of play in two 
acts (two sets) by Rev. Urban Nagle. 
Staged by Dennis Gurney. Sets, Floyd 
Allen; lighting, Joan Tyne; costumes, 
Irene Griffin. At Blackfriars’ theatre, 
N. Y., Feb. 17, °49; $2.40 top. 

Juana, as a child Charlynn Wright 
Ana Velasquez re Jacqueline Levy 
Martin, as a child Herbert Coleman 
Dona Isabel Garcia Miguel Natalie Harris 
Don Juan de Porres......Michael O’Hare 
Gonzalo ; John Bouie 
Martin de Porres......... Elwood Smith 
Juana de Porres....... Vinie Burrows 
Francisco Velez Miguel..Jaclynne Greene 
Mateo Pastor Bert Smith 
Brother Fernando..........¢ Joseph Boley 
Poco Sonny Cavell 
Pepe ss cae Andrew Brunet 
Father Juan de Zarate Delmar Nuetzman 
Francisco Vega.._ David Grozier 


Father 


| Bro. Cipriano de Medina Robert Andrews 


Bro. Bernardo Martinez.Anthony Franciosa 
Brother Gaspar de Soldano Gordon White 
Brother Alonzo de Seguro....Hal Meiers 
Father Pedro P John Fox 

Don Luis Fernando, Viceroy of Peru. 
Harold Anderson 

Don Feliciano de la Vera, Archbishop 
of Mexico.. ° Brett O‘Hollewitt 





The Blackfriars’ Guild has come 
up with another worthy production 
in “City of Kings’’ which, appraised 
from semi-pro standards, is a nota- 
ble achievement for this bandbox 
theatre group. Its religious theme 
also is especially fitting for the 
Lenten season, through which the 
play will run. 

Authored by Father Urban 
Nagle, whose stirring “Trial By 
Fire” was one of the group’s out- 
standing productions of last season, 
it holds attention throughout, pro- 
vides opportunities for several 
good performances by the central 
players, and has been capably 
staged by Dennis Gurney. 

Plot revolves around the career 


of the mulatto lad, Martin de Por- 
res, illegitimate son of a Negro 
slave and a Spanish grandee, who 
| was later cannonized by the Cath- 
Blessed Martin. 
Father Nagle has evolved an ab- 
sorbing account of de Porres from 
his youth to his death in the Span- 


olic Church as 


ish monastery. 


Elwood Smith, Negro actor, gives 
a moving and sensitive portrayal of 
Michael 
O’Hare, Brett O’Hollewitt, Jacque- | 
‘line Levy and John Bouie are 
/among others who are outstanding 


the central character. 


in the large cast. Edba. 





Memorabilia 


By RALPH KETTERING 
Chicago, Feb. 22. 
Do you remember when... ? 
Bruce McRae 


lock Holmes” (1900). 


Edgar Selwyn acted in that same 
the butler 


company as Forman, 
(1900). 


H. B. Warner originated “Bull- 
dog Drummond” as a stage play, 
C. B. Dillingham 


not radio, for 
(1922). 


Olga Petrova played “The White 
Peacock” and Mitchell Harris was 


her leading man (1922). 


Fritz Leiber was a big Shakes- 


pearean “road star’ (1922). 


Richard G. Herndon was at the 
top of his career, as producer of 
“Kempy.” by J. C. and Elliott Nu- 


gent (1922). 


originated Dr. 
' Watson to William Gillette’s “Sher- 





Plays Out of Town 


| Sting in the Tail 
| Dallas, Feb. 22. 
} 


Theatre °49 R 
‘three acts by Tom Purefoy. Stage 
Margo Jones; lights and setting, ichard 
Bernstein. At Gulf Oil playhouse, Dallas; 
$2.40 top. 











roduction of comedy oy | 
| his own coin. 





Kirkland Rehearsing 


Adaptation of Novel 


Hollywood, Feb. 22. 
Jack Kirkland has started re- 
hearsals on “Mr. Adam,” which he 
dramatized from Pat Frank novel. 
He’s directing and producing with | 





Robert Hutton is in title role 
with Elizabeth Fraser, Cleatus 
Caldwell and Frank Albertson 
featured. Opens at Geary, Frisco, 
March 13, thence Broadway if 





theatre available, otherwise Chi- | 


| Joseph Bentley......--++++- Jack Warden 
| Loutea Hackett.....ceeee-:: Mary Finney 
Emily Bently — ....-+eee+: Rebecca Hargis 
Norah Despard...--++e++++5 Romola Robb | 
Dr. Bianconi.....-+++-+-- Edwin Whitner 
iMr. Turtle. ....cccvcess Clinton Anderson 
| Mrs. Stone.....-ccccese: Marilyn Putnam 
| MOOG... 5 0 os 0600s he0unee Frances Waller 





“Sting in the Tail” is a promis- 
ing comedy well turned out by 
Irish playwright Tom Purefoy. The 
three - acter, debuting at Margo 
Jones’ Theatre-in-the-Round here, 
is a tongue-in-the-cheek piece in- 
volving a “slight case of murder.” 

“Sting” is a fresh approach to 
the old “Arsenic” story. The plot 
evolves around Joseph Bentley 
(Jack Warden), a conniver who has 
his plans thrown off by the ap- 
pearance of his not-too-bright sis- 
ter (Romolo Robb), who calmly 
announces that she has done away 
with her husband by poisoning him. 
With the fear of an inquest hang- 
ing over their heads, the family, 
usually at odds with one another, 
unites in a coverup job engineered 
by Bentley’s sister-in-law, Louisa 
(Mary Finney.) 

Louisa, a lady with a past, be- 
guiles a bibulous and _ indebted 
doctor to attest to death from 
natural causes. The spinster, in 
turn, blackmails Bentley to the 
'tune of a home for the rest of her 
life with no further interference 
from him in her incessant tippling, 
games of “Patience” or her inbib- 
ing friends. 

Miss Finney’s the 


Louisa is 


standout, injecting punch into the | 


already punchy lines and compel- 
ling a good share of audience 
laughs. Jack Warden plays the finge 
finger-twitching money-grabber to 
the hilt. Edwin Whitner gives the 
Scotch-grained doctor a well-oiled 
performance. Miss Robb, as_ the 
slightly deranged murderess, is 
outstanding in the confession 
scene. Frances Waller, who 
ually plays a lead in ’°49  pro- 
ductions, delivers few lines with 
the same enthusiasm she _ con- 
fers on larger roles, and Rebecca 
Hargis gives substance to the 
nonentity that is Bentley’s wife. 
Clinton Anderson does his usual 
convincing job, and Marilyn Put- 
nam holds audience interest as 
head of the nursing home. 

Margo Jones’ direction is thor- 
ough. Pace slackens only slightly 
in one or two spots. Costumes are 
not up to the usually high stand- 
ard, but the Victorian settings are 
satisfactory. Berg. 


. . y 
Elgie’s Woman 
Hollywood; Feb. 15. 

Alfred Aiken and Robert Holmes pro- 
duction of drama in three acts (five 
scenes) by Alfred Aiken. Features Sheila 
Bromley, Nate Cantor and Richard Webb. 
Directed by Ted B. Sills; set and lighting, 
Willis Knighton. Opened at El Patio, 
| Hollywood, Feb. 15, ’49; $3.60 top. 
| Freida Buttery........... Sheila Bromley 
| Elgie Buttery Nate Cantor 
ko eae rs Glenn Dicus 
Hank Miller.............. Richard Webb 
Cleo Lote hi pees ore .. Marietta Canty 


Since the local success of “Lend 
/and Ear,” several Broadway pro- 
ducers have announced plans to 
try out scripts on the Coast, where 
lower production costs make pre- 


gie’s Woman” is the first of these 
new tryout productions. If it’s a 


| 
' 


us- | 


Broadway production easier. “El- | 


sample of what’s to follow. the’ 


whole 
doned. 
Alfred Aiken and Robert Holmes 
co-produced this opus for no -ap- 
parent reason other than to show- 
case Aiken's playwriting talent. As 
a result, neither Aiken nor 
audience blush unseen. 
Taking a familiar dramaturgic 
skeleton (the piece bears a strong 


idea had better be aban- 


Solly Ward replaced the ailing resemblance to “They Knew What 


‘Sam Bernard in the first ‘Music 
Box Revue” (1922). 


Otis Skinner played “Sancho 
Panza” as the closing attraction of 
the famous Powers theatre, Chi- 
cago (1924). 

George White scrapped with Abe 


Erlanger and created “George 
White’s Scandals” for revenge 
(1917). 














Personal Management: 





VIC HYDE 


CURRENTLY Emile Littler’s “HUMPTY DUMPTY” 
CASINO THEATRE, LONDON 


Paramount Theatre Building, Des Moines, lowa 


LONDON: HARRY FOSTER'S AGENCY 


NAOMI HORRABIN 








They Wanted”), Aiken has covered 
‘it with dialogic skin that’s both 
flabby and seabby. His characters 
gratuitously mou some of the 
most offensive dialog heard on 
stage in some time—dialog that 
might even be out of place along 
Tobacco Road, let alone in Ver- 
mont, where the script is localed. 
Cast is ill at ease both with the 
script and with Ted B. Sills’ awk- 
ward direction. Best are Sheila 
Bromley as the wife and Richard 
Webb as the hired hand. Single 
set by Willis Knighton is okay. 
Kap. 


Longhair Shorts 


Contingent of ballet people 
sailing on Queen Mary, Saturday 
(26) to Europe, includes Alexandra 











Danilova, Frederic Franklin, Bron-| 
generously, 


islava Nijinska, A. V. Coton... 
Anatole Chujoy to Toronto Sun- 
day (27) for Canadian Dance 
Festival (Feb. 28-March 5), and to 
talk on CBC from Toronto March 1. 


we | = ; 
clining to give a reason for cutting 


the Sullivan-Tyson allotment, as- 


'Lee Shubert, 


' Landsman. 
| Show-of-the-Month 


cago for four weeks. | 


Theatre Parties 


Continued from page 49 ——— 























5% and have succeeded in boost- 
ing their slice to 742% on most 
deals and even 10% on some. 

Agents Hold Off on Golden 

For example, when John Golden 
refused to pay more than 5% on 
theatre parties for “They Knew 
What They Wanted,” at the Music 
Box, N. Y., the agents held off. 
Later, the producer raised the cut 
to 742%, but even at that rate he 
sold only two parties, so the revival 
opened last week with a much 
smaller advance than shows with 
numerous parties. 

On the other hand, “Detective 
Story,” forthcoming Lindsay & 
Crouse production of the Sidney 
Kingsley play, is selling about $80.- 
000 in parties on the strength of a 
10% commission and a promising 
script. Similarly, “Death of a 
Salesmen,” new Arthur Miller 
smash at the Morosco, N. Y., is pay- 


|ing 742% commission on its 20-odd 


parties. “Goodbye, My Fancy” 
paid 10% on party business, as did 
““Magdalena.”’ 

The Assn. of Theatre Benefit 
Agents has just adopted a 13-point 
code of ethics, forbidding its mem- | 
bers from splitting commissions 
with party groups, giving discounts 
or donations or otherwise to get 
business, selling benefit tickets to 
brokers, having exclusive deals on 
shows or taking shows not available 
to all members, pirating dates, or 
various other unfair practices. A 


grievance committee has been 
formed to handle complaints. 
President of the ATBA is Ivy 


Other officers include Le- 
nore Tobin and Esther Littauer, 
vice-presidents; Annette Schein, 
secretary; Naomi Nash, treasurer, 
and Betty Singer, publicity direc- 
tor. Other members include Har- 
riet Falb, Blanche Furman, Anne 
Herschkowitz, Pauline Hirsch, Bert 
Jaslow, Mildred Kaplan and Bert 
Sylvia Siegler, head of 
Club, was a 
member, but exited recently over a 
difference on policy. 


Shubert Split 


ae CONtinued from page 49 
| 


outh, are out of town and their) 
attitude isn’t known. “Streetcar 
Named Desire,” at the Barrymore, 
and “Madwoman of Chaillot,” at 
the Belasco, aren’t affected at the 
moment, 

‘Mystery’ Move 


Explanation for the Shubert. 
move against Sullivan-Tyson is a 
mystery. However, it apparently | 
refutes the long-held belief in the 
trade that the Shuberts had a 
financial interest in the agency, 
through their association with the 
late Harry Kaufman, its president. 
currently vacation- 
ing in Florida, was quoted as de-. 


Larric. 











| 


serting it merely a business matter 
not of public interest and adding, 
“We have a right to allot tickets 
as we see fit.” He denied that a 
disagreement over fees is involved, 
declaring that the Shuberts have 
never received commissions from 
the agency for tickets. 

Not all treasurers of Shubert 
houses have been informed of the 
Sullivan-Tyson cut. Nor is there 
any substantiation of a report that | 
a sizable portion of the ‘tickets 
withheld from Sullivan-Tyson 
would be allotted henceforth to the 
South Park agency, recently estab- 


lished by Matty Zimmerman, for-. 


merly of LeBlang’s. 

General attitude among theatre 
treasurers is apparently unsympa- 
thetic to Sullivan-Tyson, at least in 
the present instance. It’s pointed | 
out that whereas the agency, under 
Kaufman, formerly gave suits of. 
clothes to the b.o. men at Christ- 
mas and otherwise treated them | 
it no longer makes | 


such gifts or any other gratuities. | 
Most house and company managers | 
a little partiality in the dis- | 
pute, 


isince Al 


New Haven Mugg Moved To 
Defend His Legit Town 


New Haven, 
Editor, VARIETY: " 

Birilkp! 

The above is just a word that 
your New Haven correspondent is 
trying to get, edgewise, into the 
controversy regarding the relative 
importance of Boston and Philadel. 
phia as legit centers. 


With all due respect to the fact 
that the aforementioned cities 
easily outrank us in number of the- 
atres and gross business, when it 
comes to actual break-ins, this little 
Connecticut hamlet doffs its head- 
gear to no other community. And 


by break-ins, I mean just that— 
premiere performances. 
As so many others have said 


Smith popularized the 
phrase let’s look at the record. 
Of the present (at this writing) crop 
of 23 Broadway legit attractions 
(excluding revivals and those that 
opened cold in New York), 11 cut 
their footlight teeth right here in 
New Haven. They are, “Along 
Fifth Avenue,” “Annie Get Your 
Gun,” “Born Yesterday,” “Carou- 
sel,” “Edward, My Son,” “Light Up 
the Sky,” “Love Life,” ‘Mister 
Roberts,” “My Name Is Aquilon,” 
“Red Gloves,” “Streetcar Named 
Desire.” That’s 48° quite an 
impressive score. 

Checking back over the list of 
more or less recently departed im- 
portant Broadway productions, we 
find that such plays as the fol- 
lowing were incubated at the local 
Shubert: ‘“‘“Make Mine Manhattan,” 
“Man and Superman,” “Allegro,” 
“Brigadoon,” “John Loves Mary,” 
“All My Sons,” “Call Me Mister,” 
“Lute Song, ” ‘Pygmalion,” “Dream 


Girl,” “I Remember Mama” and 
“Voice of the Turtle.” 
Going back a bit further, the 


vital statistics files record the birth 
here of such wallops as “Blithe 
Spirit,” “The Time of Your Life,” 
“Skin of our Teeth,” “On Borrowed 
Time,” “Leave It To Me,” and 
countless others, including Philly’s 
own “Philadelphia Story.” 

We're even so preem-conscious 
hereabouts that sometimes we 
break ’em in as an overflow from 
regular channelS, eg. “Uncle 
Harry” and the upcoming “At War 
With the Army,” both products of 
the Yale Drama Dept., and “Death 
Takes a Holiday,’”’ which had its 
initial performance at Stony Creek, 
suburban strawhat. 

To correct a possible implica- 
tion in Vartety’s Jan. 26 story 
(“For economic reasons, Boston, 
Philly and New Haven are now vir- 
tually the only bookings used for 


‘tuneup dates”) that might give the 


impression that N. H. has come into 
preem prominence comparatively 
recently, because of economic con- 
ditions, let’s point out the fact that 
this town was a legit springhead 
way back when...Many a Jolson 
tryout kept playgoers glued to their 
pews till the wee, small hours when 
a Winter Garden candidate ran into 
overtime. 


All of which leaves the Bean- 


'town-City of Brotherly Love argu: 


ment merely a battle for the run- 
ner-up spot in the legit-importance 
sweepstakes. 


Harold M. Bone. 


PRODUCER 


For Summer Stock 
Deer Lake Theatre, Pa. One of the 
leading summer stock theatres Is 
available to producer on ‘Visiting 
Star’ basis. Just installing 500 per- 
manent new seats, plus; fully 
equipped. Situated fdeally in large 
summer resort colony, Operating 9u¢- 
cessfully for the past 10 years. Close 
to New York, Reading, Philadelphia, 
Allentown, Pottsville. Write ALVIN 
J. BELLO, FEsq., 1008 Commercial 
Trust Bldg., Philadelphia 2, Pa. 
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SEEKING an_ interesting jo»- 
Willing accept responsibilities. Free 
to travel. Diversified background— 
Model, train hostess, secretary: 

Box V-42, Variety 
154 W. 46th St., New York 19, N. Y. 


—_, 


<< 


LLAN WILLIAMS 


Welsh American Tenor 
OPERA—CLASSICAL—POPULAR 


Box 
STate 61407 
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Pa. B’caster Immunity 
Immunity to Pennsylvania news- 
papermen from divulging the 
source of information for stories 
ould be extended to persons en- 
gaged in publication of periodicals, 
newsreels and radio and television 
proadcasts, if a bill pending in the 


Pa. State House of Representatives | 


‘comes law. 
boone pill, introduced by Harris G. 
Breth (Dem. Clearfield), would 
amend the act of 1937 which gave 
immunity to newspapermen. 

Pennsylvania newsmen and news 
hotegraphers have the promise of 
legal protection against assault and 
battery in their pursuit of news 
under provisions of a bill intro- 
duced in the State Senate. Sen 
John R. Meade, Philadelphia, has 
submitted a measure setting maxl- 
mum penalties of $2,000 or three 
vears in jail, or both, on persons 
attacking reporters and photog- 
raphers. 

“The bill is intended to protect 
newsmen,” Meade said, “even to 
the extent of merely knocking a 
camera from his hands.” 


Pitt Bulletin-Index Out 
Bulletin - Index, Pitttsburgh’s 
weekly news mag. folded with its 
last issue, which had a Feb. 12 
date-line. Published for 73 con- 


tinuous years, it was suspended be-, 


cause of increasing costs and loss 
of advertising, publishers John D. 
Evans and J. F. Hedding, who took 
it over only a few months ago, 
announced. Losses were 
have run as high as $1,000 week- 
ly since last summer. 

B-I. which was a merger of two 
old Pittsburgh weeklies, the Bulle- 
tin and the Index, made an un- 
successful drive to revive defunct 
advertising contracts. It an- 
nounced it could continue to pub- 
lish only if it got seven additional 
pages of advertising a week. It 
couldn't, so curtains. 

Screen Mag Pubs Elect 

Recent. annual meet of the Assn. 
of Screen Magazine Publishers 
resulted in the election of Hal Daw- 
son, of the Dell Publishing Co., as 
the organization’s head for 1949. 
Other officers named were: J. Fred 
Henry, J. Fred Henry Publishing 
Co., veepee; Charles Terwilliger, 
Mactadden Publications, secretary; 
Sidney Kalish, Hillman Periodicals, 
treasurer, and Frank Nye, Ideal 
Publications, assistant treasurer. 

ASMP reelected board members 
are: William S. Patjens, Dell Pub- 
lishing Co.; Herbert Drake, Mac- 
fadden Publications, and Roy Pol- 
lock, Fawcett Publications. Mag 
group’s program this year, aceord- 
ing to prez Dawson, will again 


emphasize “screen magazine read- | 


ers as opinion leaders in their com- 
munities as far as movies are con- 
cerned.” 


‘Murder!’, He Sez 

VARIETY went and done it again, 
sucked me into reading a whodun- 
nit. The second one I ever read. 
Baited the plea with, “Joe. this 
book is all about show biz.” So 
wha’ hoppened? Read it because 
I hoppen to like show biz and its 
people. But didn’t think it was 
gonna be a murder story. All the 
guys I know in show 
murdered audiences . .. for fun! 

This guy Jim Thompson who 
wrote “Nothing More Than 
Murder” (Harepr) knows his small 
time picture showman. 
the lingo of the film exchanges and 


he knows the characters of film. 


row, and he knows all about run- 
ning a small picture house in a 
small town. e uses all these 
things as a background for his 
story, a murder story told in the 
first person, in a very simple man- 


ner. No brilliant writing, no 
catchy hrases that pop your 
eyes, and worst of all ‘for me) no 
gags! 


Of course there are a couple of 
dames in it, and how! One a wife 
and the other not a_ beautiful, 


glamorous gal in slinky, form-fit- | 


ting clothes and golden tresses, but 
a cockeyed, pidgeon-toed, unedu- 
cated farm gal whose only out- 
Standing features are her Earl Wil- 
Sons! But the guy goes for her. 

hy? I don’t know. Some guys 
are like that, that is why you 
sometimes see a homely babe with 
a handsome guy and vice versa. 


en te Doe Kinsey can give you! 
i e report on that one. All I know| 
S that the couple in this book sure. 


ad glandular fortitude! Anyway 
& murder is committed, and what a 
rhage Someone burns 10 reels 
th a picture called “Jeopardy of 
y Jungle.” (I’ve seen those kind 

PIX and I don’t blame ’em for 


urning it) but to commit a murder. 


with 


‘th a picture not in one, is a new) 
Anyway there is a. 


ae on me. 
Mart insurance investigator who 


je, Selves the murder. Can't tell you 


- 
* 
"®S0ec seace 


"emer waraeeren’ 


said to| 


biz just) 


He knows | 





any more of the plot because there 
is some sort of an unwritten law 
that one is not supposed to tell 
about the plot of a whodunit .. . 
,except Just enough of it to make 


| Frederick Lewis, Jr., 


a guy buy the book and find out’ 


for himself. 


| . Must say the book held my atten- 


low an exhibitor can get. I heard 
a lot of stories about exhibs short- 
changing on the gross, buying off 
checkers, crying to the exchange 
manager for better terms, telling 
people there are seats inside when 
there aint, telling the customers 
that he is showing a great picture 
when it’s a stinker, bicycling pro- 
duct, and a dozén and one things 
that are strictly not on the up-and- 
up but are still part of the pie biz 
and considered in certain circles 
as semi-ethical. But I’ve never 
Knew such a louse as this guy is in 
this book. I’m glad he got... I 
forgot 1 must not tell. — 

It’s a good book for exhibitors to 
read while waiting for customers. 
You can always lay it down in case 
a customer comes to the boxoffice 
or wants some popcorn, then pick 
it up again and go on where his 
eyes left off. 


_ I'm not sorry I read it. It was 
interesting. But I warn my edito1 
I don’t want to read any more 


books about murder unless I can 
pick the guys to be knocked off. 
Killing an Editor would only be a 
case of “Nothing More Than 
Murder!” Sez, 

Joe Laurie, Jr. 


Eire Bans ‘Mister Roberts’ 
Irish Censorship of Publications 
Board has nixed another 24 novels, 


on ground of being indecent or 
obscene. These are:— 
“Young and Dangerous,” by 


Perry Lindsay; “City Doctor.” by 
Thomas Stone; “The Great Snow,” 
by Henry Morton Robinson; ‘The 
Hunter’s Horn,” by Peirson Ricks: 
“Heart of a King,’ by Philip 
| Lindsay; “‘Iron and Gold.”’ by Hilda 
Vaughan; “The Villa Mistral,” by 
Richard Strachey; ‘That Winter,” 
by Merle Miller; “Other Voices, 
Other Rooms,” by Truman Capote; 
“Mister Roberts,” by Thomas 
Heggen. 

Also “There Is No Armour,” by 
Howard Spring; “A Tail of Pim- 
lico,” by Gavin Douglas: “The Con- 
| spirator,’ by Humphrey Slater; 
“There is a Destiny,’ by Sonia 
Deane: ‘Black Fountains,’ by Os- 
| wald Wynd; “Strange Life of Ivan 
Osokin.”” by P. D. Ouspensky; “I 
| Love Miss Tilli Bean,” by Ilka 
| Chase; “Shadow Over the Land,” 
| by Charles Dwoskin; “The Case of 
the Artist’s Model’; “Passion Plots 
!a Murder”; “Case of the Passion- 
{mad _ Slayer’; ‘When Sinners 
| Marry”; “Anny,” by Mare Bernard: 
'“Thomas Finds the Answer,’ by 
| Kurd Hartwin. 


Goodman’s Mag Switch 

Eckert Goodman, who co-au- 
thored the play “Many Mansions,” 
and was formerly associate editor 
‘of Town & Country, has been 
named associate. editor of Ma- 
demoiselle mag. 
| Leo Lerman has been appointed 
contributing editor. He does a 
roundup of the current legit and 
opera scene for the mag’s March 
issue. 


Femme Interest in Comics Perks 

Recent readership survey of the 
Minneapolis Star and_ Tribune 
shows that women are taking a 
more active interest in comics. As 
checked by the research division 
of the University of Minnesota 
'School of Journalism, the femmes 
indicated that 74° of their sex 
read the strips in the Morning 
Tribune as compatfed to 64° in 
‘1947. Both the Evening Star and 
Sunday Tribune also registered 
boosts of 6 and 4% ovex.the pre- 
ceding year. 

Men, however. are still far out 
in front. with 90° of the males 
following the Sunday Trib’s comics 
as a ritual, a hike of 3° over 1947. 
Survey also uncovered a sharp in- 
crease in sports readership among 
men and boys. Morning Trib has 
71° of its male readers scrutiniz- 
ing the sports pages compared to 
only 51° in 1947 while boys (12 
to 21) are now glomming sports 
columns in the same sheet to the 
tune of 80°7, a 12° jump over the 
previous semester. 


Athenaeum’s Philly Award 

The Athenaeum of Philadelphia. 
135-vear-old literary society, has 
created an annual award of a gold 
medal for the best book written 
bv a Philadelphian. The first award 
will be made at the meeting of 
Feb. 1950 from books published 
during 1949. 

Joseph W. Lippincott. of the J.B. 
Lippincott publishing firm, is 
chairman of the award committee 
and serving with him are John 


tion. I kept on reading to see how | 


and Peirce | 
Archer, ail of them selected by | 
Supreme Court Justice William B. 
Linn, 14th president of the Athen- 
aeum. Technical, scientific and ex- 
clusively educational or juvenile 
books are not eligible. The term 
“Philadelphian” covers anyone | 
who was a resident of the city or of | 
Pennsylvania - Within a  30-mile 
radius of City Hall at the time the 
book was written. 


_ S&S’s ‘Thurber Country’ 

Simon & Schuster next fall will 
bring out “The Thurber Country,” 
consisting of articles James Thur- 
ber is writing for the New Yorker. 
as well as added material. 

Author is now in Bermuda. 

CHATTER 

Ted Pratt in Florida working on 
a new novel. 

Mag writer Ezra Goodman back 


to Hollywood after huddling sev- 
eral days with N. Y. editors and 
agents. 

Omar Ranney. motion picture 
editor of the Cleveland Press 


rounding up 
Hollywood. 


Star interviews in 


Elsa Lanchester’s second book. 
“Hollywood Can Be Human.” will 
be published this fall by Har- 


court Brace. 

Ashton Stevens, the dean of 
American dramatie critics. back at 
Passavant hospital because ot! 
acute neuritis. 

Ma Holder has completed a book 
of her experiences during the past 
35 years at her Young’s Gap resort 
in Parksville, N. Y., which will be 
published early this spring. 

New Yorker mag's 24th anniver- 
sary with current week's issue re- 
prises its annual publication of the 
Eustace Tilley cover. Issue is 
average-sized, containing no special 
birthday material. 

Elmer Rice’s first novel since 
“Imperial City’ (1937) will be 
brought out the end of this year 
by Viking Press. It’s a story of the 
theatre. Viking will henceforth 
publish his plays and will issue an 
anthology of his oldies next year. 

Farrar, Straus will publish the 
future work of Charles Jackson, 
author of “The Lost Weekend” and 
two other novels. Collection of 
short stories, “Native Moments,” 
will appear within the year and 
“What Happened,” a novel, will 
follow. 

Marcella Burke, vet fan mag 
writer, now a Greenwich ‘(Conn.) 
matron and also in the wholesale 
candy and nuts business, along 
with other ventures, with her hus- 
band: one of their bestsellers is 
“Peanut Vendor,” a canned confec- 
tionary product. 

Latest short story of Metro pub- 
licist Bill Ornstein, “The Shadow 
Lingers On” will appear in the 
next issue of Decade of Short Stor- 
ies. His ‘Ma and Mrs. Robinson” 
will be reprinted in the tenth 
anniversary edition of the same 
mag, due in late spring. 

Ned Williams, editor of Down 
Beat, arrived in New York last 
week to discontinue the N. Y. 
office of that sheet. John Wilson, 
former Broadway columnist of the 
defunct N. Y. Star was named the 
N. Y. editorial representative re- 
placing Jack Egan and Dorothy 
Brown. 

Agness Underwood, city editor 
of the Los Angeles Evening Her- 
ald & Express, reprises her news- 
gathering experiences in ‘‘News- 


‘paper Woman,” which Harpers is 


publishing in June. She’s said to 
be the first woman to hold down 
the job of c.e. on any metropolitan 
daily in the country. 

New president of the Hollywood 
Women’s Press Club is Frances 
Scully, who succeeds Ruth Water- 
bury. Other new officers are Con- 


stance Littlefield, veepee; Lee 
Hogan, corresponding secretary, 
and Sara Salzer, treasurer. New 


board of directors consists of Har- 
riet Parsons, Lindsay Durand and 
Ivy Crane Wilson. 

Don Ashbaugh, who toiled in 
the Hollywood vineyards as one 
of the publicity aides to Terry 
de Lapp when he headed the Para- 
mount studio flackery years ago. 
is now president of the Boulder 
City (Nev.) Chamber of Commerce, 
which is tantamount to the mayor's 
job. Ashbaugh is also county cor- 
respondent for the Las Vegas Re- 
view - Journal and_ semi-official 
greeter to celebs making the 
Boulder Dam tour. 

A reference book said to contain 
biographical data on more than 
10.000 prominent Democrats is be- 
ing readied for publication by Cap- 
itol House, Chicago publishing 
firm. In preparation for the past 
two vears, the volume is labeled 
“Who’s Who in the Democratic 
Party.” Edited by John M. Red- 
ding, Democratic National Com- 
mittee’s publicity director, the 
work reportedly will exceed 1,000 
pages. Book will be retailed at $20 
although biographees will be per- 
mitted to order one or more Copies 
at a pre-publication price of $15. 


‘ ecto’ if 7-7 ee 


| 





SCULLY’S SCRAPBOOK | 


By Frank Scully 


Hangover, Cal., Feb. 21. 

How do you get champagne stains out of a mink coat? I ask not 
because I too am saddled with a wife suffering from a psychosis amer- 
icana known as keeping up with the Joneses. I ask because I overheard 
two Scandinavian cousins discussing the Park avenue problem on a 
Windswept airfield of Tucson, Ariz. 

The occasion was the merger of the dedication of the new Tucson 
municipal airport and the Arizona premiere of 20th-Fox’s production 
of Rosemary Taylor’s “Chicken Every Sunday,” sparkled by personal 
appearances of Celeste Holm, Colleen Townsend, Barbara Lawrence, 
Robert Arthur and Hugh Marlowe. 40 Hollywood correspondents and 
two vats of scotch and bourbon, both of which ran dry the first day. 

Among the multifarious services Celeste Holm was called upon to 
perform during the two-day junket was the christening of the Flag- 
ship Tucson of American Airlines. This one was a labor of love, but 
literally, on account Miss Holm’s husband is A. Schuyler Dunning, and 

Sk, as he is known in his biz, is an official of American Airlines 
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She started out for the christening from the Santa Rita hotel in a 
p blue suede cowgirl outfit and a pale blue sombrero to match 
very fetching for a beautiful blonde from Bashful Bend. But enroute 
to the airport showers and sunshine began playing tag with breezes 


blowing up from the Texas Panhandle, and the Holm gal further pro- 
ceeded to wrap herself in a hard-earned mink, there being no Navajo 
blankets on hand. 

Sandpaper—But Beautiful! 

Just as she was about to christen the ship a playful tornado reversed 
its field and blew most of the champagne back in her face. Her mink 
coat began to bubble. Newsreel cameras cranked. Then nature threw 
some of the Mojave desert in her face just to make the champagne 
stick a little closer. By now she was the most beautiful piece of sand- 
paper in the world, 

It was after this low comedy routine of nature’s that I heard fruer 
Dunning and Scully discussing the problem of how to get champagne 
out of mink. The question sent the Norwegian kusiner into gales of 
laughter, which is the first time I have heard a healthy laugh emanat- 
ing from a mink in distress. 

Historians like Edwin Schallert of the Times reported that in bring- 
ing two planeloads of stars, newspaper correspondents and gate-crash- 
ers on this 1,000-mile junket from L. A. to Tucson and return, 20th- 
Fox, the American Airlines and the Tucson Sunshine Climate club, the 
dude ranches and Nick Hall had restored this manner of exploiting a 
film to its—and I quote—'pristine prewar glory.”’ I suppose, reduced 
to what muggs understand, that means the liquor flowed like water. 

And yet the job set Tucson back $11,000. the airline $2,100, and 20th 
a G. ‘ 

Added Starters 

These figures do not include the loss of attention suffered by the 
picture due to a gal from INS who lost her upper plate during the 
premiere and began lighting matches under the seatsyin a hunt for her 
free-wheeling molars. As she crawled around the floor she naturally 
aroused the suspicion of the management. These characters in turn 
called in the Tucson fire chief, suspecting they had an arsonist in the 
house. 

The chief on learning the real cause of her distress joined her on 
the floor. As they crawled around, she began playing footsies with 
other picturegoers and ended by giving the chief himself a hotfoot. 

I doubt also that there was any itemizing of a deluxe delivery I 
shared at the airport on the return voyage. After most of the passen- 
gers had been poured out of a huge bus, the driver decided to deliver 
Celeste Holm, now rapidly going down with a cold which no mink or 
champagne could stay, to the door of the flagship. But there was a 
wire fence in the way. Whereupon he wheeled the huge bus around 
and started across the desert hoping to outflank the barriers. 

The Bronco Bus 

He finally came in from the neighborhood of El Paso, bouncing over 
chuckholes which prairie dogs had spent weeks in building for the pro- 
tection of jackrabbits, coyotes and rattlesnakes, and brought us to 
within inches of the DC6’s outstretched wings. 

Were his employers as full of western hospitality as this huge and 
handsome driver, I would name him and his busline for a free and 
grateful plug. But fearing this might not be so, I refrain and shall 
reward him privately. All I would like them to know is that I have 
gate-crashed round the world but never as part of a happy and pul- 
chritudinous quartet in an omnibus big enough to house 40 hommes, 
eight cheveaux. 

And finally I doubt that the otherwise convincing figures included 
the loss to the newly-opened airport of a chewing-gum slot machine. 
The correspondent who effected this prank had the teamwork of an 
accommodating wife who owned one of those modern coats which fan 
out like a parachute and make every gal look as if she were on the 
verge of a blessed event. He slipped the machine under her cloak 
and escorted her into the huge four-motored plane where she, her 
Robin Hood and their bauble, were promptly lost among the 52 junket- 
weary returning vayageurs. 

The Benny Touch 

As the plane soared into the stratosphere and passengers sought some 
chewing gum to ease the pressure on their ears, they learned that the 
ship was all out of scotch and chiclets, but had some rye and contra- 
band gum which could be bailed out of the correspondent’s cache at a 
penny a piece. That he bribed the stewardess to run out of gum so 
that he could sell his crosstown campus loot at a profit, I am loathe 
to believe. But strange things happen on junkets. 

I have been wondering also if the report included the cost of three 
radio contest-winners and their spouses, who were stowed aboard the 
No. 2 flight of the junket. One of these teams confided to me that per- 
sonally they were phoneys and had come along just for the ride when 
it was discovered to the consternation of the radio station that the 
sponsor had no winner on hand. It’s not my business to take stow- 
aways to the skipper by.the scruff of the neck, especially not when (as 
was the case here) the skippers are named Kit Carson and Daniel Boone 
and have been dropping bums over the side of their high-flving planes 
for 24 years. So I did not report the junket-crashers and am not do- 
ing so now, except in general terms. 

The last time I shared such a shower of conviviality and convoy was 
back in 1938 and then, as now, the junket began by serving hard 
liquor as early as 9 a.m. The occasion of the previous visit was nothing 
more than a train ride from L. A. to Del Mar, a racetrack near San 
Diego, and planned by Par to draw attention not only to the allure of 
a young new crooner but his vested interest in the track. His name was 
Harry Crosby. The picture involved this Groaner, Fred MacMurray, 
Ellen Drew, a lot of horses and a variety of viands. 

La Meme Chose? 

Anyway, the correspondents were given tips on horses and received 
one that a Crosby entry was sure to win in the sixth. But the vine- 
gared roan reared on his hind legs as if he had never seen a barrier 
before and was left so far behind that a bookie’s scout spotting the 
track from Palomar, an observatory 40 miles away, checked him in to 
Hollywood and Vine as leading the following race. 

When the motion picture was projected on the track that night as 
the finale to the day’s junketing, and a Crosby horse in the script com- 
mitted the same balk at the barrier, only to tear off after the leaders 
and pass them one by one to win by a nose, the laughter of those of us 
who had been cleaned out that afternoon was so close to Bronx cheers 
that only a lug-eared flack would turn the reports in as highly flat- 
tering to his company. 
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Broadway 


Mark Hanna’s new East 6lst | 


Manse being previewed. 

The Bill Hardeys (Bil¥s Gay 
Nineties) to the Bahamas on vaca- 
tion. 

Benny Rubin follows Al Bernie 
into the Diamond Horseshoe, Sun- 
@ay (27). 

George Brown, Par studio pub-ad 

hief, back to Coast after West In- 
ies cruise. 


| 

chairman, at the Metropolitan Club 
March 1, 
Sponsors for an all-star show to, 
be held March 27 at the Century | 
for benefit of the National Council 
to Combat Blindness include Leon- 
ard H. Goldenson, Alfred J. McCos- | 
ker, Charles C. Moskowitz, Oscar | 
Hammerstein 2d, Herman Shumlin | 
and James Thurber among others. | 
Louis Nizer is chairman of the Na- | 
tional Council’s Citizens Commit- 
i tee. 
Mrs. Harry (Sybil) Brand fare- | 
well-luncheoned her New York) 


| 
| 





The Rouben Mamoulians_ to 
Florida and Havana on _ holiday; 
never been in Cuba before. 

Ben Wirth, prexy of Warner 
Service Corp., returning to N. Y. 
this week after trip to the Coast. 

Mike Gross, ex-William Morris, 
now drumbeating for Dave Lip- 
sky-Phil Bloom's National Public- 
ity Associates. 

When “Red Gloves” run ends, 
Charles Boyer plans doing an all- 
French dialog film in Paris for 
indie producer Georges Lourau. 

Irene Manning, legit star of the 
London production “Serenade,” en 
route to the U. S. aboard the 
Queen Mary for a short sojourn. 

Mrs. Joe (Rose) Seidelman—he’s 
the Universal foreign chieftain— 
made her first transatlantic. flight, 
now she wants to buy her 
Piper Cub. 

Charlie Berns (21) “pouring” for 
Eddie Sutherland who gets in this 
weekend. Colleague Mack Kriend- 


ler doing a Burton Holmes on his, 


Palestine trip. 


Benedict Bogeaus in with print, 


of his new “Crooked Way.” He’ll 
be east several weeks confabbing 
with United Artists on release and 
publicity plans. 

Budd Rogers, exec v.p. of Real- 
art and Universal director, will be 


feted on his 25th anni in film biz} 
a luncheon at Toots Shor’s 


with 
tomorrow (Thursday). 
Sidney Sheldon, after completing 


scrinting “Annie Get Your Gun” at) 


Metro, plans eastern summer trip 
in connection with his new play; L. 
Bush-Fekete collaborator. 

Ruth and Augustus Goetz abroa 
since Christmas, arrive tomorrow 

* (24) aboard Queen Mary. after 
looking over London production of 
their play, “The Heiress.” 

William H. Pine (& Thomas) be- 
ing feted today (Wed.) by par tied 
in to exploitation of “El Paso,” first 
big-budget film completed since 
team switched to more expensive 
operations. 

Robert E. Simon, Jr., 


president of Carnegie Hall, Inc. 


at “4,700,000. 


Clifford C. Fischer, the 


own | 


who is 
heads the syndicate which bought Musicians 
the Fisk Bldg. on West 57th from 
hotelier Louis Berry. It’s assessed 


‘friends Monday (21), before taking 
|off for Paris with John Haskell, 
| representing TWA, on month’s va- 
cation, first time over. Haskell is 
husband of Dorothy Masters, 
‘Hearst film writer in Hollywood. 
‘Mrs. Brand guesting with Bebe 
Daniels and Ben Lyon in London 
before junketing continent. 
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| Washington 


| By Florence S, Lowe 


Hoagy Carmichael here with his 
|'wife to sing for them at Indiana 
State Society dance. 

New York flack Gertrude Golden 
‘in town to beat the drums for 
'“Paisan,” due at Trans-Lux next 
week. 

Richard Skinner due in next 
| week to outline his plans for com- 
‘ing season of Olney Theatre, local 
strawhatter. 

Herman Lowe, head of Variety’s 
Washington Bureau, to Philadel- 
phia as guest lecturer at Pennsy]- 
vania U, his Alma Mater. 


is America” and Warner-Pathe 
News, inked by local producer Al 
Sherman to narrate ‘“‘The Inaugural 


Story,” 16m short currently in the | 


works, 
Miami Beach 
By Lary Solloway 


Minsky’s Colonial Inn. 
| Cyd Charisse in town with Tony 


q Martin while he fills Beachcomber | 


engagement. 

James Dunn in town for vacash 
before heading back to New York 
/and new producing chore. 
| Monte Carlo, which folded briefly 
after Negro-ofay show attempts, re- 
opened with Rose Murphy and 
Sammy Morris. 

Annual Underprivileged’ Chil- 
dren’s Benefit staged by Leon Le- 

onidoff had every topper in Mi- 
ami area for an appearance. 

Union and AGVA 

|/ members grossed $5,000 in baseball 

game for benefit of 52 Association, 

which entertains wounded and hos- 
talized vets. 


vet | pi : : : 
Hildegarde, Milton Berle, Joe E. 


agent-manager, laid up at his West- | I : : 
: ; ._| Lewis and Tony Martin staged a 
wood, N. J., home for several weeks 30-minute session that had them 


with flu, hopes to get out later this 


howling at the Beachcomber late 


week. Can’t go south to recup show of Friday preem for Martin- 


until MD says OK. 


Moe Kerman, prez of Favorite 


Fi'ms Corp., back from the Coast. 

Ray Noble, bandleader-composer. 
and W. J. Kupper, 20th-Fox topper 
in Britain, to Engiand last week on 
the Queen Elizabeth. 

Variéty Club’s benefit perform- 
ance of Allied Artists’ “Bad Boy,” 
slated for March 8 at the Palace, 
put back to March 22. Picture will 
be backed by an all-star stage show 
chairmaned by Ed Sullivan. 

Nick Mamula, former Selznick 
flack, now p.aing for Louis de 
Rochemont and also working with 
Aileen Brenon and Joe Roberts, 
likewise ex-Selznickites, on Protes- 
tant Film Council’s film, “Preju- 
dice.” 

Nippon Times, only English-lan- 
guage Japanese paper in Tokyo, 
made special arrangements with 
Billy Rose’s syndicate to publish 
“Pitching Horseshoes” daily last 
week during visit of Rose and wife 


there. 
Dwight Weist, narrator for 
“This is America” series and 


Warner-Pathe News, signed by Al 
Sherman to narrate “The Inaugu- 
ra! Story.” first film record in 
co'or of President Truman’s inau- 
gural. 
Spyros P. Skouras, 20th-Fox 
resident, elected a member of the 
oard of directors of N. Y. Phil- 
harmonic-Symphony Society. He's 
also close friend of Dimitri Mitro- 
poulos, one of the society’s two 
regular conductors next season. 
The Mike Todds (Joan Blondell) 
birthday-partyed Senator Hubert 
Humphrey (Minn.-D) at their Irv- 
ington manse Sunday, and Mike. 
Jr. had to do a Barney Oldsfield to 
get the Sen. back to NBC for his 
8:20 “Meet the Press’ video show. 
Filippo del Giudice, who for- 
meriy headed J. Arthur Rank’s 
Two Cities Films and is now an in- 
dependent producer, lectures to- 
morrow (Thurs.) on “Motion Pic- 
tures As Art and Industry” at N. Y. 
University’s Washington Sq. branch. 
Spyros P. Skouras, chairman of 
New York film division of the Amer- | 
ican Red Cross annual fund drive, 
will launch the campaign at an or- 
ganizational luncheon meeting in 
honor of Basil O’Connor, Red Cross , 


Lewis. 
{ 
| Pittsburgh 
} By Hal Cohen 

Patti Page back at Copa this 
week. 
| Booker Joe Hiller and his wife 
off to Miami Beach. 

Lorella Val-Mery in town beating 
the drums for Judith Anderson’s 
“Medea.” 


| Jackie Heller back at his Carou- | 


sel after 16-day cruise to South 
America. 

Rolly Rolls and dancing Talbots 
headlining new show at William 
Penn Hotel. 

Playhouse picked “Anna Chris- 
tie’ to follow ‘Command Decision,” 
which opens Feb. 26. 

Tony Grosso, who owns the 
Horseshoe Bar, joined growing 
Pittsburgh colony in Miami Beach. 


Portland, “Ore. 


Fifi Dorsay headlines show at 
Clover Club. 

Hazel Scott snowbound in Pasco, 
‘Wash. during concert travel. 

Dizzy Gillespie inked for a one 
niter at McElroy’s Ballroom. 

Billie Holiday into the Auditor- 
ium for jazz concert next week. 

Dizzy Gillespie orch set for 
McFlroy’s Ballroom one-nighter. 

Downing and Robinette top bill 
< vows Room in Nortonia ho- 
tel. 

George Arnold placed in charge 
of music department at Joe Young 
Agency. 


Buri Ives at Neighbors of Wood-. 


craft Auditorium for a one nite 
concert. 

Pat Patrick in the Pacific north- 
west for three weeks of nite club 
engagements. 

“Born Yesterday,” starring Jean 
Parker and Lon Chaney, set for 
Maytair stage in March. 

Club Hy Mac burned to ground 
recently after shutting up for night 

“The Dybuk,” an American 
Opera, had its world preem at the 
Auditorium; written by Portland- 
born David Tamkin, with Jan 
Peerce in lead. j 


| 

tered strongly on fortnight’s stint | 
at His Majesty’s, Aberdeen. 
Ruth Draper brings her w.k. | 
character sketches to Citizens’ The- | 
n | th Glasgow, for fortnight, March | 


London 
Tommy 


Handley left around 
$252,000. 


Arthur Jefferson, father of Sta 


Laurel, left $812. : 
, | Adele Inge slated for King’s, | 
Ernest Longstaffe, one of the | Glasgow, in Tom .Arnold’s “Stars | 


i s he | 3 , 
ogg meg TA + mage? Ag gan on Ice,” for month's run from 
Con West scripting new film to) 4rcen 4. 
star Lucan and McShane. Film be-| Scot comic Tommy Morgan, re- 
ing sponsored by Renown Films. cently in Belfast for Irish season, | 
Anthony Hawtrey revived “The | Plays Tivoli, Aberdeen, for two_ 
Passing of the Third Floor oe he eee iets 
at the Embassy, Feb. 15, playing | and” curiaemaiian ts 





set for, 


Springs on vacation. 

| 70th role in pictures. 

Santa Monica with virus flu. 
flew north for a date in Winnipeg, 
premature still-birth of a daughter. 


“Com- for confabs with Arthur Hornblow, 





Hollywood 


John Balabans off for Palm 
Ralph Morgan celebrating his 
Leo McCarey hospitalized in 
Frankie Laine and Carl Fisher 
Barbara Britton recovering from 


Victor Saville in from London 


Dwight Weist, narrator for “This | 


the lead role. 

Sir Adrian Boult remaining as 
BBC Symphony Orchestra conduc- 
tor, despite reaching retiring age 
of 60 in April. 

Henry Henigson to Rome with 
Ben Goetz to set ball rolling for 
location work on remake ot “Quo 
Vadis” for M-G. 

Adele Dixon is to star in a new 


"| musical, “Belinda,” by Eric Masch- | booked 


witz and Gilbert Lennox, with mu- 
sic by Jack Strachey. 

Ciss and Bill Henry (Universal 
head here) a “99% grandfather,” 
as he puts it, now that their 
daughter adopted a 4-month-old 
baby. 

Jack Rubens, Anglo-American 
tax consultant, and wife to New 
York on the Queen Mary March 25, 
to serve as honeymoon for recent 


| wedding. 


Francis Lister returning to 
“Don’t Listen, Ladies” after illness, 
taking over from Jack Buchanan 
Thursday (24), 200th performance 
|of the show. 

Gregory Ratoff’s new pic for 
Alexander Korda will be titled “My 
Sister Jo,” to be made in June, with 
Edward G. Robinson and Peggy 
Cummins starred. 

Jock Jacobsen, partner in JP 
Productions, is leaving for America 
|March 9 for a six week's visit to 
| negotiate for musical celebrities to 
'come to England. 

Joe Littman has booked Leo Fuld 
to front for Harry Roy and newly- 


Stan Irwin and Rose LaRose into ‘formed band which opens at his 
'Cafe Anglais for four weeks with 


options Thursday (24). 


being accompanied by Leslie Mac- 
Donnel (Fosters’ agency) on Lon- 
don talent hunt. Has picked Gil 
Maison and company, current Pal- 
ladium “Cinderella” pantomime hit, 
for continental booking. 

Linnit & Dunfee have a new 
comedy in rehearsal for early 
spring production. Leslie Banks 
and Elizabeth Allan have leading 
roles, and show, titled “Such Pres- 
ent Joys,” by Wendy Grimwood, 
will be directed by Charles Hick- 
man. 

As soon as he finishes “Loves of 
Rachael,” Rudolph Cartier comes 
to London to film “Marid Chapde- 
laine.” Pic will be made by Gen- 
eral Film Distributors for J. Arthur 
‘Rank, with Mare Allegret directing, 
/and will star Michele Morgan and 
Keiron Moore. 
| Herbert Wilcox’s next starrer for 
,Anna Neagle will be the filmusical 
|“Happiest Girl in the World.” 
Story is remake of Somlo-Fellner 
|““Sunshine Susie,” made in 1931 at 
|Gainsborough studios. Shooting 
{starts early April, and will prob- 
ably be done for Alexander Korda. 


Las Vegas 


The Thunderbird, with Louis 
Jordan and his Tympany Five OK 
_ too. Class hostelry only spot with- 

out a chorus currently but has 
booked Katherine Duffy dancer. 

At Last Frontier, Little Jack 
Little whispering with piano and 
voice in the raftered * Ramona 
Room to good crowds. Hal LeRoy 
and the Marcus Troupe in support. 

Renee de Marco and Four Es- 
corts at the Roundup Room of El 
Rancho Vegas. Anita Martell show- 


‘ing how the British do a juggling | 


| act with a few British jokes thrown 
‘in. Low, Hite & Stanley also big. 

Bill “Bojangles” Robinson click 
at Flamingo, as good weather re- 
turned to the desert. Malu Gatica. 
/South American songstress, also a 
hit. New Flamingoette chorus re- 
placed 8 Lucky Girls after eight 
'months for the latter. 

Bird Cage Playhouse, Nevada's 
first and only legit. opens spring 


season late in February after suc- | 


cessful six-week run last autuma. 
Sara Lee Harris Bird Cage director, 
in Hollywood to secure rights to 
several recent Broadway hits, also 
trying to lineup guest stars. 


Scotland 


By Gordon Irving 
Alex Munro will top as comedian 


at Palladium, Edinburgh, for 
summer. 

Tommy Morgan, Scot comic, 
playing to coast audiences at Ayr 
in April. : 

Chico Marx week a sellout at 
Empire, Glasgow, No. 1 Scot 
vaudeviller. 

“Chu Chin Chow” choice of 


Bohemian Opera Co. for 
Edinburgh, April 11. 
“Aanie Get Your Gun” regis- 


King’s, 


Albert Tavel flew in from Paris, | 


2,000-seater Usher Hall, Edinburgh, | 


when Princess Elizabeth brings her 
‘husband, the Duke of Edinburgh, 


| to receive city’s freedom March 1. | 


Philadelphia 


By Jerry Gaghan 
Jones band and 
for Academy of 


Spike show 
Music, 
March 9. 

' Max Kaliner, veteran cafe-man, 
brought back from Florida seri- 


| ously ill. 


Sophie Tucker open at the Latin | 


‘Casino Feb. 28, Myron Cohen is 
| booked for the spot March 21. 


| Woody Herman and King Cole) 


| Trio will stage two shows in one 
inight at Town Hall, Feb. 25. Her- 
;/man opens at Click March 7. 

| Rupe Werling, promotion direc- 
itor of WIBG, suffered three broken 
ribs last week when his car skidded 
'on an icy road and crashed into an 
|embankment. 

Bill Dietrich, former Athletics 
hurler, and Jimmy Flood, of Shibe 
Park front office, are going into 
cafe business, taking over Penguin 
Flyer, North Philly spot. 

Chicago Symphony Orchestra, 
reputedly, is attempting to woo 
'Eugene Ormandy away from the 
'Philadelphia Orchestra with an 
offer of $85,000 per year 
|Ormandy’s contract with the local 
symphony, which runs until 1951, 
is considerably less than that. 


Mexico City 
By Douglas L. Grahame 
Metro’s Carlos Niebla chosen 


1949 prez of the Variety Club of 


Mexico. 

| Virginia Serret, pic actress, and 
Pablo Ochoa, official of local bull- 
| fight ring, married. 

| Dancer Alicia Alonso canceled 
booking in Guadalajara, in dispute 
with local manager. 

Felipe Mier, of Mier & Brooks, 
pic producer-distributors, off to 
South America on biz. 

Serge Kogan has inked Su-Muy- 
Key, Chinese dancer, for a lead in 
the pic, “Opio” (“Opium’’). 

Alfredo Robledo is new sec. gen. 
of the theatrical authors union. He 
scriptS for Cantinflas (Mario Mo- 
| reno). 


| Isabella Corona for the lead in|} 
|his newest pic, “El Dolor de la 
| Tierra” (“The Pain of the Earth’’). 

International Film Fair will de- 
finitely be held in 1950, according 
to Antonio Castro Leal, prez of the 
National Cinematograph Industry | 
~Commission. | 
' Gustav Mohme denies local re- 
|ports that he and Clasa Films! 
|Mundiales have quit distributing 
| Mexican pix in the U. S. He said 
ithat biz is bigger and better than 


ever. 
Shanghai | 
By Hal P. Mills 
“Red Shoes” (Rank) packing. 


them in at Carlton theatre. 

Benny Constantino orch in at 
swank Sky Terrace of Park Hotel, 
,replacing Mike Kogan unit. 

Biz at Palace Hotel ballroom off 
|50° since spot nixed foreign art- 
_ists in favor of Chinese acrobats. | 

White Horse Inn, only American- | 
owned nitery in this city, folds; | 
/death knell sounded by 11 p. m.| 
curfew. | 
_ RKO’s Leon Britton and Metro's 
Eddie O'Connor in from Singapore 
_and Hongkong respectively on rou- | 
tine biz. : 
|. Serge Ermoll, Russian band- | 
| leader, elected president of Feder- 
_ation of Shanghai Musicians for 
1949. Succeeds Serge Havsky, who 
is America-bound. Ermoll is cur- 
remtly leader of orch at The Tower | 
in Cathay Hotel. 


Copenhagen 


By Victor Skaarup 
“Blood and Sand” (Fox) was a 
| complete flop at World Cinema. 
Biggest song hit’ just now is_ 
French ‘“Clopin-clopant,” 
out by Imudico. 


| 





that Aage Stentoft will bring an- 


| 


| other ice show 
next year. 

all entertainment programs for 
Statsradiofonien. He produced 


| ‘Weekend Hytten,” for years the 


|No. 1 feature on Saturday night | Sheowers, 


programs, 


; “Anna Lucasta” set to go into 
Rodolfo Loewenthal has inked | 
| ing. 


'V, just 


,and then the Americas. 


brought colored films. He wili use the Du 

, |facolor system in a picture ap 
__ Armand Perrens’ Ice Follies at |horse racing and bullfights, starring 
| Forum was a big hit. It’s expected Portuguese actor Oscar Acurcio- 


to Copenhagen | 8ician, has been starring since #a 
| 


Jens Fr. Lawaetz is now head of rid, in an international show 


Barney Glazer back after two 
/months of touring in Europe and 
‘India. 

Martha Scott returned from Tuc- 
|son, where she put on a strawhat 
jor: @ 

Abe Lastfogel in town after two 
months in N. Y.; will stay here 
‘until June. 

George Sidney, prepping “The 
Red Danube,” came up with a case 
|oft laryngitis. 

Carol Brandt, Metro’s eastern 
| story editor, in for huddles with 
| Dore Schary. 

Richard Conte’s illness halted 
production, temporarily, on ‘House 
|of Strangers” at 20th-Fox. 

Neta Reis is retiring after three 
and a half years as head of the 
| Berg-Allenberg story department. 
| Christian Kelleen, borrowed by 
Metro from David O. Selznick, has 
a new screen name, Christian Kent. 

Jane Wyatt, Lloyd Nolan, James 
Lydon and Stash Clements flew to 
| Dallas for world preem of “Bad 
Boy.” 

Olivia De Havilland was cited by 
Southern California Federation of 
| Women’s Clubs for her work in 
| “Snake Pit.” 

Rex Allen, Arizona cowboy and 
former WLS singer, feted by 
friends prior to departing for Coast 
on Republic contract. 

Emerson L. McKenzie appointed 
executive director of the Variety 
Boys’ Club, a new $200,000 recrea- 
'tional center sponsored by the Va- 
riety Club of Southern California, 


Paris 
By Maxime de Beix 
(33 Blvd. Montparnasse) 


Benjamin Goetz in Paris on way 
to Italy. ; 

Josephine Baker opens in new 
“Folies Bergere”’ Feb. 25. 

Ann Sheridan, at George V, will 
| sail home end of this month. 

Cornel Wilde off to Switzerland 
to star in pix there for 20th-Fox. 
' Anatole Litvak in and out of 
Paris, preparing a film in England. 

Lacy Kastner, Columbia Euro- 
| pean head, returned from the US. 

Yves Montand planed to Ameri- 
ca for a nightclub engagement at 
the Versailles, N. Y 


rehearsal. Gerry Lavan is _pro- 
ducing and Jean Mercure direct- \ 


Max Blouet, manager of George 
back from Hollywood, 
where he was guest of Jack War- 
ner. 

Chaz Chase returns to the Lido 
‘eb. 27. Pierre Louis-Guerin just 
back after leaving Rene Frady in 
the U. S. to round up ney show. 

_ Richard Wright, author of “Na- 
tive Son,” is in town trying to get 
backing for a motion picture pro- 
duction of his book. Most pro- 
ducers claim it’s too hot to handle. 

Paul Barron, baton wielder of 
the Chesterfield and Campbell pro- 
grams, is now under contract to 
Ray Morgan and will be musical 
director of the “This Is Paris” 
show. 





Spain 
By Geeno Garr : 

Larrea and his orchestra back in 
Madrid from Paris and the Riviera. 

Carmen Sagarra, new coloratura 
soprano, making her bow at the 
Teatro Liceo, Barcelona. 

Pepita Ruiz, singer and dancer, 
home for a few days from a South 
African tour, then planed to Rio de 
Janeiro to fill contracts in Brazil 
and Argentine niteries. 

Anita Delgado, Spanish dancer 
who married the Rajah of Ka- 
purtala, paid her first “state 
visit to her native Sevilha where 
she was received with honors due 
a royal personage. 

Group of Spanish folk-dancers 
assembled by Barbara Legram 
made their bow at the Teatro Al- 
beniz, Madrid, with great success. 
They are planning a tour in Europe 


Alejandre Perla will be the first 
Spanish director to try his hand 4 
about 


Conde Aguilar, Portuguese ma- 


ad- 
with 
'Rastellini, Italian juggler: — 
'y Tonelli, Argentine dancers; “< 
jover and Fuay, Hungarian kn A 
and Argentinian ten? 


uary at the Teatro Zarzuela, 


Roberto Luna and his guitarists. 
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OBITUARIES | 


HORACE SINCLAIR 


director an 
New York 


‘+ was educated there, and be- 
od going on the stage tried law 
and interior decorating. He made 
his debut in “The Greek Slave” at 
Daly's theatre, London. Brought 
to this country by the Shuberts to 

ear in 
arse Mirror,” 
ae : 

avs, and to direct several, in- 
os “Potiphar’s Wife,” “The 
Tyrant,” and “There You Are. He 
wrote ‘Bachelors’ Brides,” which 
was produced at the Cort theatre, 
and “Spoken in Jest,” the latter in 
both novel and play form. u 

Sinclair was seen in “Paris 
Bound,” “Payment Deferred,” with 
Charles Laughton; “The School for 
Husbands,” “The 
behaves”; “The Taming of the 
Shrew,” with Lunt and Fontanne; 
“Skylark,” with Gertrude Law- 
rence; and, lastly, 


he remained to 


| ballet dancer who coached many 
Horace Sinclair, 65, actor, stage leading ballerinas, died in Lon-| 
d playwright, died in don, Feb. 16. 


, Feb. 19. = 
Born in Sheffield, England, ‘Sin- | 





| 
' 


a vaudeville sketch, “The | 


t in a succession ot legitimate | 


Bishop Mis-| 





} 


Born in England of Spanish an-' 
cestry, she belonged to a well-| 
known dancing family. Her brother | 
was Edouard Espinosa, former) 
maitre de ballet at the Royal) 
Covent Garden Opera. | 


As a girl, Mme. Espinosa danced 
in America under the direction of 
her father, Leon Espinosa. She. 
appeared in London at the 4'ham-| 
bra between 1899 and 1901 as prin- | 
cipal dancer and later in Brussels 
and elsewhere on the Continent. 


JIMMY LUCAS 

Jimmy Lucas, 61, former vaude 
performer and screen actor, died 
in Hollywood, Feb. 21 after a heart 
attack. He had done a single act 
for many years in vaude before 
going to Hollywood in 1931. He 
had also written a number of pop 
songs, including “Old Blue and 
Grey” “I Love My Wife But Oh 


the Eva Le! You Kid,” “Smith and the World 


IN FOND MEMORY OF 


BESSIE MACK 


Who Passed Away February 23, 1948 


Irving Mansfield 





Gallienne production. of 
Cherry Orchard.” 
His wife, Ada _ Sinclair, 
vives. 
MRS. ANN B. RICHARD 


Mrs. Ann B. Richard, 73 former 
dancer and later wardrobe mistress 





“The! Pictures as an assistant to the| 


| 


studio manager when the Goetz-| 


sur- Spitz outfit headquartered at Gold- | 


wyn studios. Survived by wife and 
two daughters. 


EVELYN HANLEY 
Evelyn Hanley, 37, | skater, | 


for Broadway musical shows, died | was found dead in a hotel room in | 


Feb. 15 while enroute to El Paso. 
“Hellzapoppin” company 


was | H. R. 


Conn., Feb. 19. Dr. | 


Bridgeport, : 
medical examiner, | 


DeLuca, 


celebrating her 73d birthday in the | said she had committed suicide by | 
train’s clubear when she suffered aj| taking poison. | 


stroke and died a short time later. | 


She had been with Olsen & Johnson 
shows for many years. 
that she had _ been 


Prior to) Wonders” skating team, found the, 
wardrobe | body. 


mistress for the Shuberts, the late | ; 
Earl Carroll, George White and| years, Anderson and Miss Hanley 


Florenz Ziegfeld productions. 


Anderson, Miss Han-| 


Clarence an- | 
the “Whirling | 


ley’s partner in 


Together as a team for five 


had been appearing in a cafe floor- 


Prior to that Mrs. Richard was | show in Hartford for the past nine 
a dancer in musical shows, known | weeks. 


professionally as Patricia Princess. 
She was in “Simple Simon,” 
“Wizard of Oz,” “Passing Show 
of 1912” and others. 


j 
| 
} 


| William 
When she} manager 





WILLIAM A. CLARK — 
A. Clark, 63, division 
for RKO Theatres at 


married singer Charles J. Richard, Minneapolis, died there Feb. 17. 
|A native of Cincinnati, he was 
Her two daughters, Mrs. Irene | assistant to the RKO Theatres divi- 


she gave up her stage career. 


Diggs and Florence Richard, who! sion manager there before being | 


I. J. MeCarthy 


gether as the Richard Sisters. 


JEAN GILLIE 


Jean Gillie, 33, London stage 
and screen actress, died in her 
home in London, Feb. 19. She ap- 
peared in the U. S. film, “The 
Macomber Affair,” and her last 
English film was “Playtime in May- 
fair,” with Anna Neagle. 

She made her debut on the Lon- 
don stage in 1932 in the chorus of 
Bow Bells.” Later she appeared 
in both stage and screen versions 
of “This’ll Make You Whistle” and 

ad screen roles in “Brewster’s 
Millions,” “The Girl in the Taxi,” 
The Live Wire,” “Sweet Devil,” 


While Parents Sleep” and ‘“De- 
coy.” 





“ 


She formerly was the wife of 
Jack Bernhard, Hollywood pro- 


ucer and writer and son of Joseph Farrell, 


sonic Home, Elizabethtown, Pa. 

A formtr Philadelphian, Mrs. 
Chambers was also the first wom- 
an licensed by the Government to 
conduct radio classes and perform 
radio experimental duties. With 
her husband, the late Frank Cham- 
bers, she ran a radio school during 
World War I, teaching wireless Op- 
erating to Navy men. 


CHARLES GALLAGHER 

Charles Gallagher, 71. former 
actor, died at his home in Utica, 
eG Re ER A 

For eight years he toured the 
U. S. and Canada with the Frank 
Daniels Comic Opera and had also 
appeared in other legit productions 
and stock companies. 

Survived by two nephews and a 
niece. 





WILLIAM F. LINDMANN 

William F. Lindmann. 66. for- 
mer aerialist, died at his home in 
Sheboygan, Wis., Feb. 20. He be- 
gan his career as an aerialist and 
tight-rope walker in 1903, which 
lasted until 1920, when he and two 
brothers organized the Sells-Ster- 
ling Circus. 

Lindmann sold the circus in 
1938 and has since operated a cir- 
cus booking agency. 





FREDERICK B. RICHARDS 

Frederick Bertrand Richards, 46. 
film editor at Warners for 17 years, 
dropped dead Feb. 17 as he was 
| about to address the Kiwanis Club 
at the Knickerbocker hotel in Hol- 
lywood. He was a trustee and a 
member of the welfare board of 
| the Motion Picture Relief Fund. 

Surviving are his wife and two 
children. 





MRS. BIRTINE F. FRAIZ 

Mrs. Birtine Farnworth Fraiz, 61, 
former actress, died in New York, 
Feb. 15. 

During her stage career she ap- 
peared in “Sign of the Cross” and 
other legits, also in stock and 
vaude. 

Survived by husband, son, and 
two brothers. 





CHARLES RAY WALLACE 

Charles Ray Wallace, 77. former 
actor, died in Yonkers, -N. Y., Feb. 

He appeared in such shows as 
“The Wizard of Oz” and ‘Babes in 
Toyland.” He was also with a 
number of Earl Carroll produc- 


| tions. 





BONNIE BLACKWOOD 
Bonnie Blackwood, 40. former 


| stage and screen actress, died Feb. |} 
| 18 in Burbank, Cal., after a long | 


oo. 
| She was the wife 
| Lackey, film producer. 


HERBERT FORTIER 
Herbert Fortier, 82, retired ac- 
tor, died Feb. 16 at the Edwin 

Forrest Home, Philadelphia. 
He was born in Toronto, Canada, 
/and appeared in legit and films for 
50 years before he retired in 1938. 


| ROBERT S. STEPHAN 

| Robert S. Stephan, 53, radio 
| editor of Cleveland Plain Dealer, 
'died in that city, Feb. 20. (Details 
'in Radio section.) 


of William 











| ROBERT A. HARVEY 


| which he sang in his act. ; 
| Lucas was with International | 
'promoted to the Minneapolis post | 
18 months ago. 

He had been with RKO Thea-| 
tres and the Orpheum circuit in 
Cincinnati, Dayton and other cities | 
for 17. years. Prior thereto he had 
'been with Warner Bros. and in 
‘radio and newspaper work, 
Survived by wife. 


JOSEPH H. RAMSEY 
Joseph Henry Ramsey, 66, in-| 


a 


ventor of the Kodak film spool while week at $80,000. Performers who | {@™ing groups 


associated with the Eastman Kodak | 
Co. and of many other devices, 
died in Albany, N. Y., Feb. 18. | 

Ramsey, inventor of the Ramsey. 
‘silent chain and Ramsey highway . 

uard rail, founded in Albany the | 
| Sommsey Chain Co. Anthony Brady | 
owner of the Mark Hel- 





mhard, head of Cinecolor and linger theatre in New York and 


ilm Classics. 


LILLIAN B. HORNE 
Mrs. 


arleroi, Pa., one of the oldest 
on picture theatres in the in- 
ustry, died Feb. 11 in Pittsburgh. 
he was the daughter of the late 


the Palace in the early days of 
arleroi. With her sister, Mrs. 


tai 


Ouse along with her mother and 
a aicee . 

e leaves her mother, a 
qiughter, and a nephew, Robert 
oe who is connected with the 

nagement of the Palace. 


MME. JUDITH ESPINOSA 


‘Broadway producer, is now head 
| of that company. 


| A sister and two brothers sur- 


Lillian Barnhart Horne, Vive. 
Partner in the Palace theatre at. 


| Harry R. 
Barnhart, who established | 


anny Keaser, Mrs. Barnhart main- | 
ned the family association in the | 


HARRY R. WOOD | 
Wood, retired Pitts-| 
burgh exhibitor, died on Feb. 10 
at West Palm Beach, Fla., where 
he had been vacationing with his 
wife. He made his home in Apollo, 
Pa., where he was president of the 
town council. 

Wood owned and_ operated 
Woodies Theatre, now the Warrern, 


‘for number of years prior to its 
‘purchase by Louis Ponsetto. Sur- 


| MRS. HESTER R. CHAMBERS 


vived by wife. 


Mrs. Hester R. Chambers, first 
woman in United States to recetve 


Mme. Judith Espinosa, 72, former |a commercial wireless operator's 


| price 


d | Robert A. Harvey, 5! ici 
survive her, were in vaudeville to- Smiles With You” and “Chicago,” | - Harvey, 55, publicist, 


formerly with RKO. Universal, 
Monogram and Fox-West Coast 
theatres. died Feb. 12 in Reno. 

Remains were sent to Tacoma 
for burial. 





Mother of Bobby Shields, nitery 
comic, died at her home in New 
York on Feb. 17. 


Pix Crack Whip 
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were on payrolls for anywhere 
from $75,000 to $100,000 annually 
are being had for as low as $25,000 
and $30,000. 
Writers and Directors, Too 
Situation is no less acute with 


‘other types of talent, such as di- 


rectors and writers. With the 
Cinema City turning out fewer 
films now—and those at lower 


costs—the competition for jobs is 
great and studios are being re- 


‘lentless in buying talent at mini- 


mum figures. Scripters have been 
particularly hard hit. Many writ- 
ers who formerly could not be 
hired except on a per-pic basis are 
now on payrolls at $500 and $750 
a week, with $1,000 a rarity. 
Desire by all types of talent to 
know that they’ll be working next 
week and the week after and the 
week after that is so great that 
there’s a tremendous premium on 
option pacts. A termer with a 
flock of pick-up tickets will win a 
reduction right down the 
line. On the other hand, the indie 
producers, who can offer nothing 
more than a single picture deal, 


| writers and directors want a heavy 


extra cut to compensate for the in- | 


security entailed. 
Current off-trend in employment 
and fees is expected to put finis to 


the careers of a number of fringe | 
vi | determined to protect the property 


agents and perhaps some pretty 
good players. The 10°ers can’t 
slip enough commissions to make 
it profitable unless they have a 
‘really strong stable, so a number 
of them can be expected to blow 
down within the next few months. 

Actors without jobs suffer not 
only the immediate loss of income, 
but a possibly severe jolt to their 
careers. Longer they don’t work, 
the less valuable they become as 
marquee bait. By the time a pro- 
ducer might get around to hiring 
them, he decides they haven't been 
seen for so long they're not worth 
the price, and he has a tendency 
to buy himself a cheap newcomer 
instead. 








| Name Stars 
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key roles. But expert casting has 


made even the smallest role a 
standout. 
Charles Kemper almost steals 


the show in the meaty role of the 
corporal, with strong assists from 
Robert Armstrong and Wallace 
Ford. Maureen O’Hara registers 
strongly as Charmaine. And in the 
slimmer roles, such names as Greg- 
ory Peck, John Wayne, Henry 
O'Neill, Luis Alberni, Harry Carey, 
Jr., Jimmy Lydon, Jim Davis, Ed 
Begley, Herbert Rawlinson, George 
O’Brien and William Lundigan vie 
for attention with solid portrayals. 
Oliver Hardy, in for the bit as the 
town’s mayor in the would-be mar- 
riage ceremony, turns in an hilar- 
ious bit of timing. 

Production will play Long Beach, 
San Jose, Frisco, Oakland and 
other Coast towns in a limited 
number of stands. 

James Stewart, in a brief intro- 
duction at dress rehearsal before 
overflow: crowd of 425 at Masquers 
Club, explained that proceeds 
would go toward a clubhouse for 
paraplegic members of the _ film 
chapter of the Order of the Purple 
Heart. 


| 


‘ ’ | 
license, died Feb. 15 in the Ma- | are still being sloughed. Players, | 


musical 
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| who have been approached are Si 
Fabian, head of the Fabian circuit; 
George Skouras of the Skouras 
| chain, and Fred Schwartz of Cen- 
tury circuit. This group, last year, 


attempted to take over United Art- | 


ists by buying out Mary Pickford 
and Charles Chaplin. 
Ex-Par Partners 
Foy and Coston are trying to 
parlay the metropolitan exhib syn- 
dicate with a number of Paramount 
partners who will soon buy in an 
indie status. It is said that Foy has 
already sounded out Robert J. 
O’Donnell of the Interstate chain 
'and Robert Wilby and H. F. Kin- 
cey of the Wilby-Kincey group. 
Par’s pards indicated interest. 
Understood Foy believes he can 
induce Young to sell his control 
for $3,000,000. Such a deal would 
give the exhibs a ready supply of 
product while upping EL’s reve- 
nues through an insurance ef some 
top first-run outlets. 
There is a belief that the deal 
| could escape any monopoly or anti- 
trust stigma if the setup was cre- 
ated in the form of a cooperative. 
‘It is argued that exhibs can get to- 
‘gether to insure themselves of 
| product in same manner as various 
and _ industries 
have done without bringing on an- 
other government action. 
Young expressed himself ready 


to listen to offers last year, and) 


/several were made tentatively. 
| However, negotiations at that time 
never reached a really serious 
point. 





— 


Vatican Video | 
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week with French government of- 
ficials and then went to England, 
where he talked with Prime Minis- 
ter Clement Attlee. 

Italian government also is in- 
terested in launching a TV system 
and Sarnoff may huddle with the 


Minister of Post and Tele-communi- | 
Ministry | 
has already established a commit- | 
tee to examine tele transmission | 


cations while in Rome. 


and the National Research Council 
is now studying TV from a techni- 
cal aspect. In addition, Milan is to 
be the site this year of an Interna- 
tional Congress and Exposition of 


Television. 
pSit f1 95 


iLas Vegas. . .. 





*Okla.!’ To Pix 
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bonanza to their heirs. So they are 


not only by refusing to sell it to 
films but also by withholding the 
stock and amateur rights. Thus, 
if and when such a move seems 
propitious, the release of the 
secondary rights should bring a 
large added income, for “Okla- 
homa!” would be a natural for 
presentation at such summer spots 
as the St. Louis Muny Opera, etc. 

In another move to protect the 
future value of the _ property, 
Rodgers and Hammerstein have 
worked out a new formula on deals 
for foreign productions of the 
Instead of disposing out- 


right the rights for any country, 
they themselves will have the 
translation and adaptation done, 


on a rovalty basis, and will license 
only single engagements. In that 
way, they can be sure of the quality 
of the translation and adaptation, 
besides insisting on only first-class 
prodgictions. They have recently 
set such a deal for a Swedish pro- 
duction of the show. 

Considering all these factors, it 
would probably pay Rodgers and 
Hammerstein to swap their in- 
terest in the primary rights to 
“Oklahoma!” for all the subsidiary 
rights. As it is, nearly all their 
present income from the show 
goes in taxes. But someday, when 
they are no longer in a peak earn- 
ing period, the stock and foreign 
rights will be immensely valuable 
to them. Or to their children. 











| _ Foreign Prod. | 


soe,” “Quo Vadis,” sequel to 
“Miniver,’ “Kim,” “Young Bess,” 
plus Jean Renoir-Ken McEldow- 
neys “The River.” Also Walter 
Wanger’s “Ballad and Source.” Co- 
lumbia has four, in addition to 
Gregor Rabinovitch’s six operatic 
films; the “One or Two” announced 
by Henry Ginsberg for Paramount; 
UI’s “Paradise Lost, 1949”; Alfred 
Hitchcock-Sidney Bernstein’s “Man 
| Running”; a Boris Morros film; 
the Mary Pickford-Buddy Rogers 
|United Artists deal; Selznick-Kor- 
'da’s “Gone to Earth,” Douglas 
Sirk’s “Two Hearts in Three-Quar- 
ter Time,” a pair from A & T (Irv- 
ing Allen-Franchot Tone) produc- 
'tions to follow “Eiffel Tower,” plus 
'one from Jacques Grinieff-Danches 
Bros. 











MARRIAGES 


Estelle Swenar to Jack Krostyne, 
Pittsburgh, Feb. 12. He’s a musi- 
cian. 

Virginia Castino to Marty 
O'Shaughnessy Feb. 19. She's for- 
mer field director of Foote, Cone 
& Belding ad agency. He’s on Chi 

| VARIETY staff. 

Glory Dolores Wilson to Law- 
rence Tibbett, Jr., Los Angeles, 
Feb. 19. He’s actor and son of 
opera baritone. 

Kitty Fields to Bob Stern, Hol- 
lywood, Feb. 20. He’s head publi- 
cist for Leeds Musie Corp. 

Charles I. Sugarman to Harriet 
J. Fishman, Huntington, W. Va., 
Feb. 8. He’s manager of World 
theatre, Columbus, O. 

Marion Shelby to William R. 
Flattery, Detroit, Feb. 17. Bride is 
radio and nitery singer. 


BIRTHS 


Mr. and Mrs. Don Mack, son, 
Chicago, Feb. 14. Father is pro- 
‘duction head for Filmack Trailers. 

Mr. and Mrs. George Morris, 
| daughter, Chicago, Feb. 14. Fath- 
er’s an NBC salesman. 

Mr. and Mrs. Charles Compton, 
son, Chicago, Feb. 14. Father is 
CBS salesman. 

Mr. .and Mrs. Don Saraceno, 
daughter, Chicago, Feb. 12. Father 








is with ABC sales dept. 


Mr. and ‘Mrs. Sam Lutz, son, 
Hollywood, Feb. 14. Father is an 
agent. 

Mr. and Mrs. Marvin Rothen- 


berg, daughter, New York, Feb. 15. 
Father, who’s with Trans-Film, is 
son of Irving Rothenberg of War- 
ner’s N. Y. Exchange. 

Mr. and Mrs. Jules Levine, 
daughter, Chicago, Feb. 16. Father 
is partner in Mutual Entertainment 
Agency, Chi. 

Mr. and Mrs. Joe Pasternak, son, 
Hollywood, Feb. 16. Mother is the 
former Dorothy Darrell, film act- 
ress; father is a producer at Metro. 


Mr. and Mrs. John Hahnel, 
daughter, Pittsburgh, Feb. 14. 
'Mother is Susan Hahnel, band 
' singer. 


Mr. and Mrs. Jimmy Dugan, Jr., 
son, Las Vegas, Feb. 16. Father is 
publicist for The Last Frontier, 
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BRUUN OVER MIAMI, 

Miami Beach, Florida, Sun 

“Peter Lind Hayes is probably the 
outstanding café actor today as 
judged from the standpoint of dra- 
matic ability. He is an actor in ad- 
dition to being an entertainer. Hayes 
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ITY ‘ami \ an 
Just Concluded COPA CITY, Miami Beach <y 


WALTER WINCHELL, < 


FOR ANYONE TO FOLLOW. There 
is their incisive carbonings of a disk 
jock sesh, with Hayes vocamiming of 
Jack Smith and Jan Peerce being 
showstop material. Miss Healy, too, 
had them pounding with her takeoffs 
on Lena Horne, Rose Murphy and 


New York Daily Mirror 

“PETER LIND HAYES AND MARY 
HEALY ARE THE CURRENT RAGE 
OF MIAMI BEACH. Stop every show 
with their refreshing talent—not a 
blue moment in their zingy act... . 





is second to none. .. . Miss Healy is a _— others.” Lary. 7 aye de Beaigliyy ead pag. : 
vivacious personality with charm in A F 
abundance. ... Yes,.Peter Lind Hayes DICK LOWE, PRES. Doesn’t say a word — they 


has nothing but talent, nothing ‘but 
ability, nothing but an expert’s sense 


Miami Daily News 
“Hayes is the living answer to the oft- 
repeated question, ‘what’s wrong with 


recognize the smile and walk!” 


Currently GHASE HOTEL, St. Louis, Mo. 


of timing,’ nothing but INTELLI- Maas ot » H hae oe BILLBOARD ; 

GENCE enough to COME LOADED °° Hage 9 rer- > eee Se em “Hayes brought new material to Copa % 

WITH SOCKO NEW MATERIAL.” oun, a Se a ee bop City this year, including a clever . 

names today have been on the boards L y ila P esa tire (b on somal Bs 

BOB CONSIDINE, so long they’ve become like old dogs Have oer, ateg. Sw, oe ree ea 

. ayes pantomiming), a farce bit : 

New York Journal-American —unable to learn new tricks. Hayes, ehans's check. alaen.and is oem eae 

“Peter Lind Hayes and Mary Healy, om the other hand, not only has new ag veimenionnt docmnaiie chant ae 

THE MOST MIRTHQUAKING MAR. _ tricks—he dreamed them up himself. itt d a aikes Cin how: id os 

RIED COUPLE IN THE NIGHT. He weltse about 95 percent of his Ro - re iacness —— ei 

MEN .” materia as ons 

Ee Working with his wife, the lovely HAYES | DEMONSTRATES A REAL et 

VARIETY Mary Healy, he does a series of skits ACTING ABILITY IN THIS BIT yi 

“Surprise is the manner in which and sketches, character impressions WHICH FEW COMICS HAVE EVER. os 

Peter Lind Hayes and Mary Healy and an occasional song. EQUALLED. He closes with it and sf 

walk off with the show, thanks to Hayes is a clever comedian rather walks off stage amid a dead silence : 

canto of slick new routines. than a knock-down-and-drag-out type, | Which holds almost until he’s in the : 

| HAYES AND MISS HEALY, AS _ but from THE MINUTE HE WALKS _ wings. 4 

' i ‘THEIR ACT IS CURRENTLY CON- ON STAGE YOU KNOW YOU’RE HE HAS TO BEG OFF FOLLOWING a 
i © STITUTED, WOULD BE TOUGH OBSERVING GENUINE TALENT.” THIS BIT.” “tt 
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nS Exclusive Management— 
- LOU IRWIN, INC. 
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Press Relations— 


GEORGE B. EVANS: P 


251 West 57th Street 
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